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Pix Biz Lost Its Vita 


a 





ity 10 Years 


Ago, Surrendered’ to TV: Goldenson 


By ABEL GREEN 

Leonard H. Goldensen, presi- 
dent of American Broadcasting- 
Paramount Theatres Inc., marks 
his quarter-of-a-century milestone 
in show business this week. He 
went from Harvard to the old 
Paramount when that major 
film production - distribution - ex- 
hibition company controlled the 
largest theatre chain in the world. 
His chief comment today is of “the 
lack of vitality” in the Hollywood 
pliase of the film business. 

“The lack of vitality in the pic- 
ture business, and the inability to 
develop new talent,” observes 
Goldenson, “seems to parallel the 
same 10-11 years that television 
has surged forward from 1947 or 


’48 until now. The result has been, 


it seems to me, an almost complete | 


surrender to the enemy. | 
“Nor is there any reason why 
television should be conceded a 
100 ‘enemy.’ The picture busi- 
ness was able to combat vaudeville 


and later utilize some of its values, 
as ‘presentation’ enhancements in 
the heyd of the Paramount Pub- 
ix units, and the like. The picture 
bi ess thought it met a mortal 
Continued on page 22) 





Hula With Union Label 
Ups Price of Shakers 
In Hawaii Night Spots 


Honolulu, July 8 


Unior ion has hit the hula 

Casual la, such as danced at 
n ’ vice clubs, private par- 
ties » arrivals, ete., now costs 
$10 per uncer, double the former 
pr Si e performers get $20 a 
show Debbie Caetano, youngest 
membe of the American 
Guild of Variety Artists’ local, falls 
into this ket. She's 9 years old 
Featured dancers at major hotels 
are scale at $125 per week 
Queen’s Surf and Waikiki Sands 
hitery-restaurants pay $100 per 


week and secondary spots are pay- 


ing $90 per week 

John Tsukano, manager ot 
AGVA’s Hawaii branch, plans to 
Visit Maui and Kauai islands next 
month to set up guild activtues 
thers 

Major nitery operator to hold 
out against AGVA is Donn Beach 


Beach 
place 
hula 


Beachcomber's 
impossible to 
price tag on 


of Don 
contends it 
an arbitrary 
dancer 

Ray Kinney, entertainment direc- 
tor for the Matson hotels (Royal 
Hawaiian, Moana, Surf Rider, Prin- 
cess Kaiulani), isn’t worried about 
the upped salary scales so much as 
he is about training a future crop 
of hula dancers. “Few people are 
making a real effort to perpetuate 
the authentic hula. Today girls are 


the 
s 
a 


learning the fast way and not 
enough attention is paid to the 
basic fundamentals of Hawaii's) 


traditional dance,” he says.” 





+ } 
49 Plus 0 | 

Honolulu, July 8 

Alaska's successful statehood bid 
has resulted in some adjustments 
in Hawaii, its sister territory 
Hawaii's “49th State Fair” next 
year will be renamed. t’ll be 
called, more accurately, the “50th 
State Fair.” 

George K. Ching’s Honolulu- 


Com- 
up- 


based 49th State Recording 
pany presumably will have 
grade its label, too 


to 





Shopping Centres’ 
Show Come-Ons 


July 8 
because 


th 


Minneapolis 
| With competition keen 
so many have sprouted du 


in 


g 
ir 


4 





past several years, local shop} 
centres are booking more and more 
attractions to lure the public, ar 
everything's always on the house 

One of the centres just had a 
wild animal circus with 14 rides 
for four days through July 4—all 
for free. Sports Illustrateci’s trav- 
eling troupe of sports champions 
were on view at another for an 
entire week recently Radio's 
Breakfast Club” will originate 
from a third for three days later 
this month. Other television and 
radio shows also have been brought 
in 

This ever increasing emount of 
free entertainment doesn’t do the 


theatres any good, exhibitors point 


out 


Welk Gets Guarantee 
Of $20,000 and Patrons 


Just Listen, Don’t Dance 


Minneapolis, July 8 


What undoubtedly are the stiff- 
est terms ever exacted for an at- 
traction here calls for a $20,000 
guarantee plus 5° of what's left 
of the gross after deduction of the 
$20,000 and taxes, if any, for a 
Lawrence Weik and his orchestra 
one-nighter at the local munici- 


pal baseball stadium Aug. 5 


George Lord, WTCN-TV_ and 
radio promotional head, closed 
the most unusual deal, he says, 


for the “Minutemen,” an organiza- 
tion of stadium bondholders. 

The “Minutemen” wanted to 
erect a temporary dance floor so 
that patrons could trip the light 
fantastic to Welk’s music as well 
as hear it. However, the orchestra 
leader tarned thumbs down, as- 
serting he’s only playing concerts 
now outside of Los Angeles. The 
concert’s top will be $5.50 | 

WTCN-TV is the local ABC out-| 
jlet and carries the Welk shows. | 


TAR LODE CUES 
NEW GOLD RUSH 


By JOE COHEN 


Las Vegas, July 8. 

The opening of the 1,060-room 
Stardust last Wednesday (2) has 
sparked a new spirit of confidence 
in the gambling economy. It’s pre- 
dicted that the next five years will 
e greater than that of the previ- 
yus half-decade 

Yet even within the 
of the new inn and its opulent 
show imported from Paris, and 
with one of the most expensive 
roster of acts in virtually every ho- 
l, the town abounds with monu- 
of failures. There are se- 
cret complaints that the black chips 
$100) are a comparative rarity. 
Very few people are dipping into 
the tin boxes for extra funds, and 
the Internal Revenue _ Service 
attention to expense account 
spending has caused some discom- 
fort among the bonifaces. 

Also displeasing to the land- 
scape of the famed strip, Route 91, 
are the for-sale signs on the Grace 
Haves Lodge, the closed sign on 
the Desert Spa. Also, the fact that 
one operation is readying to close, 

a fresh batch of money 
Continued on page 18) 
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Subsidize Burg’s 
Sole Pic Theatre 


Scotland, S. D., July 8. 


In order to have James Mraz and 
Joe Weiland reopen this town’s 
ong-shuttered only picture thea- 


re, local merchants agreed to help 
finance operation by partici- 
pating in what will be called 
Silver Dollar Days.’ 
gimmick is to admit adults 
| as children on Saturdays 
Silver Dollar Days,” for only 
instead of the regular 50c. 
are giving away 40c 
which, with a dime, are 
for admission at the theatre 
needn't buy anything to ob- 
a coupon and the merchants 
pay the 40c difference on 

they distribute Children 
don't require any coupons for the 
10c admission 

This town’s only newspaper re- 
garded the theatre’s reopening as 
sufficiently important to play it up 
at length and prominently on the 
front page with a banner headline 
clear across the page. 


the 
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Old Alaska Vaude Gag 


Vaude oijdtimer recalls a 
joke current around = 1903 
which comes —_ into fashion 
with Alaska now officially in 
the Union. The gag: 

“If I wear my New Jersey, 


what will Delaware?” 
“When I see her Fu 
Alaska.” 


+ 


| 
| 
| 





Kintner Moving Up 


As NBC Prexy; 


Robt. Sarnoff As Board Chairman 





Hot Off the Igloos 


It was inevitable, with the 49th 
State ratification, that “Ask Her, 
Oscar, In Alaska” would bid for a 


Tin Pan Alley Klondike. Charles 
Tobias and Arthur Altman wrote 
itr E. H. Morris is publishing 


Typifying the equally inevitable 
revival of jokes about “selling 
Frigidaires to the Eskimos,” and 
pointed humor about “six month- 
long nights,”’ the punchline of this 
pop entry reads, “You can love 
more on the Yukon than ‘you kon’ 
anywhere.” 


Catholic Clergy 
Now Rate’ Legit 


Albany, July 8 





Catholic clergy of the Albany 
Diocese, who have been active re- 
cently in condemning certain 
films, are now moving into the legit 
field with the classification of 
strawhat shows. In a survey in last 
Friday's (4) issue of The Evange- 


list, official publication of the lo- 
cal Catholic Diocese, only one show 
being offered on the summer stock 


circuit hereabouts this season is 
fully acceptable 
The article, under a three-col- 


umn heading 
Offered by 


“Objectionable Plays 
Many Summer Thea- 


tres,”’ reported that the classifica- 
tion was according to Legion of 
Decency standards and was 


prompted by letters protesting the 


low moral calibre of plays pre- 
sented so far this season. “Happiest 
Millionaire” is the only show ac- 
ceptable as family entertainment 


in the list of 66 titles compiled by 
Rev. John Bourke, Diocesan Super- 


intendent of Schools 
Plays are classified as “accept- 
(Continued on page 75) 


BBC to Pay $14,000 To 
Viscount Mentgomery 


For Series of TV Talks 


London, 8 
The BBC has dipped heavily into 


July 


its till to sign up Field Marshal 
Viscount Montgomery for six tv 
talks of 30 minutes each They 
will pay the field marshal $14,112 
for the talks, which will describe 
how he conducted the battles of 
the last war and the signing of 
the “unconditional” surrender. 
Programs are skedded for the 
fall and will be screened from 
| Bristol. Frank Gillard, BBC West 


| Regional boss, carried out negoti- | 


ations with Montgomery. Gillard 
was at one time a war correspond- 
ent attached to the field marshal’s 
Eighth Army H.Q, 


+ 


When the board of directors of 
NBC meet this Friday (11) it’s re- 
liably reperted that Robert Kint- 
ner will be elected as the new 
president of the network, with 
Robert W. Sarnoff moving up as 
chairman of the board. Sarnoff 
will retain the reins as chief execu- 
tive officer. 

Kintner, who shifted over from 
ABC to NBC a couple of years 
back, has been exec veepee in 
charge of programming-sales. 

Ken Bilby, exec veepee in charge 
of advertising-promotion-publicity 
and key side to Sarnoff, along with 
exec veepee Dave Adams, will con- 
tinue to report to Sarnoff, while 
| all others in the company will re- 
; port to Kintner, 
| Kintner will continue 
| programming-sales, with 
Lewine as his No. man, but it 
will mean Kintner moving into 
other eperational-administered 
areas, such as owned-and-operated 
Stations, radio network, etc., to 
complement Sarnoff as chief execu- 
tive officer 

Upping of Kintner was at the 
express wish of Sarnoff, who has 
always felt that a two-man opera- 

(Continued on page 32) 
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This Justifies Television: 
Critics Can Do Reviews 
Without Glomming Stage 


Framingham, Mass., July 8 

The new 3,000-seat tuner, Car- 
ousel Theatre here, has at least 
one thing the critics like—a tv 
remote in the press section 

Using the closed circuit tv set 
to watch the action on stage while 
typing their reviews at the opener, 
New Gir! in Towr with Joan 
Biondell, were Elliot Norton, Bos- 
n Record: Cy Durgir Boston 
Globe; Atla Maloney, Boston Trae 
veler; Lyon Phelps, Boston Herald; 
Peggy Dovle soston American: Ed 
Melvin, Christian Science Moni- 

Norton incorporated the inno- 
vation in his review, pointing out, 


rhis report is being drawn up on 


a typewriter located between a 
oud speaker on the left, through 
which comes the loud, loud music 
of My Sunshine Girl Has Rain- 
drops in Her Eyes,’ and a flicker- 
ing tv screen on the right where 
over Cyrus Durgin’s pipe, we can 


see Evelyn Ward as Anne Christo- 
pherson, and George Wallace, as 
the seaman, Matt Burke, squaring 
off tor a moment of high drama 
and tension. This is convenient 
and it proves what many partisans 
have long insisted, that sooner or 
later, someone would find a good 
use for television.” 

The Carousel Theatre helds 
“New Girl in Town” through Sat- 
urday (12). Next for the new tuner 
jis “Carousel” opening Monday 

(14). The 3,000-seater, biggest in 
| Yankeeland, is operating at a $3.30 
| top. 
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Free Pix Back in Summertime Moscow; “v2lier’s Coast Record 


USSR on US. Pavilion, TV, Moiseyev 


By IRVING R. LEVINE 


(Moscow Correspondent, NBC) 
Moscow, July 1. 

A surer sign that summer has |} 
come to Moscow than the ca-| 
pricious Russian weather is the re- 
opening of free outdoor movies. 

Every Saturday night buses 
equipped with sound projectors 
park in a number of Moscow 
squares and show films free-of- 


charge to a standup audience. 


A problem is the almost “white 
nights” of the summer season 
wher northern latitudes limit the 


“ness to only a few 
the northernmost 


hours of dari 
each nicht In 





cities like Leningrad it is possible 
to read a newspaper without arti- 
ficial lieht at anv hour for a period 
of sey ' weeks 

The pix projected against 
screens hung on the sides of 
buildings are mostly of Soviet pro- 


duction and mostly old. Among 


the newer being shown is the 
Cannes-winner, “The Storks Are 
Flying.” which, by the wavy. is 
more accurately translated as “The 


Cranes Are 
Cannes translation. 

The free outdoor films are 
courtesy of the “Mossoviet,” or 
Moscow city hall, and is to com- 
pensate for the imbalance be- 
tween movie space and movie spec- 
tators It's usually necessary to 

(Continued on page 20) 








More on Harry’s N.Y. Bar 











Paris. 

VARIETY: 

your piece about Harry's 
York Bar. It might interest 
that the place was originally 
New York Bar and was 
famed jockey Tod 
out with that beauti- 
(still here) in 


Edit« tr. 
Saw 
New 
you 
called the 
opened by 
Sloan, fitted 
ful red mahogany 
about 1910 

Milton Henry, 
acquired the bar a couple of years 
later. After he went to Romania to 
ride, his wife leased the bar to a 

lan named Manders 
who had been secretary of the 
Travelers Club on the C@hamps- 
Elysees. Manders ran it through 
World War I with his two sons as 
bartenders. Nell (Mrs. Milton) 
Henry took it back about 1922 
with Charlie Herrick, a Yank, but 
they split up an she sold it to 
Harry MacElohone. (The French 
a in spelling it Macelhone 
ike they do Oneill—they always 
had trouble with the Mc’s, Mac’s 
and O's) 

Joe Zelli, by the way, whom you 
mentioned as one of the illustrious 
contemporaries of that illustrious 
1920s period, is selling a sauce for 
meats and salads ete. somewheres 
in New York State. 

Henry Wales 
roving Paris cor- 
respondent for the Chicago Tri- 
bune, is the dean of American 
om alists in the French capital.— 

a/. 


(Har Wales, 


F'ving,” despite the 


an English jock, | 


(English) | 
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BOYS, 16 & 18, OPEN 
DALLAS FILM HOUSE 


Dallas, July 8. 

Two local teenage’ entrepre- 
neurs, Don Shaw, 18, and Gary Gil- 
liland, 16, are operators of the 
Stevens Theatre which they opened 
on Thursday. Their first attrac- 
tion is “Les Girls” (M-G). 

The Stevens has been closed 
here since January. Boys inter- 
ested families and friends in sup- 
plying the financial backing. 

They will have a full staff, pro- 
jectionist, cashier, concessions 
clerk and janitor plus their own 
services. They plan to show every 
evening with matinees on Satur- 
day, Sunday and holidays. 


Now Eagles Brotherhood 
Gets in on Film Critic 
__ Act With Vague Credo 


A resolution adopted py the Ver- 
mont Aerie of Eagles, at its 11th 
annual state convention here, calls 
for an end to motion pictures that 
have a perverted attitude toward 
sex and morbid horror as key 
themes and films in which illicit 
love-making and the macabre are 
artfully employed to plan on the 
undeveloped emotions of youth. 

The organization also went on 
record with an opinion that elected 
judges are not adequate or proper 
to administer justice in juvenile 
court cases. Instead, the Eagles 
urged that juvenile court judges 
be required to have intensive train- 
ing in sociology and community 
and human relations. 


Billy Graham Pic Subsid 
| Tests Public Boxoffice 


San Francisco, July 8. 

World Wide Pictures, unofficial 
film arm of the Billy Graham Cru- 
sade, has rented 4,500-seat Fox, 
Frisco, for next Tuesday (15) in 
first attempt at regular exhibition 
of its religious pictures. 

Film to be shown is “The Heart 
Is a Rebel,” with Ethel Waters, 
Georgia Lee and John Milford 
House is scaled to $1.80. Hereto- 
fore, World Wide has exhibited 


| 








| the 


|} country 


films free of charge, passed hat 


after showing. 


‘MURDER IN THE CATHEDRAL’ 

Ellenville, N.Y. Music Festival, 
whose present season has been 
| somewhat vague, has pulled a mu- 
sical rabbit out of the hat and will 
be able to offer on-Aug. 14 and 
Aug. 17 the first American per- 
formances of the new opera, “Mur- 
der In The Cathedral,” based on 
T. S. Eliot’s epic poem and Ilde- 
| brando Pizzetti’s score. 

Rights were obtained via G. Ri- 
cordi through this summer and 
the summer of 1959. Work has been 
done during past season at La 
iSeala in Milar. 
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Maurice Chevalier racked up. a 
record $104,000 for eight perform- 
ances ending last Saturday (5) night 
as the Spening Greek Theatre at- 
traction. Judy Garland last year } 
garnered $112,000 for 11 perform- | 
ances and Victor Borge $93,500 for 
seven. 

Jose Greco week. 


is in this 





US.Rodeo Needs 
$150,000 to Avoid | 


Brussels Fiasco 


International complications are 
setting in for the Wild West & 
Rodeo current at the World’s Fair | 
in Brussels. Situation is such that 
the show may fold by the end of 
week. This would leave the 
entire cast stranded in a foreign | 
and a lot of Belgian| 
tradesmen holding a financial bag | 
amounting to about $100,000. 

Unless funds are forthcoming 
from either private or Government 
sources, these dire events are Set | 
for the end of the week. Not only 
that, but the rodeo stock may have 
to be slaughtered in the absence of 
return transportation for the ani- 
mals, with the revenue used to 
finance return trips for the troupe. | 

Producers G. Robert Fleming 
and Edward C. Flynn flew ove 
from Brussels on Monday (7) to 
make a pitch for $150,000 to Rep 
Rooney, Brooklyn Democrat who 
originally cut down the U.S. fair 
appropriation so that the rodeo 
was not covered, and George V. Al- 
len, special representative of Pres 
Eisenhower, who reported back on 
the American exhibit recently 

Situation is such, according 
Fleming and Flynn, that the money 
is desperately needed. The cow- 
boys, cowgirls and Sioux Indians 
haven't yet been paid despite the 
fact that the show opened June 18 
Their trouble results from the tor- 
rents of rain that have visited 

Continued on anes os pee 13 


US. Festival Week 


Brussels Boffo 


Brussels, July 8. 
Herbert Hoover, personal repre- 
sentative of President Eisenhower, 
delivered the Independence Day 
address at the Fair’s Great Audi- 
torium, taken over for the first 
time by the Americans. Up to now 


everything American had been 
confined to the Pavilion, mostly to 
the American Theatre there. But 


the seams have yielded and Ameri- 


can Festival Week is all over 
Brussels. Quite spectacularly too. 
It all started last week when 


brilliant young pianist Byron Janis 


scored a triumph at a recital 
which, at the American Theatre 
| succeeded others given by Leon- 


||! hudi 


tyne Price, George London, Ye- 
Menuhin and Blanche The- 
bom. At the Palais des Sports 


“Holiday on Ice,” brilliantly staged 


| amidst an orgy of colors and lights, 


premiered and won the battle for 
real popular entertainment. Back 
at the Fair, the Philadelphia Or- 
chestra, under Eugene Ormandy, 
Isaac Stern soloist, gives the first 
of four concerts. Van Cliburn, 
whose debut on a Belgian plat- 
(Continued on page 75) 


Saved From TV ‘Dishonor’ 
By Brussels Fest Prize 


Brussels, July 1 

Because they don't succeed in 
getting a first run, many films head 
straight to Belgium TV. This has 
been the fate of many. Occasion- 
ally, after being viewed on the 
small screens, a few manage to get 
themselves “salvaged” and do 
reach the commercial circuits. 

TV was also to be the fate of 
the Czechoslovak film, “A Diaboli-| 
cal Invention,” in which nobody 
seemed particularly interested in. 
A contract was signed. Then the| 
jury of the BruS%els Film Festival | 
awarded the film the first prize. 
Pronto—it went into one of Brus- 
sels’ biggest cinemas. 

The tv people are furious and 
claim breach of contract. | 


| added 


Low Literature in High Places 


[Ginzburg’s ‘Unhurried View of Erotica’] 
By ROBERT J. LANDRY 
Ralph Ginzburg, who is articles editor of Esquire Magazine, has 


written 


“An Unhurried View of Eretica 


" which is being aggressively 


advertised and merchandized at $4.95 a copy by the Helmsman 


Press of N. Y. 
comes in its own boxed cover. 


The author’s intention plainly 


The work is handsomely printed, runs 128 pp and 


is to provide an amusing dis- 


course on naughty literature. It is, along the way, educational to a 


degree in that it 


shows the development of the pornographic 


markets, the various historic shifts, the nature and repute of some 


of the contributors. 


equipped with an intro by the psycho-analytic 
deathbed convert 


and a preface by the 
Jean Nathan. 


Reik, 
George 


Ginzburg supplies a lot of knowing comment 
sexsen 


text with choice samples of 
domain. He points out that not 
austere establishments as the J. 
of Congress, the Huntington Lib 


as author of “1601,” a 
literary circles. 


A distinction is drawn by Ginzburg 
companion 
It was another American, 


prose, and its constant 
fascination with flatulence. 
who addressed the 
Mark Twain's effort) a letter 
closet humor. 

Ginzburg, who is both 
appends a list of all-time 
Hill’ for which the author, 
(and final) royalty. 
monly credited to the American 


criuic 


The author has been clever and co: 


rary, t 
late German Kaiser's Collection have the gre 
Mark Twain gained admission to the 
work of 


Royal Academy 
which is a 


erotic 
John Cleland, 
Among the best-seliers is 


Not least eyebrow-raising is the book coming 


pundit. Theodore 
to Catholicism, 


and enlivens his 
ational epics in the public 
King Farouk in Egypt but 
P. Morgan Museum, the Library 
1e Vatican Library and the 
-at catalogs of erotica. 
3erlin archives on his renown 
mentioned in polite 


suca 





his never 


between erotica, or boudoir 
scatalogy, the literature of 
Ben Franklin 
of Brussels (150.years before 
“masterpiece” of water 


and economist in his approach, 

bestsellers headed by ‘Fanny 
got 50 pounds advance 

“Only A Boy,” com- 

Eugene Field. 

nical in his treatment of this 


poet, 


subject-matter and the work, as set up, may well have a substantial 


sale. It is necessary to add 
reveals again that erotica tends 
from a distinct tendency to tire 


one has its claims to illumination, 


that 


the sat 


without so striving, 
final reckoning, 
Still, this 


Ginzburg 
to suffer, in the 
ated imagination. 


scholar atin and wit. 





Liz Smiles, Prince Phi lip Yocks At 


America’s King 


RAP W. GERMAN TV 
BUYS OF RED FILMS 


Berlin, July 8. 
Ministry 





The German Economic 
in Bonn is being urged to step in 
and halt the widespread sale of 
films made in Ger- 
many to the Western television 
outlets. 

_Pressure is being applied from 
two directions. Firstly the West 
German motion picture industry 
doesn't take kindly to the idea of 
feature films finding their way 
onto the airwaves and providing 
competition to the  box- 
office; secondly, the politicians re- 
gard it’as a serious blunder to al- 
low the East Germans to use the 
Western outlets as a propaganda 
instrument, 


Communist 


Although there are no diplo- 
matic relations between East and 
West, quite a few of the East 


German pix are receiving normal 
theatrical distribution in the West. 
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(Alan) in Glasgow 


By GORDON IRVING 


Glasgow, July 8 

Gags about American tv and the 
effect it has on kids tickled Brit- 
ain’s. Queen Liz and her spouse, 
Prince Philip, at the Alhambra 
Theatre here Thursday (3) night. 
They were delivered in a quiet, 
casual tone by Alan King, only 
U. S. act on a layout of over 200 
performers who entertained the 
U. K. royalty and a swank audi- 
Scotland's first 


ence of 2,000 at 
Royal Variety Performance 

King, holding down a slotting 
just prior to interval, was later 


presented to Queen Elizabeth and 
complimented on his act. She told 
him: “I enjoyed your stories very 
much, especially the part about 
the children.” 

Comedian sauntered on and in- 
troduced himself as a U. S. comic 
who had just flown 4,000 miles to 
fill in between scene changes. He 
said hello “to cheaper seats,” then 
went into biog slant on himself, his 
femme and home. detailing his 
wife’s fondness for housework: 

(Continued on page 75) 
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‘GODDESS’ COMES ALIVE—LATE 








aoe: ror 


Writers Guild Sets _ 
Pay-See Study 


Hollywood, July 8. 

Writers Guiid of America West 
council has okayed formation of a 
committee to study feevee 
make recommendations in 
field, in the belief that pay-tv 
become the most important 
show biz, the guild 


new 
and 
that 
will 
medium 
said 
Karl Tunberg was named chair- 
man of the group, and other com- 
mittee members are vice-chairman 
Samuel Newman, Devery Freeman, 


in 


Everett Freeman, Hy Freedman, 
Hal Kanter, Donn Mullally, Jess 
Oppenheimer, Rod Serling, Leon- 
ard Spigelgass, Gore Vidal, Hal 
Biller, Lee Chaney and Richard 
Mittleman 

Claude Binyon was named chair- 
man of the committee on original | 
material and other committee! 
members are Franklin Coen, Whit- 
field Cook, Dale Eunson, Fredric | 
Frank, Jack Gariss, Leo Katcher, | 
John Kneubuhl, Dennis Sanders, 
Coles Trapnell and George Zuck- | 
erman 

Council okayed the new pact 


with CBS covering coast staff news 


and continuity writers, in which 
they get a 7% hike in base pay 
and other gains. 


Universal Fights To 
Improve Its Standing, 
Offset Downbeat Tales 


Universal is making every effort 
to dispel the recent downbeat re- 
ports about the company’s future. 
Hardly a day goes by without the 
company issuing a college spirit 
handout about the renewed activity 
at its studio and about the solid 
quality of its current and about-to- 
go-into-release product. The bally 
line stresses the promotional ac- 
tivity that is being put behind each 
upcoming release. The main con- 
centration has been on “A Time to 
Love and A Time to Die” and 
“Twilight for the Gods,” described 
as the most expensive pictures in 
the company’s history. The former, 
based on Erich Maria Remarque’s 
novel, was launched over the July 
4th weekend. 


The spirit of enthusiasm that ap- 





pears to have been injected into 
the N.Y. homeoffice staff is ap- 
parently being conveyed to the 


company’s overseas representa- 
tives. According to U, a “series of 
highly successful” sales meetings 
have just been concluded in 
France, Germany and Italy. At 
these meetings, it’s reported, the 
company’s releasing and promo- 
tion plans for the 1958-59 program 
were outlined and “details of fut- 
ure production plans were enthus- 
jastically received by key U-I ex- 
ecutives” in these countries. 
Alfred E. Daff, executive v.p of | 
Universal and president of Uni- | 
versal International, its foreign | 
subsidiary, presided at the meet- | 
ings. Foreign general manager and 


v.p. Americo Aboaf and Marion 
Jordon, Continental supervisor, 
also participated in the sessions. 


The company, it was disclosed, will 
releasé 24 pictures in the European 
market in the coming year. 





LEON ROTH’S NEW BERTH | 


UA Coast Man as Harold Mirisch’s 
Assistant 


Leon Roth, for the past five 
years Coast publicity coordinator 
for United Artists, will exit the | 
company on Aug. 1 to become v.p. 
of the indie production firm, the 
Mirisch Co., and executive assist: | 
ant to prexy Harold Mirisch. 

Roth, who has been with UA 
since 1943, will assist Mirisch in 
all phases of the company’s produc- | 
tion program. He joined UA as} 
a feature writer and subsequently | 
served as pressbook editor, promo- | 
tion manager and assistant publi-| 
city director before he was sent | 
to the Coast to organize UA’s 


Hollywood publicity apparatus. 


ithe Columbia 


| current comparatively high admis- 


Se RRS: EEL REL OPO 


Bie 


Obsessed with a 


tures’ “The Goddess 
(7). 
than what's in it. It’s a 
wrong values 
tired of it. 
“The Goddess,” 
starring Kim Stanley 


ness at the 55th St. 


this in part on the “reverse” 

called for a kickoff out-of-town 

York, and in part on exhibitors 
As he understond it, 


get a theatre to book ft. Decision — 


CBS Woos Co-op 
Of Film Men On 
Movie TY Quiz 


Film companies currently are | 
mulling cooperation in a proposed | 
new tv quiz show tentatively titled | 
“Movie Game” and described as | 


something like a “What's My| 
Line?” in the film field. Program | 
|}has been worked up by Larry 


Burns, an executive producer at 
Broadcasting Sys- 
tem, and was presented to the com- 
panies as a CBS package 

Entire show would be devoted to 
pictures. A panel of four would 
be asked to identify a “prop” from 
a film and would have to deduct 
the title of the picture. The home 
audience would see the clip in 
which the prop is used. Example 
cited was the broken bottle with 
which Frank Sinatra attacks his 
adversary in “From Here to Eter- 
nity.” Bottle would be on display 
in a bos h for identification by the 
panel, but the fight scene would 
be screened for home viewers 

Maurice Bergman, pr. coordina- 
tor at the Motion Picture Assn. of 
America, handled the presentation 
to the ad-pub directors, several of 
whom were enthusiastic about the 
idea. Others were less eager, cit- 
ing also several difficulties 

One is the question of clearing 
the necessary clips with the vari- 
ous unions and guilds. Another is 
the fact that such a show would 
promote only old films and plugs 
for new attractions would be more 
or less throwaways. 

Bergman himself feels the show 
would be a boon to the film biz 
and would fit very well into the 
business building campaign | 





George Skouras Cheerful; 
Cites Legit & Phonograph 
Industries’ Comeback 


Minneapolis, July 8. 

Here along with Mitzi Gaynor 
for the “South Pacific’ opening, | 
producer George P Skouras 
pointed out to interviewers that in-| 
dependent motion picture produc-| 
tion “is bringing about a revolu- 
tion in the industry.” 

Optimistic regarding exhibition's 
future, Skouras feels that “better| 
pictures than ever” will turn the 
trick. The day of the boy-meets- 
girl stories is over, in his opinion, 
because the public now demands a 
good story when it shells out for 


sions. That, he says, explains the 
resultant trend toward three-hour 
pictures, and why producers fre- 
quently turn to the dramatizations | 
of history's big events. 

Citing the further fact that in- 
| dependent production forges ahead 
because of the income tax situa-| 
tion, Skouras, who also is head of 
a Florida theatre circuit, said that | 
his confidence in exhibition's fu-| 
ture will influence him to make 
more pictures. 

“I strongly believe that the film) 
industry again will become a| 
powerful influence,” asserted) 

(Continued on page 22) | 





ee 


‘blockbuster psychology,” 
hibitors have forgotten that the play is still the 
thing, Milton Perlman, producer of Columbia Pic- 
said in New York Monday 
“They're more worried today who's in it rather 
weird concentration 
and the public is going to get mighty 


written by Paddy Chayefsky and 

has been doing strong busi- 
Playhouse, N.Y., 
pointing series of dates out-of-town. Perlman blamed 
sales policy 
instead of New 


Perlman said, Col tried to 
open the picture in New York, but couldn't at time 


NO Be POE STE ets 


ex- 
business there 
N.Y. 


on 


they really 
ture hasn't got 
after a disap- exhibitors went 
which 


dess” in 


then was made the absence of 


School Girl’s Exhaustion 
Chicago, July 8 

Diana Francis, young actress 
who made her him aebut in 
AB-PT’s recent reiease,. “Girl 
in the Woods,” is recuperating 
in Methodist Hospital in Hou- 
ston, Tex. from what has been 
described as a mild nervous 
breakdown. 

Ingenue’s personal manager 
J. Witford Gordon, stated in 
Chicago that the 17-year-old is 
fatigued from the simultane- 
ous pressures of going to 
school and furthering her ca- 
reer. 





to try out in Boston and some other spots. 


to go for a ver 
get a Gotham date. 
Perlman scoffed at 
ingness to go for 
mean 


ture commentary, 


derstanding of what their 

He added that, 
New York, 
had shown revived interest 
brought in on a $700,000 budget. 
lack of response to his film 





ares (Transfilm) 
To Pred. Theatrically; 
Made ‘Medium’ in 195i 


Walter Lowendahl, president of 
Transfilm Inc., tv commercial and 
business film firm, has reactivated 
his personal company for the pro- 
duction of theatrical and tv films. 
Transfilm, with which Lowendahl 
will continue his association as a 
general consultant, will have an 
interest in the company—Walter 
Lowendahl Productions. 

According to William Miesegaes, 
Transfilm board chairman who co- 
founded the business film firm with 
Lowendahl in 1941, the latter will 
be relieved of his “administrative 
pressures” at Transfilm to devote 
more time to the entertainment 
film projects. He will, however, be 
called upon to produce specific in- 
dustrial films exclusively for Trans- 
film. 

Lowendahl’s decision to reactiv- 
ate his theatrical production firm, 
which produced the Gian-Carlox 
Menotti opera, “The Medium,” in 
1951, has resulted in the calling off 
by Transfilm of its plans to enter 
* theatrical field. 


Miesegaes will resume the presi- 


Pe... of Transfilm when details of 
the new arrangement are com- 
pleted. Lowendahl will headquarter 
at Transfilm’s N.Y. office. 


Exhibs Love Offbeat When Spelt 8-E-X? 


When 


was below expectations, getting a 


date became even more difficult and Col had 
y disadvantageous deal in order 


to 


oft-stated will- 
offbeat or “adult” fare. ‘What 
is sex,’ he observed. “If a pic- 
that, if it’s only a serious and ma- 
nobody wants it. I think it’s time 
back to showmanship and to an un- 
public really wants.” 

since the success of “The God- 
exhibitors across the country 
in the film, which was 
He attributed the 
so far out-of-town to 
from the N.Y. critics 


the theatres’ 


“the word” 


‘Honor Roll For 
Those Who Pony 
Up for the Sell 


order to induce lagging ex- 
| hitors to ante up the coin for the 
| industry’s business building cam- 
| paign, Ernest G. Stellings and Abe 
| Montague, co-chairman of the 
drive, are issuing an “honor roll” 
of theatremen who have made 
anaes and contributions to the 
campaign. Aim of the public list- 
| ing, made for the first time, is to 
;}convince those holding back that 
the larger circuits as well as small- 
;er theatres are contributing, In- 
cluded in the list are the five ma- 
jor circuits—Stanley Warner, Na- 
tional Theatres, Loew's, RKO 
Theatres and American Broadcast- 
ing-Paramount Theatres 

Up to now, the situation regard- 
ing contributions has been in a 
nebulous chicken-and-egg stage. 
The circuits held back until they 
were convinced that the smaller 
theatres would join and would not 
| enjoy a free ride as they did once 


|} In 


before in an all-industry drive. 
Similarly, the smaller situations 
withheld funds until they knew 


the larger circuits were participat- 
ing. The listing of the names, it’s 
hoped, will help to remove the 
Suspicions of both groups. 

On the basis of the cash re- 
ceived to date, Stellings and Mon- 
tague have voiced the belief that 
there will be enough coin to 
| launch at least the radio portion 
| of the campaign in late August or 
early September. The radio cam- 
paign is budgeted at $300,000, with 
the exhibitors committed to pro- 
vide $150,000 and the motion pic- 
ture distributors, via the Motion 
| Picture Assn. of America, the re- 
mainder. So far the exhibs have 
collected $83,000 and have about 
$75,000 in pledges. Total amount 
due from exhibition for the entire 
business building campaign is 
$1,150,000. 




















Are Exhibs Shy on ‘Faith’? 


[IN BUSINESS-BUILDING OUTLOOK] 


Exhibitors around the country 


plishments of the business building drive though the 
for improving attendance lies primarily with the theatres, 


than the production-distribution 


These views were expressed in N. Y 


lack faith in the ultimate accom- 
responsibility 
rather 
end of industry 

last week by a distribution 


executive recently returned from a swing around the country. 


Exhibitors, he reported, were 


somewhat less than enthusiastic 


over the industry’s better business campaign, though some felt that 
they had to support it so as not to let down the whole industry. On 
the whole, exhibitor reaction to the drive was that it probably 
wouldn't do very much to stimulate attendance locally. 


The BB campaign, or at least the radio part of it, 


is due to kick 


off now around September, the big circuits having come through 
with a third of their total commitments. 

The distribution exec, who asked to be anonymous, said he be- 
lieved—and many in distribution believe with him—that the real 
effort to improve attendance must originate via a self-help program 
carried out by exhibitors. This goes hand-in-hand with the overall 


feeling that, in years past, 


distribution has been relied on too 
heavily to do a job which, properly, 


is that of exhibition. 


Opinion has been expressed from time to time that the whole 
approach to business building must be pitched to a local-level effort 
and geared to a point-of-sale program carried out via the news- 
papers, local stations etc. and aimed to plug specific and available 


attractions. In this respect, 


the distribution exec opined, 


the 


exhibitors simply haven't carried their share of the load. 


‘TOSSTHST., WY. 
AT FLAT 31, 


By FRED HIFT 


Major distributors with “offbeat 
pictures” on their hands must 
launch them in New York if they 
want to enhance their chances in 
the broad U. S. market. 

That lesson appears to be inher- 
ent in the experience Columbia Pic- 
tures has had with its Paddy 
Chayefsky opus, “The Goddess,” 
starring Kim Stanley. Film about 
decline and fall of an actress was 
tried out in Boston and failed, then 
opened in various other cities also 
to disappointing business, and 
finally preemed in Gotham at the 
55th St. Playhouse where it’s done 
excellent business in the wake of 
generally good reviews. 

By that time, however, it was too 
late, Col having more or less lost 
faith in the film. It was sold to 
the 55th St. Playhouse at a re- 
ported flat $1,500 for the length 
of run, under the circumstances 
one of the best deals ever made by 
a Manhattan theatre. To put this 
into the proper perspective, how- 
ever, it’s also true that, in the light 
of the out-of-town experience, a 
number of N. Y. showcases turned 
down the “Goddess,” having no 
more “faith” than the distributor, 

(Col is now making strenu- 
ous efforts to renegotiate its 
55th St. Playhouse deal, and 
good N. Y. run has stimulated 
interest in the film among out- 
of-town exhibs.) 

| Observers in the trade have 
drawn several conclusions from the 
“Goddess” debacle. For one, it 
confirms what many have sus- 
pected. ie. that the country at 
large tends to turn thumbs down 
on “downbeat” films. This one is 
a case study of a neurotic woman. 
The accent, more and more, seem 
to be on pure entertainment or 
else on pix with a gimmick. The 
French “Gervaise,” a hit in Gotham 
and praised by the critics, had this 
sort of experience. 
‘Adult’ Theme Risk 

For another, it provés to some 
that the offbeat American film, 
despite the costs of launching first- 
run on Broadway or off-Broadway, 
needs that New York kickoff. “Pic- 
tures like ‘The Goddess’ are a risk 
because they are adult and try to 
say something,” commented one 
distributor, “That doesn’t mean 
they cam't succeed, but they need 
all the help we can give them, And 
that certainly includes a New York 
launching where the critics can 
‘discover’ the picture for them- 
selves.” 

“The Goddess” isn’t the only ex- 
ample of what can happen via the 
out-of-town tryouts. “This Angry 
Age" also had tough sledding via 
the same route. It opened on the 
circuit in N. Y. 

There are those in the trade who 
wax bitterly over the “lag” in dis- 
tribution thinking. ‘“‘Here we have 
the producers romancing the crea- 
tive talent and paying premiums to 
come up with something different. 
And then you have distribution do- 
| ing its darndest to reduce that very 
| effort to “standard’ procedures and 
| handling,” observed a producer's 
|rep. “The more production tries 
|} to get away from formula, the 
|more distribution promises in the 
opposite direction.” 

Fact seems to be that the dis- 
| exthudase have been “burned” too 
many times, losing large sums on 
Broadway. They're now trying to 
trim these loses. Crux of the prob- 
lem is the type of film that ab- 
solutely needs the New York 
launching. “The Goddess,” for in- 
stance, opened out-of-town. When 
it wasn’t successful, the impression 
around Col was that the picture 
just wouldn’t draw. 

Outsiders take the view that this 
sort of process isn't fair to offbeat 
entries which require precisely the 
reverse process. Again, to balance 
this picture, it’s pointed out that 
many of the socalled “experts” 
who saw the picture at Gotham 
| screenings had their severe doubts 








about its b.o. potential, and that 
includes several of those who now 
criticize Col for the way it han- 
dled the picture, 
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King Bros. Specialty: Discover Stars, 


Then Reissue “Em When Famous 





Having made a specialty of dis-# 


covering future stars and reissuing 
their pietures after they became) 
known, the King Brothers are do-| 
ing a repeat with a twist by putting | 
out “Circus of Love” via Distribu- 
tors Corp. of America. 

Film, to be released with sub- 
titles, is the German version of| 
“Carnival Story,” which the King 
Bros. produced in Munich with 
Anne Baxter and Steve Cochran} 
and which RKO released in the 
States in 1954. It grossed $4,000,000 | 
worldwide. At the same time they| 
made “Carnival Story.” they also} 
shot a German-language film star-| 
ring Curt Jurgens and Eva Bartok. | 


Both versions were in Cinema- 
Scope and color. 
Herman King, one of the 


brothers in the production trio (the 
others are Frank and Maurice),! 
explained in New York last week! 
the reason for putting out the Ger- 
man version now. “First of all,” he! 
said, “it’s really a different picture 
and it has some scenes which 
weren't in the English version. In 
other words, it’s uncut. Secondly, 
we feel that Jurgens has become 
very popular and Miss Bartok is 
definitely coming up.” | 

Wasn't there a s possible chance | 
of patron resentment? “We don't’ 
see why,” he commented. “This is} 
going to play mostly in the art 
houses. And, anyway, this picture} 
has an entirely new cast. It’s like} 
seeing ‘My Fair Lady’ with com- 
pletely different players.” Story and | 
sets in the German version are, of 
course, the same as the ones in 
the RKO - released English - lan- 


Gulf Allied Meet Aug. 5 


New Orleans, July 8. 

Gulf States Allied, an af- 
filiate of Allied States Assn., 
will hold its annual conven- | 
tion here Aug. 5-6. 

Meet, the exhibitor organ- 
{zation’s 11th, will be held at 
the Lakewood Country Club. 


ASTOR LINES UP 8 
FROM FREDERIC-FOLEY 


Astor Pictures Corp., N. Y. dis- 
tributor, has signed a deal with 
Marc Frederic and George F. 
Foley for eight low-budget fea- 
tures for 1958-1959. Pair, who pro- 
duce under the firm name of Lay- 
ton Film Productions, specialize in 
science fiction and horror pictures. 

They have delivered “Franken- 
stein’s Daughter,” first of two pic- 
tures under their present contract 
The second, “Missle to the Moon,” 








will be delivered July 18. A sec- 
ond pair of pictures, entering 
production in August, includes 


Ghoul,” a horror pic, and “Cape 
Canaveral,” a space entry. 





Animation Inc. Collects, 
Mike Todd Co. Trial Off 


Hollywood, July 8 
Two-year old suit of Animation 
Inc., cartoon outfit, against Mike 
Todd Co. for $250,000 damages on 


guage film. The whole project orig-' charges of plagiarism and misap- 


inaliy cost $2,000,000. 
Previous Instances 

King pointed out that the 
brothers had cashed in on reissues 
before. Maurice is the member of 
the team who concerns himself 
with stories and casting. He dis- 
covered Alan Ladd and cast him in 
“Paper Bullets’ back in 1940. 
When Ladd became a name, they 
reissued the picture as “Gangs, | 
Inc.” The King Bros. also gave 
Robert Mitchum one of his first} 
breaks in “When Strangers Marry.” | 
This one became a reissue under 
the title “Betrayed.” Shelley Win- 
ters, Khonda Fleming and Law- 
rence Tierney (‘Dillinger’) also 
were first seen in King Bros. pro- 
ductions 

King said the brothers’ outfit did 
its own financing and made dis- 
tributor tieups only on a picture- 
to-picture basis. .Team currently 
has a $10,900,000 production sked| 
for the next two years, including 
two tv series. | 

Future Plans | 

They'll make “Ten Men and a} 
Prayer” in Anzio this summer. | 
It's based on a Fred Schiller yarn’ 
in McCalis.._ Then they'll produce | 
2at Frank's “Mr. Adam,” probably | 
in London. It’s a yarn about the} 
only man left on earth. This’ll be 
followed by “Heaven With a Gun,” 
which King described as a Billy! 
Grahame-type story. After 
comes “The Syndicate” and then 
“Somewhere I'll Find You,” which 
is to be lensed in Japan. The King 
Brothers’ last film was “The Brave 
One” for RKO (released via Uni- 
versal) which was photographed in 
Mexico 

Their only prior tieup with DCA! 
was via the Japanese “Rodan,” a 
science-fiction entry which was 
dubbed for the States. The King 
Bros. got the picture for all areas 
outside Japan itself and Herman! 
King estimated it'd gross $2,500,-: 
000 worldwide. It was the combo’s 
first picture which it didn’t pro- 
duce itself 

King said his company hadn't 
sold to television any of its films 
made after 1950 “because we don’t 
need the money right now and, 
anyway, our pictures are going to 
be worth a lot more in a couple 
of years when tv has chewed up! 
the product it has now.” He said 
that his company had seven pic- 
tures now (theoretically) available 
for tv. King Bros. have made 32 
films in the past 18 years. j 

King predieted fewer films and 
longer runs for the future and said 
they'd be aimed more and more at 
the international audience. He| 
didn’t agree with FBI chief J. Ed-! 
gar Hoover that pictures today! 
tended to glorify gangsters (as! 
Hoover charged recently) and) 
opined that the distribution over- 
head was too high. 


that |. 


| K.C. and good in Denver, 


propriation was settled out of court 
for undisclosed amount yesterday 


,(Mon.) when case was calendared 


to be heard in Superior Court 
here. 

Animation claimed authorship of 
epilog, consisting of cartoons 
which appeared in “Around he 
World,” via having submitted 
drawings. 


Vogel to Studio Again 


Joseph R. Vogel, Loew's presi- 
dent, left Monday (8) for the Coast 
for conferences with studio offi- 
cials on the company’s production 
program. 

Vogel returned from Rome last 
week where he inspected the pro- 
duction activity on the company’s 
upcoming blockbuster offering 
“Ben Hur.” 








National Boxoffice Survey 


July 4 Booms Trade; 


Aller Subpoena of Meany 
Aims to Ventilate Charge 
Laborites Show Favors 


Hollywood, July 8. 
AFL-CIO prexy George Meany 
has been subpoenaed by Herb AIl- 


‘ler, business agent of International 


Alliance of Theatrical Stage Em- 


| ployees’ cameraman’s local 659, to 


appear at the Hollywood AFL Film 
Council’s trial of Aller, which be- 
gins today (Tues at which the 
council seeks to oust Aller from 
membership Council contends 
Aller has “impeded” its campaign 
against “John Paul Jones,” now be- 
ing shot in Spain, which produc- 
tion is termed by the council a 
‘runaway” picture 


Aller said his purpose in calling | 


in Meany was to have him see for 
himself the operations of the coun- 
cil, plus “other matters of great 
concern.” Latter he amplified by 
accusing the council of stifling at- 
tempts he has made to bring the 
issue of runaway pix before the 
California State Federation of La- 
bor 

Aller charged the council is “at 
tempting to cover up its wrong by 
making much of someone else not 


friendly with them, like ‘John 
Paul Jones.’ On the other hand, 
they gave their approval to Kirk 
Douglas’ ‘The Vikings’ to be shot 
overseas. In our local we violent- 
ly protested and said the picture 
should be made here, or at least 
that American crews should be 
used. The council favors compa-| 


nies either owned by top stars or 
in which such stars have a heavy 
interest However, in the case of 
John Paul Jones’ there is no star 
ownership, so it’s considered an 
‘enemy.’ Their enemies are com- 
panies not controlled by stars.” 


SHOOT PAIR FOR COLUMBIA 








Scott-Brown-Boetticher-Kennedy 
In ‘Working’ Deal 
Hollywood, July 8. 
Ranown Productions has been 
formed by Randolph Scott, Harry 
Joe Brown, Budd Boetticher and 
Burt Kennedy to make two pic- 
tutres for Columbia Pictures. 


Initialer will be “Ride Lone- 
some original by Kennedy, to 
start in August. Scott will star, | 


30etticher will produce and direct 
and Brown is exec producer. 


‘Vikings’ Again No. 1, ‘Sgts.’ 


2d, ‘Pacific’ 3d, ‘Kings’ 4th, ‘Creole’ 5th 


With a batch of blockbusters, 
playing in numerous key cities, re 
leased to take advantage the long 
holiday weekend, biz is booming in 
all sections of the country this 
session. The hot weather over 
July 4 did not seem to burn when 
the product had real draw. 

“Vikings” (UA), which was first 
last week, again is easily copping 
the championship race. It will hit 
near $500,000 in grosses just in 
the keys covered by Variety “No 
Time For Sergeants” (WB), which 
was third a week ago, is moving 
up to a strong second position 

“South Pacific’ (20th), second 
last session, is taking third place. | 
“Kings Go Forth" (UA), which 
was fifth a week ago, will finish 
fourth. 

“King Creole” (Par), a new- 
comer, is winding up fifth. “Bra- 
vados” (20th), fourth last round 
is taking sixth money’ while 
“Search For Paradise” (Cinerama) 
will land in seventh” position. 

“The Key” (Col), a newie, is fin- 
ishing eighth. “Around World in 
80 Days” (UA) is capturing ninth 
place. “Gigi” (M-G) is taking 10th 
spot while “Bridge on River Kwai” | 
(Col) is llth. “Vertigo” (Par),| 
long high on the list, rounds out 
the Top 12. “Peter Pan” (BV) (re-| 
issue), is the lone runner-up film 

“Time To Love, Time To Die” | 
(U) shapes as one of the more’ 
promising newcomers. It is giant | 
in Chi, good in Philly and fairish | 
in Buffalo and Denver. “Bull | 
Whip” (AA), also new, is hefty in} 
“Indis-! 


creet” (WB) continues to rack up 
amazing figures at the N. Y. Music 
Hall, the second week being the 
biggest July 4 week ever there. 
‘Imitation General” (M-G), anoth- 
er newcomer, is rated big in Frisco. 
“Seven Wonders of World” (Cin- 
erama), big in Cleveland, looks 
fancy in L. A. “Happy Feeling” 
U), fair in Boston, is good in N.Y. 
and Providence 
“Windjammer” 


(NT), good in 


N. Y. and Chi, is rated socko in 
L. A. “Horror of Dracula” (U) 
shapes great in K. C 

“High School Confidential” (M- 


G), big in Toronto, looks lusty in 
Omaha. “Young Lions” (20th), 
good in Toronto, is nice in Boston. 

“Proud Rebel” (BV), good in 
Boston, shapes big in N. Y. “Hell 
To Texas” (20th) looms sad in To- 
ronto. “Attila” (Indie) is soft in 
Chi and modest in Balto. 

“God's Little Acre” (UA), good 
in L. A., looms hotsy in Philly. 
“Adam and Eve” (Indie) ig very 
big in Chi. 

(Complete Boxoffice Reports on 
Pages 8-9.) 


L. A. to N. Y. 
Julian T. Abeles 
Bob Barbash 
Scott Brady 
Henry Denker 
Carl Dudley 
Billy Gould 
Frankie Laine 
Louis A. Lotito 
Robert Newman 
Betty White 





Todd-AO Print Costs 


In the making of the wide 


widescreen productions, par- 
ticularly Todd-AO, cost of 
rints now enters as a major 
actor, 

On a long picture, like 
“Around the World in 80 
Days,” the cost of a Todd-AO 


print runs to over $8,500. 
The print is good for about 


300 playdates only, which 
brings the per-performance 
nut to $30. 


An average color print costs 
about $800 


BUY LONDON LEGIT PLAY 
FOR 7 ARTS FILMING 


Seven Arts Productions (Eliot 
Hyman and Ray Stark) has ac- 
quired screen rights to William 
Roos’ “Speaking of Murder.” 

Legiter is now current in Lon- 
don 











: 
Maurer Exits, Zatkin In 

| At New York’s Mayfair 

| Maurice Maurer, veteran theatre 

|executive, has departed as manag- 

ing director of the Mayfair Thea- 

|} tre on Broadway. Maurer has held 


the post since Fair Enterprises, 
which owns the theatre and the 
| Mayfair Building, reactivated the 


house recently after Brandt Thea- 
tres did not renew its lease. Pre- 
viously the theatre had _ been 
owned by Loew's 

Succeeding Maurer as managing 
director wil be Israel Zatkin, for- 
merly operator of the Lane Thea- 
tre circuit in N. Y. and more re 
cently general manager of Schoen- 
stadt circuit of Chicago. Zatkin 
lresigned the latter post to accept 
the Mayfair assignment 
| Prior to becoming managing di- 


|rector of the Mayfair, Maurer had 
| operated the Central Theatre (now 
Odeon) on Broadway Latter 


| house, now on lease to Rank Film 


| Distributors of America, is being 
operated by B. S. Moss Theatres 
|for the British outfit. Maurer had 


|} been managing director of the 
/ Astor and Victoria Theatres when 
l the two Broadway showcases were 
operated by Robert Dowling’s City 


Investing Co Subsequently 
houses were leased to United 
Artists, 


Denver Zone Closings 
Denver, July 8 
Theatres continue to close in 
| the Denver film area, with five on 
| latest list. Over-all some of houses 
are shuttered permanently, some 
indefinite, with one or two prob- 
ably set to reopen in the fall. 

The State, North Platte, was the 
principal closing. Taken over from 
| Fox Inter-Mountain Theatres 17 
years ago the house has been op- 
erated by George Allan Sr. and Jr 
during that time. The house will 
be remodeled into a ballroom by 
‘the landlord, and marks the exit 
of the Allans from theatre busi- 
ness. Allan Sr. has been in the 
| business 32 years, in Salt Lake 
|City, Denver and then North 
Platte, with Allan Jr. growing up 
in the business 

Other closings 
Wyoma, Glenrock, Mo., may re- 
open in the fall; the Legion, Pax- 
jton, Neb., indefinite; Palm, Bay- 





include’ the 


| ard, eb., indefinite; Silver Hill, 
' Oshkosh, Neb may reopen in 
fall. 


Sn 


‘80 DAYS’ S. A. ENCORE 
San Antonio, July 8. 
| “Around the World in 80 Days” 
'(UA) has been booked for its first 
}return showing at reduced prices 
}at the Laurel Theatre here open- 
}ing July 24. Film first played here 
for a record breaking run at the 
Broadway Theatre. 


N. Y. to Europe 

Max Asnas 
Otis Bigelow 
Betty E. Box 
Meyer Davis 
Lyn Ely 
Donald Flamm 
Cary Grant 
Cecile Gray 
Sara Greenspan 
Helen Hayes 
Rita Hayworth 
Harry Hershfield 
Sol Jacobson 
Leslie Lowe 
Joseph Maternati 
Joseph Michaels 
Lester Osterman 
Harold S. Prince 
Smith College Singers 

alph Thomas 

runo Zirato $&r. 














Nab Par Technician, 50, 
After Barroom Killing 
On Jaguar Location 


Worcester, Mass., July 8 
Lloyd Seese, 50, Paramount tech- 
nician, was arrested on a murder 
charge of fatally stabbing a 26. 
year-old Worcester man following 


|a barroom argument early Wednes- 


day (2). 


Seese, Hollywood film 


electri- 


‘cian in shooting location scenes in 


Worcester, Framingham and Tomp- 
son, Conn., for Jaguar Production, 
“Man in the Net,” starring Alan 
Ladd and being directed by Mi- 
chael Curtiz, tried to make a bi- 
zarre escape by stealing a diese] 
engine. 

He was held by railroad em- 
ployees after he jumped into a cab 
of a diesel engine at Union Station 
roundhouse and told them: “Let's 
get going!” 

Police said technician was inco- 
herent when brought to headquar- 
ters. Police surgeon was called 
to give him a sobriety test 

Police state Seese and Lawrence 
William Wilder, emploved as a 
house boy for the Worcester Club, 
were arguing in the Flamingo 
eatery. When the spot elosed, they 
continued their argument outside. 

Wilder was found face up on the 
pavement with a deep knife wound 
in his stomach centered above the 
ribs. 

Seese was later identified as an 
electrician with the Goldwyn 
Studios for some 20 years. He 
pleaded not guilty to a charge of 
murder and was held without bail 
for hearing on July 11 


MARC SPIEGEL SUES 
ON HECHT DISMISSALS 


Los Angeles, July 8. 
Claiming $73,134 due him on a 
contract signed last October, Mare 


M. Spiegel has filed against Wil- 
liam Enterprises Inc., Harold 
Hecht, James Hill and Burt Lan- 
caster in L. A. Supreme Court 
Spiegel asserts he was to act as 
foreign sales manager for William 


Enterprises for a twoyear period, 
starting Feb. 1, 1958, under a pact 
personally guaranteed by Hecht, 


| but on June 6 received a letter 
from Hecht “wrongfully discharg- 
ing” him. 

Portion of claim, he says, is to 


defray expenses of getting his fam- 
ily and household furnishings back 
from Paris, where he headquar- 
tered. 





Hecht-Lederer Sue on Tale} 





Claim RKO and NBC Lift 
Los Angeles, July 8 

Ben Hecht and Charles Lederer 
charge unauthorized use of their 
literary property, “The Star Sap- 
phire,” on an NBC “Matinee Thea- 
tre” program in August, 1957, in 
suit filed in Superior Court against 
RKQ Radio Pictures and NBC. 
Writers ask $50,000 damages 

“Sapphire” was submitted to 
RKO in 1950 for a possible $50,000 
sale, according to complaint. How- 
ever, they claim, RKO in 1957 
either sold property or licensed it 
to NBC for the live tv show. 





Europe to N. Y. 


Americo Aboaf 
Yul Brynner 

Jan Clayton 
Irving Drutman 
Frank M. Folsom 
James W. Gardner 
Percy Grainger 
Julie Harris 

Alan King 

George R. Marek 
James E. Perkins 
Frederick C. Schang 
Almira Sessions 
Horace Sutton 
Nat Welss 

Jerome Whyte 


N. Y. to L. A, 


Mildred Alberg 
Herbert Barrett 
Frederick Brisson 
Arthur Cantor 
Bennett Cerf 
Reginald Denenhols 
Harold Erichs 
Bob Finkel 

Lou Frizzell 

Ken Giniger 
Beverly Linet 
Marilyn Monroe 
Victor Samrock 
Joe Schoenfeld 
Roger L. Stevens 
Joseph R. Vogel 
John F, Wharton 
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Beeps From Berlin Film Festival 
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Berlin, July 8. 

Frank Capra elected president of the festival jury. Last minute 
British nominee to serve on the panel, producer Paul Rotha. France is 
being repped by actor Jean Marais ... William A. Goetz here as official 
representative for Washington BBC-TV producer Alan Sleath 
heading a “Picture Parade” unit which did a live transmission direct 
from Berlin to Britain over the Eurovision link . . . The Rank Organi- 
zation is the only individual company to have a stand of its own at the 
fest. It has not, however, entered any pictures or sent any stars. . 
Associated British Pictures, on the other hand, has really become 
festival conscious this year ... had a contingent in Cannes, ditto in 
Brussels, 
D. J. (Jack) Goodlatte, Macgregor Scott and James R. Wallis showed up 
for the screening of “Ice Cold In Alex,” together with director J. Lee 
Thompson and stars John Mills, Sylvia Sims and Anthony Quayle. 

Paul Douglas and Jan Sterling were warned by letter from the fest 
authorities not to forget their tickets when they attended the opening 
gala and participated in the star parade. Otherwise, they were told, 
they might be unable to gain admission Other VIPs, including 
Stanley Kramer, received similar warnings . . . Andrew Filson, secre- 
tary of the Federation of British Film Makers, here for the opening 
stages of the fest. Arthur Watkins, president of the British Film Pro- 
ducers Assn., dittoed for the closing stages Reginald Armour, 
Republie International veepee, in from Italy where he had been for the 
last two months. He now heads for Frankfurt, Paris and London .. . 
Emmanuel Kniel, United Artists new topper in Germany, attending his 
first Berlin fest. Eric Pleskow, who has helmed the UA operation from 
Frankfurt from the past few years, transferring to Paris within eight 
weeks to take uv his new appointment as assistant to Continental 
manager Mo. Rothman. 

The Argentinian delegation splashed bs giving two separate recep- 
tions, a lunch for the press and a midnight supper party at the American 
Officers Club‘... As an adjunct to the fest, there are daily screenings 
of a number of film classics from 1915 to 1945. Among the 
titles were “The Gerteral,”’ directed by and starring Buster Keaton, 
“Greed,” directed by Erich von Stroheim, “Brief Encounter,” with 
Trevor Howard, “Ariane,” starring Elisabeth Bergner, and Rene Clairs 
“A Nous la Liberte.” 

Walt Disney, who has made a habit of collecting prizes at the Berlin 
fest, conveyed the thanks of his bankers when he spoke at a trade and 
press lunch in his honor. Hitherto, he said, the word “art” had been 
barred at his studio, but now, after 38 years in the industry, he was 
permitting it to be used in connection with “Sleeping Beauty.” Only 
because, he explained, it carried a budget of $6.000,000. It would be 
out for his next film, which was estimated to cost only $3,000,000 

All sorts of anamorphic processes have been on display here, but 
when the credit titles for the Japanese film, “The Temptress,” an- 
nounced it was made in “Nikkatuscope” there was a spontaneous roar 
of laughter from the audience. 

James Mulvey, president of Samuel Goldwyn Productions, tere eye- 
ing theatres to select a suitable outlet for the presentation of “Porgy 
and Bess.”’ Operation needs considerable advance planning, he ex- 
plains, as the production is to be in’ 70mm, and that'll entail installa- 
tion of special equipment . Kenneth Rive and Ben Rose, partners 
in Gala Films of London, came in for a fast 48-hours to attend a spe- 
cial UFA convention. Gala recently closed a longterm f:anchise deal 
with UFA to represent them in Britain and various other territories, 
including the Far East Phil Jacobs, export manager of Anglo- 
Amalgamated, closing product deals along the Kurfurstendamm 
Although Gina Lollobrigida arrived 45-minutes late for a press confer- 
ence—which was held on her birthday last Friday (4)—she was applaud- 
ed on her entrance. The Italian star was here for the screening of hér 
latest pic, “Anna of Brooklyn” . By tradition, the MPEA annual re- 
ception held at the American Officers Club, has become one of the 
social highlights of the festival. Elsa Maxwell joined William Goetz, 
Frank Capra and Leo Hochstetter on the receiving line. 


Woman Head of East Germany s DEFA 
Studio Admits That Politics Hurt 


Berlin, July 8. 
More than 100 newsmen attend- 
ing the Berlin film festival crossed 
the border into Eastern Berlin and 
attended a press conference con- 


selected 


countries including two to Great 
Britain and sotne to France. She 
frankly conceded, however, that 
most of their trading was with the 
other countries in the Soviet bloc. 


By HAROLD MYERS 
Berlin, July 8. 
The Berlin Film Festival this 
year, more than ever before, 
turned out to be a business man’s 
meeting rather than a_ glamor 





and again here. Corporation top brass, headed by C. J. Latta, , 


parade. This aspect, evidenced in 
the past, has been intensified by 
the total absence of an official 
Hollywood star turnout, giving 
Italy’s Gina Lollobrigida a walk- 
away in the personailty stakes. 
Other than the United States, 
every major industry, and even 


the minor ones, gave the fest more) 


than moral support. Star and exec 
delegations came from the Argen 
tine, from France, from Italy, from 
Japan, from Great Britain, from 
Mexico, from Switzerland and 
many other film-making nations. 


The absence of Yank support has! 


been widely noted and has been 
the subject of considerable ques- 
tion: Is this proof of the freelance 


star's “indifference?” 
There has, on the other hand, 
been appreciation of the official 


U.S. delegate, William A. Goetz, 
who has been described as a “man 


who wears two good hats.” One, 
apparently, is the fact that he is 
a film producer of repute; the 


other, that he has served Washing- 
ton on this mission with distinction. 
There is also a warm nod for 
Frank Capra's role as chairman of 
the jury, and general recognition 
of the fact that he has performed 
a difficult and unenviable job with 
integrity, sincerity and enthusiasm. 
3 U.S. Films Help 


Nor is there any gainsaying the 


standard of the U.S. entries—three 
quality features and one _ full 
length documentary in competition, 
plus another which was shown at 
a special open air gala. It was, a 
Hollywood entry, Stanley Kramer's 
“The Defiant Ones,” which first 
brought the festival alive. Others, 
“Wild is the Wind” and “A Time to 
Live and a Time to Die,” with 
“Perri” in the documentary class, 
contributed to strengthening the 
allround 1958 level. 

There is a feeling here, shared 
by some of the reps of the Ameri- 
can companies, that the political 
and social significance of the Ber- 
lin gathering, is totally 
estimated 6,000 miles away in 
Hollywood. As one American ob- 
server put it: “Berlin is business— 
without parasites or  playboys. 
There is no Lido as in Venice, 
nor a bikini beach as in Cannes 
But Berlin is on the edge of the 
free world—an island in the midst 
of the Russion occupied zone, and 


(Continued on page 13) 
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Maurice Segal West for UA) 4, every year 


Segal has been named 
West Coast publicity coordinator 
for United Artists, according to 
;V.p. Max E. Youngstein. He suc- 
ceeds Leon Roth who resigned to 
| become a vice president of the Mi- 
|risch Co., independent production 
firm releaseing through UA. 
Segal, assistant homeoffice pub- 
jlicity manager since May, 1957, 
‘leaves over the weekend for the 
Coast where he will headquarter 
Prior to joining UA, Segal held 
various publicity posts at Univer- 
sal, RKO, Paramount and 20th-Fox 


Technicolor Buys 
Warners Two Labs 


Acquisition by Technicolor of the 
Warner Bros. color laboratories in 
New York and on the Coast has 
been finalized. Negotiations had 
been going on for months 

It’s believed that Techni paid 
$4,500,000 for the two plants. In 
the wake of the deal, the Techni 
stock went up last week. 


‘God’s Little Acre’ Moves 


To Venice; Cancels All 
Berlin Festival Plans 


Madrid, July. 8 
Anthony Mann, scheduled to 
head a celeb contingent to Berlin 
for a gala European July 4 preem 


Maurice 








of “God's Little Acre,”” received 
word on July 2 that “Acre” was 
designated to enter Venice Film 


Festival and all Berlin plans were 
cancelled. 

“Acre” stars Robert Ryan and 
Tina Louise were stranded in New 
York prior to plane departure for 
personal appearance role Co- 
scripter-co-producer Phil Yordan, 
already enroute, changed planes in 
Paris and flew to Madrid to stay a 
10-week screenwriting stint for 
Mann's next effort, “Ripe Fruit.” 

San Sebastian Picks 
Madrid, July 8 

“The Vikings” (UA) and “Ver- 
tigo” (Par) are the two American 
features to be shown at Spain's 
San Sebastian film festival which 
runs July 19 to 29. “Vikings” will 
open the fest. 

Total of 18 countries so far have 
'entered films in the competition. 











| Gealures Comneling At Berlin 


ltry 


vened by DEFA, the state owned 
production and distribution organ- 
ization operating in the Russian 
occupied zone. 

Top brass of the studio, distribu- 
tion and overseas sales were on 
hand to participate in a frank and 
forthright questior and answer ex- 
change Hard hitting questions 
were answered, and there was lit- 
tle attempt to hide the disappoint- 
ment East Germans have experi- 
enced in foreign territories. 

Frau Schlotter, who helms DEFA’s 
import-export division, ~declared 
she had been able to sell some pix 


to the United States, but admitted | 
confined | 


showing had been 
almost entirely to tv. On the other 
hand, the company had _ bought 
three American films from United 
Artists, among them “Marty” and 
“Not As a Stranger.” 


their 


(No East German films have been 


shown on U. S. television. The 
DEFA sold two or three of its pix 
(incl. “The Beggar Student”) to 
an American distributor, who later 
on discovered that all East German 
films automatically become the 
property of the U. S. Government, 
which has sole licensing rights.— 
Ed.) 

In 
had 


months DEFA 
to Western 


the 
sold 


last 
21 


nine 
features 


Frau Schlotter admitted that she 
had been involved in an argument 
with the French industry 
DEFA's participation at the Cannes 
fest. Firstly, the studio had re- 
ceived an invite to participate in 
the normal way; then, it was po- 


litely suggested it would be better | 


if the participation was out of com- 
petition; finally, about two days 
before the opening there was an- 
other about-turn and she was told 
it could be on a regular footing. 
By then it was too late. but she had 
an assurance that DEFA would be 
(Continued on page 13) 





TO VOTE FOR BINGO 
Okay For 
Under Proposal 

Denver, July 8. 
Theatres in the state are dis- 
turbed by proposed constitutional 
amendment that will be on the bal 
lots this fall It would legalize 
bingo and raffles for religious, fra 
ternal, veterans, charitab'e and 
other “non-profit” organizations 
The license fee for bingos and 
raffles would be $50 a year, and 
would place limis on admission 
prices and amourt of prizes to be 
given. 


Gambling Churches 


over | 


Berlin, July 8. 


COUNTRY 

TITLE OF ORIGIN 
i AS be ok wart ae int wie kns ake heen Japan 
6 ice ae Lada ae b4e4HdsaEsdavenes U.S. 
“Wild is the Wind” . SR ec dacer ht ice ean te ale. US 
>, FF eo  F Fy 8B perrer ror rr oti Te U.S 
ew? ot 8 2 re ee rrr Pr erry rT France 
es. . cops os Me wicks cbenaeee Greece 
ST vin Satie duane eau ae United Arab Republic 
“Long Live the Impossible” ........... / : Spain 
“Passion of WihderMeee” «onc sc civcveuss Brazil 

. |. ee a Se ae eee Indonesia 
<< i» © .. . A eee reer repent ceri Italy 
os pC we 0  —E ere ere re Sweden 
“The Rebel of Bella Vista” .............. Mexico 
| << f« § © &  — gf errr rere Denmark 
a, eee nS I Oo, ev haoeee eeu Norway 
Cr en | 3 sees s oh cet e600 0s Seek ee eee Britain 
SE TE EPEPEEE x vin ea Sigur sccscetnwscccsennees Germany 

| “Miriam” tae like ape Sse er Finland 
| Ss Ge rE NEN © x ov vinx ences ccd cuecences> India 


Argentina 
Switzerland 
France 
Switzerland 


“The Strange Gods” 

“Fear of Power” 

“La Miroir a deux Faces” 

“It Happened in Broad Daylight” 


I Ty) BON es ong bin oer ec sd cou Wer eka C0 RONS France 

ier 9 Se hates dan sow 000600 S 66 OOS Mexico 

> - “ee See Oe ee TPG ak al occ bcdcpcecesuceme Germany 

ie. : i arr Se ee ee ere ei U.S. 

CD OR SEE © OE ink pets e a nennes 1940000000 renmees France 

ee Oe, NE vas varie S Kees as ates ses steam ewes Iran 

“Story of a Special Love” Japan 

D) “Transcanada Summer” Canada 
‘ Note: Films marked with a D are feature-lengih documentaries. 


Hg STARS AGAIN German Prods. Dread Bad Reaction 
If Doing Nosedive at Berlin Fest 


By HANS HOEHN 
Berlin, July 8. 


with the Berlia 
Film Festival, the SPIO (top or- 
zanization of the W-German film 


industry) held its press meeting to 
give journalists the opportunity to 
say what they like or dislike about 
the work of the SPIO 

This time, local newspapermen 
stromgly criticized the fact that the 
German film industry has con- 
tributed no official feature film en- 
(only a full-length documen- 
tary) to the Berlin fete. Dr. Hoss- 
‘elder, as spokesman of SPIO, ex- 
vlained that there were not enough 
films which were qualified as fes- 
tival contenders. This year, Hogs- 
felder said, one had the choice only 
between two films, namely the full- 
length documentary, “Dream Road 
of the World.” and “Polikuschka,” 
CCC's filmization of the Tolstoi 
novel. Since “Polikuschka"” was 
not regarded as totally German (it 
has an Italian director, Carmine 
Gallone, and also an international, 
mostly Italian, cast}, “Dream 
toad" became official entry. (As 
to festival rules, only one film— 
either a feature or a feature-length 
documentary—can be submitted as 
official entry.) 

Walter Koppel, chairman of the 
SPIO executive committee, said in 
his speech that the month of June 
very inconvenient for the Ger- 
man producers to submit festival 
films. He asked festival organizers 
to hereafter postpone annual pil- 
‘rimage here till a later date, pref- 
erably September. 

For the homemarket it’s deemed 
a considerable risk to launch a film 
at the Berlin festival. If it flops 
here, and that can easily happen, it 
(Continued on page 2*)) 


Official Chiding 
On Quality Upsets 
German Trade 


Berlin, July 8. 

The apparent surface calm of 
the German film industry was 
shattered last week when, during 
a series of business sessions con- 
vened during the run of the film 
festival, Walter Koppel, head of 
Real Films, Hamburg, not only re- 
signed the presidency of SPIO (the 
chief industry organization) but 
also the presidency of the German 
Film Producers Assn. Three days 
later, however, he was persuaded 
to change his mind and to com- 
plete his terms of office. 

Official reason for Koppel'’s 
resignation was ill health, but it 
was no secret that he did a burn 
when the German Minister of the 
Interior lashed out at German pro- 
ducers at a prize-giving ceremony, 
and blasted them for the inferior 
product emanating from the local 
studios 


is 





Aithough his resignation was at 
first accepted, and the entire Cen- 
tral Committee of the Producers 
Assn. walked out with him as a 
gesture of solidarity, it was felt 
that if Koppel! persisted with his 
stand, it would imply acceptance 
of the minister's criticism. That, it 
was thought, would be damaging to 
the industry 

There were also believed te be 
other factors behind Koppel’s de- 
cision to quit, among them a con- 
flict with the UFA prexy, Arno 
Hauke, and the mixed reception to 
a project to make Hamburg the 
film producing centre of Germany. 

Before the resignation was with- 
drawn last Thursday (3) SPIO had 
already named its new chief, Ralph 
Thiele, prez of the German Exhibi- 
tors Assn. According to local cus- 
tom, the SPIO topper must be the 
prexy of one of the industry asso- 
ciations. Therefore, when Koppel 
cuit his post with the Producers 
Association, his resignation from 
SPIO kad to follow automatically. 
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The Naked and the Dead 
(WARNERSCOPE-COLOR) 


_——— Mailer’s rough-tough 
Jorld War Ii yarn serubbed 
clean. Shapes as action entry 
for male patronage and should 
click in that sector. 


Warner Bros. release of RKO Teleradio 
caves production, preduced by Paul 
regory. Stars Aldo Ray, Cliff Robert- 
gon, Raymond Massey; features Lili St. 
Cyr, Barbara Nichols, Wiliam Campbeii, 
Richard Jaeckel, James Best, Joey Bishop, 
erry Paris, Robert Gist, L. Q. Jones, 
a7 Adams, John Berardine, Edward 
cNally, Greg Roman, Henry Amargo. 
Directed by Raoul Walsh; screenplay. 
Yerry Sanders, from Norman 
novel of same name; camera 
Jeseph LaShelle; editor, 
Schmidt; music, Bernard Herr- 
Warner Bros. in 
Running time, 


Arthur P 
ann Previewed at 
Jane 31, ‘58. 


131 MINS. 
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Considering the gutsy material 

roducer Paul Gregory, director 

aoul Walsh and writers Denis 
and Terry Sanders had to work 
with, this screen version of “The 
Naked and the Dead” is a. disap- 
pointment. The film bears little 
more than surface resemblance to 
the hard hitting (and foul-mouthed) 
Norman Mailer novel of the same 
title. It catches neither the spirit 
nor the intent of the original yarn 
and thus “The Naked and the 
Dead” becomes just another war 
picture, weighed with some tedious 
dialog sporadically lifted from the 
book, but becoming tense and ex- 
citing in extremely well-photo- 
graphed action sequences. 

Though the trappings are more 
elaborate, this is the kind of film 
the studios turned out soon after 
the War was over, when the public 
was being impressed with the fact 
that battles were fought by men, 
not all of them heroes and each 
driven, frustrated ox elated by cir- 


cumstances that had precious little | 


to do with any fixed “cause.” 


Unfertunately, in adapting “The , 
Naked and the Dead,” the Sand- | 


ers team failed to bring the novel's 
characters to life. Perhaps the 
need to emasculate the book in or- 
der to make it palatable for the 
Code had something to do with it 


Or perhaps Walsh must carry the | 
major share of the blame for this | 


strange melee of action and dialog. 
In any case, the men of the pla- 
toon in the Pacific war, led by 
bully Aldo Ray as sergeant Croft, 
seem an unrealistic, 
Cliff Robertson as_ Lieutenant 
Hearn and Raymond Massey as 
General Cummings. What's worse, 
this is one of those films in which 
the acting leaves a great deal to 
wish for. 

The characters go through the 
motions, hating themselves, hating 
each other, hating the jungle war 
that flares around them,  Ex- 
changes between the lieutenant 
and the general, dealing with the 
meaning 
seem so forced they're almost for- 
mal! lectures. 

“The Naked and the Dead” was 
f powerfully realistic book. It 
aid bare the souls of the men in 
the platoon and it fairly bristled 


with the sort of rough, pithy dialog | 


of G.ls in action. It was not a 


pleasant book, and for the most | 


art this is not a pleasant picture. 
he trouble is that the novel was 
true to itself whereas the film is 
not Such a strenuous effort is 
made to have each man represent 


a type, and to accent their differ- | 


encs, that the whole thing never 
really jells. 

This could have been a special 
kind of war picture. As is, it’s 
been turned into just another war 
film, with a couple of characters 
thrown in for variety’s sake. 
action sequences come in spurts, 
but when they do, lenser Joseph 
LaSheele has seen to it that they 
impress and the dangers of the 
jungle warfare become vividly real, 
underscored by the excellent color. 
Unfortunately, a good deal of the 
footage is taken up with the pla- 
toon moving up a mountain or 
down a mountain, crossing rivers, 
etc. and, after a while, these scenes 
begin to wear thin. Individual 


sequences, such as the one when a! 


man dies of a snakebite, are very 
well done. 

Only marquee name in this one 
is that of Aldo Ray who plays the 


frustrated, bitter and sadistic Ser- | 


geant Croft. It’s not a very plausi- 
ble part in the first place, and 
the strenuous efforts to “explain” 
him this wife, Barbara Nichols, has 
been unfaithful) don’t help. He’s 
a man with a killer instinet and in 
the film, unlike in the book, he 


artificial | 
bunch, and the same holds true of | 


of war and of power, | 


The | 


dies at the end. Ray plays this 
| beefy character with gusto and cer- 
| tain raw power. 

As the playBoy whom the gen- 
eral picks as his aide, Cliff Robert- 
son turns in a slick performance. 
He's good in his verbal encounters 
|with the general, whom he even- 
| tually defies, but lacks conviction 
/ once he’s assigned to lead the Croft 
| platoon on its final and disastrous 
|sortie. Whereas the Croft flash- 
back is handled well, that of Rob- 





ertson dreaming of the girls in his | 


|perithouse just doesn’t come off. 
lin fact, the whole Robertson char- 
jacter is 
though—like everyone else in this 
film—he’s carefully niched_ to 
|“stand for something.” 

Massey as the general with the 
power complex, who believes the 
men under him must hate him, is 


inadequately explained, | 


| hardly convincing, but then he, too, | 


represents a fixed idea. He acis 
his part well within the confines 
of the script. Taking the men one 
by one, many showing only their 
ugliest side and suffering from 


various compiexes and prejudices, | 


one can't help wondering how the | 
When | 


Pacific war was ever won. 


the “good” fellows do have their | 


day, such as the men who carry 


| Graw 


the wounded Robertson out of the | 


jungle, they’re as hard to take as 
the rest. 

Members of the platoon are 
played by William Campbell, Rich- 
ard Jaeckel, James Best, Joey 
Bishop, Jerry Paris, Robert Gist 
(who makes an impression as the 
total cynic), L. Q. Jones, John Ber- 
ardino, Edward McNally and Greg 
Roman. Their performances vary. 
Henry Amargo plays an Indian 
who’s part of the outfit and is used 
by Croft as an advance scout. He 
does well in the role. 

Director Walsh turns in a curi- 
ously vascillating job. Some scenes 
are handled with plenty of imag- 
ination, others seem almost ama- 
teurish, such as the one in the com- 
mand tent when Casey Adams as 
the colonel in command pounds 
the table and announces he’s go- 
ing to start a major attack. End- 
ing also fails to convince, being 


+++ 
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The Temptress 
(JAPANESE—C’SCOPE— 
COLOR) 


Berlin, July 1. 

Nikkatsu Corp. (Tokio) production in 
C’Scope and color, directed by Eisuke 
Takizawa. Camera, Minoru Yokoyama 
| script, Kyoka Izumi and Toshio Yasumi 
'editor, Masanori Tsuji-i; music, Yuteke 
Makino Stars Yumeji Tsukioka and 
| Ryoji Hayama. At Berlin Film Festival, 
June 30. Running time, 88 MINS. 

A quaint legendary tale, “The 
Temptress” may have some curi- 
osity value, but in the main it 
must be regarded as unacceptable 
fo? Western tastes. _ 
technically outstanding. The color 
| camera work in a local anamorphic 
| process has exceptional beauty, and 
many of the backgrounds offers a 
visual treat. The femme star, too, 
Yumeji Tsukioka, is quite a stun- 
ner, and plays an unenviabie role 
with commendable polish. 


| “The Temptress” of the title is 


custom, every man who succumbs 
to her charms is transformed into 
an animal. The grounds of their 
home are filled with ex-lovers who 


Ramsay Arthur Fennedy 
Hutton Leif Erickson | 
Yancey Charles McGraw 
Rev. Butterfield Ernest Truex 
Wiggins Richard Haydn 
+ Ethel Peacock Judith Evelyr 
Old Brown Wallace Fore 
Ida Morris Celia Lovsky 
Feodor Morris Viedimir Sokoloff 
Lott Charles Vorvath | 
Keim ‘ Robert Hoy 
Shipping Clerk Maurice Marsac 
Myra Pringle Virginia Gregr | 
Sweeney William Challee | 
Sea Captain Morris Ankrum 
Officer Arthur Space 
Dak Sue William Yip | 
Vala Kimo Mahi 








! 


lt is, however, | 


r through 


married to a cretin and, by ancient | 


; cretions which 


now serve as bulls, horses, bats, | 


etc. The film itself describes how 
a young monk who seeks shelter 
in her home avoids the transfor- 
mation process, although he's an 
easy victim to her wiles. Among 
the provocative, scenes is a nude 


| bathing sequence, and another in| 


| which the star bears her breast to 

| pacify one of her ex-lovers, now a 

bull. Myro. 

| The Strange Gods 
(ARGENTINE—CINEMASCOPE 

} COLOR) 








Berlin, June 29. 

Cinematografica d’An-Fran SRL (Buenos 
Aires) production, directed by Roman 
Vinnoly Barreto; script, Hugo Moser; 
camera, Ricardo Younis; editor, Jose J 
Serra; music, Waldo de los Rios. Stars 
Olga Zubarry, Enrique Fava. At Berlin 
Film Festival, June 28. Running time, 
80 MINS. 

Filmed entirely on location in 
the mountain region of Quebrada 
de Humahuaca in the northern part 
of the Argentine, “The Strange 
Gods” has only two professional 
performers; the rest of the cast 
is recruited from the local inhab- 
itants, and their immaturity as ac- 
| tors is transparent. Technically, 
too, the pic is inadequate; direc- 
tion is limp, and the editing lacks 
authority. 

There is an ingenuous love story 


| Direction, 


between an archaeologist and the | 


local school teachr, padded out 
with irrelevant scenes of local cus- 
toms. Only one, a ritual tribal 
dance at a funeral, had general 
appeal, but, here again, tauter edit- 
ing would improve the sequence. 


“arranged” to the point of absurd- 
ity. 

*Phis is obviously an entry that'll 
appeal to male patrons. Lili St. 
Cyr has a bit part, just enough to 
help along in the ads. The war 
scenes and the massive photog- 
raphy are definite plus factors. 
Bernard Herrmann’s music fits the 
story and Arthur P. Schmidt’s edit- 
ing is standard. A lot cf time and 
effort obviously has gone into the 
making of this film. It’s paid off 
in terms of creating an oceasional- 


}ly punchy war picture which cap- 


tures the sounds of war, but not 
the feel of it. Hift. 


Twilight for the Gods 
(COLOR) 


Sea-going version of “The 
High and Mighty,” but lacking 
the excitement of the Jatter. 
Bolstered, however, by the 
marquee value of Rock Hud- 
son and Cyd Charisse. Beticr 
than average b.o. anticipated. 


release of 


Universal-International 
Rock Hud- 


don Kay production Stars L 
son and Cyd Charisse Features Arthur 
Kennedy, Leif Erickson, Charles dc- 
Ernest Truex, Richard Haydn, Ju- 
dith Evelyn, Wallace Ford, Celia Lovsky, 
Vladimir Sokoleff and Charles Horvath 
Directed by Joseph Pevney. Screenplay. 
Ernest Gann from his own novel of the 


same title; camera. Irving Glassberg; edi- 
tor, Tony Mariinelli; music, David Ras- 
kin Previewed in N. Y., June 25, °58: | 


Running time, 120 MINS. 
Captain Bell 
Charlotte 


Rock Hudson 
Cyd Charisse 


“Twilight for the Gods,” by Ern- 
est Gann, may be termed the sea- 
going version of the author’s own 


FOPOOFEteFooees ¢ 


Berlin Festival Ertries 


Se te i tn nt nn i i tt nn 


Pictorially, the pic is okay, but the 
backgrounds are by no means ex- 
ceptional. Myro. 
Fear ef Power 
(SWISS) 


Berlin, June 28. 
Neue Film (Zurich) production, direct- 


ed by ranz Schnyder; script, W M 
Treichlinger, Arnold Kubler and Franz 
Schnyder; camera, Knonstantin Tschet; 
editor, Hans Heinrich Egger; music, Rob 
ert lum Stars Heinz Reincke and 
Linda Geiser At Berlin Film Festival, 
June 27 Running time, 86 MINS. 


An invited entry to Berlin and 


selected to open the festival, ‘Fear | 
of Power” sets out to describe the | 
events of May 10, 1940, when the | 


Nazi armies began their march 
Europe, and the Swiss 
feared invasion. The. screenplay, 
for which three writers get credit, 
is ragged and uneven, and that 
sets the tone for the finished pic- 
ture. 

The plot focusses on a German 
who decides to cross the border 
when the Gestapo begins to turn 
on the heat for some minor indis- 
he has committed. 
Once in neutral territory, he sets 
out for Zurich, hoping for the help 
of a girl he knew as a childhood 
friend. Continuity is at times er- 
ratic, and new characters are 
troduced without any attempt at 
establishment Acting by 
principals is on a moderately com- 
petent level. Myro. 


Traumstrasse Der Welt 
(The Dream Road of the World) 


Berlin, July 3. 
Deutsche Film Hansa 


lease of a Hans Dominick production 


editing, camera, commentary 
by Dominick. At Berlin Film Festival, 
July 2. Running time, 8S MINS. 

Hans Dominick, one of Ger- 
many’s leading documentarians, 
with most of the technical credits 
for this production, makes it seem 
virtually a one-man-gang. It is, of 
its type, and extremely well-made 
picture, rich in its backgrounds and 
handsomely photographed in East- 
mancolor. 

The “dream road” of the title is 
the highway which transverses the 
American continent, starting from 
Alaska in the north and working 
south down to Mexico, (and theo- 
retically beyond to Panama). 

With a keen eye and a selective 
camera, Dominick has _ collected 
some interesting items on his con- 
tinental travels, among them some 
offbeat footage on a rodeo in Cal- 
gary, more conventional material 
on Bryce Canyon 
C°nvon, and some arresting scenes 
of Monument Valley. Myro. 


Gor- | 


in- | 


the | 


(Hamburg) re- | 


and Grand | 





jsuccessful “The High and the ineptly unprofessionally done, es. 
Mighty.” The latter concerned a pecially in its handling ef such 
lcrippled commercial  airliner’s volatile subjects as race and re- 


| flight across the Pacific and the re- ligion, that it has nothing else to 
jactions of the diverse passengers | recommend it except a vague topi- 
,to the dangers entailed. It was 4 cality. Harold Robbins and Richard 
jtense and exciting entry and gave Day produced their own screenplay 
|the viewers a sense of identifica-|from Robbins’ novel, and Robert 
‘tion with the people on the plane. Stevens directed. 

| “Twilight” makes an attempt to John Drew Barrymore plays a 
do the same thing by placing a|young man raised in a Catholie 
| group of passengers on a battered, orphanage who discovers when he 
leaking, old two-masted brigantine is almost grown that his parents 
‘and following the ship’s adventures | were Jewish. Under the law, he 
in a sail from the South Sea is-| must be removed to the jurisdic. 
lands to Honolulu. The result,|/tion of an orphanage of his own 
|however, is not the same. While faith. Young Barrymore is already 
|there are moments of tension and involved with hoodlum elements 
lexcitement as the small sailing ves- and, feeling rejection by the or- 
|sel combats storms and the crew | phanage that has been his home 
plans a mutiny against the skipper, | and parents, takes the final plunge 
| the deep sense of audience partici- into the gangster world. He rises 
| pation that “High and the Mighty” swiftly to the top, becoming the 
j}eonveyed is lackinz. boss of the entire syndicate iNew 
| Consequently “Twilight for the York-New Jersey division), until 
|Gods” emerges as a routine sea he is finally gunned down by police. 
|adventure drama, bolstered by the Barrymore does an able job with 
marquee names of Rock Hudsoi | his role although he is repeatedly 
land Cyd Charisse. The value o! sabotaged by a story that is per- 
ithe star names, particularly Hud-| sisiently old hat in its approach to 
|son’s, and a campaign linking the|religion, gangsterism and unwed 
film to Gann’s earlier success can, mothers, the three chief plot 
| however, make the entry a better! threads, where it is not old-fasi- 
ithan average boxoffice draw for! ioned, the attitude is so naive. as 
general audiences in the idea that Barrymore could 
| Gann, who also wrote the screen- become a junior Costello just by 
|play, has employed the familiar | slapping up a few mob bosses, that 
technique of assembling a group it loses all credibility. There are 
lof passengers of different person- other technical inconsistencies, 
lalities and backgrounds, including such as the aging of some charac- 


iseveral with shady pasts, and ters to indicate passage of time 
studies their reactions to the dan- while others eschew the eyelines 


gers encountered during the long and the temple-graying completely. 
|sea voyare. The experience has an Othefs in the cast who manage 
exhilarating effect on most of those spo-adically to arouse sympathy or 
involved and they emerge cleansed interest include Lita Milan, Robert 
and better human beings. Bray, Steve McQueen. Salem Lud- 
There’s Hudson, a court-mar- wig, Douglas Rodgers and Augusta 
tialed ship’s captain fighting alco- Merighi. R. G. Armstrong is good 
{holism, as the skipper of the bat- casting as an unusual gunman 
tered sailing ship; Miss Charisse Lee Garmes’ photography is 
as a Honolulu call girl running technically proficient and at times 
away from the authorities; Arthur kings Raymord Scott has con- 
Kennedy as a bitter and treach-: tributed a melodic score and*a 
erous second mate; Leif Erickson title song that is attractively sung 


as a down-and-out showman; Ju- by Dorothy Collins. Powe. 
dith Evelyn as a has-been opera q iritheenacpatitiniie 
singer; Vladamir Sokoloff and) New That April's Here 


Celia Lovsky as an elderly refugee 
couple; Ernest Truex as a mission- 
ary, and Richard Haydn as a Bvil- 


(CANADIAN) 


Four short stories bunched in 





ish beachcomber. In addition, Toronto-mace feature of ama- 

there’s the small crew and a num-|  teyr acting standards and 
= ‘ } arc , > os z , 

| ber of natives who accompany the limited prospect. 

vessel on part of the trip. on 

| The cramped quarters present Toronto. June 24 


an oppertunity for observing vari- International Film Distributors release 
ous passenrers and members of of a Nermen Klenman-William Davidson 

cae me t aa at production ased upon four short stories 
the cre Ww as they face situations by Morley Callaghan, introduced and nar 
foreign to their previous lives. In | rated by Raymond Massey. Director, Wil- 
ithis case, most of them come 


liam Davidson; screenplays, Norman Klen 

, . a ‘ , Man; camera, William Gimmi; music, Joho 
through with flying colors as they Hubert Bath. At Towne Cinema, Torente, 
pitch in to save the sinking ship June 19, ’58. Running time 84 MINS 
{as it nears the end of its journey. SILK STOCKINGS 
Hudson overcomes his guilt feel- David Munro Don Borisenko 

se i Miss Charisse decides to Anne Greenleaf . Judy Welch 
ings and Mi harisse decides Boyfriend cape apr 
face up to her mistakes. Hudson, | Mrs. Greenlear , Beth Amos 
of course, will be waiting when she S@lesgirls, .. Sheila Billing, Pam D’Orsay 
}emerges from a two-year jail term. 

. tt ge ROCKING CHAIR 

Filmed on location in ‘the Ha- | tom Boultbee e ——" 
| waiian Islands, the photography of | Hilda Adams Katherine Blake 


i *laccherg ‘ lig Henry Alan Hood 
Irving Glassbe rg is a de light to the wa oot senae 
eyes as it captures the sailing ship 
in motion, a sea village, various THE REJECTED ONE 
beaches and sites on a chain of is- Mamie ‘ jancy Lou Gill 


Karl Henderson 


lands on l c z ° Tony Grey 
W: cs ] vg be olulu Harbor, and Helen Henderson Paisley Maxwell 
aikalulu Falls. John Henderson .. Fred Diehl 


Performances of the leads, while Mrs. Henderson ... Josephine Barrington 
serviceable, are not standout. Hud- 

= is adequate as the ship's C8P | sonn women” 
ain. Miss Charisse, in a rare ap- | Eisa Williams .. 
pearance in a non-dancing role, is | Jane Stanhope 
stiff and cold. Kennedy, Erickson, [ether MacDowell 
Miss Evelyn, Truex, Miss Lovsky, és 
Sokoloff and Haydn are much more “Now 
convincing and turn in excellent! grct ali 
performances. Good portrayals are 7 
also given by Wallace Ford, as an 
old seaman, and Charles McGraw, 
as the leader of the mutinous deck- 
hands. 

Joseph Pevney's direction has 
failed to capture the plight and 
|the jeopardy of the ship and its 
passengers. The sense of excite- 
|ment the film is obviously meant 
to convey does not come across 
completely. Gordon Kay has pro- 
vided outstanding production val-| 
ues and all other tecHinical aspects 
are topnoich Holl. 


SICK CALL 
, Walter Massey 
Anne Colfines 
Kathy McNeil 
Georges Toupin 
Rolf Carston 


That April's Here’ is the 
-Canadian feature in that 
the producer, director and writer 
were all born in this country; the 
$75,000 bankroll was gathered 
here; the picture was filmed in To- 
ronto; and it is being handled by 
International Film Distributers 
whose president, Nat Taylor, runs 
a chain of some 60 houses in On- 
tario. The cast of “April” has 
never been on screen before 
The film comprises four short 
stories written by Morley Cal- 
laghan some three decades ago but 
the present offering is a mediocre 
one that has no parallel in such 
omnibus films of the past as Som- 
erset Maugham’s “Trio” and 
“Quartet.” The title-piece has nev- 
er been published but two tales 
appeared in The New meer — 
7 one in The Atlantic Monthly n 
Allied Agta net. ame 3t. their transference to the screen, 
| Robbins Richard Day production. Stars | these mood pieces lose most signi- 
John Drew Barrymore, Lita Milan, Robert ficance they might have once held 


Never Love a Stranger 


Dull, unbelievable melodrama. 


e 
| 
| 
| 


| Bray. Directed by Robert Stevens . P 
| Screenplay, Harold Robbins and Richard | f0r mag readers. 
Day; based on a novel by Robbins; cam-| With a shoestring “budget, the 


jera, Lee Garmes; music, Raymond Scott; 


| editor, Sidney Katz. Previewed in Holly- producer-director team of Norman 


Davidson 


wood, June 23, Running time, 91|Klenman and William 

MINS. has given a sad and unimaginative 
lSuiten wey John Drew Barrymore c’nematic treatment of the four 
|*Silk’ Fennelli Vita Milan’ stories photographed against To- 


Robert Bray 
Steve McQueen 
Salem Ludwig 


ronto streets and parks. Apart from 
amateur quality film-acting, there 


| Martin Cabell 
| Moishe Moscowitz 


Flix : é 
| Brother Bernard... '|. Bouxias Stone | is also the monotonous sameness of 
| Bert i Felice Orlandi | frustrated love in “April,” with the 


| Mrs. Cazzolina 
} ‘Fats’ Crown 

| Frances Kane 
Keough 


Augusta Merighi 
Abe Simon 
Dolores Vitina 
Walter Burke 


most interesting break being the 
narrative intros of Raymond Mas- 
sey, whose presumable presence !5 
that he was born in Canada and 
that his cousin, Walter Massey, !§ 
one of the stars of the fourth ep 


“Never Love A Stranger,” a New 
York locationed and produced 
melodrama for Allied Artists, may sode. : 
get some response within the cur- As a matter of record, Walter 
rent gangster cycle, but this is Massey scores the acting honors 0 
jabout its only chance. It is so) (Continued on page 16) 
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. NEW WESTERN GAIT: ‘HORROR’ 








Eddie Cantor writes Variety: “As an old hypochondriac I thought it 
my duty to attend the medical convention in San Francisco last week. 
Between 15 and 20,000 doctors I was no stranger in paradise—at one 
time or another I was their patient. Why Sidney Skolsky didn’t cover 
it I'll never learn. He could have given them a few pointers, pills, and 
a column. My doctor, Eliot Corday, along with his associates, Herbert 
Gold and John Williams, and Dr. Henry Jaffe of Cedars, created a 
sensation with their findings on radioactive iodine. About a year and 
a half ago I was one of their guinea pigs and it’s turned out fine. I 
have had no chest pains in over a year. If I die it won't be from that. 
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It might be from a slight thing like trying to catch up with Jessel’s 
itinerary.’ 

Samuel Goldwyn’s filmization of “Porgy and Bess” will ride the crest | 
of the 25th anniversary of the composer’s work and the 21st anniversary 
of his death. An “Ira Gershwin Song Book” (Knopf), “The Gershwin 
Years” by Edward Jablonski and Lawrence D. Stewart (Doubleday), | 
and “George Gershwin: The Man and the Legend” by Merle Armitage | 
(Duell, Sloan & Pearce) are also due this year. This is Armitage’s second | 
book on the composer; he did one in 1938. Ira Gershwin is writing the 
foreword to the latter book. 

Actor Robert Cummings and his wife were last-minute arrivals in 
Berlin to participate in the reception at the American party at the film | 
festival there . .. Technicolor has installed 70m processing equipment 
at its London plant and is handling the “Ben Hur” dailies being ship- | 
ped from Rome .. . Richard Davis of United Motion Picture Organ- 
ization high on his Czech Jules Verne film, “Destruction of the World,” 
which he acquired in Brussels . . . Phone query to Variety from the 
Russell Birdwell p.r. office—“What is a motion picture producer?” 

Mrs. George Lait, widow of the film publicist, presented with a 
vacation sailing on the SS Queen Fredericka of the Home Line by her 
father, George Peck, publicist for the line. Mrs. Lait, the former Jane | 
Peck, was a press gal on her own before marrying the son of Jack Lait. 

Henry Klinger, 20th-Fox associate story editor, flying to the Coast | 
later this week, with San Francisco as his first stop. He'll drive from | 
there down to L. A. ... Barbizon Productions (Morris Helprin & Al 
Crown) peddling Evan Hunter’s “Strangers When We Meet” and asking | 
$250,000. They originally bought it for around $150,000. | 

“Rained out” in London, Alex Harrison and his wife cut short their 
European vacation and came home a week early. During his six-week | 
tour, Harrison saw only one picture—“The Key’—in London. “It kept 
raining and there wasn’t anything else to do,” he apologized 
Guenther Stapenhorst, vet German producer, marked his 75th birthday | 
at his Munich headquarters ... Walter Reade Jr., head of the Reade | 
circuit in N. J., flies his own plane. Once he flew over one of his drive- | 
ins on the way to visiting another theatre. On landing, he immediately 
phoned the drive-in manager and ordered him to put a new coat of 
paint on the peeling roof of his concession stand. 





WITH TV GUNS 


With television saturated by 
westerns in various shapes and 
forms, and dozens of new tv cow- 
boys ridin’ the range, the theatrical | 
westerns are finding the sledding | 
increasingly tough. The new ap- 
proach to them now is that they! 
must have either scope, or a “gim-| 
mick.” | 

Increasingly, too, the Hollywood | 
westerns also try to “say some-| 
thing,” and their characterizations | 
tend to become more realistic and | 
complex. The old type Roy Rogers | 
and Gene Autry oaters now can be 
seen on the air and people no 


| longer want to pay for them in the | 


theatres. | 
Latest example of the “gimmick” | 
pitch is 20th-Fox’s “The Quick 
Draw,” now retitled “The Fiend 
Who Walked the West.” Picture, 
actually a western remake of “Kiss 
of Death,” which launched Richard 
Widmark, was produced by Herb-| 





‘ert Bayard Swope Jr. and stars| 


} ’ : i 
| Robert Evans and Hugh O'Brian. | in the Eady fund subsidy to the 


It's described as being true to sad-' 
ism of the original, so much s0| 
that it actually qualifies as a sort! 
of “horror” film, Advance reaction 
to it has been accordingly strong. | 
Sixth Title Switch | 

When the 20th sales force! 
viewed the western at the home-) 
office, plans for its release were 
completely revamped to give it 


| more prominent handling. 


r. 
? 


West 66th Street as N.Y. Quarters 


For AB-PT Network & Theatres 


+ 
? 





’Twant a ‘Hygiener’ | Central 
Universal disclaims making | Ave., 


“Bob and Sally,” a film being 
released by Modern Film Dis- 
tributors of Chicago as a so- | 
called “sex hygiene” picture. | 

Actually, the film, made 
about 10 years, was produced 
by Cliff Work, a former Uni- 
versal executive. 


All Yankees Do 
Is Raise Costs 








a ABC-Par 
9 the Paramount Theatres end, is 
rl ain! |also housed in the Par Bldg. on 


American companies making 
films in Britain are participating 


detriment of British producers and | 
a revision of the setup is needed, | 
British producer Betty E. Box and |} 


her associate, director Ralph 
Thomas, said in N. Y.. yesterday | 
(Tues.) They were in the States 


signing up American talent 


its GHQ on 


| Square 
| and cultural centre. 


| architecture of the new 


for | 


mount Theatres Inc. will centralize 
West 66th St., from 
Park West to Columbus 
just east of the Lincoln 
redevelopment as an art 
Accordingly, 
its new building program will 
await to take its cue from the 
develop- 
ment 

However, AB-PT prexy Leonard 
H. Goldenson is starting pronto on 


| the former Healy’s Golden Glades 


Bidg., next to the St. Nicholas fight 
club, where new IBM accounting 
for all facets of the corporation 
will be installed on the first twa 
floors. (Street floor is now a bar, 
second floor a bowling alley.) Ele- 
vators will be installed and a new 
third floor added, possibly for the 

Record Co. which, like 


Broadway. Eventually everything 
—theatres and record companies— 
will be housed with the broadcast- 
ing company on West 66th St. 

AB-PT has already acquired the 
rows of brownstones on both sides 
of 66th for added studios, pub- 
licity, administrative, etc. 

New color tv studios are being 
built on the Coast as part of 8 


| longrange program, the same as 


some of their forthcoming pictures, | the new ABC setup in Detroit and 


including “The 39 Steps,” “Up- 
stairs and Downstairs” and “The 
Breaking Wave.” 


Picture’s current title is actually 
the sixth it's had. It started off; Team, which has completed the 
with “Rope Law.” This was fol-| remake of “Tale of Two Cities 
lowed by “Enough Rope.”. Then and “The Wind Cannot Read,” said 


came “The Hell-Bent Kid,” which|the only effect of American pro-| 


was later transferred to another| duction in Britain was to raise 


When Robert S. Taplinger mailed out his dollar bill promotion for | film originally titled “From Hell | Costs. Thomas and Miss Box said 


“John Paul Jones” keyed to finding someone to play George Wash- | to Texas”; then came “Quick Draw 
ington, Sim Myers, amusement editor of the New Orleans Times-| at Fort Smith,” which was short- 


Picayune, returned the whole thing (including the dollar bill) with the | 
formal rejection slip attached to it. It read: “The Times-Picayune is 
unable to make use of the material which is herewith returned. Thank 
you for an opportunity to see it.” 


{ 


carried by many papers. With the exception of Myers, no one returned 
the likeness of Washington, i.e. the $1. 

Americo Aboaf, Universal's foreign general manager and v.p., back 
from Europe after a series of conferences With sales staffers in France, 
Germany and Italy ... A Venezuelan-made documentary film, “Vene- 
zuela Holiday,” gets its first theatrical outing in the U. S. at the 
Mayfair and Little Carnegie Theatres. It's via Hamilten Wright organi- | 
zation, which handles foreign publicity accounts, will be seen in con- | 
junction with Universal's “A Time to Love and a Time to Die.” | 

Edward G. Robinson costars with Frank Sinatra in “Hole in the 
Head,” which Frank Capra will direct for Sinatra's indie unit for UA 
release ... William S. Hart biopic has been dropped by Leslie Nielsen 
and Martin Perfit, due to clearance problems, and instead producers 
will make semi-documentary of early film days ... Natalie Wood and 
Robert Wagner set up Rona Inc., as an indie production unit, to make 
films starring both themselves and others . . . Jack Webb will direct 


| Walked the West,” which conveys | 


Taplinger so far has received 45 | the “horror” overtones and under- | LA MONROE RESUMES; 


suggestions for people to play the first President and ihe stunt was | tones. 


as well as star in “30,” which his Mark VII outfit will produce for | 


Warner Bros. release ... Jerry Wald is considering Sidney Skolsky’s 
“The Way Up.” original about the upbeat generation .. . Jill Corey 
swings from niteries and Columbia for Columbia Pictures release. 

Loew's Theatres topper Leopold Friedman to the Coast to survey 
upcoming product... “The Reluctant Debutante,” starring Rex Harri- 
son and Mrs. Harrison (Kay Kendall), set as next film at Radio City 
Music Hall . . . Lile Pulver, who makes her American film debut in 
Universal's “A Time to Love and a Time to Die,” 
Federal Prize as “best actress” at Berlin Film Festival for her role in 
the German film, “The Inn of the Spessart Wood.” 


awarded the German | 


| that a man who is continuously ex- 
posed on tv shouldn't be used in 


Anthony Perkins reports to Metro July 15 to costar with Audrey) 


Hepburn in “Green Mansions.” ... Producer Red Hoff in Gotham to 
confer with M-G's advertising and distribution departments on re- 
lease plans for “Andy Hardy Comes Home.” , . . “High School Con- 
fidentia!” showing amazing boxoffice strength and looks to wind up as 


Metro's top summer grosser . . . Sixteen-year-old Jenny Maxwell fiy- | 


ing to the Coast to screen-test for the rol® of Frank Sinatra’s daughter 
in “Some Came Running.” .. . 

Anson Bond reactivated his old indie company to make program of 
features, first to be “Breakaway,” to be filmed through islands of Far 
Pacific, Far East and Australia. . b 
One Born Every Minute,” P. T. Barnum biopic, for producer William 
Thomas .. . Jan Lustig and John Dunkel will script Louis L’Amour’s 
“Heller With a Gun,” Ponti-Girosi production for Paramount . . . Ed- 
mund Grainger set Halstead Wells to script “Cimarron” at Metro... 
Anthony Quinn and Leonard Spigelgass will co-produce “The Miracu- 
lous Fish,” unproduced play by Martin Goldsmith, to be lensed in Ja- 
pan later in year... 

Anne Jackson has returned from Vienna where she completed her 
role in Metro's “The Journey,” starring Deborah Kerr and Yul Bryn- 
Cn. « « 


. Frank Tashlin will direct “There's | 


Cary Grant will star in Alfred Hitchcock's first picture for | 


Metro, a film temporarily titled “North by Northwest.” Ernest Lehman | 


is writing the original screenplay ... “The Haunted Strangler” and 
“Fiend Without a Face,” horror package acquired by M-G*from Amal- 
gamated Productions, set for a July 4th booking at the Rialto Theatre 
on Broadway. Boris Karloff stars in “Strangler.” ... In a tieup with 
radio station WNTA, Universal will distribute 150 Decca soundtrack 
albums of “A Time to Love and a Time to Die” 
listeners... 

Meade Roberts, who wrote last season's off-Broadway “A Palm Tree 
in a Rose Garden,” makes scripting bow on Tennessee Williams’ “Or- 
pheus Descending” for Martin Jurow-Richard Shepherd production, to 
star Anna Magnani and Anthony Franciosa for United Artists release 


| Pierre Boulle novel, “The Executioner” 
to the indie station's 


| the Yank outfits were reaping ben- 
| efits both ways, selling films as 
ened to “Quick Draw” and then| American in the U. S. and as Brit- 
discarded for “The Fiend Who/| ish quota pix in other territories. 





Film stars Evans as the 
killer. Where, in “Kiss of 
Death,” Widmark kicked the 
old lady in the wheelchair 
down a flight of stairs, in this 
one he shoots an arrow into 
her, all very vivid and in 


TAKES MIRISCH ROL 


Marilyn Monroe, who hasn't ap- 
peared in a film since she made 
“The Prince and the Showgirl” for 
Warner Bros. in England, left New 
York for the Coast yesterday 

closeup. There are also some (Tues.) to start work on “Some 

brutal beatings, a rape, etc. Like It Hot,” which Billy Wilder 

Though the importance of the js producing and directing for the 
“average” western in the U.S. | Mirisch Co. Miss Monroe is slated 
market has diminished somewhat, to go before the cameras on July 
that type of product still is im-|15 under the banner of Ashton 





portant in many areas abroad, par-| productions for United Artists re-| 


ticularly Latin America, the Far) jeace. 
East and Africa. It's popular, too,! {4 another production involving 
in many European countries. In| ya. Yul Brynner, who returns 


this it differs from the screen MU-} from Europe today (Wed.) after 
completing “The Journey” for 


sical, which has become too costly | 
ae itee teas aaeeitaen for~ | Metro release, heads immediately 
‘ t i eparations 

that sort ef product. | to the Coast to begin prepa 
Problem hag! - pe also with tors,” which his own company, Al- 
respect to the dual use of western Productions, will make for 


; | ciona 
stars on tv and in theatrical films. | UA release. 


Some studio heads take the view 
LOEW'S BUFFALO VAMOOSE 








theatrical films. If he is, then his 
characterization must be radically 
different from that with which he 
has become identified on tv. 
Companies generally feel that, 
while the days of the theatrical 
bread-and-butter western may be 


Consent Decree Amended— 
Can't Extend Leases 





A N.Y. Federal Court order, 
signed by Judge Edmund L. Pal- 
mieri, amended the consent decree 





numbered, the big, color oaters | Judgment with reerence to the | 


go beyond the mere attraction of! Loew's Inc. subsidiary in Buffalo, 
“the chase,” still have a wry | Oe cde ane Corp. 
strong potential. | r ) 
cF the Elmwood and Kensington Thea- 
. . . tres in Buff. The Loew's subsid 
Legiters Into Film Biz was enjoined from renewing or ex- 
Detroit, July 8. tending its lease on the two thea- 
The Nederlander family, which | tres beyond the expiration terms of 
operates the legit Shubert and the the present leases. In addition, 





legit-movie Riviera, has taken over; the subsid was ordered to make 
management of the Berkley Thea-| available for disposition both of 
tre in suburban northwest Detroit. these theatres. Order also told 


The Berkley will be devoted ex- | Loew's to divest the North Park 
clusively to second run films. | which it has already done. 





ster” until next year, due to being cast in star role of “I, Mobster,” 
Edward L. Alperson-Roger Corman production for 20th-Fox release 
. Jacques Bergerac and agent Alain Bernheim bought rights to 
... Philip Waxman purchased 
“La Belle Sorrento,” novel by James Altiero, for indie production. 
Vice President Richard M. Nixon confessed that he would “much 
rather go out to a movie than sit home and watch television.” Paying 


| tribute last week to Spyros P. Skouras, 20th Century-Fox president, the 


Vice President told a Washington luncheon of the Motion Picture and 
Television Councii of the District of Columbia that Skouras is “truly a 


. . . Steve-Cochran postponed his own indie production of “The Mob-| great American and one of the outstanding men in the world today.” 


for the filming of “The Gladia- | 


pertained to. 


Chicago, even though colorcasting 
at the moment is mot on ABC's 
| agenda. 


‘Daff Sees Universal As 





| Standing Pat Vs. Any 
| European Pix Closings 


Rome, July 1. 

Universal-International has not 
| closed down any European offices 
| nor are any such moves contem- 
| plated at the moment, according te 
Al Daff, here on his Continental 
swing of company sales meetings 
| U-T exec added, however, that 
| his company’s distribution system 


jin the U.S. had been “stream- 
| lined”. 
“Credit Universal with taking 


| distribution in the U.S. out of the 
horse-and-buggy era—when rail, 
jair, and highway transport were 
not as highly developed as they 
| are now—and having adapted it te 
the modern jet age,” Daff said. 
U-I's recent production slow- 
| down, the company exec noted, was 
partly due to an already quite 
| full release roster and to permit 
faster production - into - release 
skeds. He said this allowed the 
story department to catch up with 
|rapidly changing audience tastes. 
| The company plans to concen- 
trate its publicity expenditure on 
|fewer but bigger items, following 
the recent example of “A Time to 
Love and a Time to Die,” on which 
| Daff claimed U-I had spent “more 
| money for publicity than any other 
| picture in the company’s history”. 
Daff branded the sales of pre- 
1948 pix to tele a big mistake, 
|though he expected the current 
crop to be burned up very soon. 
“I don’t know what television 
would have done in the U.S. if we 
hadn't sold them those pictures at 
that cheap rate,” Daff noted. 
However, he felt that when the 
current crop of features is ex- 
hausted—and provided video isn't 
sold any more pix—pegple will 
turn back to the theatres for their 
film fare. “What's more, television 
has ‘exposed’ films to an entirely 
new public which might not other- 
wise have gone into theatres.” 





Harris-Yeaworth Concoct 
‘Fourth Dimensional Man’ 


“The Fourth Dimensional Man” 
is planned as the next offering by 


the production-direction team of 
Jack H. Harris and Irvin S. Yea- 
worth Jr. 


Pair's current entry, “The Blob.“ 
is being released by Paramount. 
According to Harris, the new film 
will be made without a previous 
releasing arrangement. 
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L.A. to ‘58 Peak; ‘Vikings Whopping 


$50,000, Sts’ Dazzling 396, Kings’ 


Big 156, Key 


Los Angeles, July 8. ~ 

Local first-run biz here this 
week will hit a high for the year 
thus far. Pair of blockbusters and 
some big hard-ticket pix plus a 
great July 4 weekend al! are con- 
tributing to the torrid outlook. 
“Vikings” in first multiple theatre 
run, should hit a blazing $59,000 
in three theatres first week and a 
third round in fourth spot. 

“No Time For Sergeants” shapes 
a dazzling $39,000 or near in three 
situations. “King Creole’ looms 
fair $14,500 in three spots, initial 
session. “Kings Go Forth” should 
hit a big $15,000 in first week at 
the Fox Beverly. 

“The Key” looms fine $12,000 
opening round at Warner Bev. 
“Vertigo” is strong $9,000 in sixth 
round at Hollywood Paramount. 
“Bravados” is dull in fourth. “Bon- 
nie Parker Story” and “Machine- 
Gun Kelly” shapes oke $8 400 in 
two houses. 

Estimates for This Week 

Downtown Paramount, Wiltern, 
iris ‘ABPT-SW-FWC) (3,300; 2,- 
344; 825; 90-$1.50)—‘“‘No Time for 
Sergeants” (WB) and “Badman’s 
Country” (WB). Socko $39,000 or 
near. Last week, Downtown Para- 
mount with Vogue, Ritz, “Law an 
Jake Wade” (M-G), “King Solo- 
mon’s Mines” (M-G) (reissue) (D’n 
Par), “18 and Anxious” (AB-PT) 
(Vogue), “Thunder Road” (UA) 
(Ritz), $18,200. Wiltern with Hol- 
lywood, State, “High School Confi- 

ential” (M-G) “Teenage Doll” 
(AA), $14,200. Iris with Rialto, 
“God's Little Acre” (UA) (7th wk), 
$6,900 

Downtown, Vogue, Ritz (SW- 
FWC) (1,757; 825; 1,320; 90-$1.50) 
—‘‘King Creole” (Par) and “Sum- 
mer Love” (U) (reissue). Fair $14,- 
500. Last week, Downtown with 
Hawaii, “Goddess” (Col), “Paradise 
Lagoon” ‘Col), $6,500. 

Warner Beverly (SW) (1,612; 
$1.25-$2)—"‘The Key” (Col). Fine 
$12,000. Last week, with Los An- 
geles, “Bed of Roses” (T-L), “08/15” 
(T-L), $6,300. 

State, Hawaii (UATC-G&S) (2,404; 
1,106: 90-$1.50)—“Bonnie Parker 
Story” (AI) and “Machine Gun 
Kelly” (Al). Oke $8,400. 

Fox Beverly (FWC) ‘1,170; $1.50- 
$2.50)—"Kings Go Forth” (UA). 
Big $15,000. Last week, with Or- 
heum, E] Rey, “Bridge on River 

wai” (Col) (2d wk), $10,000. 

Fex Wilshire, Orpheum, Holly- 
wood, Loyola 
FWC) (2,296; 2,213; 756; 1,298 
$1.50-$2)—“Vikings” (UA) (1st gen- 
eral run) and “Toughest Gun in 


Tombstone” (UA) (3d wk, Fox Wil- | 


shire). Blazing $50,000. Last week, 
Fox Wilshire, $20,900. Loyola with 
Hillstreet, New Fox, Uptown, 
“Peter Pan” (BV) (reissue), “Wolf 
Dog” (20th), $15,000. 

Los Angeles, New Fox, Uptown 


(FWC) (2,097; 765; 1.715; 90-$1.50) | 


—‘10 North Frederick” (20th) (1st 
general run) and “Stage Struck” 
(BV). Soft $12,300. 

Four Star (UATC) (868; 90-$1.50) 
—‘Voice in Mirror” (U) (2d wk). 
Dim $3,400. Last week, $2.100. 

Hillstreet (RKO) (2,752; 90-$1.50) 
—‘Peter Pan” (BV) ‘reissue) and 
“Wolf Dog” (20th) (2d wk). Slim 
$2,900 

El Rey ‘FWC) (861; 90-$1.50) — 
“Bridge on River Kwai” (Col) (3d 


wk Trim $3,400. 
Fine Arts ‘FWC) (631; $1.50- 
$2.50) — “Bolshoi Ballet” (Rank) 


(5th wk). Fine $4,400. Last week, 
same 


Pantages (RKO) (2.815: 90-$2)— 


“Bravados” (20th) (4th wk). Dull 
$5.000. Last week, $6,100. 
Hollywood Paramount (F&M) 


(1,468; $1.25-$2) — “Vertigo” (Par) | 


(6th wk Strong $9,000. Last 
week, $12,700. 

Rialto (Metropolitan) (839; 90- 
$1.50\—"“God's Little Acre” (UA) 
(8th wk). Good $2,900. 

Egyptian (‘UATC) (1,392: $1.65- 
$3.30/)—"South Pacific” (20th) (7th 
wk). Sizzling $30,600. Last week, 
$29,000 . 

Chinese (FWC) (1,408: 
$3.50)—"“Windiammer” (NT) 
wk Socko $19,000. Last 
$18.000 

Warner Hollywood ‘SW-Cine- 
Tama) (1,384; $1.20-$2.65)—“Seven 

jonders of World” (Cine). Started 
57th wk Sunday (6) after fancy 
$16.000 last week. 

Carthay (FWC) (1,135; $1.75- 
$3.50) —“Around World in 80 Days” 
(UA). (8ist wk). Wow $18,000. Last 
week, $17,300. 

Crest, Sunset 


$1.75- 
(13th 
week, 


(Lippert-Cohen) 


(800; 540: $1.25-$1.50) — “Confes- | 


gions of Felix Krull” (trd) and 
“Plea for Passion” (Indie! ‘2d wk). 
Good $4,500. Last week, $6,000, 


126, ‘Vertigo’ 9G, 6 
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(FWC-Metropolitan- | 
>| frame at the Town. 


Broadway Grosses 


Estimated Total Gross 
This Week ._.. .. . $619,000 
(Based on 21 theatres) 
Last Year .. $745,000 
| (Based on 24 theatres) 











‘Sgts. to Record 
~ $20,000 in Omah 


Omaha, July 8. 
| Rains drove the picnikers in- 
doors over the holiday weekend, 
and biz at the downtown first-runs 
|showed a decided upswing. “No 
| Time for Sergeants” is huge at the 
; Omaha, best in three years. “King 
| Creole” looms fairly nice at the 
| Orpheum. “High School Confiden- 
| tial” shapes sharp at State. “Ver- 
tigo” continues big at Brandeis in 
second. 
Estimates for This Week 


;“Vertigo” (Par) and “Gang War” 
| (20th) (2d wk). Still smash at $4,000 
latter $6,000 bow. 

| Omaha (Tristates) (2,066: 90- 
| $1.25)—“No Time for Sergeant~” 
|(WB). Wham $20,000. Last week, 
|“Horror of Dracula” ‘(U) and 
“Thing That Couldn't Die” (U), 


| $3,500 at 75-90 scale. 
| Orpheum (Tristates) (2:980: 75- 
90\—"‘King Creole” (Par). Fairly 


strong $9,500. Last week, “Brava- 
| dos” (20th), $6,500. 

| State (Cooper) (850; 75-90) — 
,“High School Confidential” ‘M-G) 
| Lusty $5,000. Last week. “Proud 
| Rebel” (BV) (2d wk), $3,000. 


Balto Biz Boff: ‘Creole’ 
"Crisp at $11,000, ‘Sgts.’ 





Sock 176, Vikings’ 156 


Holiday biz and sturdy product 
|make things look brighter this 
frame. Big guns are “The Vikings” 
| still great in second at the Stanley, 
|“No Time For Sergeants,” sock in 
{same round at the Century and 
“King Creole” nice in opening 
“Attila” looks 
| mild at the Hipp. “Vertigo” is still 
| fine in sixth at the Mayfair while 
“South Pacific” is holding steady 
| at the New in 14th week. 

Estimates for This Week 

Century (Frucatman) (3,100; 50- 
| $1.25)\—“No Time For Sergeants” 
| (WB) (2d wk). Sock $17,000 after 
$18,000 opener. 


| Baltimore, July 8. 


| Cinema (Schwaber) (460; 50- 
|} $1.25\—“No Sun in Venice” 
| (Continued on page 20) 





‘Sots’ Socko $13,000, K.C.: Bravados’ 


|second frame at 


Brandeis (RKO) (1,100; 75-90)\— | 


‘Sgts.’ Smash $12,000 In 
Port. H.0.; ‘Vikings’ 76 


Portland, Ore., July 8. 

Town is bogged down with hold- 
overs, but main stem biz is perk- 
ing despite the terrific heat. 
“South Pacific’ moves 
smash sixth frame at the Broad- 
way. “No Time For Sergeants” 
still is big in second round at the 
Fox. “Vikings” is rated stout in 
Liberty. “The 
Key” is just okay opening stanza at 
Orpheum. 

Estimates for This Week 

Broadway (Parker) (890; $1.50- 
$2.50)—“South Pacific” (20th) (6th 
wk). Hot $11,500. Last week, 
$13,400. 


Fox (Evergreen) (1,536; $1-$1.50) | 


—‘No Time For Sergeants” (WB) 
(2d wk). Big $12,000 or near. Last 
week, $13,800. 

Liberty (Hamrick) (1,865; $1- 
$1.50)—“The Vikings’ (UA) (2d 
wk). Stout $7,000. Last week, 
$14,700. 

Orpheum (Evergreen) (1,600; $1- 
$1.50\—"‘The Key” (Col) and “Para- 
dise Lagoon” (Col). Okay $6,500. 
Last week, “Susannah of Mounties” 
(NTA) and “Gulliver's 
(NTA) (reissues), $6,200. 


‘Sgts. Top Kicker 





In Cincy, $16,500 


Cincinnati, July 8. 

Midyear feast of grosses carries 
into second week here. Top kicker 
among new pix currently is “No 
Time for Sergeants,” very big at 
Palace. “The Key,” newcomer at 
Keith's, shapes so-so. “The Vik-! 
ings” in second is hotsy at flagship 
Albee, and ticketed for a _ third 
round at least. “Gigi,” latest addi- 
tion to the longruns, shapes to 
match swell preem pace. Added 
weekend matinee will boost 
“Search for Paradise” to biggest 
gross since early January. Im- 
provement also is in sight for 
“South Pacific’ in 11th canto at 
suburban Valley. 

Estimates for This Week 

Albee ‘RKO) (3,100; 90-$1.50)— 
“The Vikings” (UA) (2d wk). Hotsy 
$16,000 after $24,000 preem and 
Cincy tops for months. 

Capitol (SW-Cinerama) 
$1.20-$2.65) — “Search for Para- 
dise’’ (Cinerama) (3lst wk). Boff 
$19,000 in sight by addition of a 
fifth matinee. Last week, $18,000. 
Best since early in the year. 

Grand (1,400; $1.25-$2.25)— | 
“Gigi” (M-G) (2d wk). Swell $14.- 
000, equalling six-day preem. Ad- 
vance sale improving. 

Keith’s (Shor) (1,500; 90-$1.25)— 


(1,376; 


“The Key” (Col). So-so $7,500. | 
Last week, “10 North Frederick” 
20th), ditto 


Palace (RKO) (2,600; 90-$1.25)— 
“No Time for Sergeants” (WB). 
Big $16,500 or over. Stays on. 
Last week, “Horror of Dracula” 
(U) and “Thing That Couldn't Die” 
(U), $7,500 at $1.10 top. | 

$1.50- | 


Valley ‘(Wiethe) (1,300; 
$2.50) — “South Pacific” (20th) | 
(lith wk). Shaping for good $13.,- 


000 against $12,600 in 10th round. 


| 


Brisk 146; ‘Creole’ 106, ‘Vikings 96. 


Kansas City, July 8 
Holiday week has some fine 
product and grosses are up accord- 


jingly. “King Creole” at Paramount 


|shapes sharp. “Bravados” in four 
| Fox Midwest houses is rated nice 
\“No Time for Sergeants” at the 
Roxy looms big. “Vikings” in sec- 
ond week at Midland is fancy 
| “Bull Whip” in four Dickinson the- 
atres is hefty. Weather on rainy 
|side much of the week, and a help 
to hardtops. 
Estimates for This Week 

Crest, Riveride Drive-Ins (Com- 
monwealth) (1,000 cars each; 90c)— 
|\“Attack of Puppet People’ ‘AI 
and “War of Colossal Beast” (AI) 
Oke $10,000. Last week, on subse- 
quent-runs. 

Glen, Dickinson, Shawnee Drive- 
in, Leawood Drive-in (Dickinson 
| (700; 750; 1,100 cars, 900 cars: 75- 
90)—“Bull Whip” (AA) and “Cole 
Younger, Gunfighter” (AA). Hefty 
$15,000, one of better entries this 
season. Last week, “Lone Ranger, 
| Lost City of Gold” (UA) and “Ene- 
my from Space” (UA), $7,000 

Kimo (Dickinson) (504; 90-$1.25 
| —‘God Created Woman” (Kings) 
|(22d wk). Holds surprisingly big 
at $1.900, stays. Last week, $2.000. 
Midland (Loew) (3.500: 90-$1.25) 
|—“Vikings” (UA) (2d wk). Fancy 
|$9.000; may hold another. Last 
| week, $15,000. 


Missouri (SW-Cinerama) (1,194; 
$1.25-S2)—“‘Search for Paradise” 
Cinerama) (11th wk). Holiday) 


trade helping to big $10,000. Last | 
week, $8,500. 

Paramount (UP) (1,900; 75-90)— 
“King Creole” (Par). Handsome} 
$10,000; holding. Last week, “Ver- 
tigo” (Par) (2d wk), $8,000. 

Rockhill (Little Art Theatres) | 
(750; 75-90)—“Golden Age of Com- | 
edy” (Indie). Pleasing $1,800. Last 
week, “Razzia” (Kass) $1,700. 

Roxy (‘Durwood) (879; 90)—‘“No 
Time for Sergeants” (WB). 
Launches a policy of 90c straight 
admission with this, $13,000. 
Stays on. Last week, “God's Little 
Acre” (UA) (6th wk), $3,500. 

Tower, Uptown, Fairway, Grana- 
da (Fox Midwest) (2,100; 2.043: 700: 
1.217; '75-90)—‘“Bravados” (20th). | 
Drew fine notices and steady biz | 
for nice $14,000. Last week, “Hell | 
To Texas” (20th) and “Thundering | 
Jets” (20th),.$9,500. } 

Kansas Drive-in, Heart Drive-in, | 
Sixth-Third Street Drive-in, 50 
Highway Drive-in (Independents) | 
(1.000 cars each; 90c)—Four inde- 
pendents, usually sub-runs, banded | 
together last week to play first-| 
run on “Horror of Dracula” (U) | 
and “Thing That Couldn’t Die” (U) 


into a} 


Travels” | 


}ana is big but “Vikings” at Loew’s |—“Jmitation General” 


Fleet's In, Frisco Soars; King’ Nifty 





San Francisco, July g 

The past holiday weekend plus 
some 10,000 sailors from the First 
Fleet ashore is boosting first-run 
trade here mightily. Biggest new. 
comer is “King Creole,” which is 
nifty at the St. Francis. Another 
fresh new entrant doing nicely js 


Key City Grosses 


Estimated Total Gross 
This Week $2,932,600 
(Based on 22 cities and 247 








theatres, chiefly first runs, in- | “Imitation General” at Warfield. 
cluding N, Y)- - — ~ Pacific” shapes ex- 

E ...-..- $3,091,300 [cement in opening week at 
reer on 23 — and 260 1,170-seat Alexandria. . 
theatres.) Vikings” and “No Time For 


| Sergeants” continue terrific in sec. 





ond rounds. 





“Bravados” is nice in 
the Fox, 


first holdover frame at 
| “Kings Go Forth” looks dandy in 


= - — 
6UTeR © b e 
Vikings Mig ly | second stanza at the United Artists. 
| Both “Around World” and “Search 
For Paradise” are running ahead of 
e ‘last week. 
In nl D S. Estimates for This Week 
9 Gelden Gate (RKO) (2859: 90- 
7 , $1.25)—“Vikings” (UA) (2d wk), 
Indianapolis, July 8. | Sock $23,000. Last week, $35,000. 
Long holiday weekend will re-| Fox (FWC) (4,651: $1.25-$1.50)— 
| sult in sizable grosses at all first-)“Bravados” (20th) and “Beautiful 


runs here this stanza. “No Time But Dangerous” (20th) (2d wk 
For Sergeants” still is wow in sec-| Nice $11,000 or near. Last week. 


ond week at Keith’s, to lead the! $14 500. 
town. “King Creole” at the Indi-| Warfield (Loew) (2.656: 90-$] 25) 
M-G). Big 
$19,000. Last week, “High Cost Of 
Loving” (M-G) and “Handle With 
Care” (M-G), $6.000 for 6 days 





actually is standout newcomer with 
a great take. ‘“Bravados’’ at Circle 
is oke. 





Estimates for This Week | Paramount (Par) (2.646; 90- 
| Circle (Cockrill-Dolle) (2,800;|$1.25)—“No Time For Sergeants” 
75-90)—“Bravados” (20th). Stout ‘WB) and “Badman’s Country” 
$9,000. Last week, “Hell to Texas” |(WB) (2d wk). Smash $20,000, 
(20th) and “God is My Partner”| Last week, $28.000. 

(Indie). $7,000 . St. Francis (Par) (1,400; 90- 

Indiana ‘C-D) (3,200; 75-90)— $1.25)—"King Creole” (Par) Nifty 
“King Creole” (Par). Big $13,000./$16.000. Last week. “Bonnie 
Last week, “Peter Pan” (BV) and Parker Story (Al) and “Machine 
“Wolf Dog” (Indie), $10,500. Gun Kelly” (AT), $7,000. 

Keith’s (C-D) (1,200; 75-90)—|. Orpheum~(SW-Cinerama) (1.458; 
“No Time For Sergeants” (WB). $1.75-$2.65)—“Search For Para- 
(2d wk). Wow $13,500 after $15,-|dise” (Cinerama) (17th wk). Fancy 
000 opener. $18.000. Last week, $17,000 

Loew's (Loew) (2,427; 75-90)—|_ United Artists ‘No. Coast) ‘1.207; 
“Vikings” (UA). Smash $12,000; 90-$1.25)—“Kings Go Forth” (UA) 
will hold. Last week, “High School | ‘2d wk). Dandy $12,000. Last 
Confidential” (M-G) and “Handle week, $14,500. 
With Care” (M-G), $6,000. Stagedoor (A-R) (440 $i 25- 

Lyric (C-D) (850; $1.25-$2.20)— | $1.50) — “God Created Woman 
“South Pacific’ (20th) (11th wk). a za ne et 800 for 

s ; 7 ays. ast week, $2.500 
Hotsy $11,500. Last week, $14,000 Presidio (Hardy-Parsons 774: 
‘ ; $1.25-$1.50) — “Bolshoi Ballet” 
| : (Rank). Big $5,200. Last week, 
Holds. | Creole Torrid $10,000, | “adulteress™ (Indie) 2d_=s wiki), 
‘ ? | $2.000. 

Mols.; Bravados $9,000, oe St eke wi tons ae 

on © — Nig 1 abiria n- 

‘Vikings’ Loud 1036, 3d die) (4th wk). Fine $2,400. Last 

2 week, $3,000. 
Minneapolis, July 8. Coronet (United California) 


(1,250; $1.50-$3.75) — “Around 
: : : World In 80 Days” (UA) ‘80th wk). 
tinuation of the season's first ex- Fast $11,000. Last week, $10,000. 
treme heat which is keeping many; Alexandria (United California) 
people away from the cinema. It| (1,170; $1.50-$3.50/\—“South Paci- 
also found powerful holdovers al-|fic” (20th). Excellent $21,000 

most entirely down the line. How- : 


Srsheu snd’ “rhe “isavados’ | Cleve. Stout; ‘Key’ Fast 

week for. "The Vikings” at Radio| $12,000, ‘Sgts.’ Boff 176 

City still is big. “Kings Go Forth” | 9 W nd TIC 93 
n 2d, ‘Wonders’ 116, 


shapes bright at World in second. 
Cleveland, July 8 


Estimates for This Week 
Academy ‘Mann (947; $2-$2.65)— Despi iday he 
“a ree ' spite the holiday heat wave, 
South Pacific” (20th) (2d_ wk). key houses here are holding 
}- + nea — . be a factor in| stronger pix over. “No Time for 
is one’s rather disappointing if | Sergeants” sha so great in sec- 
healthy start. Good $10,500, Last | ond round at the Alles it will stay 


week, $12,500 | over a third. “Gigi” also is staying 


Holiday weekend found a con- 


Century (SW-Cinerama) (1,150;/ at an even gait at Stillman to win 
$1.75-$2.65)— “Search for Para-|a third stanza. One of few im- 
dise” (Cinerama) (19th wk). Still} portant newcomers, “The Key, 


‘well up in the money at $13,000. | looms fast at the Hipp. “Kings Go 
Last week, $12,500 | Forth” is rated nice in —* 
Gopher (Berger) (1,000; 85-90)— | round at State while “Seven Won- 
“Juvenile Jungle’ (Indie) and| ers of —— shapes big in 23d 
“Young and Wild” (Indie). Modest | S©5S!08 at Palace. ; 
$3,500. Last week, “High School Estimates for This Week 
Allen (S-W) (3,800; 80-$1.25)— 


Confidential” (M-G) (2d wk), $4,000. | “No Time for Sergeants” (WB) (2d 

Lyric (1,000; $1.25-$2.25\—“Gigi” | wk), Great $17,000. Last week, 
(M-G) (2d wk). Light $5,000. Last | 000'zz$ 
week, $4,800. Continental Art (Art Theatre 


Radio City (Par) (4.100; 90-$1.25)| Guild) (859; — $1.25)—"*Mitesou” 
—"The Vikings” (UA) (3d. wk).| (Indie). Oke ‘$2,700. Last week, “Of 
Still marvelous at $10,500. Last | Life and Love” (Indie), $1,500 
week, $14,000. Stays on. | Heights Art (Art Theatre — 

’ (925; $1.25)—“Blue Murder at st 
90-—"King Creole” (Pen Big | Tfinian’s” (Indie). Nice $3,000 or 
Presley following here helping | ©: , ast —_—— 
to put this one over with a bang. — » $2,400. Telem’t) (3,700; 90- 
Fine $10,000. Last week, “Vertigo” | 1 ce ‘ > ‘ce l) Fast $12- 
(Par) (2d wk), $5,000. “Creole” $1.25) —" The Key, (Col). Fa (20th) 
holds. | 000. Last week, “Bravados” (20th 

» (2d wk), $9,000. 
_.,_RKO Pan (RKO) (1,800; 75-90)— Lower Mall (Community) (500; 

Vertigo (Par) (m.o.) _ Lively | 70-90)—“Mlle Striptease” (Indie) 
$5,000. Last week, “Chase Crooked | (2d run). Good $4,000. Last week, 


Shadow” (WB) and “Stakeout Dope | “Witch” (Indie) and “Angelika” 
Street” (WB), $2,800 at 85¢ top. _| (Indie) (5th wk), $2,000. 
State (Par) (2,200; 85-90)—“The| , Ohio (Loew) (1,244; $1.25-$2.50) 


“South Pacific” (20th) (14th wk). 


Bravados”. (20th). Plenty aise | 
enty of praise Fancy $8,000. Last week, $9,500 


for this one. Hefty $9,000. Last | ast ouie. 
week, “Proud Rebel” (U) ) | Palace (SW-Cinerama)  (1.9¢%; 
$4,500. —_ i ao $1.25-$2.40'—"‘Seven Wonders of 


” : > k). Big 
Ss . sine: pray | World” (Cinerama) (23d wk). © 
see Be ee) ae oe | $11,000 or close after $12,800 last 
wk). Very well liked comedy helped | —, (Loew) (3,500; 75-90'— 
by favorable word-of-mouth. Okay | “Kings Go Forth” (UA) (2d_wk. 
$1,500. Last week, $2,000. | Fine $10,000. Last week, $13,000. 

World (Mann) (400; 85-$1.25)—| Stillman (Loew) (2,700; $1.50- 


for whopping $25,000 combo, Cur-|“Kings Go Forth” (UA) (2d wk). | $2.75)—“Gigi” (M-G) (2d wk). Okay 
| $8,000. Last week, $8,300. 


rently, subsequent-run, 


Big $5,000. Last week, $6,500. 


166, ‘General’ 196, ‘Vikings’ Sock 23¢ ° 
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PICTURE GROSSES 








DET. HOT AS ‘FIRECRACKER’ 





New Pix Perking Chi; Time to Love 
Towering $34,000, ‘Key’ Boffo 286, 
‘Attila’ Mighty 456, ‘Vikings’ 44¢, 3d 


y* 
at 


‘SGTS.’ GIANT $25,000, 
ST. L; ‘VIKINGS’ 21 


St. Louis, July 8. 
Big ones this week are “Ne Time 
for Sergeants” at the Fox and “The 
| Vikings” at Loew’s, *with 








Chicago, July 8. 
Muggy holiday weekend weather |! 
and a flock of new pix will con- 
trive to give the Loop a booming 
session currently. Solid help, too, | 
is coming from some hefty hold- | 
overs. Oriental’s first round of | 
“Time to Love and Time to Die” 
shapes a towering $34,000. “The 
Key” expects a wow $28,000 preem 
sesh at Roosevelt. “Attila” at 
Woods rates a terrific $45,000. 
“Nana” is figured for a great 
$11,000 the Capri (formerly 
Ziegfeld). “Blue Murder at St. | 
Trinian’s” is 


j}and “Kings Go Forth” flourishing 
at - aoiestae for This Week 
| ox (Arthur) (5,000; 75-90)—‘‘No 
$9,000 at S , for a sock/ Time for Sergeants” (WB) and 
Oe eit |“Violent Road” (WB). Wham $25,- 
ings Go Forth” shapes sock | 999. Last week, “Kwai” (Col) (3d 
in second week at the United Art- | wk) $10,000 | 
ists. “Adam and Eve” is great in Loew’s (Loew) (3.200: 60-90)— 
second at the Loop. “Vikings” | pne Vikings” (UA). Huge $21,- 
looks mighty in third in State- | 990 Last week, “Law and Jake | 


Lake frame. The Chicago's fourth | wade” (M-G) and “True Story $1.25-$1.50)—“No Time for Ser- | 


canto with “No Time For Ser- 
geants’ ‘is rated torrid. 

Of the hard-ticket pix “Wind- 
jammer” shapes good for second | 
Opera House round and “Search | 
for Paradise’ ‘is stout in 12th ses- | 
sion at the Palace. “South Pacific” 
is big in 15th at McVickers, while 
“Around World in 80 Days” looms 
solid in 66th frame at Todd’s Cine- 
stage 

Estimates for This Week 

Carnegie ‘Telem’t) (485; $1.25)— 
“Raising a Riot” (Cont) and “Man 
Escaped” (Cont). Hep $4,400. Last 
week, “Gates of Paris” (Lope) and 
“Mystery Picasso” (Lope) (3d wk), 


$3.000. 
Chicago (B&K) (3,900; 90-$1.80) 


Stuart” (Col), $8,500. 
Orpheum (Loew) (1,900; 60-90)— | 
“Kings Go Forth” (UA) (2d wk), 
$8,500. Last week, $12,000. 
Pageant (Arthur) (1,000; $1.80- 
$2.25) “South Pacific” (20th) 
(12th wk). Holding at big $9,000. 
Last week, same. | 
Richmond (Arthur) (1,000; $1.25) 
—‘Red and the Black” (RA). Fait 
$1,500. Last week, “Golden Age of | 
| Comedy” (DCA) (3d wk), $1,200. | 
| ~St. Louis (Arthur) (3,800; 60-75) | 
—“The Bravados” (20th) and) 
'“Gang War” (20th) (2d wk). 
| $8,000. Last week, $12,000. 
| Shady Oak (Arthur) (560; $1.25) 
—‘Red and the Black” (RA). Ok.y 
$2,000. Last week, “Golden Age of | 





—No Time For Sergeants” (WB) | ” A) { k). $2 

(4th wk) Smash $32,500. Last Comedy” (DCA) (34 wk), $2,000. | 

week, $37,000. } 
Esquire (‘H&E Balaban) (1,350; 


$1.50\—"‘Chase Crooked Shadow” 
(WB) (2d wk). Oke $6,500. Last 
week, $8,500. 

Garrick (B&K) (850; 90-$1.25)— 
“Peter Pan” (BV) (reissue) and ' 
*“Snowfire” (AA). Sparkling $11,- 
000 Last week, “Machine Gun 
Kelly” (AI) and “Bonnie Parker 
Story” (AI), $10,000. 

Loop (Telem't) (606; 90-$1.50)— | 
“Adam and Eve” (Indie) (2d wk). 
Big $9,800. Last week, $17,500.|end were quite choosey in select- 

MeVickers (JL&S) (1,580; $1.25- ing their film fare. As a result, 
$3.30) + “South Pacific’ (20th) | first-run biz is quite spotty this | 
(15th wk). Big $33,000. Last |stanza. “Kings Go Forth” is a 
week, $33,600. |} standout newcomer with boffo tak- 

Monroe ‘Jovan) (1,000; 65-79)— ings at Stanton while “No Time 
“Case Against Brooklyn” (Col) and |For Sergeants” is rated sock at 
“Let's Reck” (Col). Oke $5,000.|the Stanley. “Vikings” is big | 
Last week, “Crash Landing” (Col) |in second round at Trans-Lu» as is 
and “Going Steady” (Col), $4,200.| “Gigi” at the Boyd. “The Key” 

Opera House (Nat'l Th.) (2,350; | looms solid at the Goldman open- 
$1.50-$3.59)—“Windjammer” (NT) /ing week. “Time To Love, Time 
(2d wk). Good at $26,000. Last | To Die” still is good in first hold- 
week, $32,000. over stanza. 

Oriental (Indie) (3,400; 90-$1.50) Estimates for This Week 
—‘‘Time to Love and Time to Die” ee 

“ 4 | Areadia (S&S) (536; 99-$1.80)— 
(Continued on page 20) |\“Time to Love, Time to Die” (U) 


‘Kings’ Wham 256, 
Philly; ‘Sgts.’ 206 


Philadelphia, July 8. 


Potential patrons who stayed 
here over the long holiday week- | 





(2d wk). Good $7,000. Last week, 
. > > . 
Viki h pin | $10,000. 
ngs W op is 306, | Boyd (SW) (1,430; $1.25-$2.75)— 
. “Gigi” (M-G) (2d wk). Big $17,000. 
Hub; ‘Creole’ Crisp 186, 1S!" 39,3800, 
6 ? Fox (Nationa) (2,250; 65-$1.80)— 
Sgts. Wow $18,000, 2d “10 North Frederick” (20th’ (6th 
Boston, July 8. | wk). Preview helped to okay $10,- 
Week-long heat wave clipped biz 500. Last week, $9,500. 
with a hot July 4 finding many Goldman (Goldman) (2,250; 65- 
downtown deluxers hard hit. Most $1.49)—“Key” (Col). Brassy $14,- 
big pix still are going great guns.|(00. Last week, “Horror of Dra- 
“Vikings” shapes terrific at Or-|cula” (U) and “Thing That Couldn't 
pheum while “King Creole” is fine | Die” (U), $9,000. 


at the Met. “No Time For Ser-| midtown (Goldman) (1,000; $2- 
geants” is holding great at Me-\ 5975) — “South Pacific” (20th) 
morial in second while “Kings Go (15th wk) Sturdy $11,000. Last 


Forth” is bright in second at the week, ditto. 


State 
| Randolph (Goldman) (1,259; 65- 
Estimates for This Week $1.80)—“Peter Pan” (BV) (reissue) 


Astor (B&Q) (1,372; 75-$1.50)— / 4 sre 
“10 North Frederick” (20th) (6th | (3d wk). Good $6,500. Last week. 
wk). Oke $4,000. Last week, same. | 54™e. ‘ 

Beacon Hill (Sack) (678; 90- Stanley (SW) -$ 
$1.50)\—“Peter Pan” (BV) (reissue)|“No Time for Sergeants” (WB). 
(4th wk). Good $6,000. Last week.) Sock $20,000. Last week, “Ver- 
ditto tigo” (Par) (5th wk), $8,000. 

Boston (SW-Cinerama) (1,354;) Stanton (SW) (1,483; 99-$1.49)— | 
$1.25-$2.65) — “Search for Para-| «Kings Go Forth” (UA). Boff $25.- | 
dise” (Cimerama) (33d wk). Neat) 900. Last week, “Proud Rebel” 


(2,900; 99-$1.80)— 


$13.000. Last week, $14,000. | (BV) (2d wk), $6,500. 

ope apni (Sack) (990; 50'$1.50 3p | ~Studio (Goldberg) (385; 90-$1.80) 
(ith wk). Big $7,000. Last week,|~~ Grand Maneuver’ "(Indie and 
same J a. *|“Only French Can” (Indie). Good 


$3,500. Last week, “Light Across | 


Exeter (Indie) (1,300; 75-$1.25)— Street” (Indie) and “Wild Fruit” | 


“Gideon’s Day” (Col) (4th wk). - 

Third week was neat $5,000. Last (Indie), $3,400. ’ 

week, $7,000. z Trans-Lux (T-L) (500; 99-§1 80) | 
Fenway (NET) (1,373; 60-$1.10)— | —“Wikings” (UA) (2d wk). Big! 

“This Happy Feeling’ (U) and/$15,000. Last week, $20,000. 

“Maracaibo” (Par). Fair $3,500. Viking (Sley) (1,000; 99-$1.49)— 


“God's Little Acre” (UA) (6th wk). | 


Last week, “A ft. Woman” i 
Cua aa P Last week, $10,500. 


(Contittued on page 20) i\Hep $8,500. 


| while “King Creote” 


| (10th 
| week, $3,000. 


VIKINGS,"‘SCTS.’ 
KINGS" WHAN 


Detroit, July 8. 
Downtown biz, benefitting from 
the long holiday weekend, is hot 
as a firecracker this session. Second 


ard “No Time for Sergeants” at 
the Michigan are both wow. “Kings 
Ge Forth” is shaping great in third 
round at Madison, 
“Gigi” is rated fine 
stanza at the adams. 
looms ckay at Fox 


in second 
“Bravados” 
in second. 


“The, “South Pacific,” in 13th week at | helped 
| Goddess” meving into the Esquire the United Artists, and “Search for | among the main stemmers. 


Paradise,” in 22d stanza -at the 


|in its second week at the Orpheum. | Music Hall, both are doing terrific “The Vikings.” 


biz. 
Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1.25- 
$1.50) — “Bravados” (20th) and 
“Beautiful But Dangerous” (20th) 
(2d wk). Down to okay $11,000. 
Last week, $15,000. 

Michigan (United Detroit) (4,000; 
(WB) 


geants” and “Cry Terror” 


(M-G) (2d wk). Socko $27,000. —_ 


week, $33,600. 

Palms (UD) (2,961; $1.25-$1.50) 
—“Vikings” (UA) and “Fort Mas- 
sacre” (UA) (2d wk). Smash $29,- 
000. Last week, $34,300. 

Madison (UD) (1,900; $1.25-$1.50) 
—Kings Go Forth” (UA) (3d wk). 
Great $14,000. Last week, $18,500. 

Broadway-Capitol (UD) (3,500; 
90-$1.25)— “Revenge of Franken- 
stein” (Col) and “Curse of De- 


Fair mons” (Col). Begins today (Tues.). | 


Last week, “Long Ranger Lost 
City of Gold” (UA) and “Bayou” 
(UA), $11,500. 

United Artists (UA) (1,667; $1.25- 
$3) — “South Pacific” (20th) (13th 
wk). Terrific $18,000. Last week, 
$16,600. 

Adams (Balaban) (1,700; $1.25- 
$z.75)—"Gigi” «M-G) (2d wk). Fine 
$14,000. Last week, $15,500. 

Music Hall (SW-Cinerama) (1,205; 
$1.20-$2.65)—“Search for Paradise” 
(Cinerama) (22d wk). 
500. Last week, same. 

Trans-Lux Krim 
Strada” 
(I-L) and “Lust for Life” (M-G). 
Slow $3,800. Last week, “Poor But 


| Beautiful” (T-L) $4,500 in second 
| week. 





‘Vikings’ Virile 20G, 
’ 
Buff; ‘Sgts.’ Hep 17G 
Buffalo, July 8. 

First-run biz here currently is 
quite potent. Biggest coin is going 
to “The Vikings,” which is great at 
the Buffalo. 
geants” also is smash at Paramount 


looks brisk 
at the Center. 
Estimates for This Week 

Buffalo (Loew) (3,500; 70-$1.25) 
—‘“The Vikings” (UA). Great $20,- 
000 or close. Last week, “Law and 
Jake Wade” (M-G) and “Gunsight 
Ridge” (UA), $9,000. 

Center (AB-PT) (3,000; 70-90)— 
“King Creole” (Par). Brisk $12,000 
Last week, “Bravados” (20th) (2d 
wk), $6,800. 

Century (UATC) (1,410; $1.50-$3) 
—‘South Pacific” (20th) (7th wk). 
Still big at $9,000. Last week, 
$10,000. 

Lafayette (Basil) (3,000; 70-90)— 
“Time to Love and Time to Die” 
(U) (2d wk). Fairish $7,000. Last 
week, $8,700. 

Paramount (AB-PT) (3,000; 70- 
90\—““No_ Time for Sergeants” 
(WB). Smash $17,000. Last week, 
“Revenge of Frankenstein” (Col) 


and “Curse of Demon” (Col), 
$8,500. 
Teck (Loew) (1,200; 70-$1.25)— 


“Kings Go Forth” (UA) (2d wk). 
Okay $7,000 or less. Last week, 
$9,500. 

Cinema (Martina) (450; 70-$1.25) 
—"“God Created Woman” (Kings) 
wk). Amazing $2,800. Last 











Estimates Are Net 


Film gross estimates as_re- 
ported herewith from the vari- 
ous key cities, are net; Le., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however as indicated, 
include the U. S. amusement 
tax. 


Hotsy $17,- | 


“No Time for Ser- | 


+ 
| 
| 


Holiday Lifts B'way; Kings’ Royal 


~ 506, Key’ Solid 396, 2 Spots, Elvis 


| 


-/ 
? 





| woetes of “Vikings” at the oat VIKINGS’ LUSTY 156, 


! 


PROV.; ‘SCTS.’ $8,000 


| Providence, July 8. 
Wet, cold weekend put a dam-' 
per on any seashore hiatus and 
the usually slow grosses 
State 
jled the list with heavy play for 
Next in line was | 
i“No Time For Sergeants,” good at 
Majestic. “Peter Pan" at Albee 
and “This Happy Feeling” at 
| Strand were good. 
! Estimates for Ths Week 
| Albee (RKO) (2,200; 65-80)— 
“Peter Pan” (BV) (reissue) and 
“Quantrill’s Raiders” (AA). Good 
|$7,000. Last week, “Proud Rebel” 
| (BV) and “Man From God's Coun- 
try” (AA), $4,500. 


Majestic (SW) (2,200; 65-80)— 
\“No Time for Sergeants’ (WB)| 
and “Manhunt In Jungle” (WB). | 
Hep $8,000 Last week, “From 
Hell to Texas” (20th) and “Thun- 
dering Jets’ (20th), $4,500. 

State (Loew) (3,200; 75-90)— 


“The Vikings” (UA). Very heavy 


play -for socko $15,000 or over. 
Last week, “Thunder Road” (UA) 
and “Man On the Prowl” (UA), 





| $3,500 in 5 days. 
| Strand ‘National Realty) (2,200; 
65-80)\—"‘This Happy Feeling” (U) 
and “Night Ambush” (JAR). Fair- 
ly good $5,000. Last week, “North- 
|west Mounted Police” (Par) and 
“Blaze of Noon” (Par) (reissues), 
| $3,000. 


‘Sgts. Record 
$18,000, L’vill 


Louisville, July 8. 

“No Time For Sergeants” 1s 
leading the parade here this week, 
with new fouse rec»c likely at 
| Mary Andersen “King Creole” 
|fooms very big at the Kentucky is 
|big while “Bravados” at Rialto is 
fair. “Vikings” at United Artists in 
second week shapes stout 

Estimates for This Veek 





| (Trans - Lux) | 
(1,000; 90-$1.65) — “La 


Brown (Fourth Ave.) . ‘1000; 
$1.24-$2) — “South Pacific’ (20th) 
(Ctr wk) Excellent $10,500. Last 
week. same. 

Kentucky (Swituw) (900; 50-65 
—"King Creole” Par! Fancy 
£2000. Last week, “Vertigo” ‘Par 


(?d_ wk), $5.500. 

Mary Anderson (¥ople's) (1.000; 
85c-$1.25\—"“No ‘ime for Ser- 
geents” (WB cikely will crear 
house record at this small-capacily 


house. Lines since opening, with 
wham $18,000 in sight. Last week, 
“Thunder Road” (UA) and “Ride 
Out For Revenge” (UA). $5,000 
Rialto (Fourth Ave.) (3.600; 60-; 
85)—“Bravados” (20th). Fair $8,- 
000. Last week, “Here To Eter- 
nity” (Col) (reissue), $8,500 
United Artists (UA) (3.000; 75- 
$1.25)—“Vikings” (UA) (2d wk) 
Strong $7,500 after first week’s 


$13,000. 





ore 

‘Sets.’ Sockeroo 27G, 
, . 

| Denver; ‘Bravados’ 12G 
} Denver, July 8 
| “No Time For Sergeants” shapes | 
as outstanding newcomer here this 
round with a‘smash take at the 
| Orpheum “Bravados” is rated 
| good opening week at the Denver 
j}and holds. “Bull Whip” shapes | 
| good at two Gdrive-ins. “Vikings” | 
| still is great in second Paramount 
session. 

Estimates for This Week 
Centre (Fox) (1,247; 90-$1.50) — 
\“Time to Love, Time to Die” (U) 
| (2d wk). Fair $7,000. Last week, | 
$13,500. 
| Denham (Cockrill) (1,428; 70-90) 
| —“Vertigo” (Par) (4th wk). Oke 
$6,500. Last week, $7,500. 

Denver (Fox) (2,586; 70-90) — 
“Bravados” (20th) and “Wolf Dog” 
(20th). Good $12,000 or near. 
Holds. Last week, “Peter Pan” | 
(BV) (reissue) (2d wk), $4,500. | 

Lake Shore Drive-In (Monarch) | 
(1,000 cars; 65c) — “Bull Whip” | 
(AA) and “Naked in Sun” (AA). | 

(Continued on page 20) | 








| tiein, 
| city 


Lively 246, ‘Indiscreet’ Giant 1956 


The long holiday (July 4) week- 
end plus some new, strong product 
is giving biz at Broadway deluxers 
a lift this. session. Strangely 
enough, the upbeat was uneven, 
some theatres doing great. others 
just slightly better and still other 
spots doing quite routine trade for 
a holiday session 

Standout newcomer is “Kings Go 
Forth,” which looms lofty $50,000 
opening stanza at the Capitel. Not 
far behind among the new entrants 
is “The Key,” with a record $24,- 
000 in prospect at the Odeon and 
a solid $15,000 at the Fine Arts, 
where day-dating. Third new pic, 
“King Creole,” looks a lively $24,- 
000 in opening round at the State. 

The big blockbuster continues te 
be “Indiscreet,” with stageshow. It 
is heading for a giant $195,000 in 
second week at the Music Halli. 
This is a new all-time record for 
July 4th holiday week, and tops 
the opening session which was a 
smash $188,000. “Windjammer” 
looks good $33,000 in 13th round at 
the Roxy. 

“The Vikings” continues in amaz- 
ingiy big fashion, with $25,000 in 
fourth stanza at the Astor and 
$23,000 for same week at the Vic- 
toria. It continues naturally at both 
houses. 

“Bravados” is heading for a good 
$37,000 in first holdover round at 
the Paramount, and stays on. 
“Happy Feeling” wound its third 
week at the Mayfair with an okay 
$11,000. It is being replaced today 
by “Time to Love, Time to Die” 
which opens the same day at the 
Little Carnegie. 

All hard-ticket pix are showing 


; an improvement this session over 


last week excepting the reissued 
“This Is Cinerama” at the Warner. 
This pic is being replaced by 
“South Seas Adventure” on July 15. 
Estimates for This Week 
Astor (City Inv.) (1,094; 75-$2)— 
“Vikings” (UA) (4th wk). Present 
stanza ending today Wed.) tooks 
like great $25,000. Third was $31,- 
000. Stays on, naturally. 
Baronet (Reade) (430; $1.25- 
$1.70\—"‘Blue Murder at St, Trin- 
ians” (Cont) (7th wk). Sixth round 
completed Sunday (6) was big $6,- 


800. Fifth was $7,200 
Capitol (Loew) (4,820; $1-$2.50) 
—"“Kings Go Forth” (UA). Initial 


week ending today (Wed.) 'ooks to 


hit lofty $50,000 or near. Stays In 
ahead, “Vertigo” (Par) (5th wk-8 
days), $25,000. 

Criterion (Muss) (1,671; $1.80- 
$3.50} — “South Pacific’ (20th) 
(16th wk). The 15th session com- 


pleted Sunday (6) was sock $34,700 
for 16 performances. The 14th 
week, was $39,000 for like number 
of shows. 
Fine Arts (Davis) (468; 90-$1.80) 
—"‘The Key” (Col) (2d wk). First 
(Continued on page 20) 


‘Elms’ Stalwart $15,000, 
Toronto; ‘HS.’ Big 1356, 
Vikings’ Great 126, 2d 


Toronto, July 8. 

Of newcomers currently, “Desire 
Under Elms” and “High School 
Confidential” loom big. “From Hell 
to Texas” will be yanked after 
five miserable days. Of the hold- 
overs, “The Vikings” is still great 
at Carlton in second round. “‘Kings 
Go Forth” looms solid at Loew's. 
“Young Lions,” in 13th stanza at a 
three-house Famous Players nabe 
i seems to ‘have milked the 
in its previous twelve-frames 
at midtown Hollywood. 

Estimates for This Week 

Carlton (Rank) (2,518; 75-$1.25) 
—‘“The Vikings” (UA) (2d wk). Big 
$23,000. Last week, $28,000. 

Century, Downtown, Glendale, 
Midtown, Oakwood, Odeon, Scar- 
boro, State (Taylor) (1.338; 1,058; 
995; 1,089; 1,393; 684; 694; 50-75)— 
“Lone Ranger Lost City of Gold” 
(UA) and “Ft. Massacre” (UA). Sad 
$15,000. Last week, “Horror of 
Dracula” (U) and “Thing That 
Couldn’t Die” (U), $25,000. 

Eglinton, Palace, Runnymede 
(FP) (1,080; 1,485; 1,385; 50-$1)— 
“Young Lions” (20th) (13th wk). 
Offish at $9,000 on moveover from 
the Hollywood. Last week. “Colos- 


(Continued on page 20) 
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“SHOULD BE A BOXOFFICE SMASH!” 


—DAILY VARIETY 














“MIGHLY EXPLOITABLE COMMERCIAL FEATURE?” 


—FILM DAILY 


The 
most 


a “POTENT BOXOFFICE INGREDIENTS!” 


~MOTION PICTURE DAILY 
story 


of 
our 
time! 





Added sel/! 

Frank Sinatra's 

newest hit record 
“Monique” 

(The song from 
“Kings Go Forth”) 











“VAST POPULAR APPEAL” 


—INDEPENDENT FILM JOURNAL 


with LEORA DANA.; ¢ From the novel "Kings Go Forth” by a som Bib. 
usic by 
Directed by DELMER DAVES * Screenplay by MERLE MILLER - AROSS-ETON Production 
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Now Spanish Details Come Clear 


Cloak-and-Dagger Stuff on Both Sides—Americans, 


Gave Gervasi Plenty of 


> 


Madrid, July 8. 

Now that “the Spanish situation” 
appears more or less settled, the 
Story can be told of how this 
settlement took place in the face 
of opposition and cloak-and-dagger 
tactics on the American company 
Side almost as much as from the 


Spanish side. Emerging as the 
hero after all these months of 
protracted negotiations is Frank 
Gervasi, the Motion Picture Ex- 


port Assn.’s Mediterranean repre- 
sentative 

Early in April, two weeks after 
his initial protocol visit to govern- 
ment film hierarchs, Gervasi rush- 
ed back to Madrid from his Rome 
base to negotiate a temporary 
agreement with the knowledge 
that one MPEA company (Univer- 
sal) was at the point of signing 
an RKO-type deal nere, and that 
Warners was talking along similar 
lines with the local distrib, Dipen- 
fa-Filmayer. In face of all this, 
Gervasi got a handshake agree- 
ment from Spanish film authorities 
and maneuvered to prevent sellout 
pians. 

There followed the lifting of the 
film embargo by the Americans, 
and MPEA offered participation 
at the San Sebastian. film festival 
before receiving the 18 stopgap 
licenses, 

From April 2, when the gentle- 
men agreed, to June 20, when im- 
port licenses were tardily con- 
ceded, negotiations went on and 
on. On the one hand, the MPEA 
rep had to battle the “semi-re- 
bellion” of the Barcelona branch 
managers, on the other he felt the 
full weight of most of the local 
distributors, determined to elim- 
inate MPEA in Spain. 


The handshake had barely been 
consummated on his verbal deal 
(April 2), when Metro by-passed 
Gervasi and signed a five-year 
Six-pix-per-year secret deal with 
Dipenfa-Filmayer, one of MPEA’s 
more doughty foes. Immediate pic 
Sale included “Silk Stockings,” 
“Designing Woman,” “Quentin 
Durward,” “Bad Man at Bad Rock” 
and “Interrupted Melody.” War- 
ners follewed on Metro’s heels 


Selling “Moby Dick,” “East of 
Eden” (J. Dean's first in Spain) 
and “Prince and the Showgirl.” 


The “semi-rebellion” picked up 
momentum as other U.S. compan- 
ies were forced te counteract 
Metro and Warner moves. 


On government level, 18 prom- 





ised licenses remain unsigned as 
film officials moved in and out of | 
Madrid for trade talks in Rome, 
Cannes Film Festival, etc., with 
all authorities finally back behind | 
their respective ministry desks, a | 
wholesale erorganization of state | 
film administration, involving a 
shift of film power from commerce 
and industry to the information 
ministry, had MPEA sweating to 
prevent the 18 licenses from get- 
ting lost in the shuffle. 

After twe months of frustrated 
effort, Gervasi was sitting square- | 
ly on a hot seat. Barcelona rebels | 
came out for his scalp, question- | 
ing a policy of giving before get- | 
ting, threatening other sell-out | 
deals, refusing to honor MPEA’s 
San Sebastian commitment an 
continuing to make quiet film 
sales to Spanish distribs in an in- | 
dustry where there are no secrets. 

Government negotiators, aware 
of U.S. company moves and under | 
pressure from locals, reconditioned | 
release of 18 pix on terms MPEA | 
could never accept. 


Harry Bache to Philly 


Harry Bache, Metro’s St. Louis 
branch manager, has been trans- 
ferred to Philadelphia. He'll re- 
sume the duties in the sales de- 
partment that he held in Philly 
before shifting to St. Louis 

Harry Hopkins, who's served as 
a salesman in St. Louis for several 
years, succeeds Bache as St. Loo 
branch manager. 





Letdown During Crisis 


Poles Don’t Like Dogs 


Frankfurt, Jilly 1. 

A new film theatre in the 
Polish city of Bialystok, which 
has been named “Sputnik,” is 
getting patrons all right. 

But it can’t keep a cashier. 
Seems that since the cinema 
opened, five cashiers have re- 
signed. They objected to be- 
ing greeted by the customers 
with “Hiya, Laika.” 


— 


Kabuki Founder 
Sees This Drama 


Living Forever 


Tokyo, July 1. 

“As long as I live, Shochiku will 
maintain kabuki, Nothing is more 
regrettable than losing the tradi- 
tional dramatic art of a country. A 
nation without a traditional drama 
is not a civilized nation and as long 
as Japan exists, kabuki will exist.” 
So declared 82-year-old Takejiro 
Otani, founder of the vast Sho- 
chiku theatrical enterprises with 
his’ late twin brother and_ still 
chairman of the board for that 
company. 

Otani was responding for 
Variety to remarks dropped by 
Shiro Kido, Shochiku prez, that 
the company is trying to unload 
the 300-year-old dramatie form 
which it controls. Kabuki is a 
steady money loser these days. 

Otani, Kido’s father-in-law, said 
he well understands the position 
of Kido. “Since he is the presi- 
dent,” Otani said, “Mr. Kido is 
responsible to the stuckholders for 
accountings of profits and losses. 
And because of kabuki, Shochiku 
is not showing as much profit as 
others in the motion picture busi- 
ness. So it is natural for Mr. Kido 
to receive complaints from stock- 
holders. I understand his position 
very well,” Otani stated. 

“But come to think of it,” he 
mused, “the Japanese picture in- 
dustry was started from kabuki, It 
received not only financial support 
from the then-profitable kabuki, 
but many of the films were and are 
derived from kabuki lore. And 
most of the top actors have their 
roots in kabuki training.” 

Government aid is in prospect 
for kabuki and although Otani 
won't look the gift horse in the 
mouth, he doesn’t feel it is the 
final answer. There are now 10 
kabuki theatres in Japan, all under 
the Shochiku banner. Five are in 
Tokyo, three in Osaka and one 
each in Nagoya and Kyoto. 

Otani pointed to the reduction 
of kabuki theatres as one guide to 
its de-popularity, noting that 
Tokyo used te have 20 or 30 kabuki 
houses and Osaka about 10. As far 
as attendance goes, Otani said ka- 
buki theatres are nearly almost 
always full. 


British Film Unit On 
. . j 

Location in Greece 

Athens. July 1. | 

Foreign producers still are using 
this locale for more and more pix.) 
Latest to utilize Greek backgrounds 
is British producer Raymond Stross 


who soon wiil start shooting out- | 
doors scenes for the film version | 














| of the American novel, “The Angry 
| Hills.” 


Picture will have world-| 
wide distribution via Metro. It is 
a story .of international intrigue 
which highlights part the Greek 
underground movement played 
curing the last war. 

Cast, headed by Robert Mitchum, 
includes such international stars 
as Elisabeth Mueller, Stanley 
Baker, Gia Scala and Theodore 
Bikel. Pic will be directed by, 


| Robert Aldrich, i 


I'S PAYOFF FOR 
MEXICO'S 926 TOP 


By ELVIRA MARQUIS 


Mexico City, July 8. 

Advertising in film houses has 
become the second largest major 
promotion media for consumer 
goods in Mexico in the last few 
years. It is topped only by ads 
on radio, according to Richard K. 
Tompkins, an American producer 
of film and cartoon commercials 
here. 

Tompkins cites two reasons for 
the preference of the audio-visual 
rather than the printed publicity 
technique—(1) circulation of news- 
papers and magazines is still com- 
paratively small in Mexico and 
(2) the always crowded theatres, 
some with seating capacities of 
5,000 to 8,000 playing four to six 
shows daily, provide the advertiser 
with a huge captive audience. 

Government-controlled boxoffice 
prices (4 pesos or 32c being the 
highest priced ticket in a first-run 
house) and the current boom 
makes every Mexican a potential 
film-goer. The technique.of flash- 
ing the ads on the screen is simi- 
lar to some extent to that em- 
ployed on television in the U. S. 
Only the commercials in the film 
houses are considerably more 
numerous and the audience can’t 
turn them off, 

Commercials typically come in a 
five-minute reel of four commer- 
cials, each running one minute and 
20 seconds. Each reel usually con- 
sists of two cartoons and two live- 
action films, and dialog may be 
included. But additional film ads 
pop up suddenly during the show- 
ing of newsreels, documentary, 
educational and other shorts. Each 
10-minute spool of this type may 
be interrupted by five commercials 
whose length varies from 10 sec- 
onds to one minute. The ads have 
musical backgrounds, but the sales 
pitch must be in action only. 

Tompkins, who heads his own 
studio here, is one of the busiest 
producers of these advertising 
film spots. Among his clients are 
the Mexican distributors for Ford, 
Westinghouse, Goodrich, Kellogg, 
Remington Rand, Kraft, Lux and 
other American firms with sales 
branches here. 

Mexican industrialists and the 
government also use Tompkins’ 
services. For the government 
agency in charge of stabilizing food 
prices, Tompkins is producing a 
cartoon to convince Mexicans to 
eat more eggs, a commodity that 
is in surplus at present here. 

Tompkins’ outfit is strictly a 
production company. It does not 
distribute the spots but sells them 
outright to the client. Depending 
on the length of the film, company 
gets from $800 to $5,060 for a live 
action spot. Cost of cartoons runs 
from $:,600 for a 20-second spot to 
$4,800 for a one minute one. 

Tompkins came to Mexico in 
1945 to represent RKO's interest 
in the Churubusco studios here. 
He’s been on his own since 1952. 
In addition to the advertising 





spots, he now dubs U. S. telefilms | 


in Spanish for the’ Mexican and 
South American market. He works 
with a staff of 104, 100 of whom 
are Mexican nationals. Carlos Tous- 
saint, a recent award winner at 
the Brussels World's Fair for an 
experimental short, is production 
chief. 


ZiRATO TO SPOLETO 


Also Conferring with Europe’s Top 
Maestro on Philharmonic Agenda 








of the N. Y. Philharmonic, sailed 
Monday (7) with his wife for Italy 
on the Giulio Cesare. After visit- 
ing in Rome, Zirato will confer in 
Spoleto with Gian-Carlo Menotti 
about the 1959 Festival of Twe 
Worlds in that mountain town. 
Zirato will be in Salzburg to see 


SCREEN ADS INTERRUPT FILMS 








angry | exploitation 
Bruno Zirato, managing director | 


Blocked’ Earnings Situation Better; 


This Particular 


Foreign Vexation 


At Low Point Since War's End 














| Geanta bee Sydney 


A deal has been set for the 
opening of a Cinerama installation 
in Sydney, Australia. Outlet will 
be the Hoyt circuit's Plaza Thea- 
tre, with the opening scheduled for 
early September. Bernard G. 
Kranze, v.p. of Stanley Warner 
Cinerama, is also negotiating with 
Ernest Turnbull, managing direc- 
tor of Hoyt’s, for the installation 
of Cinerama in Melbourne. 


The first Cinerama theatre in 








the Pacific Islands area will be at 
the Princess Theatre in Hawaii on | 
July 22 with “This Is Cinerama,” 
first picture in the three-strip me- 
dium. House is operated by Con-| 
solidated Amusement Co. } 


Yank Film Biz 
Plea to Brazil: 


| 
Up Admissions 

Motion Picture Export Assn. has | 
urged the Brazilian government to | 
lift the current lid on film admis- | 
sions regardless of whether or not | 
the current price control struéture | 
is retained. 

Brazil's price control board 
(COFAB) was due to dissolve last 
week. Many pressures have been 
brought to bear on the Erazilian 
Congress to continue controls. 


Brazilian Senate has just voted to 
continue controls. 


MPEA ‘prez Eric Johnston has 
wired Brazilian president J. Kubit- 
schek, stressing the need for a 
liberalized policy on admissions. 
Development comes at a_ time 
when Brazil is expecting some 
$424,000,000 in U.S. credits to help | 
it straighten out its balance of | 
payments deficit. 

The MPEA position in this, the 
biggest of the Latin American) 
markets, is that the government | 
can’t have its cake and eat it too. 
On the one hand, the Americans | 
now must remit on the free mar-/} 
ket whereas, in the past, they 
were able to transfer at least 4 
portion of their earnings at the | 
official rate. On the other, ad- 
missions are fixed, precluding a| 
rise in revenue other than via 
higher attendance. 


British Lion to By-Pass 
West End Pre-Releases 


London, July 1. 

West End first-runs are no long- 
er to play a determining role in 
British Lion’s future distribution | 
pattern. In a policy announcement | 
fhe company asserted that West} 
End pre-releases were of little or | 
no financial value, and only have 
some worth in launching and pub- 
licizing a picture if they immedi- 
ately preceded the generai release. 

Rate of film rental from West 
End theatres is lower than in other | 
situations throughout the country | 
because the theatre operators have | 
higher expenses. Advertising and 
costs chargeable 
against the film are onerous and | 














|even after a successful run of six to | 


eight weeks, the distributor usually | 


‘ends up with a substantial deficit. | 


British Lion said it would be its 
policy to open in 4he West End 
when possible, but to regard gen- | 
eral release as of first importance. 
When there is no West End spot 


Cued by the general worldwide 
economic status, blocked American 
film earnings abroad have hit a 
record low. Situation hag been 
eased partly via improved dollar 
balances in some of the key mar- 
kets and partly because of the ris- 
ing volume of Hollywood produc- 
tion abroad. 2 

In a number of countries where 
U. S. film outfits at one time had 
piled up millions in frozen reve- 
nues, the balance now has dwin- 
dled to virtually zero. Specifically 
that is true in France and in Italy. 
In Japan, the Americans twice 
have loaned large sums to local 
hydroelectric power development 
companies. In other areas, com- 
pensation deals and International 
Media Guaranty programs have 
served to bring home the bacon. 

The Motion Picture Export Assn. 


| cautiously admits that the situation 


is better today than it’s been at 
any time since the war. However, 
it maintains that it’s difficult to- 
day to identify just what exactly 
constitutes “blocked” funds. For 
instance, in Italy, where monies 
are set aside for produc ion, the 
lire are blocked (i.e., not remitted 
to N.Y.) but they are deliberately 
earmarked for production. Metro 
alone is spending a small fortune 
in local currency for its current 
“Ben Hur” production at Cinecitta 
studios in Rome. 

In Britain, the companies have 
no balances and have had none for 
uite some time. They get a basic 
17,000,000 in “official” remittances 
anyway and above that can trans- 
fer funds as “bonuses” for produc- 
tion, the acquisition of British films 
for overseas distribution, etc. In 
fact, the American outfits from 
time to time have found themselves 
short of funds in the British mar- 
ket and have had to borrow to 
cover their regular remittances. 

In Latin America, the situation 
has improved too. Both in Argen- 
tina and Brazil large backlogs have 
been taken out. In Egypt, another 
trouble spot, U. S. blocked film 
funds are being thawed under a 
new arangement. 


Granada Musters 
Spain's Artists 


Granada, July 8. 

Seventh annual Granada Musie 
& Dance Festival is again present- 
ing an unusual number of interna- 
tional artists and varied programs 
in an Alhambra setting once the 
most formidable Moorish citadel 
in Europe. 

Opening the symphonic portion 
of the festival, guitarist Andre Se- 
govia accompanied by the Spanish 
National Orchestra und«r the baton 
of Enrique Jodda, premiered a new 
work for guitar and orchestra by 
Joaquin Rodrigo. 

Artur Rubinstein was ovationed 
for his performance of Rachman- 
inoff's Second Piano Concerto, 
with the same orchestra conducted 
by Jean Martinon. 

Mid-way highlight of festival took 
place June 24 in the circular patio 
of Carlos Quinto’s Alhambra Pal- 
ace with presentation of two works 
of Manuel de Falla, “Sombrero de 
tres picos” and “La vida breve.” 
Antonio and an augmented balict 
company starring Rosita Segovia, 
Carmen Rojas, Carmen Rollan and 
Paco Ruyiz were cheered for “Som- 
brero.” 

Victoria de los Angeles shared 
honors with Antonio in “La vida 
breve” staged by Luis Escobar and 
brilliantly interpreted by Maestro 
Toldra, who conducted orchestra 
and chorus. Both works will be 





}the Austrian production of the | available, British Lion will proceed | seen at Edinburgh and Brussels 


new American opera, “Vanessa,” | with the general release as pre-|this year. 


and wili also confer with Herbert | viously arranged. First pic under Individual recitals by Segovia, 
Von Karajan, top maestro of/|the new policy is “Law and Disor-| Rubinstein and Victoria de los 
Europe, about his guesting this|der’ which started a run at the Angeles plus additional balic* con- 


fall at Carnegie Hall. 
Ziratos will return Sept. 22, 


New Victoria yesterday ‘Mon.) 
without a previous West End run. | 





certs by Antonio and his ballet 
company are programmed 
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Brussels nearly every day at show- 
time. About half the scheduled 





performances have had to be can- 


ting along as best they can. 
has deserted, though. 
‘Air House’ Collapses 
The original difficulty stems 
from the inability of the rodeo to | 
get an “Air House” arena, devel- 
oped by U.S. Rubber and proces- 
sed by a California frm, in work- 
ing condition. Three attempts 
were made to erect this structure, 
and after the third try, the house 
ripped apart. Too late for a dupli- 
cate structure to be built, the) 
shows had to be held in the open 
air. With rain coming in daily 
torrents, the boxoffice returns have 
been dismal. 


The money that would be ob- 
tained would be used to build a 
cover over the seats, so that the 
spectators would be covered even 
if the performers weren't. 

Fleming, who called a press con- 
ference in New York, said that the 
acceptance of this show in Belgium 
has been excellent. The ticket re- 
sponse has been big, despite the 
fact that a lot of shows have been 
cancelled The Belgians them- 
selves have a lot of faith in the 
layout as evidenced by the fact 
that tradesmen and others have 
provided a lot of credit to the out- 
fit. Fleming displayed layout in 
Belgian papers to show the tre- 
mendous publicity giver there. 

Fleming says that, with estab- 
lishment of a formidable network 
of ticket offices for the rodeo, with 
hotel porters acting as one-man 
brokers for the show, the ticket 
sales have been good. Lotsa busses 
have been pulling up and with 
clear weather, they show would be 
doing excellently. 

He stressed the fact that the 
Belgians and other visitors are 
anxious to see this display. It 
would be disastrous to American 
prestige, he declared, if the show 
were allowed to go under owing 
cast and tradesmen. 

‘America West of Pitt’ 


It shouldn't be allowed to fail 
for several reasons,-Fleming said. 
In the first place, he pointed out, 
it's the only thing representing 
America that's west of Pittsburgh. 
The Philadelphia Orchestra, the 
Ballet Theatre, the series of plays 
all came from the east, and all! 
played in comparatively small 
houses. “Holiday on Ice” he said, 
is essentially a European show 
with American principals. The 
cowpoker is the only real represen- 
tation of America, avers Fleming, | 
and as such it shouldn't be per- 
mitted to fail. 

On July 4, the unpaid cast 
trouped the hard concrete road out- 
side the site of the show to the 
American Pavilion, and the cp wds | 
were so great that they even pre- | 
vented visitors from coming into 
the Russian exhibit, which is next 
to the American. The cowpokes| 
and Indians are the hit of the city. | 
Their contract reads that they are| 
to remain in full costume when) 
traversing the city streets. Crowds) 
follow them. 

Fleming departed for Washing- 
ton yesterday (Tues.) for confer- 
ences with Allen and Rep. Rooney. 

Autry Put Up $60,000 

The show is privately financed 
since the original appropriation 
was knocked out by Rooney. Harry 
C. Maizlish, former Coast radio 
owner, contributed the largest 
share of th® $450,000 necessary to 
plunk the show into Brussels. He 
gave $235,000. Gene Autry, who 
owns the stock, gave $60,000. Other 
contributors include Verne Elliot, 
the show's director, and a few 
others. Cast comprises 60 cowboys, 
30 cowgirls, 65 Indians, and 217 
head of stock. There are six cov- 
ered wagons and a stagecoach. 

Fleming stressed that the show 
has excellent possibilities to recoup 
its investment because it is popular 
with ticket buyers. The nut has 
been cut so that it breaks even at 
$30,000 as against $48,000 at the 
beginning. The top price is $3, al- 
though it was originally contem- 
plated that $4 would be the top in 
boxseats, which were never built 








individually. 


Problem splits into two parts: (1.) Whether the 
involved recognizes the branches as 
“permanent” establishments, and (2.) how much can 
be charged to the local affiliate. In most countries, 
governments take the view that, if the film com- 
panies do not maintain permanent establishments, 
their royalties aren't taxable. Where the companies 
do have socalled permanent establishment, pressure 
is breught to credit these outfits with larger, i.e. 


government 


taxable income. 


In Japan, for instance, the government has been 
unwilling to recognize the companies’ local franchise 
agreements and a quarrel has developed over what 
items (prints, advertising, customs duties, etc.) can 
be charged to the local company and which cannot. 
20th-Fox Roy Kimmerle recently spent considerable 
time in Tokyo and reportedly has come back with 
an agreement which not only would benefit 20th, 
but also would set a positive precedent for the other 


distributors. 


In Turkey, the issue now up is what part of the 


other places, the 


Foreign Lands and Their Tax ‘Rules’ 
Constant Migraine to U.S. Distribs. 


The tax status of the American film companies’ 
celled, and the troupers are get-| branches in many overseas territories continues as a 
None | headache to the distributors and, in some countries, 
|is costing them a good deal of money, 

In fact, with the easing of the remittance situation, 
| the tax problem abroad looms as a major hurdle and 
jone which the companies generally must tackle 


gross qualifies as taxable net. The companies don’t 
have their own distribution setups there and operate 
via franchise agreements with local outfits. 

The question of what are or aren't “permanent” | 
establishments looms in Italy where, as in many | 


tax treaty with the States provides 


that royalties of companies with no perthanent es- | 


tablishments are tax exempt. In Formosa, the nation- 


_parent outfits in 


through 1960. 


France. 


actively, slapped 


alist Chinese government has flatly refused to dis- | 
tinguish between the local companies and their 


the U. S. which, in this instance, 


works against the tax interests of the Americans. In | 
Belgium, the question of what expenses should be | 
charged against the local companies has been settled | 

} 


What irks the Yanks is the procedure under which | 
they may be doing business a certain way in a} 
country and which is then upset when a tax treaty , 
is made with the U. 
socked through the back door,” 
pany tax expert. Tax treaties generally do not cover | 
turnover taxes, such as the duty that is imposed in 


S. “We feel we shouldn't be 


complained a com- 


In the Philippines, a tax preblem was recently 
settled, though not completely so. The Americans | 
paid 3,100,000 pesos on an assessment that, retro- 


them with a 22,000,000 peso duty 


at the start. There still remains to be settled the | 
question of what deductions are applicable to com- 
panies which do not do business in the country. | 





Gala Film Distribs In 
Tieup With Pathe Plus 
Deal on UFA Product 


London, July 1. 

Under a major expansion pro- 
gram, Gala Film Distributors has 
made a tieup with Pathe Overseas 
of France and a fiveyear deal to 
represent UFA in the United King- 
dom and principal Commonwealth 
territories. Details of the new de- 
velopments were revealed by Ken- 
neth Rive, head of the British 
company, on his return from a five- 
day quickie to the Continent. 

Gala, which operates an exten- 
sive distribution organization for 
foreign language imports, releases 
about 25 feature pix a year. It 
also controls a circuit of about 20 
art theatres throughout the coun- 
try. The aim is to raise this total 
to 50 within the next few years, 
thus insuring a safe outlet for its 
releases. 

Under its five-year pact with 
UFA Gala will represent the Ger- 
man company in the United King- 
dom, Australia, New Zealand, Af- 
rica, and Canada as exclusive 
agents. It will. not on its own be 
distributing the UFA product, but 
will act as branch office for UFA 
in Britain and will negotiate inde- 
pendent releasing deals for the 
German company. 

Deal concluded with Pathe Over- 
seas underlined the Gala policy 
of moving away from home distri- 
bution into overseas distribution. 
The deal embraced Far-Eastern ter- 
ritories, including India, Pakistan, 


| Siam, Burma, Formosa, Hong Kong, 


etc. 

Associated with Rive in Gala 
Films are Ben Rose, indie distrib, 
and William Boxer, a South Af- 
rican exhib-distrib. David Sugar- 
man, until comparatively recently 
with Warner 3ros., has returned to 
the industry as London sales man- 
ager for Gala. 


MITROPOULOS BATONS 
ISRAEL’S FESTIVAL 


Tel Aviv, June 24. 


A four-month festival of drama 
and music, staged by local talent 
and foreign visitors, will be high- 
lighted by several concerts of the 
Israel Philharmonic Orchestra un- 
der direction of Dimitri Mitro- 
poulos who'll conduct in Israel 
from tomorrow (Wed.) until mid- 
July. . 
Meantime, the fest is being held 
in Jerusalem's virtually completed 
National Convention Centre in 
conjunction with the Tenth Anni- 
versary Exhibition of the State of 
Israel, Aside from the Mitro- 
poulos concerts, the Israel Philhar- 
monic will also be heard under 
the baton of guest conductor Izler 
Solomon. Latter is conductor of 
the Indianapolis Symph 

Other events scheduled include 
an appearance of Polish-French 
composer Alexandre Tansman 
who'll conduct a performance of 
his own “Isaiah” oratorio and 








because of the collapse of the orig- 
inal building. Customers are being 
“jammed in” for as little as 60c. 
There are 8,000 seats. 


some symphonic works, plus a 
| series of performances of Christo- 
pher Fry’s “Moses” play in the 
original Broadway production. 





US. MARINE CORPS SET 
FOR EDINBURGH FEST 


Fdinburgh, July 1. 

America is to-be represented in | 
the famous Military Tattoo, annual | 
extravaganza item at the Inter- | 
national Edinburgh Festival. The | 
U.S. Marine Corps is-set to take 
part this coming August, and will 
be the only overseas unit in the 
production, staged outdoors on the 
esplanade of Edinburgh's ancient | 
Castle. Okay for the Marines to 
take part came only after the in-| 
tervention of the American and 
British ambassadors. : 

Buglers, drummers and a drill 
section of the Marines (150 in all) 
will take plane into Turnhouse | 
Airport, near Edinburgh, Aug. 10. 
They will be billeted in local bar- 
racks alongside the famed Black | 
Watch regiment which, as mem- 
bers of the Commonwealth Divi- 
sion, fought with the Americans 
in Korea. 

Regimental Bands of the Scots 
Guards and the Black Watch, also 
set to take part in this year’s Tat- 
too, were recently guests at the | 
Marine Barracks in Washington. In’ 
addition to taking part in the) 
opening fanfare and march of) 
massed bands. 





| 


Mertens’ Bag of European Talent 


Metro to Let Area Mgrs. 
Handle Any Shuttering 
Changes in Foreign Field 


Rome, July 1. 
Metro is leaving realignment of 


} 
| expenses and the eventual shutter- | 


ing of some foreign exchanges 
squarely in the hands of area man- 
agers. 


visit to the Eternal City and in- 


spection of the Metro production of | 


“Ben Hur,” now shooting in 


Rome’s Cinecitta Studios. 


move was logically and entirely up 


/to men on the spot, who had a 
better grasp of the local situation. | 
who indicated he'd be)! 


Vogel, 
back at least two or three more 


times this year to look in on “Ben | 


Hur,” expressed an optimistic view 
of the industry’s future, especially 
vs. the tele menace. 

“People are tiring of tv, and 
of the same type of story they re- 
peatedly get,” Vogel felt. He add- 


ed that in a few years, tv would! 


find it more and more difficult to 
get good films, once the local crop 
of pre-48ers was exhausted. 


Future Tours of Berlin Philharmonic and ‘Vienna On 
Parade’ Lined Up—tTebaldi’s Big U.S. Fall 


Andre Martens, one of the Co- 
lumbia Artists Management part- 
ners, is back from Europe with a 
contract for his “Vienna on Pa- 
rade” package to return to the U.S. 
after a skip-season. Unit played 
some 90 dates here up to last April, 
doing sellout in many places, well 


everywhere. A whole new cast and 
program of items will be built | 
around the Deutschmeister Band | 
and Capt. Julius Herrmann, for | 
repeat in 1959-'60. 
jected for 12 weeks. 

“Vienna On Parade” was rated 
high by the Austrian government 
as a boon to its tourism. Jn rec- 
ogntion of this fact, the Austrian 
Chancellor, Dr. Julius Raab, re- 
ceived Mertens, unusual for a head 
of state in respect to a showman. | 


In Vienna on May 24 Mertens 
attended the debut of “Aida” of 
his client, Leontyne Price, Ameri- 
ean Negro soprano. He set con- 
tracts for six aditional weeks for 
her at the Vienna Opera next) 
spring. She will also solo when) 
Herbert von Karajan conducts the | 





It’s now pro-| 





4N. Y. Philharmonic dates next No 


vember. Other operatic commit- | 
ments of Miss Price set by CAM! 
include Belgrade and- Zagreb in'! 
Jugoslavia and next fall’s San 
Francisco season. 

Karajan, who was signed for 
three years by Mertens, will come 
first solo and the fotlowing sea- 
son head another tour of the full 
Berlin Philharmonic in the U. S. 

Renata Tebaldi will be Colum-! 





bia's big furore prima donna this 
coming season, as she is opening 
both the Lyric Opera in Chicago 
(“Falstaff”) and the Met Opera in 
Manhattan (“Tosca”) beside a 
small number of U. S. concerts, 
already sold out. 

Mertens has a newcomer in the 
mezzo-soprano from Italy, Giulietta 
Simionato, for a year from the com- 
ing autumn and has thus far 
booked Chicago and Philadelphia 
opera. 

A major project under the Co- 
lumbia banner has Mertens teamed 
with Humphrey Doulens, as pre- 
viously reported, in the presenta- 
tion of.“The Mary Martin Tour” 
which will include 20 musicians un- 
der John Lesko, dancer Dirk San- 
ders and Brazilian guitarist Luiz 
Bonfas. There will be a total of 50 
concert bookings, befove and after 
a Christmas period layoff, plus spe- 
cial children’s matinees including 
a portion of “Peter Pan” (the fly- 
ing sequence). Miss Martin opens 
Sept. 27 in Poughkeepsie. Pres- 
ent plans do not include a New 
York City date. 

Mertens, an established concert 
manager in Europe prior to Hit- 
ler, remains Columbia's main Eu- 
ropean talent scout. He has also 
contracted Christian Ferras, a 
French violinist; and Gyorgy Czif- 
fra, a Hungarian pianist. The Ca- 
nadian contralto, Maureen Forres- 
ter who debuted only in 1956, will 
have the rarity of eight different 
solo dates with one orchestra, the 


season, 


That was revealed here by | 
Joseph Vogel during his current | 


Loew's | 
}topper said that any retrenching | 
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No-Bikini-Berlin 


—— Continued from page 5 Games 


its role in the present scheme of 
things cannot be over-emphasized.” 

To give added point to that 
political aspects is the fact 
that, for the benefit of the East 
Berliners, all the key fest 
programs are rescreened in a 
theatre just inside the West- 
ern frontier, at which the cus- 
tomers are able to buy their 
admission tickets with Eastern 
currency. That's quite a con- 
cession, as the prevailing rate 
of exchange is four East marks 
for one West mark—enough 
to put most of the film houses 
out of bounds te anyone living 
on the Commie side of the 
barriers. 

The Corso theatre, where 
these extra-festival screenings 
have been taking place, has 
been packed to capacity at 
almost every performance—in- 
dicating the East Berliners’ 
enthusiasm for a change of 
motie picture diet. In the 
past 10 years they’ve not been 

able to see as much as 16 
Hollyweod pix on their side of 
the tracks; the fest, therefore, 
is performing a vital extra- 
curricular function. 
Although there has been sa 
crowded festival agenda, with 34 
; unreelings in 12 days (and only 
| one on the opening night) there 
| has been, additionally, much busi- 
| ness and trading activity. The vari- 
| ous sections of the German indus- 





German Favorites 


Berlin, July 8. 
“The Night the Devil Came” 
| was voted the best German 
film of the year with interna- 
tional appeal. 

Robert Siodmak and Hannes 
Messemer got the nod as best 
| director and actor for the 
|} same pic. 

Liselotte Pulver, who co- 
stars in one of the American 
festival entries, “A Time to 
Live and a Time to Die,” 
named top actress for her per- 
| formance in “Das Wirtshaus 
im Spessart.” 





a 





try have’ been in almost non-stop 
session, UFA convened a special 
convention of all its top brass, in- 
cluding reps from overseas. 

The importance off Berlin to 
others, if not Hollywood, may be 
gauged from the fact that it has 
been backed by 36 film-producing 
nations, and is being covered by 
more than 500 journalists, from 
every major capital in Europe, and 
by newsmen from South America, 
etc. 

Tonight, (Tues.) the festival 
winds with the screening of the 
invited German entry, “Madchen 
In Uniform” at the newly-built, 
with American funds, Congress 
Hall, which stands within sight of 
the Brandenburg Gate—the major 
dividing line between East and 
West. Prior to this last screening, 
comes the annual prize-winning 
ceremony for the festival entry 
winners. 
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E. German Woes 


Continued from page ’ quae 


represented with 
Cannes next year. 

The studio had, however, de- 
| eines to participate in the Lo- 
| carno fest, because the Swiss au- 
| thorities had slapped on a ban on 
jall their product since the Imre 
Nagy execution. DEFA had only 
|one film currently playing that 
territory—a biopic of Beethoven. 
| As another part of their drive in 
the West, the studio had organized 
a film week in Brussels, skedded to 
take place at the end of the month. 

Although one of the studio execs 
agreed that most of their co-pro- 
duction, like their foreign distri- 
| bution, was confined to the Soviet 
bloc, he admitted that DEFA was 
anxious to make _ co-production 
deals with the West. They already 
| had a deal in the works with Italy, 
and would welcome others—but 
| only on a 50-50 partnership basis. 
| Additionally, they had co-produc- 
tion plans for shorts with France, 
Indonesia and the United Arab Re- 


a feature in 


|N. Y. Philharmonic, this coming | public. Latter deal has been made 


with UAR Information Ministry. 
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DIG THIS GOLDMINE! 





The Public Paid More Than $73,855,000 To See 





Hardy Family Pictures! Here’s The Brand NEW 
1958 Version! Pre-sold! Hot For Showmanship! 








FACTS * 
ABOUT 


1 
2 


It’s NEWS when Mickey’s own son 
makes his movie bow. 


NEW FUN with the screen’s famed 
Hardy family. Everybody’s heard of 
the Hardys and millions await the 
new adventures of Andy and Son 


in 1958! 


‘“FATHER-AND-SON” promotion: 
Newspaper contest — “Vote for the 
Most Popular Father-and-Son.” Tie 
in with local Kiwanis, Rotary, etc. 


Song promotion “Lazy Summer 
Night,” Four Preps on Capitol 
Records. 


Use the Showmanship Press Book 
for a hearty Hardy engagement! 





WHAT FUN! 
) MICKEY & SON 


(He looks just like his 
Dad, too} 


TOGETHER 
FOR THE 
FIRST TIME! 


“ANDY HARDY COMES HOME 








M-G-M Presents 
oy 


MICKEY ROONEY 


“ANDY HARDY 
COMES HOME” 


Co- Starring 


PATRICIA BRESLIN - FAY HOLDEN 


With 


CECILIA PARKER + SARA HADEN 
JOEY FORMAN «+ JERRY COLONNA “ 
And Introducing Mickey's own Son 


TEDDY ROONEY 
Written by 
EDWARD EVERETT HUTSHING 
And ROBERT MORRIS DONLEY 
A FRYMAN ENTERPRISES PRODUCTION 
Directed by HOWARD W. KOCH 
Produced by RED DOFF 
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All Directors Under One Pact 
If Guild Membership Ratifies: 


Tollvision 


Hollywood, July 8. 


Membership of the Screen  Di- | 
rectors Guild will meet on Satur- | 


day to ratify or reject an agree- 
ment reached with the major film 
studio and vidpix producers on a 


new pact—an agreement ending 
protracted neotiations which at 
one time almost resulted in a 
strike. Membership has a third 


course of action open to it—it could | 
instruct the board to name a new | 


negotiation committee to seek a 
better deal. However, majority of 
the board has okayed the agree- 
ment and normally the member- 
ship gocs along with a board rec- 
ommendation. 

Agreement gives salary hikes for 
first assistant directors, to $370 a 
week; second assistant directors, 
to $215; assistant directors gain 
full benefits of the five-day week, 
and are also granted three-week 
vacations after being with a com- 
pany for 12 years. 


Wave provisions for the as- 
sistants are retroactive to last 
June 3, while provisions covering 


working conditions are effective as | 


of last June 30. 


Vidpix directors’ minimums are 


upped to $720 for half-hour tele 
films, $1,440 for hour-films, and 


$2,880 for $0-min. telepix, but the | 


rates are based on weekly mini- 
mums of $60, meaning the residu- 
als are pegged on the $600 figure. 
Re-Runs on Vidpix 
Directors will receive a total of 


140% of minimums, the re-run 
breakdown being 35° of weekly 
minimum for second runs; 30°% 


95° 


for third run; for fourth run; 
25°, fifth run; 25°, for sixth and 
all subsequent runs. Vidpix direc- 
tors a'so receive {mproved screen 
credits 

Minimums for directors of the- 
atrical pix remain at $600 a week, 
but they get improved cutting pro- 
visions, improved screen credit, 
and improved advertising credit. 
The post-1948 pix clause in the 
previous contract, calling for dis- 
cussion of a cut of the post-'48's if | 
they are sold to television, is ex- 
tended to Jan. 31, 1960. All provi- | 
sions relating to directors are effec- | 
tive as of last June 30. There is no| 
retro coin for theatrical pix direc- 
tors, of course, since they received 
no pay hikes 

Toll Issue Vague 

Windup of the marathon talks 
were revealed by SDG exec secre- 
tary Joe Youngerman; Maurice 
Morton, prexy of the Alliance of 
Television Film Producers, and 
Charles Boren, v.p. ofthe Assn. of 
Motion Picture Producers. Their 
handout made no reference to fee- 
vee, but it’s known that while pro- 
ducers had originally refused to 
even discuss the matter, they later 
qualified this by agreeing to dis- 
cuss it if they negotiated the issue 
with other talent guilds at a later 
date 

Negotiators pointed out this is 
the first time all directors are cov- 
ered by a single contract. Former- 
ly there were three different direc- 
torial pacts, one for majors’ 
atrical pix, another for indies’ the- 
atrical features, and a third for 
vidpix. They said the problem of 
making it one pact for all extended 
and complicated the negotiations. 

SDG membership met early in 
May to consider producer 


posals offered at that time, and 


not only nixed them but instructed | 


the negotiating committees to talk 
with producers for 30 days in an 
effort to reach agreement, and if 
it failed, to call for a 
services” against the producers. 
However, the deadline passed with- 
out agreement although SDG had 
lowered its demands again, but no 
cessation was called. Producers 
later upped their original offer in 
some categories. 





HEADS FOR ORIENT 
Maurice’ Silverstein, v-Pp. 
Loew's International, left for 
Coast over the weekend for 
ferences with studio officials. 
Following the talks, he leaves 


of 
the 
con- 


for the far east to visft the com-| 


pany’s offices in Japan, Hong Kong, 
Manila, Singapore and Australia. 
He’s due back early in August. 


the-| 


pro- | 


“cessation of | 


Issue in Abeyance 


+ 








N.Y.U.’S FILM WORKSHOP 





Goggin Heads Summer Project To 
Run Six Weeks 


New York University this sum- 
mer is offering a special motion 
| picture workshop in documentary, 

educational and television film pro- | 
| duction. Course runs for six} 
weeks, from July 28 through Sept. | 
5 and covers production, direction 
and writing. 
| Summer workshop is arranged 
| by the Department of Television 
| Motion Pictures and Radio in the | 
Communication Arts Group and 
School of Education at Washing- | 
ton Square, N. Y. It'll be under 
the direction (new) of Prof. Rich- | 
{ard J. Goggin, chairman of the 
|department and Haig P. Manoo-! 
| gian, associate professor. 
| Also on the workshop staff will 
be Lee R. Bobker, v.p. of Dynamic 
Films Inc., Herman J. Engle, Peter | 
Glushanok, Richard Leacock and 
Willard Van Dyke. 





Hollywood’s Summer Workshop 
Hollywood, July 8. 

Second annual Motion Picture 
Industry Workshop, sponsored by 
Mofion Picture Industry Council 
in cooperation with L. A. City 
High Schools, opens here today 
and runs until July 18. Course, 
attended by more than 100 teach- 
| ers, is designed to integrate study ; 
of motion picture appreciation at‘ 
high school level. 


! 


Opening session will be conduct- | 


ed by 
speaking for 


Jerry Wald, MPIC prexy, 
the producer; Geof- 


frey Shurlock, for the MPAA Pro- | 


duction Code; and Edwin Schal- 
lert, for film criticism. 


Malker Guided 
Comerford Trust 


Properly—Judge 


Scranton, July 8. 

Frank C. Walker, formér Post- 
master General and executor of 
the estate of pioneer exhibitor 
Michael E. Comerford, last week 
was exonerated by Orphans Court 
Judge James F. Brady of any “self- 
dealing” in connection with his ad- 
ministration. “No one has offered 
to show,” the court held, “how the 





executor has mismanaged or mal- 
administered the decedent's es- 
tate.” 

Irregularities on the part of 


Walker were charged by Mrs. Thom- 
as Comerford Brennan, a niece 
who challenged the propriety of the 
sale of certain stock by Comerford 
heirs to Penn State Realty Inc. 
three years ago for $1,000,000. She 
argued that the stock im question 
should have been included in the 
estate’s inventory. 

Comerford, who founded the - 
cuit bearing his name, died Feb. 
1939, in Miami. At the time of his 
death he owned or controlled some 
87 theatres in eastern Pennsylvania 
and western New York. Executive 
head of the theatre chain then 
was Comerford's nephew, Frank C. 
Walker who later became exec- 
utor of the estate. 

Holding a 1-54th residuary inter- 
est in the estate, Mrs. Brennan 
objected to an April 4, 1956, deci- 
sion of Judge Brady which ap- 
proved accounting procedures used | 
by the executor. Represented by 
her husband, John T. J. Brennan, 
an attorney, she appealed the rul- 
ing to the appellate court which 
directed the lower branch to hear 
her exceptions to the administra- 
tion of the estate. 
| But in reconfirming his 1956 ad- 
judication, Judge Brady pointed 
out that although Brennan was 
granted additional time in 1955 to 
file exceptions he never did. Mean- 
time, Mrs. Brennan may make an- 
‘other appeal to the state Supreme 
Court. 

Jan Leighton into “That Kind of} 
Woman,” Paramount film now 
| shooting in New York. i 





| ture, 


“Oh, to Be Young 


San Antonio, July 8. 

Sour pickles have gone on 
sale in a big jar at the confec- 
tion bar at the Majestic Thea- 
tre here, ace Interstate down- 
town house. They are proving 

, 4 surprisingly big seller at 10 
cents each. 

According to one member of 
the Majestie concession stand 
crew, “The kids go for them in 
a big way. They like to buy a 
pickle and a candy bat and 
munch on them both at the 
same time.” 


Bardet’s Dollar 
Queen at Exit 








When the Brigitte Bardot starrer, | 


“And God Created Woman,” exits 


the Paris Theatre, N.Y., Sunday | 
| (13) it‘ll have completed a record) er has just finished a starring stint 
| 38-week run at that art house. In| in 


that period it grossed $480,000 





HENNING-JENSEN’S DEAL 





George Nader May Play Lead 
In Dane’s Film Farce 


Hollywood, July 8. 

George Nader is close to signing 
|a deal to star in a farce comedy, 
“Hide and Seek,” for Danish pro- 
ducer Bjorne Henning-Jensen. 

| Film is due to roll the latter 
part of the year at various Euro- 
pean locations, including Geneva, 
Copenhagen and Stockholm. Nad- 








Metro’s “Nowhere to Go,” in 


(incl. tax) and was seen by 325,000) 


persons. per Duncan McGregor. 
Kingsley-International release, 


| which has been cleaning up ak 


over the country and is expected 
to gross up to $3,000,000, brought 
its distributors $150,000 in net film | 
rentals, 
penditures, 
alone. 

The Paris spent $56,000 on ads, | 
an average of $1,400 a week. House} 
is bringing in the Fernandel pic- 
“Man in a Raincoat,” next 
Previous run record in the history 
of the Paris was “Devil in the 
Flesh,” which held for 36 weeks. 


from 


Prior to that it was “Symphonie | 


Pastorale” and “The River,” both 


with 34 weeks. 


‘METRO SALES WARRIORS 
MUSTER IN CHICAGO. 


Chicago, July 8. 
Metro division and district sales | 
managers are convening here to 
| formulate sales canipaigns for the 
| 19 films scheduled for release for 





| the balance of 1958. The meeting, | 


which got under way today (Tues.) 
Lat the Blackstone Hotel, will con-| 


| tinue until Friday (11). John P. 
| Byrne, general sales manger, is 
presiding. 


Attending the series of meetings 
| in addition to Byrne and assistant 
general sales manger Burtus Bish- 
op Jr. and Robert Mochrie are di- 
vision managers Louis Formato, 
south; John J. Maloney, central; 
John S. Allen, southwest; Herman 
Ripps, west. District managers in- 
clude Saal Gottlieb, William J. De- 
vaney and Walter E. Banford. 


Raze Saskatoon’s Oldest 


Saskatoon, Sask., July 8. 

This city’s first place of enter- 
tainment, the old Empire Theatre, 
is being torn down to make way 
for a hotel parking lot. 

In recent years the house was 
known as the Victory Theatre. 
Built in 1910, it was purchased in 
late ‘20's by Odeon Morton Ltd., 
Winnipeg, and became a film spot. 
It had been closed for the past 
year. The nearby Empire Hotel 
paid $30,000 for the property. 

The Empire housed road shows 
and vaudeville in the early days 
and its first production was a Gil- 
bert & Sullivan operetta. Bill 
Winterton, who retired two years 
' ago as manager of the Capitol The- 
atre, had a long association with 
the old Empire before going to 
Famous Players in 1925. 





ie. after advertising ex-| 
the Paris - 


Europe. 
| 


Ozoners, Too, Lack 
What It Requires 
For Fed Loans 


The Loan Policy Board of the 
Small Business Administration, de- 
| spite a second turndown of a re- 
quest for the extension of govern- 
ment loans to drive-in theatres, 


; nevertheless plans to “reevaluate 
in the near future” its entire policy 
which now prohibits loans to the 
| recreational and amusement indus- 
— The only present exception tu 
it he agency's broad policy is con- 
ventional four-wall theatres which 
| have been made eligible for loans 


| under certain circumstances. 


| Despite the SBA’s second nix in 
the face of an all-out campaign by 
Theatre Owners of America for 
the inclusion of drive-ins, the ex- 
| hibitor organization is encouraged 
that the reevaluation will result 
in the qualification of the ozoners. 
News of the unfavorable action 
of the SBA in refusing to include 
drive-ins came in a letter Monday 
(7) to Philip F. Harling from Sen. 
John Sparkman, chairman of the 
Senate Select Committee on Smal 
Business. Sparkman forwarded the 
reply of Wendell B. Barnes, SBA 
Administrator. Barnes _ indicated 
that the Loan Policy Board had 
declined to revise existing regula- 
tions, but that it had agreed to re- 
evaluate “the loan policy state- 
ment provisions which prohibits 
generally loans which would fi- 
nance the construction, acquisition, 
conversion or operation of facili- 
ties which are or will be used for 
recreational and amusement pur- 
poses.” 
Harling, 


chairman of TOA'’s 
committee dealing with SBA af- 
fairs, requested last March that 
emergency loans, now available to 
four-wall theatres, be extended by 
the SBA to cover drive-ins. The re- 
quest was denied by Barnes on tne 
grounds that ozoner loans would 
not be in the public interest. Farl- 
ing appealed the decision to Sen. 
Sparkman and appeared before of- 
ficials of the Treasury and Com- 
merce departments, who with 
Barnes comprise the Loan Policy 
Board of the SBA. 








Call Off Glen Alden-List Share Swap; 
Pennsy Top Court Sees ‘Merger’ Dodge 


Philadelphia, July 8 

Following an adverse ruling by 
the Pennsylvania Supreme Court, 
Glen Alden Corp. disclosed last 
week that its reorganization agree- 
|}ment with List Industries Corp. 
had been called off by “mutual 
consent.” Court had held in effect 
that that deal was no “reor- 
ganization” but a merger and vio- 
| lated rights of Glen Alden stock- 


holders. It upheld an injunction 
barring consummation of the 
| transaction. 


Glen Alden shareholders had 
\.okayed the reorganization proposal 
April 11 at their annual meeting. 
List stockholders, however, never 


voted on the arrangement which 
called for Glen Alden to acquire 
most of List’s assets in exchange 
for a fresh issue of 3,621,703 Glen 
Alden shares. The exchange would 
have been on the basis of five GA 
shares for each six List shares 
held. 


standing stock is held by Gera 
Corp., a List subsidiary. Also un- 
der List’s corporate wing is RKO 
Theatres. Glen Alden, long a 
top anthracite producer, has di- 
versified its holdings in recent 
years and controls such firms as 
Mathes Air Conditioning and Ward 
La France, a fire engine manufac 





turer, among others. 


Some 38.5% of Glen Alden’s out- | 


Three-Wk. Study to Precede WB's 
Who s-Who-in-the-Westward-Ho: 


Union Points Up ‘Tenure’ Issue 


+ 


What and who stays in Man- 
/hattan and what and who will be 
| shifted to the Coast by Warner 
is stili an unsett'ed matter. 
There can be “no intelligent dis- 


3ros, 


cussion” of the situation for at 
least three weeks, At least that’s 
What officials of the Homeoffice 


Ei uployees Union, Local H-63, have 


been told by WB executives. 

The three-week period, the 
IATSE union was informed, will 
five a team of studio representa- 


t'ves an opportunity to make a full 
study of the N.Y. operation before 
| dee'ding what ard who should 
move and arranczing the mechanics 
of the shift. Once the company 
b- is made up its mind on these 
| Issues, it will be able to give the 
white collar union a c'earer indica- 
tion of the status of the members 
of Local H-63, off‘cials of the union ‘ 
| were told. 

At the same time, the union 
|learned that WB had set up a re- 
locstion team on the Coast to 
study the availabil’ty of apartments 
and homes for those employees 
who might be shifted to the studio 
headquarters. However, the com- 
pany has not as yet launched any 
discussion with the union about 
the payment of moving casts. As a 
consequence, Lovral H-§3 has told 
its members not to reply to the 
company’s memorandypm request- 
ing the names of those staffers who 


wart to be convidered for “re- 
employment” on the Coast. The 
union has emphasized that . it 


wishes its membe~- to remain non- 
committal until learns under 
what conditions “tain staffers 


would be transferred. 


According to Russell M. Moss, 
executive v.p. and business agent 
of Local H-63, the union is par- 
ticularly concerned about its mem- 
bers who have family obligations. 
He pointed out that 69 of its mem- 
bers have more than 25 years of 
service with WB, 22 more than 20 
years, and 40 between 15 and 20 
years. 

Although the publicity staff, via 
the Screen Publicists Guild, has 
been layed off, as uf Oct. 1, there's 
a good chance that a portion of 
the staff will be retained as part of 
the N.Y. skeleton force. The deci- 
sion to issue the dismissal notice 
was prompted by a clause in the 
company's contract with the SPG 
which requires WB to give the 
union 90 days notice if it con- 
templates any layoffs or transfers. 
It's doubted that any of the pub- 
licity men wwill be shifted to the 
Coast since the company already 
maintains a full staff of ballymen 
at its Burbank studio. 


Bob O’Donnell Franchise 


Co. Takes on Republic 
Dallas, July 8. 

Republic Pictures franchise has 
been acquired by General Films 
Distributing Co., a subsidiary of 
Empire Pictures Distributing Co. 
Empire is prexied by Bob O’Don- 
nell, general manager of Texas In- 
terstate Circuit. 








‘Windjammer’ for Denver 
Denver, July 8. 
Through Denver the past week 
| Elmer C. Rhoden, National Thea- 
tres president, told Robert Selig, 
Fox Inter - Mountain Theatres 
prexy, that Denver would be the 
fourth city in the country to get to 
see “Windjammer” on a Cinemir- - 
acle screen. ‘ 
The film is slated to follow 
“South Pacific,” which is now run- 
ning at the Tabor, in its Ilith 
week. Rhoden said that $150,000 
would be spent on the 930-seat Ta- 
bor in preparation for the “Wind- 
jammer” showing. 
Set In Munich, Germany 
Los Angeles, July 8. 
National Theatres has skedded 
Cinemiracle opening of “Windjam- 
mer” in Munich at the Royal Pal- 
ace Theatre, where event will be 
tied in with the Munich Festival. 
For first eight weeks of film's 
European pree™, at the Coliseum 
Theatre, Oslo, Norway, pic ran up 
| better than $176,000. 
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Now That April’s Here 
“Sick Call,” this dealing with a 
Protestant husband battling over 
his Catholic wife’s need of a priest 
for death-bed reconversion. With 
Georges Toupin as the priest, here 
are two males in conflict over the- 
ology for a highlight of acting and 
the Callaghan dialogue but this 
peters out on inconclusive results 
and still puzzles an audience. 

The first episode, “Silk Stock- 
ings,” deals with the unrequited 
love of a gauche, out-of-town 
boarder for his landlady’s daugh- 
ter, who is in love with a more 
worldly male character; “The Re- 
jected One,” in which the scion of 
a wealthy family falls in love with 
an illiterate and blousy blond from 
the wrong side of the tracks who 
unsuccessfully talks herself out of 
acceptance when meeting the fam- 
ily. “The Rocking Chair” treats of 
a widower whe, from memories of 
his first wife, rejects the love of a 
lusty tenant in the same ge 
house. Here John Drainie an 
Katharine Blake give some sem- 
blance to an otherwise unconvinc- 
ing story, with the girl not getting 
the remembering man. 

The technical direction shows 
flashes on the part of William Da- 
vidson and the scripting of Norman 
Klenman, plus the original writing 
of Morley Callaghan; but the over- 
all result points up amateurish pro- 
duction and acting values. 

McStay. 





A Night te Remember 





(BRITISH) 
Expertly directed recon- 
struction of the _ Titanic 


disaster told with documentary 
authenticity; familiar yarn is 
given added b.o. appeal by the 
name of Kenneth More. 





London, July 1. 
Rank Organization (William MacQuitty) 
roduction and release. Directed by Roy 
Taner, Stars Kenneth More. Screenplay 
by Eric Ambler from Walter Lord’s book; 
camera, Geoffrey Unsworth; editor, Sid- 


ney Haynes; music, William Alwyn. At 
Odeon, Leicester-Square, London. Run- 
ning Time, 123 MINS. 

CAGE io vcsécscenctes Kenneth More 
Birs. Lucas ....coscoves Honer Blackman 
Capt. Rostron ......6++. Anthony Bushell 
Diem, GCiaUhe «cc csdesevedvus Jill Dixon 
Mrs. Lightoller ........---- Jane Downs 
Col. Gracie ....ccsce: James Dyrenforth 
Andrews ee . Michael Goodliffe 
Phillips ri 





Kenneth Griffith 


Lady Richard .. . Harrjette Johns 





Chairman . Frank Lawton 
BIPGOER: 0. cccicocseceses Richard Leech 
BEE vaccccocenteenesad David McCallum 
Cottam ....ccccccccccees Alec McCowen 
Mrs. Brown ....coeses Tucker McGuire 
ee rere John Merivale 
Capt. Smith . Laurence Naismith 
Capt. Lerd .... Russell Napier 
POUGIIR 22 ccccvccccccsesss George Rose 
Boxhall . Jack Watling 
DO, PONUON 6 ccccvdecrncexes Bee Duffell 
Sir Richard ...,.... Patrick Waddington 





Once again the tragic sinking of 
the “Titanic” in 1912 has intrigued 
filmmakers. Producer William 
MacQuitty and director Roy Baker 
have done an honest job in putting 
the disaster on the screen with an 


impressive, almost gee! 
flavor. With the name of Kennet 
More as marquee bait, “A Night 


To Remember” likely will attract 
ticket buyers on both sides of the 
Atlantic. The fact that the same 
Titanic sinking has been done 
already in the U.S. will hurt. 
With around 200 speaking roles 
in the pic, it is obvious that few 
of the actors have been given much 
chance to develop as characters. 
Even More, in the star role, is only 
part of a team. The ship itself is 
the star. The story tells how the 
“unsinkable” new ship set out for 
the U.S. on the night of April 14, 
1912, how it struck an iceberg and 
sank in less than three hours with 
1.302 peop'e drowned and only 
705 survivors. The film takes only 
37 minutes less than the time of 
the actual disaster and during that 
time patrons will have a frighten- 
ing sense of audience-participation. 
The errors and confusion which 
layed a part in the drama are 
rought out with no whitewashing. 
Allthough many of the passengers 
and crew come vividly to life, 
there has been no attempt to hang 
a fictional story on any of them. 
Technically, director Baker has 
done a superb job in difficult cir- 
cumstances. His direction of some 
of the panic scenes during the 
manning of the lifeboats—of which 
there were not nearly enough to 
accommodate all on board—is mas- 
terly. Erie Ambler's screenplay, 
without skimping the nautical side 
of the job, has brought out excel- 
lently how some people kept their 
heads and others became cowards. 
Dialog is natural, devoid of un- 
due sentimentality and without 
needless humor dragged in for 
light relief. The main problem 
here is that the story is too fami- 
liar to most people for there to be 
any element of suspense. There is 
simply the question of waiting for 
quite a long while for ihe disaster 
to happen, and then watching the 














victims either perish or survive. | 
That interest is held throughout | 
is due much to acting that is) 
worthy of Baker's shrewd direc- | 
tion. More, as the second officer | 
whose job it is to man the life-} 
boats, comes out as a likeable and 
reliable fellow, not particularly 
brave, but just doing his job. It) 
is not really a star role at all; 
hence, it is a measure of More’s 
ability that he stands out in the} 
crowd. f 

Others who manage, to make im- 
pact are Laurence Naismith as the 
“Titanic’s” skipper; Anthony Bu- 
shell, captain of the rescue ship) 
‘Carpathia’; Kenneth Griffith and | 
David McCallum, as a couple of | 
radio operators; Tucker McGuire, | 
as a hearty American woman; 
George Rose, as a bibulous ship's | 
baker, Michael Goodliffe, as the 
designer of the ship; and Frank | 
Lawton, as the chairman of the) 
White Star Line. 

There are a number of moving 
touches which stand out in the 
general tapestry. The ship’s orches- 
tra playing “Nearer My to 
Thee” as the ship goes down; a 
number of farewells as husbands 
say goodbye to their wives and 
children; a rocking horse and a 
violin floating on the sea amid the 
debris; Goodliffe’s emotion as he 
realizes thai his beloved ship is 
doomed; the pathos of an old man 
calmly reading his Bible as he 
awaits death. And the wreck of the 
ship and its breaking up offer 
quiet excitement. : ; 

Geoffrey Unsworth’s lensing is 
very good and a special word 
should be thrown in for art direc- 
tor Alex Vetchinsky, production 
manager Jack Hanbury and con- 
tinuity girl Penny Daniels, all of 
whom must have been up to their | 
eyebrows in intricate detail. | 
“Night to Remember” is a sincere 
and conscientious reconstruction 
of a tragic event, which will satisfy | 
all but those who like their enter- | 
tainment glossed over with con-| 
trived fiction. Rich. 


The Littlest Hobo 


Generally well-made and at- 
t active animal-angled feature 
for good b.o. in certain situa- 
tions. 





Hollywood, July 4. 

Allied Artists release of a Hugh M. 
Hooker production. Associate producer, 
Forrest L. Royse. Director, Charles R. 
Rondeau; sag Dorrell McGowan; 
camera, Perry ennerman and Walter 
Strenge; music, Ronald Stein; editors, 
Howard Epstein and Arthur H. Nadel 


Previewed in Hollywood, July 3, 1958. 
Running time, 77 MINS. 
Tommy Buddy Hart 





SE «tins wesen'’s 
Governor Malloy 
Captain in Mission. 


-»...Wendy Stuart | 
---Carlyle Mitchell 
..Howard Hoffman 










EEE o.dee6imenocceceepp asin Robert Kline 
ME cnrcccvecceseenceces sine Pat Bradley 
BOOMER 2 osc ccceccees .-. Bill Coontz 
Sister Ophelia......... Dorothy Johnson 
Se ... William Marks 
a eS ..Pauline Moore 
Police Captaits. . occ. ceresss Larry Thor 
Police Sergeant........ Norman Bartold 


For the first two-thirds of “The 
Littlest Hobo,” when the action is 
confined almost exclusively to a 
handsome German shepherd dog 
and a frisky lamb, this Allied Art- 
ists release is suspiciously close to 
being an uncommonly good artistic 
feature. When human beings take 
charge in the latter third, the 
picture gets cute and morbidly sen- 
timental. Its sins may be forgiven | 
for its virtues, however, because 
the good parts are exceptionally 
well done. “Littlest Hobo” is being 
paired by Allied with “Snowfire” 
(reviewed in Variety, Jan. 15, °58) 
for a double-bill that should do 
particularly well in less sophis- 
ticated areas. 

Charles R. Rondeau _ directed 
“Hobo” and he and his patient and 
painstaking photographers, Perry 
Fennerman and Walter Strenge, 
are chiefly responsible for the not- 
able portions of the picture. The 
story, by Dorrell McGowan, picks 
up the dog (trained by Charles P. | 
Eisenmann) as he rides into town 
on a freight train. He gets mixed | 
up with the lamb when he spots 
the animal at a slaughter house 
about to be turned into mutton. 
The pair run off and when the dog | 
is reported “mad,” a hectic and | 
funny pursuit starts. Eventually the | 
pair winds up on the grounds of | 
the governor’s mansion where the | 
dog's antics and the sheep's play-| 
fulness, enables the chief execu- | 
tives paralyzed daughter to walk | 
again. The lamb finds a home with | 
the governor and the dog hops the 
next freight out of town. 

The animal scenes are carefully | 
and skillfully done. Trouble has | 
been taken to get good (and mostly | 
fresh) local locations that give 
authenticity to the narrative. There | 
is also humor, sharp and bright, | 
and some of the credit for this | 
must go to Ronald Stein’s music. | 

Which counterpoints an astring- 
ent jazz score to some of the story's 
sentimentality, effectively taking | 


be banal and maudlin. The music F e (’ ul Fil R © 

fills another function, that of com- 

mentator, because there are léng oreign ps e eviews 
stretches where there is no — 

or naration. A song with music an Paris, July 1. | boy. Color is an asset while direc- 
lyrics by Stein, sung by Randy! fabarin (FRENCH; COLOR). Jeannic | tion is good. Technical credits also 
Sparks, “Road Without End,” is a release of STF-Florida-Nepi Film prod are okay. Mosk. 


| Bonnie Parker 


| Chuck Darrow...... 


uc- 
good theme melody tion, Stars Michel Piccoli, Sonia Ziemann, 
The humans involved on the 
screen do not come off well gener- 
aliy, no match for the two animal 
stars. Powe. 


‘The Bonnie Parker Story | 


Femnte member of a double- 
bill pair that should do well 
on the current gangster ex- 
ploitation spree. No names. 


Hollywood, July 4. 

Allied Artists release a James H. 
Nicholson-Samuel Z. Arkoff production. 
Producer-writer, Stanley Shpetner; direc- 
tor, William Witney; camera, Jack Marta; 
music, Ronald Stein; editor, Frank Kel- 
ler. Reviewed in Hollywood, July 2, ’58. 
Running time, 79 MINS. 
Dorothy Provine 
; Jack Hogan 
. Richard Bakalyan 
Joseph Turkel 

William 


Guy Darrow jue pees 
Duke Jefferson.... 


Paul Stevens 


Manager (of restaurant) Ken Lynch 
Tom Steel -eeesses+»-Douglas Kennedy 
Chuck’s Girl.......see-se00+ Patt Huston 
DT sesucvesets ounces cathas Joel Colin 
BMATY on cccccccccscccscccevees Jeff Morris 
Pe PP m Beck 


Stanley Livingston 
..Carolyn Hughes 
..John Halloran 





er : 
Ranger Chief ; 





Ranger’s Secretary........ Madeline Foy 
Scoutmaster .....-..+e+5- Sid ssick 
Old Man.................-Howard Wright 
Texan errs fF 





“The Bonnie Parker Story” ~is 
one-half of an American-Interna- 
tional double-barrelled echo from 
the gangster era. The James. H. 
Nicholson-Samuel Z. Arkoff pres- 
sentation is obviously an exploita- 
tion item, but it is capably con- 


| structed and intelligently carried 


out. Whether or not it follows the 
facts in the case is perhaps of 
academic interest, since this per- 


iod—the early 1930’s—is as remote | 


to most audiences today as the 
era of -Billy the Kid. Paired with 
the same unit’s “Machine Gun 
Kelly,” another of the same genre, 
the William 
ture should prove a good money- 
maker. 

Dorothy Provine, a sultry blonde, 
plays the infamous gunwoman of 
the thirties, led, according to 
Stanley Shpetner’s screenplay, inio 
a life of crime by the crude treat- 
ment handed her by society when 
her husband, Richard Bakalyan, is 
sent up for 175 years. Bonnie 


| swiftly becomes as tough and then | 
| tougher than the 
|}up with, smokes big black cigars 


men she takes 


and handles a tommy gun as casu- 


| ally as a lipstick. Her life of crime 


increases in savagery and depravity 
as she feels herself, as the script 


comments, on a lonesome ride on | 


a one-way ticket. Although the pro- 
duction may be aimed at the young 
and impressionable, the way of life 
it depicts is never shown as any- 
thing but shabby and drab. With- 
out glamorizing, Shpetner and 


| Witney make this dreary existence 
| aRsorbing and engrossing. Without | 


preaching, either, 
point a moral. 

Miss Provine gives a good per- 
formance, as do the two principal 
men in her life, Jack Hogan and 
Bakalyan. Others who are notic- 
able include Joseph Turkel, Wil- 
liam Stevens, Ken Lynch, Douglas 
Kennedy and Patt Huston. 

Ronald Stein’s frantic music em- 
phasizes the nervous and wracking 
life of those running and in hiding, 
and Jack Marta’s camera work 
makes the inexpensive production 
look better, physically. Other plus 
credits include Frank Keller's edit- 
ing and Ron Ament’s purposely 
sleazy period settings. Powe. 


Machine Gun Kelly 


Gats and girls in the life of 
the thirties’ infamous outlaw. 
Well-made low budgeter for 
returns in exploitation market, 


Hollywood, July 4. 
Allied Artists release of a James H. 
Nicholson-Samuel Z. Arkoff production. 
Producer-director, Roger Corman; screen- 
play, R. Wright Campbell; camera, Floyd 
Crosby; music, Gerald Fried; editor, Ron- 


they manage to 











ald Sinclair. Reviewed in Hollywood. 
July 2, 58. Running time, 84 MINS. 

Machine Gun Kelly... Charles Bronson 
Flo ey Susan Cabot 
PE eevccccenes Morey Amsterdam 
Howard ..ccscccesccceres Jack Lambert 
MAiZ@ 6. ceeeeseeeeeeesess+»Wally Campo 
Vito ae Bob Griffin 
SRN ws.cvebectouddcauen Barboura Morris 
Pe sccavebaws seawkey's ichard Devon 
Teddy ....Ted Thor 
Harriet ° Mitzi McCall 
Harry .Frank de Kova 
MEMSERR oc cccvccvcacsoess Shirley Falls 
eee Connie Gilchrist 
SE: deus Saabenesebcewuoken ike Fox 
arr Larry Thor 
a errr George Archambeault 
PO BAM cc vcccrcccnesa> Jay Sayer 





American - International’s ‘Ma- 
chine Gun Kelly” beats out a tattoo 
of the thirties in its account of the 
criminal career of one of that 
decade’s most notorious outlaws. 
Roger Corman, who prodgced and 
directed, has taken a good screen- 
play by R. Wright Campbell, and 
made a first-rate little picture out 
of the depressing but intriguing, 
account of a badman’s downfall. 
Coupled with “The Bonnie Parker 


Witney-directed pic- | 


Annie Cordy, Sylvia Lopez; features Henri 
| Vilbert, J. P. Kerien, Mischa Auer. 


Di- | 





Le Naif Aux 40 Enfants (The Innocent 


| rected by Richard Pottier. Screenplay, | With 40 Children) (FRENCH). Cinedis re- 


| Jean Ferry, Andre Legrand; : 
(Eastmancolor), Lucien  Joulin; editor, 
Maurice Serein; music, Francis Lopez. At 
| Triomphe, Paris. Running time, 110 MINS. 





Tired story about the director of 
nitery show whose friends get him 


}a club so he can put on the spec | 
he wants is segued into a musical. | 


The numbers are worked out in the 
| old Tabarin nitery, opened for this 
pic. Yank choreographer Lee Sher- 
|man has injected some spice into 
| the usual chorus production num- 
| bers, but this can not make this 
|oldhat musical palatable for any 
| U.S. chances. It is strictly for the 
| Continent. Technical credits and 
cast are good. Mosk. 


Sans Famiile (Nobody's Boy) (FRENCH; 
COLOR). Cocinor release of Francinex- 
Rizzoli-SPCE produetion. Stars Pierre 
Brasseur, Gino Cervi: features Bernard 
Blier, Joel Flateau, Raymond Bussieres, 
Jacques Moulieres, Jean-Mare Thibault, 
Roger Pierre, Simone Renant. Directed 
by Andre Michel. Screenplay, Pitrre Very, 
Remo Forlani from novel by Hector Malot; 
camera (Eastmancolor), 
editor, Boris Lewin. Preemed in Paris. 
Running time, 100 MINS. 








classic, this emerges a fairly en- 
| gaging moppet pic. It manages to 
| keep its romantic theme simple 
and serious. In color, this is not a 
| U.S. art house gambit, but could 
emerge a sound kiddie film, with 
family patronage overtones. 

Tale is about a little boy kid- 
| napped by a malevolent uncle who 
wants to inherit the family for- 
tune. Given to an assassin the lat- 
ter does not kill him but gives him 
to a family to bring up. Pic follows 
the kid’s adventures through the 
French countryside and to London. 
Good cast makes this all accept- 
able. Pierre Brasseur is properly 
sinister as the soft-hearted assassin. 
Gino Cervi is a colorful travelling 
troubador while Joel Fiateau man- 
ages to be engaging as the nobody's 


as “The Female Mobster’), ““Ma- 
chine Gun Kelly” ard its companion 
piece should make one of the 
more profitable exploitation duos 
of the year. 

Charies Bronson plays Kelly, 
shown as an undersized sadist who 
grows an extra foot or so as soon 
as he gets a submachine gun tucked 
under his arm. His exploits, pro- 
ceeding from penny ante robbery 
to bigtime kidnapping, are adroit- 
ly and swiftly shown, leading in- 
evitably to the moment when he 
is surrounded and captured by the 
police. 

Campbell's script is remarkable 
for the crisply coiorful flavor of 
hf® dialog, putting additional inter- 
est in scenes that of themselves 
might otherwise have heen merely 
repetitive. Corman also takes the 
trouble to sketch briefly but effec- 
tively, minor characters and in- 
cidents that give weight and mean- 
ing to the otherwise sordid story. 

Bronson gives a brooding, taut 
performance that somehow takes 
| the curse off the character without 
lessening the horror of the casual 
s'ayings. Susan Cabot is good as 
the woman behind his deeds, and 
Morey Amsterdam contributes an 
offbeat portrayal of a squealer who 
has the final revenge of turning 
Kelly in. Others in the cast who 
| stand out include Jack Lambert, 
Wally Campo, Bob Griffin, Bar- 
| boura Morris, Richard Devon, Ted 
| Thorprand Connie Gilchrist, the 
| latter as a wonderfully disheveled 
| “house” mother. 
| Gerald Fried, using piano and 
taps for an unusual and striking 
| combination, has done a fine pro- 
| gressive jazz _ score, 
|Crosby’s photography penetrates 
the motivations of these unlovely 


Robert Juillard; | 


camera | lease of Regina production. Stars Michel 


| Serrault, Jean Poiret, Silva Koscina; fea- 
| tures Jean Rigaux, Darry Cowl, Clement 
Duhour. Directed by Philippa Agostini, 
| Screenplay, Odette Joyeux. Paul Guth, 
Andre Tabet; ecmera, Andre Bac; editor, 
Suzanne De Bonn. At the Paris, Paris. 
Running time, 100 MINS, 





| Film concerns a young teacher 


in a smalltown sc: 1 who tries to 
intro new methods, falls for the 
‘beauteous mother of one of the 
|students, and finally gets his just 
deserts. Pic remains conventional 
and is too stereotyped to make for 
any untoward Yank chances. The 
teacher wins his students but loses 
his heart to a lovely mother. 
Michel Serrault is made arch rather 
than naive. All his good timing 
and sincerity can mot erase the 
|banality of the character. Chil- 
|dren are good, and the remaiader 
|of the cast competent. Technical 
|credits are fine, but direciion rare- 
\ly raises this from the familiar 
| level of school pix. Mosk. 





| Scis Belle Et Tais Tol (Look Lovely and 


| production. 


Based on the 19th century Gallic 


and Floyd! 


characters. Editing by Ronald Sin- | 


| Clair is good and art direction by 
| Dan Haller is of more than back- 
| ground value. Powe. 


lee Cold In Alex 
(BRITISH) 


Taut offbeat drama with war 
background. Good stellar value 
with powerful performances 
ong direction. Surefire book- 
ng. 





London, July 1. 

Associated-British-Pathe release of an 
Associated-British (W. A. Whittaker) pro- 
duction. Stars John Mills, Sylvia Syms, 
Anthony Quayle, Harry Andrews,  Di- 
rected by J. Lee-Thompson. Screenplay, 
T. J. Morrison, Christopher Landon, based 
jon Landon’s novel; editor, Richard Best: 
camera, Gilbert Taylor; music, Leighton 
Lucas. At Warner Theatre, London, June 
24, 58. Running time, 132 MINS. 
Captain Anson : 
Sister Diana Murdoch .... 
Captain Van der Poel .. 
M. Pugh 


John Mills 
Sylvia Syms 
Anthony Quayle 
. mae sees arry Andrew 
Sister Denise Norton .... Diane Clare 
Captain Crosbie Richard Leech 
Brigadier iam Radmond 
British officer Peter Arme 








| 


| Shut Up) (FRENCH) Dispa release of EGE 
Stars Mylene Demongeot, 
enri Vidal; features Rene Lefevre, Roger 
Hanin. Directed by Marc Aliegret. Screen- 
play, William Benjamin, Jean Morsan, 
Odette Joyeux, Roger Vadim, Gabriel 
Arout; camera, Armand Thirard; editor, 
Suzanne De Troeye. At Biarritz, Paris. 
Running time, 110 MINS, 





This film vacillates between a 
romantico situation comedy and an 


actioner. Neither are adequately 
mastered. Probably too many 
screenwriters have spoiled the 


broth of this. It emerges an okay 
programmer here and is limited for 
the U.S. except for possible dualer 
s'otting on its fine technical gloss, 
pleasant playing and theme. Credits 
are good all along the line. 

It is about a hairbrained girl who 
becomes the innocent foil for a 
smuggling racket. But the hand- 
some police inspector saves her for 
the clinch and happy end. Mosk. 


emotions. “Ice Cold In Alex” 
stands up avsorbingly for its 132 
minutes, produces some solid act- 
ing, imaginative direction and lens- 
ing. It is a worthwhile booking on 
both sides of the Atlantic. Based on 
a slight, real-life anecdote, pic is 
the story of a handful of peop'e 
who drive an ambulance through 
the mine-ridden, enemy-occupied 
desert after the gollapse of Tobruk 
in 1942. 

There are a nerve+strained offi- 
cer who has taken to the boitle, his 
tough, reliable sergeant-major, a 
couple of nurses and a South 
African officer, who turns out to be 
a German spy. The acting of this 
quintet brings to vivid life a film 
which is, deservedly, an official 
entry at the Berlin Film Fest. 
Director J. Lee-Thompson has cap- 
tured the stark, pitiless atmosphere 
of the desert superbly. The screen- 
play skilfully blends excitement, a 
hint of romance and a fearful sense 
of danger in which the audience’ 
will find full participation. 

Apart from a few small cameos, 
the action is in the hands of Zve 
thesps and they do a valiant job. 
John Mills is the skipper, strained 
to the limit, who seeks solace in a 
few swift swigs. This is a eredible, 
edgy performance which rates 
among the best that this capital 
performer has yet given the screen 
Anthony Quayle, as the spy, has a 
suspect accent, but brings a plau- 
sible charm to the role of the 
heavy which helps the audience to 
stomach a fairly glib ending. Harry 
Andrews is first-rate as the ser- 
geant-major. 

The two reps of the distaff .side 
might well have been submerged 
in the documentary atmosphere of 
this pic but, stripped of any glam- 
or, Sylvia Syms fits snugly into the 
plot. It seems a pity that the direc- 
tor didn’t allow the budding ro- 


| mance between her and Mills to 





the curse off what might otherwise | Story” (subtitled in local showings, time concerned purely with human | 





develop a shade more. Diane Clare, 
a newcomer, plays a frightened 
nurse who gets bumped off half 
way through the film but does 
enough to warrant future, bigger 
chances. 

The dialog is occasionally too 
mundane, but it is intelligent, au- 
thentic and, occasionally, surpris- 
ingly frank. Dramatic highlights 
are introduced skillfully to keep 
the tension bubbling. The tough- 
ness of the location is used to give 
the film full flavor. 

“Ice Cold In Alex” is the story 
of a miserable, courageous, fearful 
journey and nobody watching it 
will be able to do so dispassionate- 
ly. Every viewer will feel that they 
themselves are taking part in the 
journey. The whole audience will 
share the kick of that glass of cold 
lager which the cast enjoys when 


Yet another war film, but this | the journey’s end is reached. 


Rich. 
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Shrinkage in Film Biz Hurting, 


The 
picture industry has indirectly af- 
fected one of the industry's lead- 
ing philanthropic groups by de- 
pleting the organization of some of 
its membership, As a consequence, 
Variety Clubs International, gov- 
erning body of the affiliated Var- | 
jety Clubs in the U.S. and abroad, | 
has launched a campaign for wide- 
spread membership in the amuse- 
ment field, with particular em- 
phasis presently on the radio-tv 
industry which is already repre- 
sented to some extent in Variety 
Club activities. 

One aspect of the drive was 
kicked off in N.Y. last week when | 
officiais of the organization met 
the trade press to seek advice on 
how Variety International's story 
can best be presented to various | 
segments of the entertainment in- 
dustry. Present for the first time 
were representatives of the radio- 
tv trade press. 





Advice-seekers were George W. 
Eby, International Chief barker; | 
George C. Hoover, international | 


press guy and former chief barker, | 
and Harold Lund, of the Pitts-| 
burgh Variety Club and v.p. of 
Westinghouse Broadcasting and 
general manager of Pitt’s KDKA. 
Latter apparently is serving as the, 
spark to interest broadcasters in! 
the activities of the Variety Clubs. 

Until now, the organization, | 
founded by Pittsburgh showmen in | 
1928, has been looked upon mainly 
as a motion picture indusiry organ- 
ization With a membership of 
some 9,000. requirement being that 
at least 50° of a member's income 
be derived from the entertainment 
business, the Variety Clubs devote 
their activities to various charities, 
with the main stress being the. 
helping of underprivileged and 
handicapped children. The various 
affiliated clubs spent approximate- 
ly $2,900,000 during 1957 for! 
varied charitable efforts. Since its 
founding in 1928, the clubs have | 
spent some $42,000,000 in charit- | 
able endeavors throughout the 
world where Variety Tents are 
located. 


SOUTH CAROLINA TEST 
OF BLUE SABBATH 


Spartanburg, S. C., July 8. 

South Carclina’s blue law will 
soon be tested in the courts. 

Spartanburg theatre manager 
Robert Talbert set up the test case, 
aimed at legalizing Sunday film 
showings in the city. 

He was promptly arrested after 
his cashier sold an admission | 
ticket. | 

Talbert said the arrest would | 
provide the test cast on which the 
legal fight for Sunday movies 
would be based. He posted $50 
for a magistrate’s hearing, which | 
is preliminary to the higher court | 
test. 

The state’s “blue law” permits | 
Sunday films in some cities and 
counties, but in all cases, show- 
ings are contingent on the permis- 
sion of local governing bodies. 








Town, Omaha, May Alter 


For Todd-AO Product 
Omaha, July 8. 
Town Theatre here, the city’s 
burlesque house during the Ralph 
Goldberg Circuit days, has been 
shuttered to await action on repair 
and refurbishing bids and may be 
converted into a Todd-AO spot. 
Philip Keough, Omaha manager 
for the Cooper Foundation, re- 
vealed the situation. The Cooper 
chain purchased the house from 
the Goldberg estate only in May 
and operated it temporarily as a 
second-run house. Crowds dipped 
far below the days of burlesque 
ix. 
af Kenneth Anderson, Lincoln at- 
torney and general manager for 
the Cooper outfit, has requested 
bids from contractors to turn the 
Town into a big-screen theatre. If 


a bid is “acceptable,” according to| 


Keough, run 
Todd-AO. 

Ralph Biank’s Admiral Theatre 
had “Around World in 80 Days” 
for a three months run last year. 
It was a successful date for the 
nabe spot, 


the theatre will 


contraction of the motion+ 





National Chain’s 12!/2c 


Los Angeles, July 8. 

National Theatres Inc., de- 
clared a quarterly dividend 
of 12\4c. per share on com- 
mon stock of corporation. 

Melon is payable July 31, 
1958, to stockholders of record 
at close of business on July 
= 


Webs Quiet FCC 
Re Toll ‘Bias 


Washington, July 8. 

The three television networks 
and their owned and operated sta- 
tions are not guilty of unfair treat- 
ment of the issue of tollvision, the 
Federal Communications Commis- 
sion has told Skiatron Electronics. 
Skiatron, owner of one of the 
three major pay-see systems, has 
appealed to the FCC against what 











/it alleged to be slanted editorializ- 


ing and “a concerted campaign... 
to destroy potential competitors 
. « » in violation of the antitrust 
laws.” 

The FCC told Skiatron special 
counsel James M. Landis that it 
had contacted the networks follow- 
ing receipt of the complaint, and 
had been convinced by them that 
programs broadcast had presented 
both sides of the controversy and 
news programs had also “referred” 
to both sides. As to the antitrust 


| Situation, the commission advised 


Skiatron to go the the Dept. of 
Justice with such allegations. 

Skiatron was told that its com- 
plaints against individual stations 
were still being studied and that 
the company would be informed of 
the results. 


9 NABES CLICK WITH 
‘SAWYER’ REISSUE 


Minneapolis, July 8. 

Solid business is being racked 
up by nine neighborhood houses 
here and a downtown St. 
theatre which are playing David 
O. Selznick’s “The Adventures of 
Tom Sawyer.” The nabes, all on 
the earliest 28-day clearance slot, 
are showing the picture, reissued 
for the second time, on a day-and- 





| 
Variety Clubs Seek Air Media Aid| . 


— | “And 


Paul | 


SUES CENSORS IN TEXAS 





Seek To Circumvent Ban of 


Bardot ‘Woman’ 


Dallas, July 8. 


istributor of the motion picture, 
God Created Woman” 
(Kings) starring French actress 
| Brigitte Bardot, has filed suit in 
| fedaeral court to permit the show- 
ling of thé film in Fort Worth %and 
| Abilene. The suit against the two 
| cities and the censors seeks the 
lifting of the ban and an injunc- 
tion. 





The petition, signed by attorney | 


|Grover Hartt Jr.. says the pic is 
| not “obscene” and has been shown 


| 


| in major cities all over the country. | 


| The petition also states that 
|Kingsley International Pictures 
|Corp., of New York City and Em- 


| pire Pictures Distributing Co., of | 


Dallas, as distributors of the pic, 
had contracts with Abilene and 
Fort Worth movie h to re- 
lease the film in those cities. * 
| It alleges the board of censors 
actions breached the contracts. 
Plaintiffs claim they will have 
suffered a loss of more than $8,000 
by not being able to show the fea- 
ture in Abilene and more than 
| $20,000 in Fort Worth. 


‘TORRID TOO LATE, 
MINNEAPOLIS BEEF 


Minneapolis, July 8. 

First summer heat wave to hit 
here, with temperatures high in 
the 90s, is blamed for what some 
local four-wall exhibitors assert is 
the worst earliest July business in 
their history. 

The fact that the torrid weather 
arrived so belatedly undoubtedly 
intensified the adverse boxoffice 
effects, sending too many people to 
the beaches of to other outdoor 
pursuits, it’s pointed out. 

If past experience is any crite- 
rion, however, the air-conditioned 


yuses 





theatres, as well, of course, as the} 


drive-ins, eventually will benefit 


Dallas Rally of Variety Chiefs “ 


Dallas, July 8. 


Variety Club leaders from a broad midcontinent area gathered 
in Dallas last Tuesday for a regional conference with George Eby, 
the new international chief barker of the group. 

The object of the conference was to discuss club problems. 
The conference was the last of six regional meetings Eby has held, 

Present were Dan Brandon of New Orleans. Red Slocum of Okla- 


homa City, Edward Tobolowsky 


of Dallas, Robert Lewis of Hou- 


ston, Thomas Kirk of Memphis and Tony Peluso of St. Louis. Also 
attending were Robert Bostick of Memphis, international represen- 
tative for the region and George Hoover, international executive 


director. 


Eby and Hoover spoke at a meeting of the Dallas Tent on Wed- 


nesday night in the Variety Club 


rooms in the Hotel Adolphus. 





me 





Las Vegas: Ft. 


——~= Continued from page 1 








comes in, and another large inn 
has a handful of difficuliies. The 
Royal Nevada and New Frontier 


‘Hotels are operating sans casinos 





| 
| 
} 


| 


| 
| 
| 


from continued high temperatures. | 


“South Pacific’ and “Gigi,” 
hard-ticket attractions opening just 
as the torrid weather arrived, were 
especially hurt, <lthough the for- 


mer came through its initial week 


| moderately well. 

In spite of bad business gener- 
ally, “The Vikings” and “Kings Go 
Forth” are doing smash business. 


Run-of-Herd in Buffalo 


Buffalo, July 8. 
Some idea as to the levels of 





| was given Saturday and Sunday 
| playing time. 


current pic exhibition here may be 
gained from the offerings and 
| publicity at local film houses*this 
| week. Total of 15 subrun outdoor 

Film went to the nabes here | and hardtop theatres are showing 
when Independent Film Exchange,/ Allied Artists’ “Macabre” with ad- 
local states righter handling the 


date basis and on percentage. Pic | 


picture for NTA Pictures, failed | surance against death by fright” 


Seven of the nine houses playing} help you home.” Downtown first 
the film day-and-date joined in an} run houses offering include “Drag 
extra large Sunday cooperative ad| Strip Riot” and “Cool and the 
in addition to advertising it indi-| Crazy” at the Par, “Hot Spell” at 
vidually. the Center, “Sheepman“ at the 

In St. Paul, the film was picked | Buffalo and_ the 


up by the independent downtown, polite “Proud Rebel” at the Lafa-| hierarchy. 


Strand. It’s booked for numerous yette. 
St. Paul neighborhood houses 28 
days after its current run at oF 


Strand. Night” (on the screen). 





‘Spread the Good Word’ Mission 


Follows Rogers Hospital Rally. 


Group of nearly 100 film indus- 
tryites were back in Manhattan 
'and other base points this week 
| following the annual pilgrimage to ended last May 31. 
| the Will Rogers Memorial Hospital, | Third floor of the hospital was 
Saranac Lake, N. Y., and their! brought into full operation over 
| message was a reprise of the| the year and this is complete with 
| “spread the word—spread the re-| kitchen, nurses’ station, dining 
‘ligion” doctrine. | room and lounge. Contributions in 
| The weekend trip upstate memory of Belle Baker, from a 
brought to them still closer in-| committee headed by Dorothy 
| sight on the operation of Rogers,| Hirsch, of Variety's business de- 
, including expanded activities such | partment, provided a hi-fi record 
j}as the treatment of chest cases| player, numerous records, remote- 
| other than tuberculosis victims. control tv and reproductions of 
| Jack Kirsch, whose weekend | museum paintings. 
| visit was his first, proposed a plan| Abe Montague, Bob O’Donnell and 
| under which exhibitors would sup- | all other officers were reelected and 
| port the hospital on a regional| named y.p. was William J. Ger- 
basis. He volunteered to be re-| man, who replaced Sam Switow. 
sponsible for the midwest (he This yearly trek is intended to 
headquarters in Chicago). Kirsch’s | stir enthusiasm for this show busi- 
idea was well received. |ness institution and there’s no 

Extent of the work at Rogers | doubt that the objective again was 
was reflected in part by Morris! accomplished. 








| vertising which features “$1,000 in- | 


Palace (burlesque) is underscor-| bringing the hotel around. 
ing Lili St. Cyr in “Her Wedding Riviera is also in strong position, 


| 


| 


| 
| 


| 





and cafes. 
Yet, according to the men who 
know Las Vegas, it’s a town with 


a potential still to be reached. A!- | 


though its number one industry is 
gambling, there’s still a lot of 
growth that will be made possible 
by atomic energy industries, its 


proximity to the water sports of | 


Lake Mead and the possibility of 
making Las Vegas a haven for 
scientists as well. There have been 
periodic reports that the Atomic 
Energy Commission is considering 
the takeover of the long-defunct 
Moulin Rouge Hotel. But these 
reports come and go with no ac- 
tion on the matter. 


The confidence that comes te 


Las Vegas is greatly the result of | 


the present managements having 
learned how to get along in this 
era of constantly rising overheads 
and during recession periods. It 
has become almost axiomatic out 
here_that the hotels with experi- 
enced hands to man them 
those that are surviving. Thus, 
the big inns are getting more im- 
portant and with greater prestige 
as times goes by) 
tels, which have to make it the 
hard way, are correcting mistakes 
as they go along, but sometimes at 
tremendous costs. 
Largest Hotel 

The Stardust is the largest hotel 
in the resort. It was started by 
the late Tony Cornero Stralla, who 
plunked everything he owned into 
the venture and died before the 
hotel could be completed. The 
Sheraton chain had eyes on it, but 


couldn’t make a deal satisfactory to | 


them. Finally, John Factor took 
over the proposition, but the Ne- 
vada State Gaming Board, refused | 
him a license because of past as- 
sociations. The casino and cafe, 
therefore, are operated by the 
Desert nn group, experienced 
hands on the Strip. 

An inn like the Sands, for ex- 
ample, has about a 90% rate 


Entratter has built up the hotel! to 
the point where rooms are at a 
premium for the most part. The 
Desert Inn and the Sahara, along 
with the Sands and El°Rancho are 


comparatively | rated as top in the Las Vegas 


The Flamingo is now 
doing well. 
The 


with its accent on convention busi- 
ness squared by its own conven- 
tion hall. Currently optometrists 
are at that hostel. 

The Sans Souci is reportedly in 
a weak position, but this is a nitery 
and casino sans hotel. It’s axio- 
matic that a casino needs a hotel 
and big cafe show.to get along. 

The Tropicana, which, next to 


| Dworski, laboratory director, who | the Stardust, is the newest, is now 
reported that 4,647 chest exami-| £0ing through a trying period. The 
nations were conducted in the year | re mistakes are catching up. 


ands are being let out. Gordon 
Jenkins, who was in charge of the 
show’s music and who was on a 
retainer and royalty basis, has 
been dismissed, although he will 
continue to get royalties. All the 
deals are being rewritten on a 
contract basis with royalties as the 
basic form of payment. Its com- 
mitments are also regarded as be- 
ing too great except for holiday 
periods when every showshop is 
loaded. Most hotels have either 
small production and big names. 
This inn has big production and 
needs big names as well. 

Thunderbird Open 

The Thunderbird Hotel is open, 
but the cafe isn’t, and results is 
that the Casino suffers. 

The July 4 weekend found the 
SRO sign out on every hotel. Not 


are | 


while the new ho- ; 


of 
to make a downtown first-run deal.| and “bring someone with you to | occupancy at nearly any time. Jack | 


Prexy Al Parvin is | 


Knox Paradox 








only did the huge influx of names 
bring in hordes of visitors that 
made reservation lists the heaviest 
in years, but the situation was 
complicated by newspaper parties 


from New York, Hollywood and 
Chicago, as well as some other 
cities, which convened for the 


| Stardust preem. 

The air of optimism abounds 
even greater with the rosy thought 
that business has been increasing 
at the rate of 10% annually. In 
some istances more. Most of the 
hotels have increased their origi- 
nal number of rooms. The Fla- 
mingo is building as is the Thun- 
berbird and the Riviera. The 
Dunes is about to start a new build- 
ing. Optimism overrides any ob- 
jections. The Sands added another 
wing some time ago. 

One-of the more drastic cuts in 
overhead came with virtual salary 
stabilization. Many of the top 
| names have been signed on a three- 
year contract. Operators are now 
hard to stampede into salary in- 
creases. ._They are now willing to 
let some of their headliners go 
without too much of a struggle, 
|} and many names find it difficult to 


move. Indicgtive of how bonifaces 
feel is the recent interview with 
owner Al Parvin who spoke his 


piece about a whole roster of per- 
formers who get big money, but 
who do not mean an iota at the 
| b.o. On this one score alone, there 
| is a substantial saving entered into 
| the ledgers. 

Also permitting the Las Vegas- 
ites to play it cagey with the sal- 
aries is the near collapse of big 
niteries outside of New York, and 
the hard Florida winter. Both of 
| these have made owners in the 
latter two areas more cautious. 


Thus, it becomes increasingly 
evident that the faith in the fu- 
ture of Las Vegas comes from the 
acquired wisdom of past experl- 
| ence. Operators are saving their 
gambling for the casinos. In fact 
the conservatism of some of boni- 
faces would ‘do well for Wall St 
Maybe they’ve seen too many gam- 
blers come and go. 


RUBENSTEIN LETS POP 
AT ‘GREEDY’ DISTRIBS 


St. Paul, July 8. 

Charles Rubenstein, who recent- 
ly “shuttered permanently one of 
his two remaining Minneapolis 
neighborhood houses and will close 
one of his pair here—his circuit 
;once comprised six Twin Cities 
|neighborhood  theatres—declares 
that the film companies now are 
; “winding up with nearly all the 
|money, including the exhibitors’ 
| grosses.” 

That's because of the high per- 
centage terms for blockbusters, 
“the only kind of attractions that 
could earn the small exhibitors 
|enough money to permit their con- 
| tinued existence” if such pictures 
|were obtainable at reasonable 
| terms. 

Small exhibitors, he points out, 
,no longer are able, generally, to 
| pay expenses with the run-of-the- 
| mill product, but if they were per- 
mitted to retain a “reasonable” 
share of the blockbusters’ take 
many of them would get by. As 
it is, deducting losses on a lesser 
fare, “the film companies practi- 
cally are taking everything,” he 
avers. 

At that, the film companies alse 
aren't sitting so pretty, either, ad- 
mits Rubenstein, because such a 
hefty slice of their income goes to 
the big stars whose “outrageous 
salary and percentage deals with 
film companies cut heavily into 
the latter’s income and are “in 
pert, at least, responsible for the 
small exhibitors’ present plight. 


| 
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Drawing people into the theatre is an art -- 
especially with trailers! That’s because 
trailers are top-drawer, always on 
exhibition wherever showmanship techniques 
are understood. 


And when it comes to selling pictures, the 
Prize Baby is the best commercial artist of 
them all... producing the most stimulating 
figures* at the lowest cost. 


Figure it out for yourself in black and white! 


* To illustrate: Trailers draw 42.9 cents out of every dollar taken in 
at the box office according to recent figures compiled by Sindlinger 
& Co. for a group of national theatre clients. Opinion Research Corp. 
of Princeton, in a special survey for the Motion Picture Association, 
cited trailers as the most reliable form of motion picture advertising. 
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Shrinkage in Film Biz Hurting, 


Variety Clubs Seek Air Media Aid 


contraction of the motion+ 


The 
picture industry has indirectly af- 
fected one of the industry's lead- 
ing philanthropic groups by de- 
pleting the organization of some of 
its membership, As a consequence, 
Variety Clubs International, gov- 
erning body of the affiliated Var- 
jety Clubs in the U.S. and abroad, 
has launched a campaign for wide- 
spread membership in the amuse- 
ment field, with particular em- 
phasis presently on the radio-tv 
industry which is already repre- | 
sented to some extent in Variety | 
Club activities. 

One aspect of the drive was 
kicked off in N.Y. last week when | 
officials of the organization met 
the trade press to seek advice on 
how Variety International's story 
can best be presented to various 
segments of the entertainment in- 
dustry. Present for the first time 





were representatives of the radio- | 


tv trade press. 

Advice-seekers were George W., 
Eby, International Chief barker; 
George C. Hoover, international 
press guy and former chief barker, | 
and Harold Lund, of the Pitts-/| 
burgh Variety Club and v.p. of} 
Westinghouse Broadcasting and 
general manager of Pitt’s KDKA. | 
Latter apparently is serving as the ; 
spark to interest broadcasters’ in 
the activities of the Variety Clubs. 

Until now, the organization, 
founded by Pittsburgh showmen in | 
1928, has been looked upon mainly 
as a motion picture industry organ- 
ization. With a membership of 
some 9.000. requirement being that 
at least 50°> of a member's income 
be derived from the entertainment 
business, the Variety Clubs devote | 
their activities to various charities, | 
with the main stress being 
helping of 


| 


| 


' . 


| 


| 


underprivileged and | 


handicapped children. The various | 


affiliated clubs spent approximate- 
ly $2,900,000 during 1957 for 
varied charitable efforts. Since its 


| 


founding in 1928, the clubs have | 
spent some $42,000,000 in charit- | 


able endeavors throughout the 
world where Variety Tents are 
located. 





SOUTH CAROLINA TEST 
OF BLUE SABBATH 


Spartanburg, S. C., July 8. 

South Carolina’s blue law will 
soon be tested in the courts. 

Spartanburg theatre manager 
Robert Talbert set up the test case, 
aimed at legalizing Sunday film 
showings in the city. 

He was promptly arrested after 


his cashier sold an admission 
ticket 
Talbert said the arrest would 


provide the test cast on which the 
legal fight for Sunday movies 
would be based. He posted $50 





National Chain’s 12!/2c 


Los Angeles, July 8. 

National Theatres Inc., de- 
clared a quarterly dividend 
of 12\4c. per share on com- 
mon stock of corporation. 

Melon is payable July 31, 
1958, to stockholders of record 
at close of business on July 
17. 


Webs Quiet F cc 
Re Toll ‘Bias 


Washington, July 8. 
The three television networks 
and their owned and operated sta- 
tions are not guilty of unfair treat- 
ment of the issue of tollvision, the 
Federal Communications Commis- 








'sion has told Skiatron Electronics. | 
the | 


Skiatron, owner of one of 
‘three major pay-see systems, has | 


SUES CENSORS IN TEXAS 


Seek To Circumvent 
Bardot ‘Woman’ 





Ban of 


Dallas, July 8. 


Distributor of the motion picture, 

“And God Created Woman” 
| (Kings) starring French actress 
| Brigitte Bardot, has filed suit in 
| fedaeral court to permit the show- 
| ing of thé film in Fort Worth %and 
| Abilene, The suit against the two 
cities and the censors seeks the 
lifting of the ban and an injunc- 
tion. 
| The petition, 
pee Hartt Jr., says the pic 
| not “obscene” and has been shown 
‘es major cities all over the country. 

The petition also states that 
fa gsley International Pictures 
|Corp., of New York City and Em- 
j pire Pictures Distributing Co., 


is 


Dallas, as distributors of the pic, 
|had contracts with Abilene and 
| Fort Worth movie houses to re- 


lease the film in those cities. 

It alleges the board of censors 
actions breached the contracts. 
| Plaintiffs claim they 


| 


signed by attorney | 





of | 


‘Hotels are operating sans casinos 


will have | 


| suffered a loss of more than $8,000 


by not being able to show the fea- 
ture in Abilene and more than 
$20,000 in Fort Worth. 





Dallas Rally of Variety Chiefs 


Dallas, July 8. 

Variety Club leaders from a broad midcontinent area gathered 
in Dallas last Tuesday for a regional conference with George Eby, 
the new international chief barker of the group. 

The object of the conference was to discuss club problems. 
The conference was the last of six regional meetings Eby has held. 

Present were Dan Brandon of New Orleans. Red Slocum of Okla- 
homa City, Edward Tobolowsky of Dallas, Robert Lewis of Hou- 
ston, Thomas Kirk of Memphis and Tony Peluso of St. Louis. Also 
attending were Robert Bostick of Memphis, international represen- 
tative for the region and George Hoover, international executive 
director. 

Eby and Hoover spoke at a meeting of the Dallas Tent on Wed- 
nesday night in the Variety Club rooms in the Hotel Adolphus. 
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only did the huge influx of names 
bring in hordes of visitors that 
made reservation lists the heaviest 
in years, but the situation was 
complicated by newspaper parties 
from New York, Hollywood and 
Chicago, as well as some other 
cities, which convened for the 
Stardust preem. 

The air of optimism abounds 
even greater with the rosy thought 
that business has been increasing 
at the rate of 10% annually. In 
some istances more. Most of the 


comes in, and another large inn 
has a handful of difficulties. The 
Royal Nevada and New Frontier 


and cafes. 

Yet, according to the men who 
know Las Vegas, it’s a town os 
a potential still to be reached. 
though its number one re ne Tg is 
gambling, there's still a lot of | 
growth that will be made possible | 
by atomic energy industries, its 
proximity to the water sports of! 


appealed to the FCC against what 
| it alleged to be slanted editorializ- 
| ing and “a concerted campaign... 
to destroy potential competitors 
. . in violation of the antitrust 
laws.” 

The FCC told Skiatron special 
counsel James M. Landis that it 
had contacted the networks follow- 
ing receipt of the complaint, and 
had been convinced by them that 
programs broadcast had presented | 
both sides of the controversy and | 
news programs had also “referred” 
ps both sides. As to the antitrust | 

situation, the commission advised 
Skiatron to go the the Dept. of | 
Justice with such allegations. 

Skiatron was told that its com- | 
plaints against individual stations 


TORRID TOO LATE, 
MINNEAPOLIS BEEF 


Minneapolis, July 8. | 

First summer heat wave to hit 
here, with temperatures high in| 
the 90s, is blamed for what some | 
local four-wall exhibitors assert is| 
the worst earliest July business in! 
their history. 

The fact that the torrid weather | 
arrived so belatedly undoubtedly | 
intensified the adverse boxoffice} 
| effects, sending too many people to 
the beaches or to other outdoor 
pursuits, it’s pointed out. 

If past experience is any crite-|} 
rion, however, the air-conditioned 








| were still being studied and that | theatres, as well, of course, as the 

the company would be informed of | drive- ins, eventually will benefit | 

the results. from continued high temperatures. | 
“South Pacific’ and “Gigi,” 


| O. Selznick’s 


| playing time. 


for a magistrate’s hearing, which | 


is preliminary to the higher court 
test. 
The state’s 
Sunday films in some cities and 
counties, but in all cases, show- 
ings are contingent on the permis- 
sion of local governing bodies. 





Town, Omaha, May Alter 
For Todd-AO Product | 


Omaha, July 8. 
Town Theatre here, the city’s 
burlesque house during the Ralph 
Goldberg Circuit days, has been 
shuttered to await action on repair 
and refurbishing bids and may be 

converted into a Todd-AO spot. 
Philip Keough, Omaha manager 
for the Cooper Foundation, re- 
vealed the situation. The Cooper | 
chain purchased the house from | 
the Goldberg estate only in May | 
and operated it temporarily as a | 
second-run house. Crowds dipped | 
far below the days of burlesque | 


ix. 
Kenneth Anderson, Lincoln at- 


torney and general manager for | as the treatment of chest cases 
the Cooper outfit, has requested | other than tuberculosis victims. 


bids from contractors to turn the 
Town into a big- ~screen theatre. 
a bid is “acceptable,” according to | 


Keough, the theatre will run 
Todd-AO. 
Ralph Biank’s Admiral Theatre 


had “Around World in 80 Days” 
for a three months run last year. 
It was a successful date for the 
nabe spot. 


“blue law” permits | 





If | visit was his first, proposed a pian | 


| 
| 


hard-ticket attractions opening just 
as the torrid weather arrived, were 
especially hurt, <Ithough the for- 
mer came through its initial week 
moderately well. 

In spite of bad 
ally, “The Vikings” 
Forth” are doing 


9 NABES CLICK WITH 
‘SAWYER’ REISSUE 


Minneapolis, July 8. 

Solid business is being racked 
up by nine neighborhood houses 
here and a downtown St. Paul | 
theatre which are playing David 
“The Adventures of 
Tom Sawyer.” The nabes, all on 
the earliest 28-day clearance slot, 
are showing the picture, reissued 
for the second time, on a day-and- 
date basis and on percentage. Pic 
was given Saturday and Sunday 


business gener- 
and “Kings Go 
smash business. 





Run-of-Herd in Buffalo | 


Buffalo, July 8. 

Some idea as to the levels of 
current pic exhibition here may be 
gained from the offerings and 
| publicity at local film houses’ this 
| week. Total of 15 subrun outdoor 

Film went to the nabes herej and hardtop theatres are showing 
when Independent Film Exchange,| Allied Artists’ “Macabre” with ad- 
local states righter' handling the) vertising which features “$1,000 in- | 
picture for NTA Pictures, failed) surance against death by fright” 
to make a downtown first-run deal.| and “bring someone with you to| 
Seven of the nine houses playing| help you home.” Downtown first | 


the film day-and-date joined in an| run houses offering include “Drag | 
extra large Sunday cooperative ad) Strip Riot” and “Cool and the | 
in addition to advertising it indi-| Crazy” at the Par, “Hot Spell” at 
vidually. the Center, “Sheepman“ at the | 

In St. Paul, the film was picked Buffalo and the comparatively | 
up by the independent downtown polite “Proud Rebel” at the Lafa- 
Strand. It’s booked for numerous yette. 


St. Paul neighborhood houses 28 | Palace burlesque) is underscor- 
days after its current run at the| ing Lili St. Cyr in “Her Wedding 
— | Night” (on the screen). 


‘Spread the Good Word’ Mission : 
Follows Rogers Hospital Rally 


Group of nearly 100 film indus-| Dworski, laboratory director, who 
tryites were back in Manhattan | reported that 4.647 chest exami- 
'and other base points this week/ nations were conducted in the year | 
following the annual pilgrimage to | ended last May 31. 
| the Will Rogers Memorial Hospital, Third floor of the hospital was 
Saranac Lake, N. Y., and their! brought into full operation over 
message was a reprise of the/| the year and this is complete with 
| “spread the word—spread the re-| kitchen, nurses’ station, dining 
ligion” doctrine. | room and lounge. Contributions in 

The weekend trip upstate, memory of Belle Baker, from a 
brought to them still closer in-| committee headed by Dorothy 
| sight on the operation of Rogers, | Hirsch, of VarreTy’s business de- 
| including expanded activities such | partment, provided a hi-fi record 
player, numerous records, remote- 
control ty and reproductions of 
|} museum paintings. 

Abe Montague, Bob O’Donnell and 
all other officers were reelected and 
port the hospital on a regional| named v.p. was William J. Ger- 
basis. He volunteered to be re-| man, who replaced Sam Switow. 
sponsible for the midwest (he| This yearly trek is intended to 
headquarters in Chicago). Kirsch’s! stir enthusiasm for this show busi- 
idea was well received. ness institution and there’s no 

Extent of the work at Rogers | doubt that the objective again was 





Jack Kirsch, whose weekend | 


under which exhibitors would sup- 





| hotel 


| doing well. 





was reflected in part by Morris! accomplished. 


Lake Mead and the possibility of 


making Las. Vegas a haven for | 


scientists as well. There have been 
periodic reports that the Atomic 
Energy Commission is considering 
the takeover of the long-defunct 
Moulin Rouge Hotel. But these 
reports come and go with no ac- 
tion on the matter. 

The confidence 
Las Vegas is greatly the result of 
the present managements having 
learned how to get along in this 
era of const 
and during recession periods. 
has become almost axiomatic out 
here_that the hotels with experi- 
enced hands to man them are 
those that are surviving. Thus, 
the big inns are getting more im- 
portant and with greater prestige 
as times goes by. while the new ho- 
tels, which have to make it the 
hard way, are correcting mistakes | 
as they go along, but sometimes at 
tremendous costs. 

Largest Hotel 

The Stardust is the largest hotel 
in the resort. It was started by 
the late Tony Cornero Stralla, who 
plunked everything he owned into 
the venture and died before the 
could be completed. The 
Sheraton chain had eyes on it, but 


couldn’t make a deal satisfactory to | 
took | 


|them. Finally, John Factor 
over the proposition, but the Ne- 
vada State Gaming Board, refused 
him a license because of past as- 


sociations. The casino and cafe, 
therefore, are operated by the 
Desert Inn group, experienced 


hands on the Strip. 
An inn like the Sands, 
ample, has about a 90% 


for 
rate 


ex- 
of 


that comes to | 


antly rising overheads | 
It | 


hotels have increased their origi- 
nal number of rooms. The Fla- 
mingo is building as is the Thun- 
berbird and the Riviera. The 
Dunes is about to start a new build- 
ing. Optimism overrides any ob- 
jections. The Sands added another 
| wing some time ago. 

One-of the more drastic cuts in 
overhead came with virtual salary 
| stabilization. Many of the top 
names have been signed on a three- 
year contract. Operators are now 
hard to stampede into salary in- 


creases. ._They are now willing to 
| let some of their headliners go 
| without too much of a struggle, 


} and many names find it difficult to 


|move. Indicgtive of how bonifaces 
feel is the recent interview with 
‘owner Al Parvin who spoke his 


| piece about a whole roster of per- 
formers who get big money, but 
| who do not mean an iota at the 
| b.o. On this one score alone, there 
| is a substantial saving entered into 
the ledgers. 
| Also permitting the Las Vegas- 
| ites to play it cagey with the sal- 
aries is the near collapse of big 
niteries outside of New York, and 
the hard Florida winter. Both of 
| these have made owners in the 
latter two areas more cautious. 
Thus, it becomes increasingly 
|evident that the faith in the fu- 
ture of Las Vegas comes from the 
acquired wisdom of past expert- 
ence. Operators are saving their 
gambling for the casinos. In fact 
the conservatism of some of boni- 
faces would ‘do well for Wall St 
Maybe they've seen too many gam- 
blers come and go. 


; 





occupancy at nearly any time. Jack | 


Entratter has built up the hotel to 
the point where rooms are at a 
premium for the most part. The 
Desert Inn and the Sahara, along 
with the Sands and El*Rancho are 
rated as top in the Las Vegas 
hierarchy. The Flamingo is now 
Prexy Al Parvin is | 
bringing the hotel around. The 
Riviera is also in strong position, 
with its accent on convention busi- 
ness squared by its own conven- 
tion hall. Currently optometrists 
are at that hostel. 

The Sans Souci is reportedly in 

weak position, but this is a nitery 
j}and casino sans hotel. It’s axio- 
matic that a casino needs a hotel 
| and big cafe show -to get along. 

The Tropicana, which, next to 
| the Stardust, is the newest, 
going through a trying period. The 
initial mistakes are catching up. 
Hands are being let out. Gordon | 
Jenkins, who was in charge of the 
show’s music and who was on a 
retainer and royalty basis, has | 
been dismissed, although he will | 
continue to get royalties. 
deals are being rewritten on a 
contract basis with royalties as the 
basic form of payment. Its com- 
mitments are also regarded as be- 
ing too great except for holiday 
periods when every showshop is 
loaded. Most hotels have either 
small production and big names. 
This inn has big production and 
needs big names as well. 

Thunderbird Open 

The Thunderbird Hotel is open, 
but the cafe isn’t, and results is 
that the Casino suffers. 

The July 4 weekend found the 
SRO sign out on every hotel. Not 


is now | 


All the | 


RUBENSTEIN LETS POP 
AT ‘GREEDY’ DISTRIBS 


St. Paul, July 8. 

Charles Rubenstein, who recent- 
jly “shuttered permanently one of 
|his two remaining Minneapolis 
neighborhood houses and will close 
}one of his pair here—his circuit 
| once comprised six Twin Cities 
neighborhood _ theatres—declares 
| that the film companies now are 

“winding up with nearly all the 
| money, , including the exhibitors’ 
grosses.” 

That's because of the high per- 
centage terms for blockbusters, 
“the only kind of attractions that 
could earn the small exhibitors 
enough money to permit their con- 
| tinued existence” if such pictures 
were obtainable at reasonable 
| terms. 

Small exhibitors, he points out, 
no longer are able, generally, to 
| pay expenses with the run-of-the- 
| mill product, but if they were per- 
mitted to retain a “reasonable” 
share of the blockbusters’ take 
many of them would get by. As 
it is, deducting losses on a lesser 
fare, “the film companies practi- 
cally are taking everything,” he 
avers, 

At that, the film companies alse 
aren't sitting so pretty, either, ad- 
mits Rubenstein, because such a 
hefty slice of their income goes to 
the big stars whose “outrageous” 
salary and percentage deals with 
film companies cut heavily into 
the latter’s income and are “in 
pert, at least, responsible for the 
small exhibitors’ present plight.” 
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Drawing people into the theatre is an art -- 
especially with trailers! That’s because 
trailers are top-drawer, always on 
exhibition wherever showmanship techniques 
are understood. 


And when it comes to selling pictures, the 
Prize Baby is the best commercial artist of 
them all... producing the most stimulating 
figures * at the lowest cost. 


Figure it out for yourself in black and white! 


* To illustrate: Trailers draw 42.9 cents out of every dollar taken in 
at the box office according to recent figures compiled by Sindlinger 
& Co. for a group of national theatre clients. Opinion Research Corp. 
of Princeton, in a special survey for the Motion Picture Association, 
cited trailers as the most reliable form of motion picture advertising. 
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‘ ? 
Sergeants’ Hot $12,000, 
, Was ? 
Seattle; ‘Vikings’ Same 
" Seattle, July 8. 
Despite the outdoors lure over 
the long holiday weekend, some 
strong product is making the wick- 
et activity very big here this week. 
“The Vikings” is rated wow at 
Coliseum while “No Time For Ser- 
eants” shapes solid at Orpheum. 
ixth week of “South Pacific” is 
swell at the Blue Mouse. 
Estimates for This Week 


Blue Mouse ‘Hamrick (800; 
$1.50-$2.50)—"‘South Pacific” (20th) 
(6th wk). Swell $9,500. Last 


week, $10,700. 

Coliseum ‘Fox-Evergreen) (1,870; 
95-$1.50!\—"‘Vikings” (UA) (2d wk). 
Great $12,000. Last week, $19,200. 

Fifth Avenue (Fox-Evergreen) 
(2,500; 95-$1.50) — “Bravados” 
(20th) and “God Is Partner” (20th). 
Okay $6,500 Last week, “Ver- 
tigo” (Par) and “Paradise Lagoon” 
(Col) (2d wk), $7,200. 


Music Box (Hamrick) (850; 95- 
$1.50\—“‘Kings Go Forth” (UA) 
(2d wk). Modest $4,000. Last 


week, $7,300 
Music Hall (Hamrick) (2,200; 95- 


$1.50/—“‘Horror of Dracula” (U) 
and “Thing Couldn't Die” (U). 
Slow $5.000. Last week, “50-Foot 
Woman” (AA) and “War, Satel- 
lites’ (AA), $5,200. 

Orpheum (Hamrick) (2,500; 95- 
$1.50\—“No Time for Sergeants” 
(WB) Solid $12,000. Last week, 
“Haunted Strangler” (M-G) and 
“Fiend Without Face” (M-G), 
$3,800 in 6 days 

Faramount ‘Fox-Evergreen) 


(3,107: 95-$1.50)—"The Key” (Col) 
and “Decision at Sundown” (Cob). 





Drab $6.000 Last week. “River 
Kwai” (Col) 15th wk), $5,200. 
CHICAGO 
(Continued from page 9) 
(U). Giant $34,000. Last week, 
“Horror of Dracula” ‘(U) and 
“Thing That Couldn't Die” (U) (2d} 
wk), $13,000 
Palace SW-Cinerama) (1,434; 


$1.25-$3.40'—"Search for Paradise” 
(Cinerama) (12th wk). Hefty $21,- 
000. Last week. $29,500. 
Roosevelt (B&K) (1,400; 90-$1.80) 
—“The Key” ‘Col). Boff $28,000. 
Last week, “The Bravados” (20th) 
(3d wk), $13.000. 

State-Lake (B&K) (2,400; 90- 
1.80\—‘‘Vikings” (U) (‘3d wk). 
lighty $44,000. Last week, $48,- 


000 

Surf ‘(H&E Balaban) (685; $1.50) 
—"Blue Murder at St. Trinian’s” 
(Cont Boffo $9,000. Last week, 
“Streetcar Named Desire” (20th) 
(reissue) (3d wk), $3,100. 

Todd's Cinestage (Todd) (1,036: 
$1.75-$3.30) — “Around World” 
(UA) (66th wk). Smash $17,500. 
Last week, $19,000. 

United Artists (B&K) (1.700; 90- 
$1.50)—""Kings Go Forth” (UA) (2d 


wk). Hotsy $20,000. Last week, 
$28,000 

Woods Essaness) (1,200; 90- 

$1.50/,—"‘Attila” (Indie), Wow $45.- 
000 Last week, “Vertigo” (Par) 
(5th wk), $12,000, 

World ‘Teitel) (606; 90)—"Beg- 
ar Student” ‘Indie) (2d wk). Fair 
3.700. Last week $4,000. 

Capri (Dowd) (585; $1.25) — 

“Nana” (Times). Sock $11,000. Last 
week .'Passionate Summer” (Un- 


fon) (2d wk), $3,000. 


BALTIMORE 


(Continued from page 8) 
(Kings) ‘2d wk). Pleasing $2,500 
after $3,000 in first. 


Film Centre (Rappaport) (890: 
50-$1.25)—"‘Show Boat” (M-G) (re- 
issue'. Slow $3,000. Last week, 
Night Ambush” (Rank), $2,400. 


Five West ‘Schwaber) (460; 50- 
$1.25\—‘'Felix Krull” (DCA). Oke 
$2,500. Last week, “Deadlier Than 
Male” (Cont) (2d wk), $1,900. 


Hippodrome (Rappaport) (2,300;. 


§0-$1.25)—“‘Attila’” (Indie). Good 
$10,000. Last week, “Peter Pan” 
(BV) ‘reissue) (2d wk), $5.000. 
Little (Rappaport) (300, 50-$1.25) 
-—‘‘Light Across Street” (Indie). 


| 
} 
| 
| 
| 
| 
| 
} 
j 





| here. 


| creet” 


BROADWAY 


Many-Named Film House 
Ending in Columbia, S.C. 


Columbia, S. C., July 8. 
Shuttering of the Strand The- 
atre here Saturday (5) marked the 
first closing of a film house in this 





(Continued from page 9) 


round ended yesterday (Tues.) was 
big $15,000 or close. 

Guild (Guild) (450; $1-$1.75)— 
“Proud Rebel” (BV) (2d wk). Ini- 
tial stanza finished Monday (7) was 
boff $*1,50°. In ahead, “Happy 
Feeling” (U) (2d wk-6 days), $8,000. 

Mayfair (Maurer) (1,736; 79- 
$1.80)\—"“Time To Love, Time To 
Die” (U). Opens today (Wed.). Last 
week, “Happy Feeling” (U) (3d 
wk), was oke $11,000 after $13,500 
for third week. 

Normandie (Trans-Lux) (592; 95- 
$1.80)—“Poor But Beautiful” (T-L) 
(4th wk-9 days). Week ending to- 
day (Wed.) looks like: lean $3,000. 
“Light in Forest” (BV) opens to- 
morrow (Thurs.). 

Palace (RKO) 
“Bridge on River Kwai” (Col) (30th 
wk). The 29th week ended yester- 
day (Tues.) was great $28.400 for 
14 performances. The 28*h stanza 
was $28,300 for 12 shows. 


Odeon (Rank) ‘854; 90-$1.80)— 
“The Key” (Col) (2d wk). First 
session ended yesterday (Tues.) 


| soared tg wham $24,000, new rec- 


ord here under present manage- 
ment. 

Paramount (AP-PT) (3,665; $1-$2) 
—‘“Bravados” (20th) (2d wk). This 
round winding today (Wed.) is 


|heading for good $37,000. Stays 


on, of course. “The first week, $45,- 
000 


Royale (Loew) (934; $1.50-$3)— 
“Gigi” (M-G) (8th wk). The sev- 
enth week ended last Saturday (5) 
was capacity $21,200 for 11 shows. 
Holding. The sixth ‘week, $19,300 
in 10 performances. 

Paris (Pathe Cinema) (568; 90- 
$1.80) — “God Created Woman” 
(Kings) (38th wk). The 37th ses- | 
sion emded Sunday (6) was lusty 
$6,500. The 36th round, $7,800. 
Continues until “Man in Raincoat” 
(Kings) opens on July 14. 

Radio City Music Hall (Rocke- 
fellers) (6.200; 90-$2.75)—‘“Indis- 
(WB) and stageshow (2d 
wk). Looks to hit terrific $195,000, 
biggest 4 holiday week and topping | 
opening week. Fourth of July) 
(Fri.) was biggest such day at Hall. | 
Stays on indef. First week was | 
$188,000, one of better non-holiday 
weeks at house. 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—‘‘Around World” ‘UA) (91st wk). 
The 90th frame finished yesterday 
(Tues.) was mighty $35,000 on 16 
performances. The 89th week, 
$34.500 for same number of shows. 

Roxy (Nat'l. Th.) (2,710; $1.75- 


(1,642; $1-$3)—! 


city since the depression days of 
the early 1930's. 

Management of the house said 
|it had to bow to economic pres- 
|sures. It had not made money 
| for some time. Policy recently had 
been second-run double bills, sen- 
sational exploitations and filmed 
burlesque. 

The theatre was opened on the 
} Same site in 1919 by the late L. T. 
| Lester as the Rivoli, a vaudeville 
| house. It later also showed silent 
| films and was at the time the city’s 
“A” house. 

It burned twice, and was rebuilt 
| by Donald Eaves of Union as the 
| Rex. The Palmetto chain, a Wil- 
| by-Kinsey associate, remodeled and 
renamed it the Strand a few years 
|later and operated it until Co- 
| lumbia Theatres took over a couple 
|of years ago. 

The building, standing a block 
from the State Capitol building, 
will be torn down and used for 
expansion of the bank which 
Owns it. 








BOSTON 


(Continued from page 9) 
(AA) and “War of Satellites” (AA), 
$2,500. 





$1.10/—“This Happy Feeling” (U) 
and “Maracaibo” (Par). Mild $8.,- 
000. Last week, “Attack of 50 ft. 
Woman” (AA) and “War of Satel- 
lites” (AA), ditto 


Pilgrim (NET) ‘1,000; 60-$1.10)— 
“Lost City of Gold” (UA) and 
“Enemy From Space” (UA). Oke 
$5,000. Last week, “Camp on! 


Blood Island” (Col) and “Snorkel” 
(Col) (2d wk), $4,000. 

Saxon (Sack! (1,000; $1.50-$3.30) 
—‘‘South Pacific’ (20th) (13th wk). 
Smash $19,000. Last week, $17,000. 

Trans-Lux (T-L) (730; 75-$1.25) 





$3.50) —“Windjammer” (NT) (13th 
wk). This stanza ending today 
(Wed.) is heading for good $33,000. | 
The 12th week, $32,000. Stays on. | 
State (Loew) (3,450; 50-$1.75)— | 
“King Creole” (Par). First stanza | 
ending today ‘Wed.) looks like live- | 
ly $24,000 or near. Holds. In} 
ahead, “High School Confidential” | 
(M-G) (5th wk-6 days), $9,400. | 
Sutton (R&B) (561; 95-$1.75)— | 
“Your Past Is Showing” (Rank) (2d 
wk). First round ended Sunday 
(6) was mild $5,000. 
Trans-Lux 52d St. (T-L) (540: 
$1.25-$1.50/—“Case of Dr. . Lau- 
rent” (T-L) (3d wk). First hold- 
over round ended yesterday ‘Tues.) 
was big $13,500. Initial week, $16,- | 
000, one of bigger opening weeks | 


Victoria (City Inv.) (1,003; 50-$2) 
—“Vikings” (UA) (4th wk). This} 
frame ending today (Wed.} looks | 
like smash $23,000. Third was 
$28.000. 

Warner (SW-Cinerama) (1,600; 
$1.80-$3.50)—“This Is Cinerama” 
(Cinerama) (10th-final wk). The 
ninth week ended last Saturday (5) 
was okay $16,400 for 11 perform- 
ances. The eighth was $17,000 
on 10 shows. “South Seas Adven- 
ture” (Cinerama) opens July 15, | 


DENVER 


(Continued from page 9) 
Big $8,000. Last week, “Teenage 
Wolf Pack” (DCA), $5,500. 
Orpheum (RKO) (2,596; 90-$1.25) 
—‘“No Time for Sergeants” (WB) | 





Pleasing $3,000. Last week, “Gates | and “Badman’s Country” (WB). | 
of Paris” (Lopert "$1,800. = |Smash $27,000 or better. Last 
Mayfair (Fruchtman) (900; 50-| week, “Jack Wade” (M-G) and) 


|—‘“Desire Under Elms” 


—"‘Mitsou” (Indie) and ‘‘Miss Body 
Beautiful” (Indie), Slick $4,500. 
Last week, “Poor But Beautiful” 


(Indie) and “Four Bags Full” (In-| 


die) (2d wk), $4.000. 

Orpheum (Loew) (2,900; 90- 
$1.50) — “Vikings” (UA) Wham 
$30,000. Last week, “Saddle Wind” 
(M-G) and “Domino Kid” (Col), 
$9.500. 

State (Loew) 75-$1.25)—“Kings 


000. Last week, $15,000 


TORONTO 


(Continued from page 9) 
sus New York” (Par) and “Space 
Children” (Par) $7,000. 

Hollywood (FP) (1,080; $1-$1.25) 
(Par). Big 
$15,000. Last week, “Young Lions” 
(20th) (12th wk), $7,500. 

Hyland (Rank) (1,357; $1)—“This 
Angry Age” (Col). Fair $6,000. 
Last week, ““‘Windom’s Way” (Rank) 
(2d wk), $5,000. 

Imperial (FP) (3,344; 75-$1.30)— 
“From Hell to Texas” (20th). Bad 
$8,000 for 5 days; will be pulled. 
Last week, “Vertigo” (Par) (4th 
wk), $10,000. 

International (Taylor) (557; $1)— 





“Great Dictator” (UA) (reissue) (3d | 


Last week, 
(Loew) (2,098; 75-$1.25) 
—‘“Kings Go Forth” (UA) (2d wk). 
Swell $15.000. Last week; $20,000, 

Tivoli (FP) (955; $1.75-$2.40)— 
“South Pacific’ (20th). Open to 
public Wednesday (9) with a press 
night (Mon.) and a “Variety Vil- 
lage” benefit yesterday (Tues.) by 
Canadian film industry at $7.50 a 


wk). Hep $4,000. 


1.25)—"Vertigo” (Par) (6th wk). | ‘Footsteps in Night” (AA), $7,000. | seat. Last week, “Around World in 


700d $6,000 after same in fifth. 


Paramount :Wolfberg) (2.200; 90- 


80 Days” (UA) (47th wk), $10,000 


New (‘Fruchtman) (1,600; $1.50- | $1.25) — “Vikings” (UA) (2d wk).|in last-minute rush to wickets. 
2.50)—"South Pacific” (20th) (14th Great $16,000. Last week, $24,000. | 


wk). Holding at solid $8,000 after | , 


$9,200 in 13th week. 


| 


Tabor (Fox) (930; $1.25-$2.50) — 
‘South Pacific’ (20th) (11th wk). | 


‘Bull Whip” (AA) and “Naked in 


Playhouse (Sehwaber) (460; 50-|Good $6,500. Stays. Last week, | 
1.25) — “Blue Murder at St. .Trin- | $6,000. 
an's” (Cont) (2d wk). Oke $2,000 |, Victory (Yaeger) (1,323; 50-65)— | 


aiter $2,500 opener. 


Stanley (Fruchtman) (3,200; 50-| Sun” (AA). Fine $2,500. Last week, | 


1.25)—"“Vikings” {UA) (2d wk). 


“Teenage Bad Girl” (DCA) and! 


reat $15,000 after $21,000 in first. | “Teenage Wolf Pack”, $2,000. 


Town (Rappaport) (1,125; 50- 


1.25—“King Creole” (Par. Solid | 75-90) — “Mitsou” (Indie). 
11,000. Last week, “Proud Rebel” | $1,500. Last week, “Last Brid 


(BV) (2d wk), $6,000. 





Vogue Art ‘Sher-Shulman) (442: 
Nice 
a ge” 
(Union) (2d wk), $1,000, 


Towne (Taylor) (693; $1)—‘‘Gul- 
liver’s Travels” (IFD) and “Secrets 
of the Reef” (IFD). Fine $4,500. 
Last week, “Now That April’s 
Here” (IFD) (2d wk), $3,000. 

University (FP) (1,233; $1.50- 
$2.40)—"“Cinerama Holiday” (Cin- 
erama) (14th wk). Continuing fine 
pickup to fine $10,500. Last week, 
$9,000. 


Uptown (Loew) (2,074; 60-$1)— 


|““High School Confidential’ (M-G). 


Big $13,500. Last week, “Thunder 
Road” (UA), $6,500, 


Gary (Sack) (1.340; 90-$1.75)— 
“Young Lions” (20th) (11th wk). 
Fine $6,000. Last week, $7,000. 

Kenmore (Indie) ‘700; 75-$1.25) 
—“Proud Rebel” (BV) (2d_ wk). 
Perky $7,000. Last week, $8,500. 

Memorial (RKO (3,000; 60- 
$1.10\—"“No Time For Sergeants” 
(WB) and ‘“Badman’s Country” 
(WB) (2d wk). Wow $18,000. Last! 
week, $24.000. 

Metropolitan (NET) (4,357; 70- 
$1.10)—“King Creole” (Par) and 
“Space Children” (Par). Fine $18,- 
000. Last week, “Vertigo” (Par) 
(5th wk), $5,000 

Paramount (NET) (2.357; 70- 





—- 


LS 





wait in line to buy tickets (always 
in advance for a showing at a So- 
viet “kino,” or movie house. It’s 
common for a picture house to 
show three different films at three 
different hours on the same day. 
There’s one disadvantage, 
sides the lack of seats, to attending 


is no band concert. 
scheduled showing of films at the- 
atres is preceded by a 15-minute 
concert of semi-classical numbers 
by a 12-piece orchestra. The con- 
cert is held in a foyer. The pur- 
pose, besides entertainment, is to 
get people to the theatre on time. 


of a showing, the next group walks 
in. There’s no admission once a 
film has begun in Russia. 

Incidentally, a selection of old 
Charlie Chaplin comedies fs draw- 
ing large crowds at one Govern- 
ment-owned Moscow theatre. 

Brussels Brushoff 

It should come as no surprise 
that the voices of criticism raised 
against the American pavilion at 
the Brussels Fair include a Rus- 
sian. 

Comrade N. Fedorovich, a writer 
for an economics publication, be- 
gan his recent account of a tour of 
the U. S. building on a sarcastic 
note, saying that a visitor “has no 
need to go through numerous po- 
lice formalities—to have his fin- 
gerprints taken, for instance. A 
visitor can just walk into the 
pavilion and see the American way 
of life exhibited there.” 

Apparently Fedorovich is 
aware of the fact that the finger- 
print requirement, objectionable to 
|} Soviet authorities, was some 
| months ago lifted as a prerequisite 
of admission to the U. S. A. 

In any event, with or without 
fingerprints, Fedorovich found the 
U. S. exhibit a disappointment 

“The edifice,” he wrote, “has a 
splendid exterior but nothing to 
match it inside. I never imagined 
the United States to be the coun- 
try shown at the Exhibition.” 

The Russian found the color tel- 
evision demonstration to be the 
most interesting technical marvel 








| Shown. “The colors,” he declared, 
with-some restraint, “look almost 
natural.” 


| As for an exhibit of “mechanical 
| hands” for manipulating radioac- 
| tive materials, “a similar manipu- 
lator, but of a better design, was 
shown at the All-Union Industrial 
| Exhibition in Moscow in 1956.” 
The Russian, 
| voting procedure in which there is 
| only one candidate for each office 
} and no contest, evaluated the prac- 
| tical value of an American voting 
;machine as “next to nothing.” 
| Fedorovich concludes, “The United 


|Go Forth” (UA) (2d wk). Hot $12,-| States, the highly developed coun- 


| try looks far from impressive 
here, much less impressive, indeed, 
than Switzerland, for Instance, 
whose pavilion shows the achieve- 
ments of its people in a far more 
| interesting way.” 
Television 
} Now the Russians 
| about 3-D television. 
| ‘A recent article carried in the 
;mewspaper Izvestia (meaning 
| ““news"’) mentioned work in this 
| field only briefly in these words: 
“Tasks ahead include among 
many things the development of a 
|new and simpler reception tube 
|and the combination of color and 
3-D television.” 
Also, there are plans for the first 
| steps in a Soviet television net- 


are talking 


Free Pix in Moscow 


———s Continued from page 2 





more than one occasion to “diss 
rupt if not completely upset the 
dancers’ tour of the U. S.” In pare 
ticular Moiseyev was outraged by 
a “hooligan” rushing to the stage 


| in Boston with an anti-Soviet sign, 


be- | 


the free ‘““Mossoviet” movies. There | 


Usually each 





| 


| 
| 
| 


not. 


; traction in Todd AO here. 


In general, though, Moiseyey 
Stated that the troupe had received 
a warm welcome everywhere. 


NO CO-STAR FOR LIZ 
CAMPHORS ‘BUSMAN’S’ 


Hollywood, July 8. 
Denying any dissension within 





The moment one audience files out organization, and asserting failure 


to find a suitable male co-star as 
reason, “Busman’s Holiday” has 
been postponed for a year. It was 
to have been first production of 
Mike Todd Jr. starring his widowed 
stepmother Elizabeth Taylor. 

It is stated that same pair hope 
to put another story, easier to cast, 
into work quite soon in substitu- 
tion. 


UA Borrows Par Idea 
On ‘80 Days’ Playoff 


Minneapolis, July 8. 

Despite exhibitors’ squawks, 
United Artists is going ahead for 
“Around the World in 80 days” in 
local subsequent runs with the 
same adversely greeted sales policy 
which Paramount employed for 
“The Ten Commandments.” 


This is a division of uptown into 
four zones and the picture's sale to 
the highest bidder in each in the 
various clearance categories and 
the requirement of a minimum 
two-week run. 

The picture recently finished a 
50-week run as a hard-ticket at- 
Like 
“The Ten Commandments,” which 
was hard ticket downtown, it'!! be 
a non-reserved seat offering in the 





| neighborhoods starting at $1.50 ad- 


accustomed to a)! 


mission, compared to a $2.65 loop 
high. | 

None of the neighborhood thea- 
tres here have Todd AO equip- 
ment. 

Terms for the picture will be 
60° for the first week and 40% 
for the second. 


AFM Pickets In Chicago 


Chicago, July 8 
Per the New York homeoffice 
edict to back up the four-month 
strike of Hollywood studio tooters 
against the major studios, Local 10 
the American Federation of 
Musicians posted a five-man picket 
line outside the Woods Theatre, 
where “Vertigo” (Par) is into its 
seventh week. Pic got the same 
treatment in Gotham and. San 
Francisco last week. 
The picketing is an AFM protest 
against the use of “foreign strike- 





| breaking music” in “Vertigo.” For 


}same reason, 


| described the picketing as 


similar action is 
planned by the union against “10 
North Frederick” (20th). Union has 
“ine 
formal” and not an attempt to im- 
pede operations, 





—— 








——— 
_ German Producers 


| 


work. So far, all stations are sep-| 


} arate, and their only regular link | 
| is the showing of each other's films ; with industries elsewhere. The sit- 


sent by airmail. 

The first link will be between 
Moscow and Leningrad and, ac- 
cording to Izvestia, “will be ac- 
in-between 


an ground 


ground station and the other be- 
tween the ground station and Len- 
ingrad. Obviously, the efficiency 
of the “network” will depend on 
flying weather and on the mechani- 
cal working of the airplanes. 
Moiseyev's U. S. Tour 
A sour note has been heard In 
the until now sweetness-and-light 
reports published in the U.SS.R. 
about the Molseyevy Folk Dance 
troupe's tour of the U. S. A. 


da with Igor Moiseyev complained 
about “reactionary forces in the 
United States” which 





| 


| 





== Continued from page 5 aaa 


‘is going to meet extremely difficult 


selling conditions, 
vere financial loss, 

Koppel believes one cannot com- 
pare the German film industry 


perhaps a se- 


uation here is, he feels, much 
tougher than anywhere else. He 
asserted that of all branches of 


German show biz, the film industry 


complished by two airplanes and ‘is (financially) the worst off. 
station.” | 
Two airplanes will hover in the | there are just too many film fes- 
air, one between Moscow and the/tivals nowadays. Last year, there 
'were 18 different ones and 


Also criticized was the fact that 


this 
year they may number 25. The de- 
mand for good festival films has 


,long surpassed the existing number 


of quality product. 
As to the German market, SPIO 


| revealed that 47.6% of the playing 


An interview published in Prav- | (2.1%). 


| 


time in 1957 was captured by do- 
mestic films. The American films 
were next with 29.3%, then came 
the French with 6.6%, followed by 
British (3.1%) and Italian films 
A total of 135 German- 
language (including 24 Austrian 
items) films were released in this 


tried onjcountry last year, 
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ON RELEASE 


THE GENERAL RELEASE situ- 
ation 1s unique. ‘** Dracula,” ‘“ The 
Camp on Blood Island” and ‘‘ Up 
the Creek,” all outstanding hits, are 
handled by different renters, but were 
made by the Exclusive-Hammer 
Group. 





‘** DRACULA ” (Rank-Universal— 
British) started out last Monday week 
in a blaze of sunshine, but the heat 
didn’t harm this grisly melodrama of 
a maniacal killer. I understand its 
takings are astronomical, and that 
it’s made just as great an impact on 
America’s box-offices. 


OUR FILMS | 
by <x ABsillingg 


IN PREPARATION 





COLUMBIA’S “The Camp on 
Blood Island ’’ (MegaScope—British) 
also sports the X certificate, but its 
only other resemblance to 
‘** Dracula ” is the size of its receipts. 
The stark war melodrama, 
plunged into the big money at the 
word “go” and, what’s more, has 
stayed in it. 


ODDLY ENOUGH, there is 
nearly as much kudos in guffaws as 
gore. “Up the Creek” (Warner— 
Hammerscope—British), a__ riotous 
Service comedy bearing a U certifi- 
cate, is collecting. a tidy sum, and 
making the rest of the releases look 
small. 

No alert exhibitor can afford not 
to back this colossal treble, which 
leaves nothing to chance. 


IN COLOR 





THE HOUND 
OF THE 





LONDON - 


BASKERVILLES | 
HAMMER FILM PRODUCTIONS 


| FRANKENSTEIN 





CREATED 
WOMAN 





ENGLAND. 


too, 
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Hollywood Production Pulse 








ALLIED ARTISTS 
Starts, This Year.........10 
This Date, Last Year......10 











“CRIME ANDO PUNISHMENT, U.S.A." 


Prod —Terry Sanders 

Dir.—Denis Sanders 

George Steven Hamilten, Mary Murphy, 
Frank Silvera, Marian Seldes, John 
Harding, Wayne Heffley 

(Started June 16) 


COLUMBIA 


Starts, This Year.........13 
This Date, Last Year......14 











“MISS CASEY JONES” 


{Shooting In Connecticut) 
-Marty Melcher 


Prod.-Dir.—Richard Quine 

Doris Day, Jack Lemmon, Ernie Kovacs, 
Teddy Rooney, Gina Gillespie, Steve 
Forrest, Mary Wickes, John Cecil 
Holm, Wolter Greaza, Parker Fen- 
nelly, Phil Coolidge, Marcel Hillaire. 
Dick Crockett, Mike ock, Casey 
Adams, Gene Rayburn 

(Started May 22) 

“GIOGET” 

Prod.—Lewis J. Rachmil 

Dir.—Paul Wendkos 

Sandra Dee, James Darren, Cliff Rob- 
ertson, The Four Preps, Jo Morrow, 
Arthur O'Connell, Mary LaRoche. 
Richard Newton, Ed Henton, Joby 
aker, Tom Lauglin, Burt Metcalfe, 
Robert Ellis, Doug McClure, Sue 
George, Patti Kane, Yvonne Craig, 
Ruthie Robinson, Shary Layne, 
Cheerio Meredith, Edward McNally 

(Started June 23) 





WALT DISNEY 


Starts, This Year......... 


4 
This Date, Last Year...... 1 








“a O'GILL AND THE LITTLE 
PEOPLE” 
(Walt il Prods.) 
or Buena Vista) 
Prod.—Walt Disney 
Dir.—Robert Stevenson 
Albert Sharpe, Janet Munro, Sean Con- 
nery, Jimmy O’Dea, Estelle Winwood, 
Kieron Moore 
(Started March 17) 


“TONKA” 
(Shooting at Bend, Ore.) 
Exec. Prod —Walt Disney 
Prod.——James Pratt 
jir.—Lewis R. Foster 
Sal Mineo, Fess Parker, Jerome Court- 
land, Rafael Campos, Joy Page, Briti 
Lomand, H. M. Wynant 
(Started June 2) 


METRO | 
Starts, This Year.........17 
This Date, Last Year......12 || 











“BEN-HUR” 
(Shooting in Rome) 
Prod.—Sam Zimbalist 
Dir.—William Wyler 
Charlton Heston, Jack Hawkins, Stephen 
Boyd, Haya Harareep, Hugh Griffith, 
Sam Jaffe, Marie Ney, Finlay Currie, 
Cathy O'Donnell 
(Stafted May 21) 


“DOCTOR’S DILEMMA” 
(Comet Prod.) 
(Shooting in London) 

Prod. Anatole DeGrunwald 


Dir. Anthony Asquith 

Leslie Caron, Dirk Bogarde, Robert 
Morley, Alastair Sim, John Robinson, 
Felix Aylmer 

(Started May 19) 


“THE SCAPEGOAT” 
(Du Maurier-Guinness 
(Shooting in France) 


Prod.) 


Prod—Sir Michael Balcom 

Dir.—Robert Hamer 

Alec Guinness, Bette Davis, Nicole 
Maurey,. Irene Worth, Pamela Brown, 
Geoffrey Keen 

(Started June 2) 


“THE ANGRY HILLS” ® 


(Shooting in Greece) ¢ 
rod.—Raymond Stross 
Dir.—Robert Aldrich 
Robert Mitchum, Elisabeth Mueller. Gia 
Scala, Stanley Baker, ee Bikel, 
Sebastian Cabot 
(Started June 16) 
“RETURN TO KING SOLONMON’S MINES” 
Prod.—Al Zimbalist 
Dir._-Kurt Neumann 
George Montgomery, Taina Elg, David 


Farrar 
(Started July 7) 


PARAMOUNT 


Starts, This Year......... 
This Date, Last Year...... 





9 
9 











“THE GEISHA BOY” 
Prod.—Jerry Lewis 
Dir.—-Frank Tashlin 
Jerry Lewis, Marie MeDonald, 

McCarthy, George Sanders, 
Hayakawa, Suzanne Plexchette 
(Started June 16) 

“THAT KIND OF WOMAN” 

Ghooting in N. Y.) 

Prods.-Carto_ Ponti, Marcello Girosi 
Dir.—Sidney Lumet 


Nobu 
Sessue 


Sophia Loren, Tab Hunter, George 
Sanders, Keenan Wynn, Barbara 
Nichols, Jack Warden 

(Started June 23) 











New York Theatre 


RADIO CITY MUSIC MALL 
Rockefeller Center © Ci 6-4600 
CARY GRANT. INGRID BERGMAN 
“INDISCREET” 


A Werner Bres, Release 
ond GALA NEW STAGE SPECTACLE 

















“THE YOUNG CAPTIVES” 


Prod.—Andrew J. Fenady 
Dir.—Irvin Kershner 
Luana Patten, Steven Marlowe, 


Iden 
(Started June 23) 


Tom | 





20th CENTURY-FOX 


Starts, This Year.........12 
This Date, Last Year......16 








“THE DIARY OF ANNE FRANK” 


Prod.—George Stevens 
Dir.—George Stevens 
Millie Perkins, Joseph Schildkraut, 
Shelley Winters, Ed Wynn, Richard 
Gusti Huber, Lou Jacobi, 
las Spencer, Diane Baker, Dody 
Heath, Robert Boon 
(Started March 5) 
“THE ROOTS OF HEAVEN” 
(Darryl F. Zanuck Prod.) 
(Shooting in Paris) 
Prod.—Darryl F. Zanuck 
Dir.—John Huston 
Trevor Howard, Errol Flynn, Eddie 
Albert, Juliette Greco, Frederick 
oo, Orson Welles, Paul Lukas, 
Herbert Lom 
(Started ptm - 5) 
“THE INN OF THE SIXTH HAPPINESS” 
os in London) 
Prod.— Buddy — 
Dir.—Mark Robso 
Ingrid Bergman, Curt Jurgens 
(Started March 17) 


“THE ° ee 


Prod.—Charles Brackett 

Dir.—Henry Levin 

Clifton Webb, Dorothy Stickney, Jill 
St. John, Dorothy McGuire, Charles 
Coburn, Ray Stricklyn, Ren Ely, 
Terry Rangno 

(Started June 2) 


“THESE THOUSAND HILLS” 

Prod.—David Weishart 

Dir.—Richard Fleischer 

Don Murray, Richard Egan, Lee Remick. 
Patricia Owens, Stuart Whitman, Jean 
Willies, Albert Dekker, Robert Adler, 
Harry Carter 

(Started June 4) 


“RALLY ‘ROUND THE FLAG, 


Dir.—Leo McCarey 
Joanne Woodward, Paul Newman, Joan 


——_ 


BOYS!” 


Collins, Tom Gilson, Tuesday Weld, | 
Paul Douglas, Stanley Kamber, Rich- 
ard Cutting, Billy Benedict, Dwayne 
Hickman 
(Started June 9) 
“IN LOVE AND WAR” 
(Jerry Wald Prods.) 
Prod.—Jerry Wald 
Dir.—Philip Dunne 
Robert Wagner, Jeffrey Hunter, Dana 
Wynter, ope Lang, Sheree North, 


Brad Dillman, France Nuyen, Mort 


~ Sahl, Lily Valenty 
(Siarted June 23) 


UNIVERSAL 


Starts, This Year. . 
This Date, Last Year.... 











WARNER BROS. 


Starts, This Veer.......0< 7 


PENNY-| 











This Date, Last Year......11 
“JOHN PAUL JONES” 
(John Paul Jones Prods.) 
(Shooting in Spain) 
Prod.—Samuel Bronston 
Dir.—John Farrow 
Robert Stack, Charles Coburn, Erin 
O’Brien, MacDonald Carey, Bruce 
Cabot, Jean Pierre Aumont, Marisa 
Pavan, Thomas Gomez, Bette Davis, 
Peter Cushing, Susana Canales, 


Archie Duncan, Tom Brannum, David 
ee Bob Cunningham, Basil Syd- 
ohn on Farrow 
Started April 17) 


“RIO BRAVO” 
(Armada Prods.) 
Prod.—Howard Hawks 
Dir.—Howard Hawks 
John Wayne, Dean Martin, Ricky Nel- 
son, Angie Dickinson, Estelita, Gon- 
zales Gonzales, Ward Bond, Walter 
Brennan, John Russell 
(Started May 1) 


“THE HANGING TREE” 
(Baroda Prod.) 
(Shooting in Washington) 
Prods.—M. Jurow, R. Shepherd 
Dir.—Delmar Daves 
Gary Cooper, Maria Schell, Karl Mal- 
— = — Piazza, George Scott, Karl 
we 
(Started Sune 17) 


INDEPENDENT 
Starts, This Year .........46 
This Date, Last Year......71 











“THE NAKED MAJA” 

(Titanus-Metro) 

(For UA Release) 

(Shooting in Rome) 
Prod.—Goffredo Reamapee 
Dir.—Henry K 
Ava Gardner, ‘amtheuy Francicsa 
(Started June 6) 


“PORKCHOP HILL” 
(Melville Prods.) 
(For UA Release) 
Prod.—Sy Bartlett 
Dir.—Lewis Milestone 
Gregory Peck, erry Guardino, Rip 
George Peppard, 


Torn, Bob Steele, 
Martin Landau, Syl mont, Abel 
Fernandez, Robert Blake. Woody 


Stoode, George Shibata, Rudy Duran, 
Cliff Ketchum, Norman Feld 
(Started May 26) 


MAN IN THE NET” 
(Mirisch Co. ad Prod.) 
(For UA Release 
Alan Ladd, , Jones, Diane Brew- 
ster, rles McGraw 
(Started June 23) 
“THE RABBIT TRAP” 
Prod.—Walter Mirisch 
Dir.—Michael Curtiz 
(Hecht-Hill-Lancaster) 
(For UA Release) 
Prod.—Harry Kleiner 
Dir.—Philip Leacock 
Ernest Borgnine, David Brian 
(Started June 30) 


“” 


BRITAIN 





BRITISH ELSTREE 
Starts, This Year.. 4a 
This Date, Last Year...... 4 


*eeeeee 








“THE LADY IS A SQUARE” 
(Everest Productions) 
Prod.—Herbert Wilcox 
Dir —Herbert Wilcox 
Anna Neagle, Frankie Vaughan, Janette 
Scott, Wilfred Hyde White, Anthony 
Newley 
(Started "way 20) 


“ALIVE AND KICKING” 
Prod.—Victor Skutezsky 
Dir.—Cyril Franke 
Sybil Thorndike, 

Estelle Winwood 
(Started May 27) 





] 
Kathleen Harrigpn, | 





BRITISH LION 


|| Starts, This Year.... ; 
This Date, Last Year...... 











' 
“HONEYMOON” 
| (Michael Powell Productions) 
(Shooting in Spain) 
Prod.—Michael Powell 
Dir.—Michael Powell 
Anthony ~*Steel, Antonio, 
Tcherina, Leonide Massine 
(Started April 2) 
“CARLTON-BROWNE OF THE F.0O.” 
(Boulting Brothers Productions) 
Prod.—Roy Boulting 
Dir.—Jeffrey Dell 
Terry-Thomas, Peter Sellers 
(Started April 28) 
“ROOM AT THE TOP” 
(Remus Films) 
Prod.—Raymond Anzarut 
Dir.—Jack Clayton 
Laurence Harvey. Simone Signoret, 
Heather Sears, Donald Wolfit, Donald 
Houston 
(Started June 2) 


EROS 
Starts, This Year 5 
This Date, Last Year...... 6 


Ludmilla 








eeeee eeee 





“A CRY FROM THE STREETS” 


| 
Prod.—lan Dalrymple 
| Dir.—Lewis Gilbert 
| 





Max Bygraves, Barbara Murray, Kath- 
leen Harrison : 

(Started April 14) 

Sats, Tat VOR... ccccses @ 


This Date, Last Year...... 3 





“THE SCAPEGOAT” 

(‘Du Maurier-Guinness Productions) 
Prod.—Michael Balcon 
Dir.—Robert Hamer 
Alec Guinness, Bette Davis 
(Started June 2) 

| “THE DOCTOR’S DILEMMA” 

(Comet Film Productions) 
Prod.—Anatole de Grunwald 

| Dir. —Anthony Asquith 

| Leslie Caron, Dirk. Bogarde 
(Started May 19) 


“THE DOCTOR FROM SEVEN DIALS“ 
| (Producers Associates) 

Prod.—John Croydon 

Dir.—Robert Day 





Boris Karloff, Betta St. John, Chris- 
topher Lee 
(Started May 12) 
7 
RANK 
Starts, ‘This Year.........10 


This Date, Last Year...... 9 











| “THE SQUARE PEG” 

Prod.—Hugh Stewart 

Dir.—John Paddy Carstairs 

Norman Wisdom, Honor Blackman, Ed- 
ward Chapman 

(Started June 23) 


“FLOODS OF FEAR” 
Prod.—Sydney Box 
Dir.—Charles Crichton 
Howard Keel, Anne Heywood 
(Started April 23) 


“SEA OF SAND” 
‘Tempian Films) 
(Shooting in Libya) 
Prod.—Monty Berman 
Dir—Guy Green 
Richard Attenberough, Michael 
John Gregson 
(Started May 12) 


“THE FRESHMAN” 
(Julian Wintle and Leslie Parkyn Prod.) | 
| Prod.—Viviaa Cox 
| 
| 


Craig, 





Dir.—Wolf Rilla 
Hardy 


wis 

| (Started May 27) 

| “OPERATION AMSTERDAM” 

(Location im Holland) 
Prod.—Maurice Cowan 
Dir.—Michael McCarthy 
Peter Finch, Eva Bartok 
(‘Starts July 7 


Kruger, Sylvia Syms, Ronald 





20TH-FOX 
| Starts, This Year... 9 
This Date, Last Year...... 3 











“INN OF THE SIXTH HAPPINESS” 


} Prod.—Mark Robson 
Dir.—Mark Robson 
Ingrid Bergman, Curt Jurgens, Robert 


ionat 
(Started March 17) 


“SON OF ROBIN HOOD” 


‘Argo Film Productions) 
Prod.—George Sherman 
Dir.—George Sherman 
David Farrar, Marius Goring, Al Hedi- 
son, June Laveric 
(Started May 27) 


“THE SHERIFF OF FRACTURED JAW” 
(Appollo Films) 
Prod.—Daniel Angel 
Dir.—Raoul Walsh 
Kenneth More, Jayne Mansfield 
(Started May 19) 





DF 


Goldenson 








foe in radio and we all now know 
how it was successful in enlisting 
that medium as an ally, and in fact 
culled from radio such top stars 
a3 Bob Hope and Bing Crosby, and 
frequently utilized whatever top 
radio names of the moment for 
special marquee values, from Rudy 
Vallee to Eddie Cantor, from Al 
Jolson to Burns & Allen and the 


| 


so with TV.” 


Pictures is still a mass 
business; “you can’t say that 
films like ‘Sayonara,’ ‘Peyton 
Place, ‘The Vikings, ‘No 
Time For Sergeants, ‘Rain- 
tree County,’ ‘River Kwai,’ 
‘Old Yaller,’ ‘10 North Fred- 
erick,’ the Presley and Jerry 
Lewis pictures and others, 
which do $4,000,000, $6.000,- 
000 and $10,000,000 domestic 
aren't ‘mass audience’ attrac- 
tions; or that 40,000,000 tick- 


(1) 


ets sold a week isn’t a ‘mass 
business’ ”’; 

(2) Hollywood will have to 
re-tool itself somehow into be- 
coming, once more, an incu- 
bator of new talent, as wes 
the function of the former 
—" picture; 

(3) “The picture industry, 


in order to enjoy a fair share 





of profit from that by to 
means deplorable 40,000,000 
weekly customers, must get it- 
self down to figtiting weight, 
and make its studio and dis- 
tribution overhead more ma- 
neuverable, consistent with 
present-day realities” 

(4) It's to be noted that 
Goldenson “Can't see” toll- 
vision. 

Echo of Selznick 
| Goldenson elaborates on David 


O. Selznick’s longtime opinion that 
80% of a film’s revenue can and 
should come from the cream 7,- 
500 or 8,000 theatre accounts; that 
Buena Vista's limited distribution 
hookup proves the point of min- 
imum selling overhead (‘although 
he has an awareness that, con- 
versely, Warner Bros. had to re- 
open eight exchanges because the 
| leeal territory exhibitors missed 
|that “personal contact” with the 
| salesmen). 
| What constitutes the vitality of 
the picture business is as an in- 
| te engible as what constitutes a good 
| picture. Of the above titles, which 
|Goldenson cited, he recognizes 
that “North Frederick” is a para- 
dox—"it'll do all right generally,” 
| he believes—but found it disap- 
pointing at his Broadway Para- 
|mount flagship for whatever the 
}reasons advanced. “That Gary 
Cooper is ‘too ol@,’” he observes, 
“is an unsound excuse, because 
Cooper plays a mature man; that 
was his role in the film. You 
couldn't put Elvis Presley into it! 
That vitality of any business 
| that comes from incubating new 
|velues brings up the demise of 
| the “B's” from whence sprang so 
good acting, writing and 


much 
| directorial talent. 

Now tv alone seems to be that 
incubator and the medium’s sup- 
plying of divers talents like Charl- 
| ton Heston, James Garner, Paddy 


Chayefsky, Martin Manulis. Alex 
Segal, Rod Serlins, Fred Ces et | 
|al., is evidenced by itself. (‘Not 


| that tv also will not have to revital-| 


| ize itself pretty soon,” hastens | 
/Goldenson, as is further detailed | 
below.) 


| Rock Hudson Example 

He points to Rock Hudson as an 
example of being no “overnight” 
star—it took a flock of Universal 


pictures to bring him into top- 
| flight marquee focus. Paradoxi- 
cally, one “Maverick,” with its 39 


series per annum, 
tent name in a James Garner, and 


(2) inevitably puts the spotlight 
on the. directorial and _ writing 
craftsmen behind the _ series. 


“That's where one season of a tv 
series is comparable to five or six 
years of Hollywood film training | 
for a writer or a director and, for 
that matter, any of the acting cast.” 
It is on this score that Goldenson | 
feels “the picture business has not 
taken hold of its great potential, | 
enning on the many tv poten- 
tials, who could come to Hollywood 
and be made to cash in both for 
the industry and themselves.” 
Goldenson knows, realistically, 
that “when the picture business 
gave up its stock players it started 





Continued from page 1 


like. But somehow it has not been | 


Goldenson’s findings, as head of | 


still the largest theatre circuit | 
| (525 United Paramount Theatres, 
| formerly 1,600), are: 


(1) creates a po- | 


on Pix Biz 





ment decrees. None the less he 
that opinion vis-a-vis the divorce- 
to decline,” that he must temper 
feels that adversity should have 
sharpened Hollywood to the chal- 
lenge instead of “practically sur- 
rendering the past 10 or 11 years. 
With the exception of 20th-Fox, 
which is doing a little of it, there 
|are no attempts at incubation of 
new talent; nobody seems to be 
looking to any new areas.” 

American Broadcasting, he cites, 
rode the crest of a vogue with 
| “Sugarfoot,” “Cheyenne” and 
“Maverick,” all with new people. 
Slotting the latter opposite Jack 
Benny, Ed Sullivan and Steve Allen 
proves to Goldenson that any new 
show biz adventuring can come 
along and take the play away from 
what others perhaps conceded were 
forever locked-in. 

That doesn’t mean that western 
trends, actioners, musicals, variety 
shows, money giveaways, games of 
chance, skill or otherwise, will not 
have their seasons numbered. 
They are a vogue, for a time, and 
tv, like Hollywood, will be wise 
to look ahead for a change of pace 
before the tried-and-true becomes 
the tired-and-through. 

Television 
ABC having come of age 








“With 


as the third network,” says Gold- 
| enson, “we're mot content with 
| what wonderful things ‘Maverick’ 


| has done for Kaiser Aluminum. We 
| are taking the initiative with other 
| program patterns. Right now we're 
| looking ahead beyond next fall to 
| the ’59-'60 season. And, mind you, 
}in my opinion tv is still in its in- 
fancy. 

“On the other hand I have never 
varied my point of view that the 
cinema, with its size and scope and 
|opportunities for global back- 
groundings and stature of story, 
|cast and boxoffice performance— 
it’s still the greatest cash-on-the- 
till business in the world—is the 
greatest art form of mass enter- 
tainment. 

“And it will still have vitality as 
a mass art form, as witness that 
40,000,000 tickets, but my point is 
that, like its dwindling from what- 
ever the claimed 60,000,000 or 70.- 
000,000 tickets, it should (a) not 
be permitted to go less and (b) 
can and should be made to expand, 
as values grow in size and stature. 
And this doesn't overlook the con- 
stant population growth. 

“As for that 80 or 90 million 
tickets they mention, I never be- 
lieved it, and if it ever was ap- 
proaching that, it was of course in 
the wartime peak where today, 
don’t forget, this talk about tv's 
inroads is not so 100%. There are 
many, many other things now avail- 
able and fighting for humankind's 
leisure hours, from motoring to 
motorboats (you have no idea how 
|} that has grown), from fishing to 


do-it-yourself, and oh so many 
other things.” 
The brushoff to pay-see (tollvi- 


sion) is based on Goldenson’s an- 
alogy of how tv bypassed FM, 
which was a natural evolution from 
the AM (radio) medium. “But 
after there were 60,000,000 AM 
sets in American homes, FM didn't 
have a chance; and similarly with 
45,000,000 tv sets, and new port- 
ab!es and. auxiliary tv receivers be- 
ing sold at 5,-6,000,000 a year, there 
is obviously so much free tv avail- 
| able that tollvision will be unable 
to make any inroads.” 








George Skouras 


Continued from pase 3} aaa 


Skouras. “Twenty years ago the 
New York stage was nearly dead, 
but the past season found it boom- 
|}ing. One of the reasons was that 
| producers met the public’s demand 
for good stories. 

“Twenty years ago, too, the 
phonograph record business ws 
believed to be permanently on the 
rocks for the reason that radio wis 
expected to sign its death warrant. 
But it, too, has come back in a 
big way. And there’s every indica- 
| tion that exhibition is already com- 
ing back similarly. 

“However, independent produc- 

tion is vitally important to this 
| revival. While the studios still are 
necessary and will not pass away, 
they became over-organized and 
ovcr-expensive.” 

Skouras says his Todd-AO eom- 
pany has “at least 50 application: 
from other producers” desiring th’ 
process for their forthcoming p 
tures. 
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ABC-TV: D-RATE BRAVADOS 


—Meanwhile Back at CBS 


It's almost 10 years ago that Frank Stanton signed his 10-year con- 
tract with CBS. The ifs-buts-whens-wheres-and-hows attending a 
new contract (he’s since become a multimillionaire) are the occa- 
sion of some wondering around the network. 

The Ed Murrow vs. Bill Paley situation is more critical than even 
CBS insiders imagine. At one stage when Murrow and the CBS 
board chairman were going at it hot and heavy over Paley’s write- 
off of “See It Now” for next season, there was a letter (subse- 
quently withdrawn) in which Murrow wanted to resign. He’s still 
got a year to go on his contract. Co-producer Fred Friendly’s con- 
tract has two years to run. At NBC they'd give their shiniest, 
brightest, tallest antenna (and any program or title he chooses) to 


woo Murrow over. 
Exec veepee-program chieftain 


Hub Robinson still insists he’s 


not moving out, but the rumors won’t down. 


Phil Silvers is acting up. Warts 


Bonfils & the 








more money. 


WITG Story 











| 
| 





| 


DAYTIME PATTERN 
CUES WIDE TALK 


Talk up and down Madison Ave. 


son-Ollie Treyz daytime coup for 
ABC, except that at NBC and CBS 
they've got another word (or va- 
riety of words) for “coup.” The 
two rival webs are making no ef- 
fort to conceal their distress over 
the manner in which ABC socked 
over its $13,000,000-plus daytime 
formula which has already invited 


jin a flock of clients for an 11 am. | 


to 3:30 p.m. program wrap-up 
which tees off on Oct. 15. 

What started out more or less 
as a Young & Rubicam ABC wed- 


| ding has now exteraed to other 


agencies, and among the clients 


Exits DuMont’s D.C. Station in Hassle Over Program already in the house are Johnson 


Control; McArdle Takes Over 


Washington, July 3. 

Jim Bonfils quit suddenly a 
manager of WTTG-TYV, the DuMont | 
television station here, following 
a series of two-way ultimatums be- 
tween himself and the top manage- | 
ment of Metropolitan Broadcasting, | 
the DuMont station-operating sub- 
Sidiary 

The dispute was on grounds al- 
ready made quite familiar in the 
short history of television. Bonfils} 
wanted to place the emphasis on'| 
local, live programming as much as | 
possible within the limitations of a} 
small budget. Metropolitan Broad-| 
casting wanted programming de-| 
cisions to clear through the main} 
office, with as much emphasis as| 
possible on common programming | 
of the firm’s stations for economy 
reasons. 

In line with its policy of cen-| 
tralizing station management de-| 
cisions, Metropolitan immediately 
appointed one of its New York ac- 
count executives, John McArdle, 
to take over the Bonfils post. 
McArdle will be the latest in a 
series of WTTG managers chosen | 
for their qualifications as time 
salesmen. Bonfils was chosen for 
the same reason, but quickly di- 
verted much of his energy into pro- 
gram planning. The dispute was so 
sharp that the Bonfils resignation 
was made effective immediately, 
and McArdle took over on Mon- 
day. 

Adding point to the situation is 
the fact that WTTG in the nation’s 
capital under the eyes of the FCC 
and Congress has come to typify 
the independent, non-network sta- 
tion in a four-station market. What 
happens with WTTG has been 
known to sway Washington think-| 
ing about the need for local, non- | 
web tv service and whether, in, 
fact, such a station can actually 
meet community needs, do any 
programming beyond syndicated) 

(Continued on page 50) 


‘Omnibus’ Stays 
At NBC Sundays: 


“Omnibus” stays with NBC. It'll 
ride as an hour show (in contrast 
to the 90-minute format of pre- 
vious semesters) in the 5 to 6 Sun- 
day afternoon period. Thus far it’s 
only half-sold—to Aluminium 
Corp. of Canada, one of the show's 
vet clients. 

For a while there were some 
CBS dickers, but the latter web is 
riding with pro football until the 
first of the year. “Last Word” will 
probably go into the CBS 5 to 5:30 
slot 

What ‘NBC will alternate with 
“Omnibus” has yet to be resolved. 
Cancellation by General Motors 
has knocked “Wide Wide World” 
out of the box, unless, of course, 
someone else comes along to bank- 
roll the stanza. 

Bob Saudek, producer of “Omni- 
bus,” is planning to make consid- 
erable use of Peter Ustinov in the 














| McGREDY T0 VANDA 


SLOT AT WCAU-TV 


Philadelphia, July 8. 
Robert M. McGredy has been ap- 





| 


& Johnson, Bristol-Myers, General 
Foods (which alone is taking 25 
quarter-hour segments), American 
Home Products, Beech Nut, Ameri- 


can Tobacco and Toni. | 
| Unusual aspect of the deals is | 


that the time was committed with- 


out even a program lineup. This, | 


however, is gradually being re- 
solved, with seven entries to be 
chosen. Tentative selections: A 


pointed v.p. in charge of television | Liberace half-hour strip; “Do You 


WCAU 
has served 
charge of sales for the past two 
years, succeeds Charles Vanda, 
who resigned. 

At the same time it 
nounced that Marvin L. Shapiro, 
formerly national sales manager 
for WCAU-TV, would become di- 
rector of tv sales and E. Gordon 


stations. 


was an- 


manager. 


as WCAU-TY’s v.p. in| Worse” game show. 





Walls to tv sales manager from his | made easier. 
former position as regional sales | 8° 


| for WCAU-TV, it was announced! Trust Your Wife,” a Peter Lind 
| by Donald W. Thornburgh, presi-| Hayes-Mary Healy cross-the-board 
| dent and general manager of the | show; ‘ 
McGredy, who} Martin, a John Guedel “Better Or | smoke”). NBC’s been peddling the | 


“Jig Jug Puzzle,” Freddy 


Others are 
currently being auditioned. 


A lot of the clients have been | 


wooed over from NBC. Com- 
pounding the NBC “hurt” is. the 
fact that the latter network's job 
of selling its competing afternoon 
segments (two new game shows 
have been installed) is hardly 
Actually ABC will 
to the post, on the basis of an 


(Continued on page 48) 
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IF Protest to 


| this week was the Leonard Golden- | AG: Tea to Coffee 





New Foreign Berth 





j Arthur Godfrey, who has 
| been heralding the virtues of 
| tea for many years ‘Lipton 
| Tea on CBS’ “Talent Scouts” 
| for 11 years) apparently has 
| switched to, ahem—coffee. 

Effective this week, Stand- 
ard Brands for Chase & San- 
born Coffee buys a quarter- 
hour on Mondays of Godfrey's 
daytime tv series. 





MCA Turns Down 


| 





NBC-TV’s Bid To 


Drop ‘Cimarron 


NBC last week made overtures | 
to MCA to halt production on the | 
hourlong “Cimarron City” west- 
ern starring George Montgomery, 


| which is scheduled to go into the | 
Saturday night 9:30 to 10:30 ‘op-| 
posite “Have Gun” and “Gun-| 





series like mad but with not so} 
| much as a nibble thus far. 

MCA chimed in with an irrev- 
| ocable “no” and notified NBC that | 
| it will have to go along with the 
|commitment and pay the full cost | 
|of production (estimated at about | 
| $3,000,000) whether it went on the | 
|network, went syndication, or | 
| whatever. Network was also re- 
| minded that it would have to be 


| (Continuer on page 51) 
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| sented, 
| made part of the deal 
| fused to go along. 

| this fall on NBC-TV. 


for Schorr 
Soviet Union Fails 


CBS News hasn't given up in its 
efforts to get Daniel Schorr back 
into Moscow as its chief corre- 
spondent despite the fact that the 


U.S.S.R. refused him a _ reentry 
permit. 

In the event that the Soviei 
Embassy remains adamant about 


Schorr’s reentry, John Day, CBS 
News director, says he'll try te 
find another foreign berth for him 
Meanwhile, Schorr is working out 
of Washington on special assign- 
ments. 

Paul Niven, who originally went 
to Moscow in December to replace 
Schorr on a temporary basis, will 
continue as Moscow correspond- 
ent. Apparently the Soviet Union 
is satisfied with the present CBS 
News man in Moscow. 

Schorr was evidently giving the 
Russians a tough time with his 
news commentaries. Always re- 
garded as a tough and aggressive 
reporter, many of his reports were 
being spiked by the Soviet censors 
before his return to the states, Day 
said. 

Schorr first went to Moscow in 
Sept. 1955 and received perma- 
nent accreditation in December of 
the same year. Subsequently he 
encountered many censorial diffi- 
culties with the Russians. Moscow 
newspapers took him to task for 
his interviews with some of those 


attending last summer's Com- 
|munist Youth Festival and on 
other occasions his other com- 


mentaries have been questioned 
and sometimes deleted. 

“Any reporter worth a damn has 
a continuing battle against Rus- 
sian burearacy and censorship,” 
Day said. 

Levine's Problems 

Bill McAndrew, veepee in charge 
of NBC News, also made the same 
observation this week. He cited 
the many censorship problems con- 
fronting Irving R. Levine, web's 

(Continued on page 50) 





No End to Those 


‘Lucy’ Billings 


Those “I Love Lucy” reruns 
continue to pile up residual billings 
for CBS-TV. It's now SRO for 


| next season, with Pillsbury join- 
| ing Clairol in picking up the tab 


in the Thursday night 7:30 period. 
Interesting aspect of the “Lucy” 


| setup for next season is that once 


more it will be riding as a back-to- 
back attraction with “December 
Bride,” as during its longtime 
Monday evening tenure, with 
“Bride” moving into the Thursday 
at 8 period. 

Pillsbury initially was  inter- 
ested in buying the “Too Young To 
Go Steady” (‘Talent Associates) 
package on NBC, but changed its 
mind and went with “Lucy.” 





Louis Prima to Berle: 


‘I'ma Personality, Too, 


Not Just a Bandleader’ 


Las Vegas, July 8. 
Refusai by Louis Prima & 
eeley Smith to finalize a deal for 
the Milton Berle show is said to 
stem from Prima's refusal to take 
over the bandleading chores as a 
steady diet. Prima takes the view 
that he’s going on the Kr&ft-spon- 


|} sored show as a personality, and 


his assuming the baton, will de- 
tract from his attaining that end 
During negotiations with Berle, 
Prima said that he would do some 
stick work as a favor to his friend 
However, when contracts were pre- 
the bandleading job was 
Prima re- 
Show preems 


With likelihood of Prima and 
spouse Miss Smith out of the show, 
Berle may return to New York for 
a Gotham origination of the pro- 
gram instead of berthing on the 
Coast. 
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Dr. Casson Goes Rolling Along: 
Book Sales Even Top Zulli Record 


Having launched the 
“Sunrise Semester” with Dr. Lion- 
e] Casson on “Achievement of the 


Greeks in the Theatre” over 
WCBS-TV, Columbia will now 
make an allout effort to snare a 


flock of customers for what may be 
one of the first video-taped series 
ever offered for syndication. 

CBS Film Sales feels it has more 
than a sleeper in the video-taped 
Jessons by the professor from NYU. 
Dr. Casson doesn’t have to show 
up at the crack of dawn in order to 
greet his video-minded pupils. He’s 
been getting to CBS-TV’s studios 
twice week, mid-day, and tap- 
ing three shows on each occasion. 

When Dr. Floyd Zulli opened 
the “Sunrise Semester” series, 
CBS-TV had the prof on “live.” 
Sam Cook Digges, general mana- 
ger of the web’s Gotham outlet, 
said yesterday (Tues.) that some 
25 stations across the country had 
to date purchased the filmed ver- 
sions of Zulli’s two courses on 
comparative literature in the “Sun- 
rise Semester.” 

Meanwhile, booksellers through- | 
out the metropolitan area report a 
heavy sale of books required for | 
reading in Dr. Casson’s “Classical 
Civilization 43” course. Elsa Lich- 


2 


summers 


| 
| 
} 


} 





Leonard Stern 


write humorously on TV trends in || 
a piece titled 


Mr. Kincaid and the | 
Big Idea 


* * * 


one of the many Editorial Feotures 
in the upcoming 
TV-RADIO REVIEW & 
PREVIEW NUMBER 


The End of This Month 














tenstein, book buyer at Barnes & 
Noble, said the demand for Dr. 
Casson’s book list was greater than 
that of the first Zulli list. Origin- 
ally she hadn't anticipated as great 
a demand for the list because the | 
subject matter, in her opinion, was 
more specialized. But the Casson 
required reading is selling better 
than the Zulli titles. 

Miss Lichtenstein said less haus- 
fraus than previously were seeking 
info about the current course. 
There were more men, it appeared, 
buying books necessary to parti- 
cipate in the 44 lectures from 7 
to 7:30 a.m. Monday through Fri- 
day 

An incident similar to the short- | 
age of Stendhal’s “Red and Black” | 
in the Zulli case, occurred when) 
Dr. Casson began his course and 
suggested that the students get a 
copy of “Greek Plays in Modern 
Translation,” edited by D. Fitts 
and published by Dryden Press 
but which was recently taken over 
by Holt. After selling some 235 

“copies of the $3.75 book, Barnes 
& Noble discovered that its stock 
had been exhausted. It command- 
eered a station wagon and rushed 
it to a Brooklyn warehouse where 
the retail bookseller was able to 
obtain 150 additional copies of the 
Fitts book. Similar stories were re- 


‘Continued on page 50) 


Hal Hough's 0&0 
Program Status 


Appointment of Hal Hough as 
Director of Program Services for 








| WRCA-TV, 





the CBS-TV owned & operated 
division accents anew the extent) 
to which the split-down-the-middle | 
within the Columbia organization 
is being carried. 

Hough, who has been program! 
director at WCBS-TV since 1952, 
will move in with o&o prexy Merle 
Jones’ operation, effective July 14. 
In his new capacity he'll be avail- 


able to all Columbia-owned sta-| q; 


tions for advice and ideas on local} 
programming in all areas, includ-| 
ing public affairs, on film buying | 
and scheduling, ete. 

His successor at WCBS-TV will 
be Dan Gallagher, who has been! 
Hough's associate. 


SHULTON EXITS. | 
‘TRUTH’ FOR DONNA 


Shulton has pulled out of “To 
Tell the Truth” and is shifting its | 
fall coin to a half sponsorship of 
the Donna Reed telepic stanza on 
ABC-TV. The Reed show, done 
out of the Screen Gem stable, al- 
ready had Campbell Soup lined up 
as a half sponsor, with the show 
set for Wednesdays from 9 to 9:30 
p.m. 

“Truth,” which is slotted for 
8:30 on CBS, also on Wednesdays, 
has picked up Marboro & Pharma- 
ceuticals as bankrollers. Donna- 
Reed half-hour begins on ABC 
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Rival WCBS Makes 
A Crusade Out Of 


Com'-Loaded Paar 


WCBS-TV, Gotham flagship of 
the Columbia web, is lashing into 
NBC's’ metropolitan 
pride and joy, with all the zeal of 
a holy roller. In particular, it is 
slapping down the Jack Paar show 
for what it charges is downright 
“over commercialized” and, there- 


| fore a poor buy for sponsors. 


Norm Walt, commercial mana- 
ger of WCBS-T\V. is giving his sales- 
men a bushel of ammunition based 
on a special Broadcast Advertisers 
Report for the middle of May 
which cites the over-commercializa- 
tion of the Paar show plus triple 
spotting and other offenses. 

WCBS-TV’s sales data starts out 
by asserting that it is certainly no 
news to followers of the Paar show 
that the program is much too heavy 
with commercials. “TV critics, both | 
local and nationally syndicated,” 
the document says, “have taken 
NBC to task for having made an 
otherwise entertaining show 
source of irritation through the in- 
terjection of too many commercials 

. at too frequent intervals. 

It then goes on to say that NBC 
has paid little or no heed to these 
criticisms and cites one Thursday 
night alone when for every four 
minutes and 17 seconds of program 
entertainment there either was a) 
network or a local commercial of 
varying length; that on a Tuesday 
night, four advertisers’ announce- 
ments were scheduled within a| 
period of less than five reer ed 
time and on a Thursday night six 
advertisers’ commercials were 
scheduled within a period of less 


a 


than 13 minutes time. “In view) aS racked up the best first half in| City, current vice-chairman of the | 
of the foregoing, the practice of| its history. Billings for the first | board. 


triple-spotting would almost seem 
to be a misdemeanor,” the report 
Says. 


. 5. Steel Lining Up | 
Impressive Roster Of 
Properties, Personalities 


In addition to taping a special | 
amatic show with Helen Hayes 
in the lead for the “U. S. Steel 
Hour” on CBS-TV, the producers 
also plan to present Miss Hayes’ | 
son, James MgcArthur, during the | 
season in e Fifth Command- 
ment,” a script dealing with a mod- 
ern-day “Hamlet.” Abby Mann 
wrote the script. 

Eli Wallach is also being con- 
sidered for a special “U. S. Steel 
Hour” show based on the early | 
struggles of psychiatrist Sigmund 
Freud. Another production will 
deal with the famous Scopes trial 
with Burl Ives and Burt Lancaster 
as possible leads. 

Among the directors scheduled | 
to work on next season’s programs | 
are Don _ Richardson, Sidney | 
Lumet, Paul Bogart, Fielder Cook. | 
Dan Petrie and David Alexander. | 

Lumet will direct the Hayes pro- 
duction called “One Red Rose for 
Christmas.” It will be taped be- | 
cause she'll be appearing on | 
Broadway in Eugene O'Neill's “A | 
Touch of the Poet” at the same 
time. 





‘Voice of Firestone’ 


Wants Daly as Emcee 


John Daly has been offered the 
emceeship of “Voice of Firestone.” 
The 30-minute live Monday show- 
case, which is revising its musical 
format next fall, wants Daly to be 
the one regular appointment on a 
program which otherwise plans 
to change its musical personalities 
and orchestras from week to week. 

Daly, who is a regular newscas- 
ter on the network and veepee in 
charge of news and special events 
for ABC, has not given an answer 
to Firestone yet. 


WABD in 7-Part 





CBS-TV will be moving in th 


8:30 p.m.?” If there’s a yen for 
a sock commodity on CBS), the 


tinuing yen for westerns, the ans 

But chiefly CBS is pinning its 
visible Man” at 7:30 and Ziv’s ‘ 
that CBS hopes to upset the “Dis 


Train” frontier footage. 
Ziv is all set to roll with another 


gestion of what’s ahead in terms 


day night Lucky-Strike-sponsored “Hit Parade.” 


‘What Do They Want at 7:30” a 


ree different directions next fa)] 


in an effort to find cut, “what do people want these days 7:30 to 


the old 7:30 musie formula ‘once 
network will find out via its Fri- 
If there’s a con- 
wer will lie one way or the other 


in the Monday 7:30 to 8:30 “Rawhide” entry. 


hopes on incepting a new pattern 


with its brace of Wednesday evening entries—Official Films’ “In- 


‘The World of Two Giants” at 8, 


It's particularly with the latter entry, with its “fantastic” format, 


neyland” fantasy and the “Wagon 


If “Giants” makes the anticipated dent, 


of the same genre. 


Right now, in terms of 7:30 weekday programming, CBS is only 
sure on one count—the time-tested Tuesday ‘Name That Tune.” 
“With ‘Tune’ we know, but out of the others should come a sug- 


of audience taste.” says CBS. 





——e 








Series on Soviet 


WABD, New York video inde- 
pendent, is prepping a seven-part 
series on Russia. Slated for a) 
noon-to-12:30 Sabbath slot, the pro- 
gram kicks off July 13. 

Station program boss Dave Yar-| 
nell has set John Wingate, whose 
regular “Night Beat” show is va- 
cationing for the summer, as host 
of the stanza. Twin springboards | 
are interviews by Wingate with | 
Russian experts and new-to-tv film | 
on the USSR. 

Stanza will be angled to daily | 
life inside Russia. 





Celluloid is be- | 
ing provided by the International | 
Film Foundation. Outfit’s chief, | 
Julien Bryan, lensed most of the} 


film himself during a dozen junk- 
ets to the Soviet Union. Bryan} 
will narrate some of the footage | 
too. 

Some of the topics for the half- 
hour summertime series will be re- 
ligion in Russia, economy of the | 
country, its political structure (and 
how it affects the rest of Eastern 
Europe), miiltary strength, educa- 
tion and science and its cultural 
makeup. 

Stanza has been 
trait of the USSR.” 


Tony Marvin Doubling - 
At Flushing Meadows 


After 19 years, Tony Marvin, 
Arthur Godfrey’s announcer, has! 
returned to the boards at Flush- | 
ing Meadows—site of the N. Y. 
World’s Fair, where he was chief 
announcer during the Grover 
Whalen days. 

Last week Marvin took over as 
emcee for 10 weeks at the Aqua- | 

} 


labeled “Por- 








Circus. He continues, of course, 
with his Godfrey announcing 
chores. 





| 
KRCA’s Banner 58 


KRCA, the NBC-TV o&o here,| 


five months—June returns aren't | 
in yet completely—are _ running/| 
50% ahead of the same five-month | 
period a year ago, according to) 
v.p.-general manager Tom McCray. | 
Station has had better second 
halves, since Christmas business 
falls in those periods, but the cur- 
rent Jan.-June period is the best 
yet, according to McCray. 


| 





CBS’ 900G Radio Biz | 

CBS Radio Network this week 
obtained more than $900,000 in| 
new biz and renewals. } 
Revenue came from such ac- | 
counts as Rambler Division of | 
American Motor Corp.; Good | 
Housekeeping Magazine; Grove | 
Labs; Sterling Drugs, and Kitch- | 
ens of Sara Lee, Inc. 











Patti-at-Large 

More than casual interest 
attaches to the Patti Page 
show on ABC-TV for Olds- 
mobile next fall, now that Ted 
Mills is taking over the pro- 
duction reins. 

Mills, it’s recalled, is the 
ex-NBC producer who _ in- 
cepted the Chi “Garroway At 
Large” freewheeling format 
and he’s planning to reintro- 
duce the same type of “unpre- 
dictable” show for Miss Page. 
Says Mills: “We'll go right 
back to where we started.” 
Show preems Sept. 24. 
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Cleve. KYW Drives on TV, Radio 


Bring Changes in City Ordinance 





T. Terence Clyne 


Bossmon of McCann-Erickson's 
TV-Radio offers 


An 8-Point Program 
To Upgrade the 
Medium 


~ * = 


one of the many Editorial Features 
in the upcoming 


TV-RADIO REVIEW & 
PREVIEW NUMBER | 
The End of This Month 


Davidson Dunton 
In CBC Exit To 
Prexy Carleton U.. 


Ottawa, July 8 | 
A. Davidson Dunton, chairman | 
of the board of governors of the} 
Canadian Broadcasting Corp. since | 
1945, has resigned to become presi- 
dent of Ottawa's Carleton Univer- 
sity. 
Former reporter and assistant | 
editor of the Montreal Star, with | 
wartime duties as g.m. of Canada’s | 
Wartime Information Board, Dun- 
editor 
(now Weekend magazine) in Mont- 
real when he was appointed to his | 
CBC post in 1945. His salary with | 
the corporation was $25,000 and 
while no announcement of his sal- 
ary as university president has 
been made, it is expected he will 
get a similar amount. 
Acting CBC chairman 
Dr. Adrien Pouliot 














be 
of Quebec 


will 


Among his chores with WIB, | 


(Continuer on page 51) 


Tape Will Get CBS-TV 


Off the Hook When Nags 
Spill Over Into Baseball 


CBS-TV Network's Sports De- | 
partment will now use video tape 
as an insurance policy for its pro- 
gramming of thoroughbred racing. 

lagued with a major broadcasting 
problem since the inception three 
months ago of its “Race of the 
Week” each Saturday, it appears 
to be solved for the time being. 

“Race of the Week” is scheduled 
on the network from 4:30 to 5 p.m. 
and the network broadcasts Major 
League baseball on “Game of the 
Week” each Saturday, which is 
theoretically scheduled to end at 
approximately 4:30 p.m. to make 
way for the race. But when base- 
ball runs into extra innings, bad 
weather or rhubarbs, the whole 
schedule goes to pot. 

Under the circumstances the 
race is carried on a limited net- 
work. It is broadcast in New York 
and a few other cities not carrying 
“Baseball Game of the Week” due 
to the blackout agreement with 
the League of not televising Major 
League games in Major League 
Cities. 

The problem, according to Wil- 

(Continued on page 51) 
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Cleveland, July 8 

Two changes in Cleveland law 
enforcement procedures and a pos- 
sible change in a state law have 
resulted from a series of radio- 
television drives -by KYW, KYW- 
TV news and programs, “View- 
point” and “Program PM.” 

Revision of the city’s “litterbug” 
ordinance came when Mayor 
Anthony Celebrezze signed (2) 
councilmanic action altering an 
“unenforceable ordinance” to one 
permitting “spot arrest by police” 
of both property owners and citi- 
zens who toss refuse on city streets, 

Another city law change fol- 
lowed Police Chief Frank Story’s 
telling new car dealers they no 
longer had to file serial numbers 
of new car tires in light of the ex- 
posure that two major tire com- 
panies have replaced individual 
tire numbers with “lot numbers.” 

The possible change in state law 
may come with enactment of legis- 
lation permitting motorists to re- 
ceive license plates by~mail instead 
of individual application in local 
communities. The drive to change 
plate setup was started by KYW 
news a year agb and resulted in 
the introduction of a Senate Reso- 
lution calling for an overall study 
of license-by-mail. Although the 
legislature adjourned without tak- 
ing final action, Governor C. Wil- 
liam O'Neill appointed a commit- 
tee to investigate the state's licens- 
ing program. 

The new litterbug law was in- 
stigated on Bud Wendell's “View- 
point” with newsmen following 
through for changes in fines and 
arrests throuzh a seven-week pro- 


(Continued on page 51) 


SAG's ‘Hands-Of 
Re Papp & Dubin 


Hollywood, July 8. 

Screen Actors Guild, while his- 
torically anti-Communist in mat- 
ters of membership and policy, 
has nonetheless maintained a strict 
hands-off policy regarding the Jo- 
seph Papp-Charles Dubin firings 
by NBC and CBS. Since neither 
Papp nor Dubin are SAG members 
and the union isn’t directly af- 
fected, it has neither taken any 
action nor made any comment in 
the case. 

Report in last week's VARIETY 
outlining a proposed bylaw change 
in the SAG charter actually re- 
ferred to events which occurred 
five years ago. Such a bylaw was 
proposed to the membership in 
early July of 1953, and passed by 
an overwhelming majority later 
that month. Bylaw prohibits from 
membership members of the Com- 
munist Party or any other group 
dedicated to overthrow of the gov- 
ernment by violence. 

Bylaw also provides that all ap- 
plicants for membership in the 
Guild sign a statement indicating 
they are not nor will they become 
members of the CP or any other 
group advocating overthrow by vio- 
lence. Bylaw makes no reference to 
past membership or to Congres- 
sional testimony. 

SAG has held no meeting nor 
made afiy proposals subsequent to 
the Papp-Dubin case; the 10 actors 
mentioned as due for appearance 
before the Congressional commit- 
tee did appear, but later in 1953, 
and the SAG committee mentioned 
in the story made its deliberations 
in the early part of 1953. 
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MADISON AVE. ON A BICYCLE 





Even Robert 


Montgomery 


On July 15 Robert Montgomery’s contract with NBC expires. 
Despite the fadeout of the “Robert Montgomery Presents” dramatic 
showcase last season, he’s been getting $52,000 a year as an exec 


producer-consultant for 
been on the inactive list. 
Montgomery joins the list 
maintaining offices at. 730 Fifth 
not NBC's expense). 
Montgomery will have lots of 
Prexy 


the network, 


although in reality he’s 


With the expiration of his contract, 
of network casualties. 


(He’s been 
Ave., but reportedly at his own, 


company on the network lopoffs. 


Bob Sarnoff and exec veepee-program chief Bob Kintner 


are scheduled to have in their haiids by Friday (11) a detailed 
breakdown from the various departmental heads on the economies 
to be effected, both east and west, in the general budget trimming 
as authorized by RCA prexy Jobn Burns. 


Various operational-programming areas will be affected. 


Jess 


Oppenheimer’s creative development unit is being scrapped (in 


fact it’s already a fait accompli) 


being integrated into with West 


Coast program topper Al Livingstone’s overall program division. 
Unit was set up last November, stemming initially from the crea- 
tion of the late Pete Salomon’s special projects unit, with the 
Oppenheimer setup designed to parallel ‘on entertainment shows) 


the Salomon setup. 
didn't work out.” 
Other retrenchments: 


Says Kintner: 


“It was impractical; it just 


Understeod NBC will cut down og some of its news bureaus. 


With no more General Motors 


coin around, “Wide Wide World” 


fades (what happens to exec producer Barry Wood has yet to be 


resolved. ) 


NBC Operas will be reduced to three next sezson. 
Flock of set designers, artists, carpenters, etc. have been laidoff. 


There's talk of budget cuts on both the “Today” and 


shows 
However, there’s no plan to 
the shows may come in under 


“Tonight” 


abandon “Project 20,” although 
a different title, says Kintner. 


There will be a minimum of six such properties, including the 


projected 
by Salomon before he died. 
Network has chopped its spot 


series on musical comedy as originally blueprinted 


sales from an estimated 104 em- 


ployees to 82 staffers with 22 members of the department getting 


walking papers. 


Most of the employees let go were members of the service divi- 
sion of spot sales which includes promotion, press and research 


people. 


———— 








TV Still the Whipping Boy For 


Misguided Amateur Critics: Lewine 


By JO RANSON 4 


This is open season for pot shots 
at tv, Robert F. Lewine, veepee 
in charge of NBC-TV's programs, 
said last week 

According to Lewine, the open- 
ing gambit of frost-bitten tv scof- 
fers in the old days went some- 
thing like this: “I don’t own a tv 
set!’ Period and exclamation! it 
was invariably uttered with the 
disdain of a dowager dame. 

The tv snob, it appears, hasn't 
been won over completely, but his 
opposition to video entertainment 
seems to be lessening an iota or 
two. Lewine observed that the 
snob’s refrain at the present time 
goes like this: “I don’t look at tv” 
which means, to say the least, that 
he was seduced into purchasing a 
tv receiver 

It is a good omen indeed that 
the tv scoffer went out and bought 
himself a receiver, Lewine said, 
but despite tv’s stalwart accomp- 
lishments, the medium continues 
to be the favorite whipping boy 
for misguided amateur critics. 

The squawkers insist that tv is 
mediocre and tha{ strong shows 
are pitted against strong shows 
and that “repeats” are bad for the 

(Continued on page 32) 


NABET Alarmed 
By NBC Layoffs 


Hollywood, July 8. 
Faced with further layoffs of 
NBC technicians at the end of the 
summer season, Syd Rose, NABET 


regional director, last week opined | % 
h) child. 


that a new advertising approac 
may be necessary on the part of 
networks in view of current spon- 


sorship withdrawal of auto manu-| 


facturers. 


NABET, whose ranks of unem-| surance that it won't be a half-| 


ployed increased locally by 18 
when NBC dropped its “Matinee 
Theatre,” faces unemployment of 


an additional 20 members foliow-| medium, as it’s conceived by the | Truth,” “What's My Line” 
ing the summer season, contingent| shop's braintrusts, belongs to the | “I've Got a Secret. 
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Hollywood Humorist & Scripter 


Charles Isaacs 


waxes whimsical on Bob Hope's 
lunar junket 
In @ bright piece 


The Moon & Show Biz 


* * *. 


one of the Editorial Features 
in the upcoming 


TV-RADIO REVIEW & 
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Nearly every advertising agency 
along Madison Ave., within the 
past six months has made major 
changes in its radio-tv personnel. 
Admen have switched from agency 
to agency, from programming po- 
sitions to creative jobs, from New 


on the advertising merry-go-round. 
Why do the agencies switch 


swer lies in the upbeat in recent 
years of broadcast billings which 
focuses greater importance on 
agency radio-tv departments with 
agencies taking steps to strengthen 
and expand their staffs. 


and the past track record of the 
agencymen who move, whenever 
the client changes agencies. Ad- 
men who have toiled on accounts 
and who have succeeded in getting 
client recognition, have often 
times been part and parcel of a 
change in agencies. 

Thirdly, the changing produc- 
tion scene that has seen tv pro- 
gramming men move to the Coast 
and back again as the site of the 
production of films changes. 

Fourth, the personnel cutbacks, 
thanks to the recession, has grey 
flannel-suiters with 
hand combing ad row in_ greater 
numbers. . 

While agency toppers claim the 
ad field is the “coming thing,” 
what the agencies can't give the 
crewcut kid with a diploma in his 
mitt, is security and the promise 
that he will be around long enough 
to get out of the mailroom. The 
problem is no different with the 
host of experienced agencymen 
| who in some instances aren't 
}around long enough to find the 
| coffee shop. 
| Since the first of the year, Kud- 
ner has had three radio-tv direc- 
|tors. At the time of the loss of 
|the Buick account, Myron Kirk 
| quit. In the last six months he has 
| succeeded by Donald Gibbs and 
| now Stuart Ludlum. 





At the Parkson Agency, Charley | 


| Bolen left as radio-tv director and 


| was replaced-by Don Blahut.. At | 


| Needham, Louis & Brorby, Robert 
| Salter is leaving at the end of the 
|month. Salter had been in charge 
|of broadcasting for the New York 


(Continued on page 48) 


York to the Coast and back again | 


around so much? Part of the an- | 


Secondly, the close association | 


resumes in| 








Burton Benjamin 
producer of CBS-TV's 
‘The 20th Century’ calls it 


History In a Hurry 


one of the many Editorial Features 


in the upcoming 
TV-RADIO REVIEW & 
PREVIEW NUMBER 


Dodgers & Giants 
TV Interest Wanes 
With Yanks Tops 


The Yankees, whose games are 
telecast by WPIX, N. Y., are beat- 
| ing the rating daylights out of the 
| Philadelphia Phillies, carried by 
WOR-TV, and topping by two-to- 
one the rating score tallied by the 
Los Angeles Dodgers and the San 
Francisco Giants on WNTA-TV, 
Newark-N. Y. 

According to a special Trendex 
| scorecard, it was found that the 

Yanks outdrew the Phillies by six 
to one in terms of viewers. For 
the special survey, the different 
| games were rated on the three sta- 
tions in the market when they op- 

posed one another in their sched- 

ule, ie., the Yanks playing on 

WPIX, the Phillies on WOR-TV 
in the same afternoon or evening 

Ditto for the Dodgers and Giants 
}on WNTA. 

In toto, six such situations were 
measured over a span of time rang- 
ing from April to June. In half of 
the situations, baseball fans in the 
metropolitan area had a three-way 
choice among WPIX, WNTA and 
WOR-TV. It should be noted in 


| (Continued on page 50) 




















Chi WBBM Going 
- Triple Threat’ In 
Reactivating FM 


Chicago, July 8. 

An indication that FM might be 
coming of age is the fact that 
WBBM-WBBM.-TV is about to vita- 
| lize for the first time WBBM-TV, 
its frequency modulation outlet 
which since 1941 has merely been 
duplicating the AM feed. The 
CBS o&os have brought in Walt 
| Dennis, a veteran manager of sta- 





} 


tions in the northern Michigan re- | 


gion ,to make a study of FM today 
and to determine the feasibility 
of a fullscale dressup of the step- 
If the study is positive, 
|Dennis no doubt will head the 
operation. 

| If and when the Chi stations de- 
| cide to go triple threat, there's as- 


| baked endeavor. H. Leslie Atlass 
|and Co. mean to splash it up on 
|FM when the time comes. The 





| Cates Baits Fates 








similar and utterly confusing 
names (Upton Sinclair and Sinclair 
Lewis, Rockwell Kent and Norman 
Rockwell, et al) and ensuing dif- 
ficulties the unhappy situation of 


the Fates-Cates drama came to a 
boiling head. The plot goes some- 
thing like this: 

Gil Fates—spelled F-A-T-E-S—is 
exec producer for Goodson-Tod- 
man Productions of 
“What's My Line,” “To Tell the 
Truth” and “I've Got a Secret.” 
Then there's that other fellow Gil 


ciate producer of “Dotto.” Recent- 
ly Gil Fates—— spelled F-A-T-E-S— 
became the father of a son and, 
naturally, more complications en- 
sued. The Fates-Cates case soon 
became a matter of personal cor- 
| respondence between the princi- 
| pals involved. The letters, here- 
| with, speak for themselves: 

May 30, 1958 





Mr. Gil Fates 
| Goodson-Todman Productions 
Dear Gil: 

For the past two years friends 
| have been running up to me offer- 
| ing congratulations for being made 


| executive producer of “To Tell the 
and 
This I have 


upon there being no change in the| audiophiles; hence the station will | been able to take. 


present program picture. Origin- 
ally notified by the web that the 
cutback would occur at the end of 


(Continued on page 32) 


| pitch hi-fi and will concentrate 
| heavily on  stereophonic broad- 
| easts, in conjunction with at least 
‘ (Continuer on page 51) 


But when last week a friend 
jrushed up to me and wished me 
| all the luck in the world on the 
' birth of my son (my wife is only 


One can now add to the list of | 


Gil Fates and Gil Cates. Last week | 


Cates— spelled C-A-T-E-S—asso- | 


three months pregnant) this was 
the last straw. 

I think I shall change my name 
to Epstein. 

P.S. Congratulations on the new 
addition to your family and good 
luck on your new job with Dotto 
| Yours truly, 
| Gil Cates 
| June 9, 1958 
Mr. Gil Cates 


CBS-TV’s | c/o Dotto 


| Dear Mr. Epstein: 
| Thanks for your letter and con- 
gratulations of May 30th. 
My maiden aunt in New Jersey 
|saw your picture in the paper 
| some weeks ago and complimented 
me on looking younger and more 
| handsome than the last time she 
had seen me. 
Since my full name is J. Gilbert 
| Fates, I toyed for a while with the 
idea of using my first name; but 
| my first name is Joe which would 
| be no help at all. 
I think I'll change my name to 
something really unique like Jack 
| Narz! 





Cordially, 
Gil Fates 





Gil FATES’ letter, 
calls for some additional clarifica- 
ltion. Gil CATES has an older 
| brother, Joe. CATES, who's a pro- 
ducer at NBC. Of course, it is uni- 
| versal knowledge who Jack Narz 
is—he's Bill Cullen's brother-in- 
| law! 


Al ACENRIES I A Brand New Format for TV Bouts, 
TV-RADIO SHIFTS Based on Psychology & Marketing 


BY ART WOODSTONE 
A psychological and marketing 
| research company has set itself up 
in tv production as well. Oxtoby- 
Smith Ine. has partnered with fight 
promoter Teddy Brenner and ex- 
fighter-actor Rocky Graziano to 
preduce a 60-minute weekly fight 


show, “Main Event,” for fall net- 
work use. 

If the show is sold (and O-S 
chief Dr. Joseph Smith says he 


has a sponsor already committed, 
contingent on the acceptance of 
two other bankrollers), it probab y 
will prove the first time a video 





obviously, | 


research company has gone direct- 
ly into the production end of the 
biz. Smith-and his associate Dr. 
Sidney Lirtzman said they got into 
production as an outgrowth of a 
behavior study on tv viewing they 
completed for NBC. (The resuits, 
not detailed by the researchers, 
were turned over to the network 
recently.) “Main Event” grew out 
of a part of the study based on 
why video fisticuffs don't reach a 
larger audience. O-S did further 
research on its own before decid- 
ing to go into production. 

“The audience for boxing on 
television,” Smith observed, “in- 
dicates a marked lack of general 
audience interest. Its 7,000,000 to 
9,000,000-home audience every 
week is an extremely homegeneous 
group—in personality and in in- 
terests. These people, as a rule, 
know boxing and ihe boxers, but 
for the general television audi- 
ence, televised boxing provides no 
personal participation; viewers 
feel impersonal about the fighters 
since they know nothing about 
them and find no identification in 
the entire event.” 

Smith said his program plans 
might provide the method of beat- 
ing the general apathy to video 
fights. The 60-minute stanza (ex- 
cept in championship fights when, 
Smith says, most everybody is 
familiar with the participants) 
will be made up of four principal 
parts. Show opens with part-pro- 
ducer Graziano and a sparring 
partner demonstrating “what to ex- 
pect from the fight of the night, 
ie., fighters’ styles and whatever 
else is pertinent to understanding 
the night's tactics. Two, there'll 
be a “personalized” interview with 
both fighters in their dressing 
rooms to be done by a pro sports- 
caster, just before the fight, “to 
get across the fighters’ tensions.” 
“We,” said Smith alluding to the 
collective psychological proneun, 

(Continued on page 48) 


Croshy Producing 
| His Own TV Specs 


Hollywood, July 3. 

Exec producer of Bing Crosby 
Productions, which will produce 
two vidpilots a year for ABC-TV, 
| is—Bing Crosby. He said he plans 
| to take an active part in produc- 
| tion, and that he’s now hunting for 
| series ideas. 
| Meanwhile, Patti Page has heen 
signed to co-star with Crosby in 
his first ABC-TV spec Oct. 1, to 
|originate here. Miss Page, like 
Crosby, is sponsored by Oldsmobile. 
| Crosby is seeking a male co-star 
for the show also, and remarked 
| he may try to work out a reciprocal 
;} deal with Frank Sinatra, who is 
also under contract to ABC-TV, 
Crosby and Sinatra scored a big 
hit of the season this past semester 
with their Edsel show on CBS-TV. 
| The Oct. 1 spec will be written by 
| Bill Morrow, who will also co-pro- 
| duce. A co-producer to work with 
| Morrow is being sought 

Crosby said he’s aiso seeking 
theatrical film properties. Metro 
wams him to star with Judy Holli- 
| day in the film version of “The 
| Bells Are Ringing,” and Crosby is 
interested in the vehicle, but it 
probably won't roll until next 
' spring. 
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Dr. Casson Goes Rolling Along; 
Book Sales Even Top Zulli Record 


Having launched the 
“Sunrise Semester” with Dr. Lion- 
el] Casson on “Achievement of the 
Greeks in the Theatre” over 
WCBS-TV, Columbia will now 
make an allout effort to snare a 
flock of customers for what may be 
one of the first video-taped series 
ever offered for syndication. 

CBS Film Sales feels it has more 
than a sleeper in the video-taped 
lessons by the professor from NYU. 
Dr. Casson doesn’t have to show 
up at the crack of dawn in order to 
greet his video-minded pupils. He’s 
been getting to CBS-TV’s studios 
twice a week, mid-day, and tap- 
ing three shows on each occasion. 

When Dr. Floyd Zulli opened 
the “Sunrise Semester” series, 
CBS-TV had the prof on “live.” 
Sam Cook Digges, general mana- 
ger of the web’s Gotham outlet, 
said yesterday (Tues.) that some 
25 stations across the country had 
to date purchased the filmed ver- 
sions of Zulli’s two courses on 
comparative literature in the “Sun- 
rise Semester.” 

Meanwhile, booksellers through- 
out the metropolitan area report a 
heavy sale of books required for 
reading in Dr. Casson’s “Classical 
Civilization 43” course. Elsa Lich- 
tenstein, book buyer at Barnes & 
Noble, said the demand for Dr. 
Casson’s book list was greater than 
that of the first Zulli list. Origin- 
ally she hadn't anticipated as great 
a demand for the list because the 
subject matter, in her opinion, was 
more specialized. But the Casson 
required reading is selling better 
than the Zulli titles. 

Miss Lichtenstein said less haus- 
fraus than previously were seeking 
info about the current course. 
There were more men, it appeared, 
buying books necessary to parti- 
cipate in the 44 lectures from 7 
to 7:30 am. Monday through Fri- 
day. 

An incident similar to the short- 
age of Stendhal’s “Red and Black” 
in the Zulli case, occurred when 
Dr. Casson began his course and 
suggested that the students get a 
copy of “Greek Plays in Modern 
Translation,” edited by D. Fitts 
and published by Dryden Press 
but which was recently taken over 
by Holt. After selling some 235 
“copies of the $3.75 book, Barnes 
& Noble discovered that its stock 
had been exhausted. It command- 
eered a station wagon and rushed 
it to a Brooklyn warehouse where 
the retail bookseller was able to 
obtain 150 additional copies of the 
Fitts book. Similar stories were re- 


(Continued on page 50) 


Hal Hough's 0&0 
Program Status 


Appointment of Hal Hough as 
Director of Program Services for 
the CBS-TV owned & operatec 
division accents anew the extent 
to which the split-down-the-middle 
within the Columbia organization 
is being carried. 

Hough, who has been program 
director at WCBS-TV since 1952, 
will move in with o&o prexy Merle 
Jones’ operation, effective July 14. 
In his new capacity he'll be avail- 
able to all Columbia-owned sta- 
tions for advice and ideas on local | 
programming in all areas, includ-| 
ing public affairs, on film buying | 
and scheduling, etc. | 
His successor at WCBS-TV will | 
be Dan Gallagher, who has been! 
Hough's associate. 


SHULTON EXITS | 
‘TRUTH’ FOR DONN 


Shulton has pulled out of “To 
Tell the Truth” and is shifting its 
fall coin to a half sponsorship of 
the Donna Reed telepic stanza on 
ABC-TV. The Reed show, done 
out of the Screen Gem stable, al- 
ready had Campbell Soup lined up 
as a half sponsor, with the show 
set for Wednesdays from 9 to 9:30 
p.m. 











“Truth,” which is slotted for | duction called “One Red Rose for| and he’s planning to reintro- 
8:30 on CBS, also on Wednesdays, | Christmas.” It will be taped be-| duce the same type of “unpre- 
has picked up Marboro & Pharma-|Cause_ she'll be appearing on! dictable”’ show for Miss Page. 
ceuticals as bankrollers. Donna-| Broadway in Eugene O'Neill's “A! Says Mills: “We'll go right 
Reed half-hour begins on ABC Touch of the Poet” at the same| back to where we started.” 
Sept. 24 time, | Show preems Sept. 24. 


summer4 





> 


Leonard Stern 
write humorously on TV trends in 
a piece titled 


Mr. Kincaid and the 
Big Idea 


* * * 


one of the many Editorial Feotures 
in the upcoming 


TV-RADIO REVIEW & 
PREVIEW NUMBER 


The End of This Month 


Rival WCBS Makes 














A Crusade Out Oi 
Com'-Loaded Paar 


| WCBS-TV, Gotham flagship of 
| the Columbia web, is lashing into 
WRCA-TV, NBC's” metropolitan 
| pride and joy, with all the zeal of 
!a holy roller. In particular, it is 


| slapping down the Jack Paar show 
| for what it charges is downright 


| “over commercialized” and, there- 


| fore a poor buy for sponsors. 
| Norm Walt, commercial mana- 
| ger of WCBS-TV, is giving his sales- 
| men a bushel of ammunition based 
{on a special Broadcast Advertisers 
Report for the middie of May 
which cites the over-commercializa- 
| tion of the Paar show plus triple 
| spotting and other offenses. 
| WCBS-TV’s sales data starts out 
| by asserting that it is certainly no 
| news to followers of the Paar show 
| that the program is much too heavy 


local and nationally syndicated,” 
the document says, “have taken 
NBC to task for having made an 
otherwise entertaining show a 
source of irritation through the in- 
terjection of too many commercials 

. at too frequent intervals. 

It then goes on to say that NBC 
has paid little or no heed to these 
criticisms and cites one Thursday 
night alone when for every four 
minutes and 17 seconds of program 
entertainment there either was a 


varying length; that on a Tuesday 
night, four advertisers’ announce- 


period of less than five minutes 
time and on a Thursday night six 
advertisers’ commercials were 
scheduled within a period of less 





to be a misdemeanor,” the report 
Says. 


U. S. Steel Lining Up 
Impressive Roster Of 
Properties, Personalities 


In addition to taping a special 
dramatic show with Helen Hayes 
in the lead for the “U. S. Stee! 
Hour” on CBS-TV, the producers 
also plan to present Miss Hayes’ 
son, James MgcArthur, during the | 
season in e Fifth Commancd- | 
ment,” a script dealing with a mod- 
ern-day “Hamlet.” Abby Mann 
wrote the script. 

Eli Wallach is also being con- 
| sidered for a special “U. S. Steel 
| Hour” show based on the early | 
| Struggles of psychiatrist Sigmund 
| Freud. Another production will 
| deal with the famous Scopes trial 
with Burl Ives and Burt Lancaster 
as possible leads. 

Among the directors scheduled | 
to work on next season’s programs | 
are Don _ Richardson, Sidney | 
Lumet, Paul Bogart, Fielder Cook. | 
Dan Petrie and David Alexander. | 

Lumet will direct the Hayes pro- | 








network or a local commercial of | 


ments were scheduled within a. 


‘Voice of Firestone’ 
Wants Daly as Emcee 


| John Daly has been offered the 
|emceeship of “Voice of Firestone.” 
|The 30-minute live Monday show- 
| ease, which is revising its musical 
| format next fall, wants Daly to be 
|the one regular appointment on a 
|program which otherwise plans 
|to change its musical personalities 
| and orchestras from week to week. 
| Daly, who is a regular newscas- 
ter on the network and veepee in 
| charge of news and special events 
| for ABC, has not given an answer 
to Firestone yet. 


WABD in 7-Part 


Series on Soviet 


WABD, New York video inde- 
pendent, is prepping a seven-part 
series on Russia. Slated for a 
noon-to-12:30 Sabbath slot, the pro- 
gram kicks off July 13. 
| Station program boss Dave Yar- 
nell has set John Wingate, whose 
regular “Night Beat” show is va- 
cationing for the summer, as host 
of the stanza. Twin springboards 
are interviews by Wingate with 
Russian experts and new-to-tv film 
on the USSR. 





| 
Stanza will be angled to daily | 


life inside Russia. Celluloid is be- 
ing provided by the International 
Film Foundation. Outfit’s chief, 
Julien Bryan, lensed most of the 
film himself during a dozen junk- 
ets to the Soviet Union. Bryan 
will narrate some of the footage 
too. 

Some of the topics for the half- 
hour summertime series will be re- 
ligion in Russia, economy of the 
country, its political structure (and 
how it affects the rest of Eastern 
Europe), miiltary strength, educa- 
tion and science and its cultural 
makeup. 

Stanza has been labeled 
trait of the USSR.” 


“Por- 





with commercials. “TV critics, both | 


Tony Marvin Doubling - 
At Flushing Meadows 


‘What Do They Want at 7:30” « 


CBS-TV will be moving in three different directions next fa)) 
in an effort to find cut. “what do people want these days 7:30 to 
8:30 p.m.?” If there’s a yen for the old 7:30 music formula (once 
a sock commodit¥ on CBS), the network will find out via its Fri- 
day night Lucky-Strike-sponsored “Hit Parade.” If there's a con- 
tinuing yen for westerns, the answer will lie one way or the other 
in the Monday 7:30 to 8:30 “Rawhide” entry. 

But chiefly CBS is pinning its hopes on incepting a new pattern 
with its brace of Wednesday evening entries—Official Films’ “In- 
visible Man” at 7:30 and Ziv's “The World of Two Giants” at 8, 
It’s particularly with the latter entry, with its “fantastic” format, 
that CBS hopes to upset the “Disneyland” fantasy and the “Wagon 
Train” frontier footage. If “Giants” makes the anticipated dent, 
Ziv is all set to roll with another of the same genre. 

Right now, in terms of 7:30 weekday programming, CBS is only 
sure on one count—the time-tested Tuesday ‘Name That Tune.” 
“With ‘Tune’ we know, but out of the others should come a sug- 
gestion of what’s ahead in terms of audience taste,” says CBS. 


Cleve. KYW Drives on TV, Radio 
Bring Changes in City Ordinance 


Cleveland, July 8 
Two changes in Cleveland law 
enforcement procedures and a pos- 
sible change in a state law have 
resulted from a series of radio- 
television drives -by KYW, KYW- 





—) 











+ 


| TT. Terence Clyne 


Bossman of McCann-Erickson's 


W-fedle © TV news and programs, “View- 
° point” and “Program PM.” 

|| An 8-Point Program Revision of the city’s “litterbug” 

] ordinance came when Mayor 

Tol pgerade the Anthony Celebrezze signed (2) 

Medium councilmanie action altering an 

ae, dake td “unenforceable ordinance” to one 


| permitting “spot arrest by police” 


one of the many Editorial Features || Of both property owners and citi- 
ln the upcoming zens who toss refuse on city streets. 


Another city law change fol- 
TV-RADIO REVIEW & lowed Police Chief Frank Story’s 
PREVIEW NUMBER 





| telling new car dealers they no 
| longer had to file serial numbers 
The End of This Month | of new car tires in light of the ex- 
posure that two major tire com- 
panies have replaced individual 
tire numbers with “lot numbers.” 

The possible change in state law 
may come with enactment of legis- 
lation permitting motorists to re- 
ceive license plates by~mail instead 
of individual application in local 
communities. The drive to change 
plate setup was started by KYW 
news a year ago and resulted in 
the introduction of a Senate Reso- 
lution calling for an overall study 
of license-by-mail. Although the 
, : legislature adjourned without tak- 

A. Davidson Dunton, chairman | ing final action, Governor C. Wil- 
of the board of governors of the| }jam O'Neill appointed a commit- 


Canadian Broadcasting Corp. since | tee to investigate the state's licens- 
1945, has resigned to become presi- ing program. 


| 
| 
| 
| 


Davidson Dunton 


In CBC Exit To | 
Prexy Carleton U. 


Ottawa, July 8. 














After 19 years, Tony Marvin, | dent of Ottawa's Carleton Univer- | The new litterbug law was in- 
Arthur Godfrey’s announcer, has| S!ty. | stigated on Bud Wendell's “View- 
returned to the boards at Flush-| Former reporter and assistant} point” with newsmen following 
ing Meadows—site of the N. Y./ editor of the Montreal Star, with | 


World’s Fair, where he was chief 
announcer during the Grover 
Whalen days. 

Last week Marvin took over as 
emcee for 10 weeks at the Aqua- 
Circus. He continues, of course, 
with his Godfrey announcing 
chores. 





| KRCA’s Banner ’58 


KRCA, the NBC-TV o&o here, | 
than 13 minutes time. “In view) 24S racked up the best first half in| City, current vice-chairman of the | 
of the foregoing, the practice of| its history. Billings for the first) board. 
triple-spotting would almost seem) five months—June returns aren't) 


in yet completely—are running 
| 50% ahead of the same five-month 
period a year ago, according to 





Station has had better second 
| halves, since Christmas business 
| falls in those periods, but the cur- 
j} rent Jan.-June period is the best 
yet, according to McCray. 





CBS’ 900G Radio Biz 


v.p.-general manager Tom McCray. | 


: . 7 “| through for changes in fines and 
| wartime duties as gm. of Canada’s | pi throuzh stalls pro- 
Wartinie Information Board, Dun- | uatieant on page 51 

age 51) 


ton was editor of The Standard 
(now Weekend magazine) in Mont- 
> ¢6 
S fands- 


real when he was appointed to his | 
| CBC post in 1945. His salary with | 
Hollywood, July 8. 
Screen Actors Guild, while his- 


the corporation was $25,000 and | 
while no announcement of his sal- | 
ary as university president has 
been made, it is expected he will 
| et a similar amount. 
Acting CBC chairman 
Dr. Adrien Pouliot of 
| torically anti-Communist in mat- 
| ters of membership and policy, 
| has nonetheless maintained a strict 
hands-off policy regarding the Jo- 
|seph Papp-Charles Dubin firings 
| by NBC and CBS. Since neither 
| Papp nor Dubin are SAG members 


‘Tape Will Get CBS-TV 
Off the Hook When Nags zr sh, wnlen st eucty 
Spill Over Into Baseball action. nor made any comment in 


i ; the case. 
CBS-TV Network's Sports De- | 








be 
Quebec 


will 


Among his chores with WIB, 
(Continuer on page 51) 





) Report in last week's VARIETY 
partment will now use video tape | outlining a proposed bylaw change 


CBS Radio Network this week | #% 2" insurance policy for its pro-| in the SAG charter actually re- 


obtained more than $900,000 in! 
new biz and renewals. 

Revenue came from such 
Rambler Division of | 


counts as 
American Motor Corp.; Good 
Housekeeping Magazine; Grove | 


Labs; Sterling Drugs, and Kitch- | 
ens of Sara Lee, Inc, 











Patti-at-Large 

More than casual interest 
attaches to the Patti Page 
show on ABC-TV for Olds- 
mobile next fall, now that Ted 
Mills is taking over the pro- 
duction reins. 

Mills, it’s recalled, is the 
ex-NBC producer who _in- 
cepted the Chi “Garroway At 
Large” freewheeling format 


gramming of thoroughbred racing. | ferred to events which occurred 
Plagued with a major broadcasting | five years ago. Such a bylaw was 
problem since the inception three | proposed to the membership in 
months ago of its “Race of the | early July of 1953, and passed by 
Week” each Saturday, it appears|an overwhelming majority later 
to be solved for the time being. | that month. Bylaw prohibits from 

“Race of the Week” is scheduled | membership members of the Com- 
on the network from 4:30 to 5 p.m. | munist Party or any other group 
and the network broadcasts Major dedicated to overthrow of the gov- 


League baseball on “Game of the! ernment by violence. 


Week” each Saturday, which is 


Bylaw also provides that all ap- 


theoretically scheduled to end at| plicants for membership in the 


approximately 4:30 p.m. to make 
way for the race. But when base- | 
ball runs into extra innings, bad 
weather or rhubarbs, the whole | 
schedule goes to pot. 

Under the circumstances the | 
race is carried on a limited net- | 
work. It is broadcast in New York 
and a few other cities not carrying 
“Baseball Game of the Week” due 
to the blackout agreement with 
the League of not televising Major 
League games in Major League 
Cities. 

The problem, according to Wil- 








(Continued on page 61) 


Guild sign a statement indicating 
they are not nor will they become 
members of the CP or any other 
group advocating overthrow by vio- 
lence. Bylaw makes no reference te 
past membership or to Congres- 


| sional testimony. 


SAG has held no meeting nor 
made afiy proposals subsequent to 
the Papp-Dubin case; the 10 actors 
mentioned as due for appearance 
before the Congressional commit- 
tee did appear, but later in 1953, 
and the SAG committee mentioned 
in the story made its deliberations 
in the early part of 1953. 
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MADISON AVE. ON A BICYCLE 





Even Robert Montgomery 


On July 15 Robert Montgomery's contract with NBC expires. 
Despite the fadeout of the “Robert Montgomery Presents” dramatic 
showcase last season, he’s been getting $52,000 a year as an exec 


producer-consultant for the 
been on the inactive list. 
Montgomery joins the list 


With 


network, although in reality he’s 
the expiration of his contract, 
of network casualties. (He's been 


maintaining offices at 730 Fifth Ave., but reportedly at his own, 


not NBC's expense). 


Montgomery will have lots of company on the network lopoffs 


Prexy 


Bob Sarnoff and exec veepee-program chief Bob Kintner 


are scheduled to have in their hauds by Friday (11) a detailed 
breakdown from the various departmental heads on the economies 


to be effected, both east and west, 


as authorized by RCA prexy Jobn 


Various operational-programming areas will be affected. 
Oppenheimer’s creative development unit is being scrapped 


fact it’s already a fait accompli) 


in the general budget trimming 

Burns. 

Jess 
(in 

being integrated into with West 


Coast program topper Al Livingstonce’s overall program division. 
Unit was set up last November, stemming initially from the crea- 


tion of the late Pete Salomon's 


special projects unit, with the 


Oppenheimer setup designed to parallel ‘on entertainment shows) 


the Salomon setup. 

didn’t work out.” 
Other retrenchments: 
Understood NBC will cut down 


Says Kintner: 


“It was impractical; it just 


op some of its news bureaus. 


With no more General Motors coin around, “Wide Wide Wor!d” 


fades (what happens to exec producer Barry Wood has yet 


resolved. ) 


to be 


NBC Operas will be reduced te three next se2son. 
Flock of set designers, artists, carpenters, etc. have been laidoff. 


There's talk of budget cuts on both the “Today” and 


shows. 


“Tonight” 


However, there’s no plan to abandon “Project 20,” although 


the shows may come in under 


a different title, says Kintner. 


There will be a minimum of six such properties, including the 


projected 
by Salomon before he died. 


series on musical comedy as originally blueprinted 


Network has chopped its spot sales from an estimated 104 em- 
ployees to 82 staffers with 22 members of the department getting 


walking papers. 


Most of the employees let go were members of the service divi- 
sion of spot sales which includes promotion, press and research 


people. 





ax—— 





TV Still the Whipping Boy For 
Misguided Amateur Critics: Lewine 


By JO RANSON 


This is open season for pot shots 
at tv, Robert F. Lewine, veepee 
in charge of NBC-TV’s programs, 
said last week 

According to Lewine, the open- 
ing gambit of frost-bitten tv scof- 
fers in the old days went some- 
thing like this: “I don’t own a tv 
set!” Period and exclamation! it 
was invariably uttered with the 
disdain of a dowager dame. 

The tv snob, it appears, hasn't 
been won over completely, but his 
opposition to video entertainment 
seems to be lessening an iota or 
two. Lewine observed that the 
snob’s refrain at the present time 
goes like this: “I don’t look at tv” 
which means, to say the least, that 
he was seduced into purchasing a 
tv receiver 

It is a good omen indeed that 
the tv scoffer went out and bought 
himself a receiver, Léwine said, 
but despite tv's stalwart accomp- | 
lishments, the medium continues 
to be the favorite whipping boy 
for misguided amateur critics. 

The squawkers insist that tv is 
mediocre and that strong shows 
are pitted against strong shows 
and that “repeats” are bad for the | 

(Continued on page 32) 
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NABET Alarmed — 
By NBC Layoffs 


Hollywood, July 8. 

Faced with further layoffs of 
NBC technicians at the end of the 
summer season, Syd Rose, NABET 
regional director, last week opined 
that a new advertising approach 
may be necessary on the part of| 
networks in view of current spon-} 
sorship withdrawal of auto manu- 
facturers. 

NABET, whose ranks of unem- 
ployed increased locally by 18) 
when NBC dropped its “Matinee | 
Theatre,” faces unemployment of) 
an additional 20 members follow- 





Hollywood Humorist & Scripter 


Charles Isaacs 


waxes whimsical on Bob Hope's 
luner junket 
In a bright piece 


The Moon & Show Biz 


7 * 


one of the Editorial Features 
in the upcoming 


TV-RADIO REVIEW & 
PREVIEW NUMBER 


The End of This Month 











Chi WBBM Going 


Triple Threat’ In 
Reactivating FM 


Chicago, July 8. 
An indication that FM might be 
coming of age is the fact that 
WBBM-WBBM.-TV is about to vita- 
lize for the first time WBBM-TV, 
its frequency modulation outlet 


which since 1941 has merely been 
duplicating the AM feed. The 
CBS o&os have brought in Walt 


| Dennis, a veteran manager of sta- 


tions in the northern Michigan re- 
gion ,to make a study of FM today 
and to determine the feasibility 
of a fullscale dressup of the step- 
child. If the study is _ positive, 
Dennis no doubt will head the 
operation. 

If and when the Chi stations de- 
cide to go triple threat, there's as- 
surance that it won't be a half- 
baked endeavor. H. Leslie Atlass 
and Co. mean to splash it up on 
FM when the time comes. The 
medium, as it’s conceived by the 


IAAL 


Nearly every advertising agency 
along Madison Ave., within the 
past six months has made major 
changes in its radio-tv personnel. 
Admen have switched from agency 
to agency, from programming po- 
sitions to creative jobs, from New 





on the advertising merry-go-round. 

Why do the agencies switch 
around so much? Part of the an- 
swer lies in the upbeat in recent 
years of broadcast billings which 
focuses greater importance’ on 
agency radio-tv departments with 
agencies taking steps to strengthen 
and expand their staffs. 

Secondly, the close association 
and the past track record of the 


the client changes agencies. Ad- 
men who have toiled on accounts 
and who have succeeded in getting 
client recognition, have often 
times been part and parcel of a 
change in agencies. 

Thirdly, the changing produc- 
tion scene that has seen tv pro- 
gramming men move to the Coast 
and back again as the site of the 
production of films changes, 

Fourth, the personnel cutbacks, 


flannel-suiters with resumes in 
hand combing ad row in_ greater 
numbers. si 

While agency toppers claim the 
ad field is the “coming thing,” 
what the agencies can’t give the 
crewcut kid with a diploma in his 
mitt, is security and the promise 
that he will be around long enough 
to get out of the mailroom. The 





|; problem is no different with the | 


host of experienced agencymen 
| who in some instances aren't 
'around long enough to find the 
| coffee shop. 

| Since the first of the year, Kud- 
ner has had three radio-tv direc- 
| tors. At the time of the loss of 
the Buick account, Myron Kirk 
quit. In the last six months he has 


| succeeded by Donald Gibbs and | 


| now Stuart Ludlum. 


| At the Parkson Agency, Charley | 
| Bolen left as radio-tv director and | 
At | 


was replaced-by Don Blahut. 
| Needham, Louis & Brorby, Robert 
| Salter is leaving at the end of the 
|month. Salter had been in charge 


| of broadcasting for the New York 
(Continued on page 48) 


York to the Coast and back again | 


agencymen who move, whenever | 


thanks to the recession, has grey | 








Burton Benjamin 
producer of CBS-TV's 
‘The 20th Century’ calls it 


History In a Hurry 


one of the many Editorial Features 
in the upcoming 
TV-RADIO REVIEW & 
PREVIEW NUMBER 











Dodgers & Giants 
TV Interest Wanes 
| With Yanks Tops 


The Yankees, whose games are 
telecast by WPIX, N. Y., are beat- 
| ing the rating daylights out of the 
Philadelphia Phillies, carried by 
WOR-TV, and topping by two-to- 
one the rating score tallied by the 
Los Angeles Dodgers and the San 
Francisco Giants on WNTA-TV, 
Newark-N. Y. 

According to a special Trendex 
| scorecard, it was found that the 
Yanks outdrew the Phillies by six 
to one in terms of viewers. For 
the special survey, the different 
| games were rated on the three sta- 
tions in the market when they op- 
posed one another in their sched- 
ule, ie., the Yanks -playing on 
WPIX, the Phillies on WOR-TV 
in the same afternoon or evening 
Ditto for the Dodgers and Giants 
on WNTA. 

In toto, six such situations were 
measured over a span of time rang- 
ing from April to June. In half of 
the situations, baseball fans in the 
metropolitan area had a three-way 
|choice among WPIX, WNTA and 
WOR-TV. It should be noted in 


| (Continued on page 50) 








Cates Baits Fates 








One can now add to the list of | 


similar and utterly confusing 
names (Upton Sinclair and Sinclair 
| Lewis, Rockwell Kent and Norman 
| Rockwell, et al) and ensuing dif- 
| ficulties the unhappy situation of 
| Gil Fates and Gil Cates. Last week 





boiling head. The plot goes some- 
thing like this: 

Gil Fates—spelled F-A-T-E-S—is 
exec producer for Goodson-Tod- 
man Productions of CBS-TV’s 
“What’s My Line,” “To Tell the 
Truth” and “I’ve Got a Secret.” 
| Then there’s that other fellow Gil 
| Cates— spelled C-A-T-E-S—asso- 
ciate producer of “Dotto.” Recent- 
ly Gil Fates—— speiled F-A-T-E-S— 
became the father of a son and, 
naturally, more complications en- 
}sued. The Fates-Cates case soon 
| became a matter of personal cor- 
|respondence between the princi- 
|pals involved. The letters, here- 
| with, speak for themselves: 

May 30, 1958 





| Mr. Gil Fates 
| Goodson-Todman Productions 
Dear Gil: 


| For the past two years friends | 


| have been running up to me offer- 


| Truth,” “What's My Line” and 


ing the summer season, contingent| shop's braintrusts, belongs to the | “I've Got a Secret.” This I have 
upon there being no change in the} audiophiles; hence the station will | been able to take. 
present program picture. Origin- 
ally notified by the web that the 
cutback would occur at the end of| 

(Continued on page 32) 


‘ 


pitch hi-fi and will concentrate 

heavily on stereophonic broad- 

casts, in conjunction with at least 
(Continuer on page 51) 


But when last week a friend 
rushed up to me and wished me 
| all the luck in the world on the 
‘birth of my son (my wife is only 


the Fates-Cates drama came to a | 


ing congratulations for being made 
| executive producer of “To Tell the 


three months pregnant) this was 
the last straw. 

I think I shall change my name 
to Epstein. 

P.S. Congratulations on the new 
addition to your family and good 
luck on your new job with Dotto 
Yours truly, 

Gil Cates 
June 9, 1958 
| Mr. Gil Cates 
|ce/o Dotte 

| Dear Mr. Epstein: 
| Thanks for your letter and con- 
gratulations of May 30th. 

| My maiden aunt in New Jersey 
|saw your picture in the paper 
| some weeks ago and complimented 
}me on looking younger and more 
| handsome than the last time she 
| had seen me 

Since my full name is J. Gilbert 
| Fates, I toyed for a while with the 
|idea of using my first name; but 
my first name is Joe which would 
be no help at all. 

| I think I'll change my name to 
| something really unique like Jack 
| Narz! 


Cordially, 
Gil Fates 





Gil FATES’ letter, obviously, 
calls for some additional clarifica- 
|tion. Gil CATES has an older 
brother, Joe CATES, who's a pro- 
ducer at NBC. Of course, it is uni- 
versal knowledge who Jack Narz 
is—he’s Bill Cullen's brother-in- 
llaw! 


Al ACE UCIES ll A Brand New Format for TV Bouts, 
SHIFTS Based on Psychology & Marketing 


BY ART WOODSTONE 


A and marketing 
| research company has set itself up 
in tv production as well. Oxtoby- 
Smith Inc. has partnered with fight 
promoter Teddy Brenner and ex- 
fighter-actor Rocky Graziano to 
produce a 60-minute weekly fight 
show, “Main Event,” for fall net- 
work use. 

If the show is sold (and O-S 
chief Dr. Joseph Smith says he 
has a sponsor already committed, 
contingent on the acceptance of 
two other bankrollers), it probab y 
will prove the first time a video 
research company has gone direct- 
ly into the production end of the 
biz. Smith and his associate Dr. 
Sidney Lirtzman said they got into 
production as an outgrowth of a 
behavior study on tv viewing they 
|completed for NBC. (The resuits, 
not detailed by the researchers, 
were turned over to the network 
recently.) “Main Event" grew out 
of a part of the study based on 
why video fisticuffs don't reach a 
larger audience. O-S did further 
research on its own before decid- 
ing to go into production. 

“The audience for boxing on 
television,” Smith observed, “in- 
dicates a marked lack of general 
audience interest. Its 7,000,000 to 
9,000,000-home audience every 
week is an extremely homegeneous 
group—in personality and in in- 
terests. These people, as a rule, 
know boxing and the boxers, but 
for the general television audi- 
ence, televised boxing provides no 
personal participation: viewers 
feel impersonal about the fighters 
since they know nothing about 
them and find no identification in 
the entire event.” 

Smith said his 
might provide the 
ing the general apathy to video 
fights. The 60-minute stanza (ex- 
cept in championship fights when, 
Smith says, most everybody is 
familiar with the participants) 
will be made up of four principal 
parts. Show opens with part-pro- 
ducer Graziano and a _ sparring 
partner demonstrating “what to ex- 
pect from the fight of the night, 
i.e., fighters’ styles and whatever 
else is pertinent to understanding 
the night's tactics: Two, there'll 
be a “personalized” interview with 
both fighters in their dressing 
rooms to be done by a pro sports- 
caster, just before the fight, “to 
get across the fighters’ tensions.” 
“We,” said Smith alluding to the 
collective psychological pronoun, 

(Continue@ on page 48) 


psychological 





program plans 
method of beat- 


Crosby Producing 
His Own TV Specs 


Hollywood, July 8 

Exec producer of Bing Crosby 
Productions, which will produce 
two vidpilots a year for ABC-TV, 
is—Bing Crosby. He said he plans 
to take an active part in produc- 
| tion, and that he’s now hunting for 
| series ideas. 
Meanwhile, Patti Page has been 


signed to co-star with Crosby in 
his first ABC-TV spec Oct. 1, to 
|originate here. Miss Page, like 


Crosby, is sponsored by Oldsmobile. 
Crosby is seeking a male co-star 
for the show also, and remarked 
he may try to work out a reciprocal 
deal with Frank Sinatra, who is 
also under contract to ABC-TV, 
Crosby and Sinatra scored a big 
hit of the season this past semester 
with their Edsel show on CBS-TV. 
The Oct. 1 spec will be written by 
| Bill Morrow, who will also co-pro- 
| duce. A co-producer to work with 
| Morrow is being sought 

Crosby said he's aiso seeking 
theatrical film properties. Metro 
wants him to star with Judy Holli- 
| day in the film version of “The 
| Bells Are Ringing,” and Crosby is 


interested in the vehicle, but it 
probably won't roll until next 
' spring. 
















What are 
we drawing, 
Bert? 
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Harry and Bert Piel measure their success 
not by the awards they have won for the 
best film commercials in television... but by 
the customers they’ve drawn to Piel’s Beer. 
Terrytoons takes pride in the animation it 
has done for the effective campaign created 
by Young & Rubicam for Piel Bros. 


Largest animated film company in the East, 
Terrytoons has the talents and the facilities 
to produce animation that sells while it 
entertains. Nearly 100 full-time Terrytoons 
experts—with the latest film, sound and 
animation equipment all under one roof — 
have created customer-catching commercials 
for Piel Bros., through Y&R; General Milis 
(Dancer-Fitzgerald-Sample); General Foods 
(Benton & Bowles); Colgate-Palmolive (Ted 
Bates); Mennen, Genesee (Marschalk and 
Pratt); Socony Mobil (Compton); General 
Motors (Campbell Ewald); P. Ballantine, 
R.J. Reynolds (William Esty); Quaker Oats 
(Wherry, Baker & Tilden); and others. 


The very same talents that produce cartoon 
features for the CBS Television Network 
and theatrical cartoons in CinemaScope and 
Technicolor for worldwide release through 
Twentieth Century-Fox can produce selling 
commercials for you. Let us show you what 
Terrytoons has done...and can do for you. 


@® TERRYTOONS 


A DIVISION OF CBS TELEVISION FILM SALES, INC. 


485 Madison Avenue, New York 22, N.Y.— PLaza 1-2345 
38 Centre Avenue, New Rochelle, N. Y.— NEw Rochelle 2-3466 
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Jack Wrather's Syndication Biz, 
Kingsley Prez of U.S.-Brit. Setup 


Hollywood, July 8. 

The Jack Wrather Organization, 
telefilm producers and owners of 
radio and tv stations, has forged a 
corporate link with British com- 
mercial programmers, and entered 
the syndication field both here and 
abroad, 


Title of the newly-organized | 
company is Independent Televi- 
sion Corp. .(ITC), with Walter 


Kingsley, former sales manager of 
Ziv’s syndicated sales, as presi- 
dent. Kingsley is now in the proc- 


ess of setting up an international | 


sales organization to serve both 
national and market-by-market tv 
accounts. 

Joining Wrather in the venture 
are Associated Television, Ltd., 
(ATV) and Incorporated Television 
Programme Co., Ltd., (ITP) of 
London, and Carl M. Loeb, Roades 
& Co., Wall Street investment 


house associated with Wrather in| 


many enterprises. Initial capital- 
ization of the new firm is $2,500,- 
000 with a production budget of 
$10,000,000 slated for the first 
year. - 

The Jack Wrather Organization 
and two British associates ATV 
and ITP have guaranteed to de- 
liver annually a minimum of four 
and up to 10 series to the new firm 
IrCc. The ITC-ATV-ITP combina- 
tion could loom large in the tele- 
film field, with sales assured in 
comonwealth nations via the 
“hands-across-the-sea” tieup. 

Jack Wrather Organization, 
owners of “Lassie,” “The Lone 
Ranger,” and “Sergeant Preston of 
the Yukon,” is currently moving 


into the development of new pro- | 


grams with the production of “Ad- 
ventures of Tom Swift” slated. 
Wrather Organization recently ac- 
quired Muzak Corp. Wrather him- 
self has other interests in tv and 
the enterta‘nment field. He is prez 
of KFMB-TYV, San Diego, and of 
KERO-TV, Bakerfield, both in 
Calif., and also of Disneyland Ho- 
tel at Diseyland. 

ITP of England in the past has 
made a number of co-production 
deals, including “Robin Hood,” 
handled by Official Films, “William 
Tell,” currently being handled by 
National Te'’efilm Associates; and 
“Invisible Man,” another’ with 
Official. 

Kinglsey, topper of the new syn- 
dication outfit, is now in the proc- 
ess of setting up an integrated 
sales and distribution organization 
for both the national and market- 
by-market level. Outfit, in addi- 
tion to the provided product sup- 

Continued on page 52) 


Syndicators Yen 
Educational Far 


Educational syndicated fare ap- 
pears to be riding on a cre+t of ac- 
ceptance. 

There is Professor Zulli’s litera- 
ture course riding the market-by- 
market trail. Trans-Lux Television 
has made ful! library deals in 40 
markets with its Encyclopaedia 
Britannica (EB) films. 

Now Trans-Lux is taking on an- 
other project. It’s offering a com- 
plete physics course consisting of 








162 half-hour ‘episodes, aimed at | 


the high school and junior college 
level, in certain markets. 
films were made by EB undcr a 
grant for 
been distributed in schools in 
many sections of the country. 


In order to get further distribu- 
tion, especially in areas which lack 
the facilities and teacher talent for 
teaching physics, EB has lined up 
Trans-Lux Television for the mop- 


up operation. 
The filmed course, given by Dr. 


Harvey E. White, vice-chairmon of 


the Department of Phvsics, U. 
California, deals in 


of 


heat, electricity, as well as more | 
technical areas of properties of 
matter of stomic physics. 
Trans-Lux feels there’s a_ tv 
market for such fare, pointing to 
the ‘Micnizht College” course in 


Mathematics offered by WNTA-TV, | 
Newark-N. Y., and the Zulli’s, as 
well as the 4rm’s experience with 


the EB library. 


7% 





The 


the Fund for the Ad- 
vancement of Education and have 


subjects of 
general! interest such as mechanics, | 


a 


| Dilemma on ‘Decoy’ 


Illustration of how “hold- 
out” markets can either kill 
or delay plans for second year 
production on an established 
skein is afforded by Official 
Films experience with “De- 
coy.” 

In the key markets of New 
York, Detroit, Chicago and 
Cleveland, the skein has been 
put on the shelf, although 
bought last season by stations 
in the particular markets 
(WPIX, N. Y., WGN-TV, Chi.; 
et al.) Reason the aforemen- 
tioned stations didn’t begin 
telecasting the skein was that, 
for one reason or another, a 
sponsor wasn’t found and the 
show was considered too ex- 
pensive for a spot carrier. 
With those markets still set 
to play off the first 39, it’s dif- 
ficult to make a decision on 
| second year production. 





British Expansion 


| 
| 
| 


WJAR’S THEMATIC 
‘MIDNIGHT COWBOY’ 


Providence, July 8. 
WJAR-TV here has taken a leaf 
from the thematic feature pro- 
gramming kick, slotting its RKO 


| oaters in a “Midnight Cowboy” 
niche, telecast every Monday at 
| 11:45 p.m. 


The “Midnight Cowboy’s” sum- 


|mer ride represents a somewhat 


unique programming concept. Usu- 
ally, in stations across the country, 
the oaters are slotted for kid view- 
ing on a regular schedule in the 


| mornings or afternoons, Station ap- 


parently feels it can capitalize on 


| western adult viewing habits. 


Leonard Expedites ATAS 


| London 





0’seas Branch, Telefilm 
Exchange With Britain 


Hollywood, July 8. 
Sheldon Leonard’s mission to 
to explore telefilm ex- 


| change with the British as well as 


setting up of the first overseas 
branch of ATAS, has been com 


| pleted, the Academy machinery is 


GK Deal Inspires | 


Of Telefilm Prod. 


Hollywood, July 8. 
| Formula under which British 


can move into telefilm production 
‘for the first time is behind the 


current production by ABC-TV 
there of “Flying Doctor,” telefilm 
series starring American actor 
| Richard Denning. Formula calls 
|for an American distrib—in this 
case Gross-Krasne—to give the 
British producers a guarantee in 
return for Western Hemisphere 
rights. 

It’s not the first such deal 
worked out, since Official Films and 
others have been doing subtantial- 
ly the same with such indie outfits 
as ITP. But it does mark the first 
time an English television contrac- 
tor is producing on film for its own 
use with a simultaneous se!loff to 


commercial tv program contractors | 


beginning to hum on both counts. 

Representative kines and tele- 
films will be selected by both coun- 
tries and shown at an International 
TV Film Festival, with plaques or 
similar awards to be given for out- 
standing entries, said Leonard, 
who repped the Academy in re- 
sponse to correspondence earlier 
this year from the British Film 
Institute with regard to American 
participation in a proposed British 
TV Film Festival. At that time, 
ATAS also advised Leonard to ex- 
plore the possibility of setting up a 
British chapter. 

“The British are still a good dis- 
tance behind us in organization of 
a tv industry, with little effort to 
create individual organizations de- 
voted to institutionalizing the medi- 
um.” Leonard said. 

The producer also observed that 
throughout Europe, as many peo- 


| ple see tv in public places as in the 


the rest of the wor'd. Formula is | 


expected to expand British tele- 
film production greatly. 

Problem that’s faced the British 
broadcasters is the economic fact 
that their own markets, principally 

England, Canada and Australia, 
can only pay an aggregate of about 
half the amount a good series costs 
to produce. In order to come out 
on a vidpix half-hour, the British 
would have to hit the world mar- 

| ket, especially the U.S. Hence the 
distribution deal with Gross- 
Krasne, guarantee from which 
would cover production costs when 
coupied with income from Eng- 
| land, Canada and Australia. 

; The Gross-Krasne_ deal wilh 
ABC-TV points up an anachon- 
ism, in that G-K, with a studio of 

| their own in Hollywood (California 

| Studios) are doing all their filming 
abroad (three in England, one up- 
coming in Bermuda). But Jack 

Gross points out that it’s not mere- 
iy a question of getting in under 

the British quota, but the fact that 


‘(Continued on page 52) 


NTA PACTS MASON 
> ON‘3D MAN’ SERIES 


Hollywood, July 8. 
James Mason has been signed to 
star in National Telefilm Associ- 
ates’ new vidpix series, “The Third 
Man,” based on Graham Greene's 





nove]. NTA has acquired rights to! 


the “Third Man Theme” to go with 
the series. 

Production on 20 vidpix in series 
begins in Hollywood in September, 
with 19 more to be shot later on 
location in Europe. Mason, who has 
participation in the series, returns 
in late August from a silo tour 
with his wife, Pamela, and 
daughter, Portland, to begin prep- 
arations for the series. 

“Third Man” was produced in 
1949 by the late Sir Alexander 
Korda as a theatrical fil n starring 
Joseph Cotten, Valli, Orson Welles 
j and Trevor Howard. 


i 


home, with special “public viewing 
rooms” set up in many places. 
“Therefore, European sets-in-use 
figures are not at all indicative of 
the size of the audience there,” de- 
clared Leonard, who feels a num- 


ber of matters, economic and other-| 


wise, remain to be ironed out by 
correspondence before the British 
ATAS branch becomes a reality. 


WGN-TV’s New Bundle 


Chicago, July 8. 
WGN-TV, on another film buy- 
ing spree, last week plucked a new 
package of 36 RKO firstrun fea- 





tures, a bundle of 78 Three Stooges | 


short subjects, and WPIX’s docu- 
mentary, “Russian Revolution.” 
The RKO pix were purchased from 
Barry Grafman Associates and in- 
clude such titles as “Androcles and 
the Lion,” “Americano,” “Behave 
Yourself” 4nd “Clash By Night.” 
Three Stooges shorts were dis- 
tributed by Screen Gems. Station 
is slotting them at 10 p.m. Satur- 
day nights in tandem with a lineup 
of mystery cinematics from WGN- 
TV’s Warner Bros. and NTA pack- 


ages. | 











WCBS-TV Academy Wk. 

WCBS-TV is cooking up a 
special Academy Award Week 
of film to be shown from Sat- 
urday Aug. 23 through Friday, 
Aug. 29. 

Product will be shown on 
the Early Show, Late Show 
and Picture for a Sunday Af- 


ternoon and will be chosen 
from any or more of the fol- 
lowing categories: Best pro- 
duction, best actor, best ac- 
tress, best supporting actor, 
best supporting actress, and 
best original story 
Films will include “Min and 
Bill.” ‘‘Life of Emile Zola,” 
“Johnny Eager.” “Watch on 
the Rhine,” “Gaslight,” “The 
Great Lie,” “Vacation from 
Marriage.” “Manhattan Melo- 
drama,” “Mrs. Miniver,” “Ken- 
tueky,” “The African Queen,” 
“The Great Ziegfeld,” “The 
Human Comedy.” “Gentle- 
man’s Agreement” and “The 
Se-rch.” 
4 rumber of the Academy 
Award f!'ms will he seen for 
f time on WCBS-TV 


progran 








Top 20 National Syndicated Sh 
(Based on U.S. Pulse’s Spot Film Report for May) 

Compilation of the top 20 syndicated shows in the U.S. is based 
on 22 basic markets, representing about 16,391,500 tv homes. 
Pulse, in compiling the list, utilizes a weighted average keyed to 
the number of sets in each of the 22 markets. The weighted aver- 
age takes in only the markets in which the program has been tele- 
cast. In order to qualify, a property must be telecast in at least 
ten of the 22 markets. Total number of the 22 basic markets in- 
cluded in the rating compilation for each series is listed in the 
brackets. 

The markets include Atlanta, Baltimore, Birmingham, Boston, 
Buffalo, Chicago, Cincinnati, Cleveland, Columbus, Dayton, Detroit, 
Los Angeles, Milwaukee, Minneapolis-St. Paul, New Orleans, New 
York, Philadelphia, Providence, San Francisco-Oakland, Seattie- 
Tacoma, St. Louis and Washington. 

Natl. 
No. of Basic Weht. 
Markets Telecast Dist. Rtg. 
1. Highway Patrol ....... Ge Soa hs ens ee wena 18.9 
SS, Baer ee Dee eee 18.4 
3. Honeymooners ........ ee 18.2 
4. Death Valley Days ....(18)......U.S. Borax 16,6 
5. State Trooper ......... (309% 2 5% oS! a 16.4 
6. Silent Service ......... ee 15.7 
eT ere i oe .14.6 
8. Sheriff of Cochise ..... (19)... TREN pes .vccnlae 
8. Whirlybirds .......... it eee Tana > F 
9. Annie Oakley ......... ee. SE 13.1 
9. Boots and Saddles ..... SR (ee 13.1 
SO ae 1k ee OE pe eee 12.7 
RP Og SO ar oo ae Meeieed ...... 12. 
12. Harbor Command ..... SEs so xorg Ziv . ee + 8 | 
a ee ne a ae C127... ses. EE a ape 12.0 
14. Martin Kane .......... a oe A ee 147 
15. Frontier Doctor ....... 1) re ee 11.4 
OE ee {Bape Gs. hee se sae 11.3 
17. San Francisco Beat ....(13)...... > {aa 11.0 
18. Amos ’n’ Andy ........ Lo ee = See eer 10.8 





BS Syndication Arm Heading For 
$15,000,000 Year; Big Latino Push 


+ CBS Film Sales, which is pro- 
’ be | jecting a banner year of more than 
Costello’s Vidpix Segs | $15,000,000 in its syndication biz, 
; finds its foreign operation growing. 
Hollywood, July 8 | To keep pace with the increased 
Lou Costello has signed with | potential in the overseas market, it 
Revue Productions for a pair of | hac made fresh deals with two rep- 
| starring dramatic roles. Costello | resentatives for the Latino market, 
| will star in “Night Call,” episode | Tejeyision-Interamerica, headquar- 
jof “G. E. Theater” scripted by ‘tered in Havana, Cuba, and Fre- 
; James Allardice from a story by | mantle International. Addftional- 
Paul Fairman. Following that 
| stanza, which rolls July 21, he 








ly» it now has a representation in 
virtually every major foreign mar- 





| will guest star in a “Wagon Train” ket, spanning the globe from 
segment. Japan to England. 
| Foreign revenues now account 


'for about $2,500,000 annually, or 
| about 18% of the telefilmery’s 
'revenues. The prejected revenues 
from overseas in '59, with the new 
distribution outlets and fresh prod- 
uct, is expected to rise to 
$3,000,000. 

CBS Film Sales finds it has a 
unique assist in its foreign opera- 
tion via the net’s public affairs 
shows, hardly duplicated by any of 
|the other syndication outfits, ine 
cluding those affiliated with other 
webs. The one-shot pub affairs 
shows, ‘varying from a Murrow- 
Truman interview to a specia) on 
the atom, have been placed in 21 


‘Thin Man May 
Spark M-G Move: 
Into Syndication 


Hollywood, July 8. 
Cancellation of “The Thin Man” 
| by Colgate may well push Metro- 
TV into the half-hour syndication | 
field next season. Before leaving | .oyntries over the past six months. 
|for New York for sales sessions| The tally on the one-shot svecials 
|with prospective new metwork!out of “20th Century,” “See It 
| clients for the show, Metro-TV v.p. Now,” et al., is 91 different shows 


| Se ae ., | distributed abroad, 
| Charles (Bud) Barry said that fail- The score not only is impressive 


ing a national sale on the show, (Continued on page 48) 


|M-G might move it into syndica- 
| tion in January or the following} 
Bevhills Prod. In 
Guild Distrib Deal 














September. 
| “And if we do decide to syndi- 
| cate it,” Barry added, ‘we'll do it 
| ourselves.”” Metro already has the | 
nucleus of a syndicated sales force 
via its staff peddling the pre-'48 
backlog, and could easily expand 
that by January to give it a full- 
| sized field force for ‘syndication Hollywood, July 8. 
| sales. M-G subsid currently has|_ Beverly Hills Productions, which 
|only “Thin Man” and “Northwest | floated a $125,000 public stock issue 
Passage,” which is set for NBC-TV| last summer in order to enter the 
|in the fall, but establishment of a| animated telefilm production field, 
| syndication sales arm conceivably | has signed a distribution deal with 
| could open the door to additional} Guild Films under which the syn- 
| production for fitstrun syndication,| dicator gets worldwide rights to 
Interesting sidelight to the Col-|the “Adventures of Spunky and 
| gate cancellation of “Thin Man”| Tadpole” cartoons in return for a 
jin favor of the new George Burns | $125,000 guarantee against 50°o of 
vidpix series is the fact that Col-| the world gross. 
gate has a 25° ownership interest} ‘Edward Janis, prexy of the pro- 
lin the Peter Lawford-Phyllis Kirk| @uction company, said he already 
| starrer, and nature!ly will share, has 40 of the three and one-half 
jin’ the profit from residuals from| Minute color cartoons in the can 
| syndication, when and if the show! and is finishing off the remaining 
iis put on the market, (Continued on page 32) 


| 
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TV CARTOONS’ BIG COMEBACK 





Screen Gems’ Theatre Pre-Tests 


Screen Gems’ syndication arm is borrowing, in part, from an 


old motion pitture theory—previews. 


In this case, it appears to 


be the first occasion that a syndicator plans to do a regular set of 


pre-tests on its half-hour telefilm product. 


Whether it will event- 


ually extend to SG’s network packages hasn’t been determined. 


Pierre Marquis, SG director 


of sales planning and research, 


Inked with the market research firm of George Frye & Associates 
to run the tests. Last week, Frye ran the first of the pre-tests, using 


a pilot from the syndicated “Rescue 8.” 


Idea is to establish a 


track record before the show is seen on the air. 

Researcher, using what SG calls a “controlled audience sample” 
at a theatre screening, gave the audience a questionaire and an 
electronic guage with which viewers can indicate running reactions 


during the show's exposure. 


“Rescue 8” was shown along with 


four other half-hour films, “certified as average tv programs” by 


the Frye concern. 


SG is going to go through this theatre test on all its syndicated 
stanzas, with an eye toward using the material in station and 


sponsor pitches. 











‘Gray 


Ghost’ Syndication Series Runs 


Smack Into Hot Segregation Issue 


The segregation issue finally hase 


caught up with the “Gray Ghost.” 

CBS Film Sales has shelved 
plans at this time for second year 
production of the series based on 
Col. Mosby's Civil War Raiders. 
Syndication outfit sounded out re- 
gional and local advertisers in the 
south and found that a sufficient 
number of them just don't want 
to be involved with a skein which 


may fan Dixie feelings. The up- 
coming September, many southern 
advertisers feel, will be worse than 
the school integration storm kicked 
up the past September, when the 


“Gray Ghost” was introed into syn- 
dication 


Show, incidentally, is partial to 
the South in following the exploits 
o Mosby's Raiderss. (The Union 
Army most of the time is out- 


witted). For awhile, it was thought 
the second year production would 
find Col. Mosby and his troops on 
the losing side of the war. But 
those plans were shelved, in re- 
sponse to sounding out the senti- 
ment of southern advertisers, many 
of whom don’t want to ride a show 
which could become the rallying 
symbol for today’s Rebels against 
the U.S. Supreme Court school de- 
cision 

The sentiment of southern ad- 
vertisers is not shared by sponsors 
in other regions who feel the show 
isn't controversial. 


The Tod Andrews starrer, inci-- 


dentally, has a history bearing on 
CBS Film Sales current decision. 
Skein was first offered nationally. 
But national sponsors shied away 
feeling the school integration issue 
made the skein too touchy. CBS 
Film Sales, in response to local 
station interest, then took the ser- 
ies the market-by-market route. 
It sold well in all sections of the 
country 

But now apparently the dilemma 
has turned full cycle—with the lo- 
cal and regional advertisers in the 
south echoing the national ad 
execs a full year later. 


Guild to Vote On 
Cole Stock Optio 


Proposal to grant options on 
150,000 shares of Guild Films com- 
mon stock at $3 per share to prexy 
John J. Cole will be presented to 
Guild's annual stockholders meet- 
ing in Denver July 21. Guild has 
been selling at around $4 on the 
American Stock Exchange. 

Meeting, which ordinarily takes 
place in May, was postponed this 
year because of the change in man- 
agement in March which saw Cole 
superseding Reub Kaufman as 
prexy. Kaufman's contract, inci- 
dentally, was bought up at $67,- 
929, payable over a two-year pe- 
riod, the Guild prexy statement 
reveals. As for site of the meet- 
ing, Guild is a Colorado corpora- 
tion, and despite the fact that the 
meeting has been held in N. Y. 
every year, company now plans to 

(Continued on page 52) 








TPA Exee Veepee 


Michael M. Sillerman 


addresses himself to the TV Editors 
in a plece titled 


Azimuthally Speaking 


one of the many Editorial Features 
is the upcoming 
TV-RADIO REVIEW & 
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TPA’s $1,000,000 
Foreign Gross 
In Four Months 














Television Programs of Ameri- 
_¢a’s foreign department under the 
aegis of v.p. Manny Reiner has 
|passed the $1,000,000 mark in 
| overseas sales for the past four 
| months, 

TPA's latest foreign sale was for 
| “Lassie,” bought by the Finnish 
| Broadcasting Co., Ltd. 
/now on the air in Canada, Australia, 
italy, Japan, and throughout Latin 
| America. 

Sponsors buying TPA programs 
in foreign markets in the four- 
month period include Richard Hud- 
| nut, in Mexico, “Stage 7”; Choco- 
| malt, Mexico City, “Fury,” RCA 
‘distributor in Guatemala City, 
“Fury”; San Miguel Brewery, 
Philippines, “Fury”; Corn Prod- 
ucts Refining, Mexico City, “Ra- 
mar of the Jungle”; National Bis- 
cuit, Mexico City, “Lone Ranger”; 
Carta Blanca Beer, in Mexico, 
“Mystery Is My Business.” 

Recently, “Fury” and “Cannon- 
ball” were bought by Incorporated 
Television Programme ()TP) in the 
|U. K. and “New York Confiden- 
tial” was bought by Associated 
Rediffusion, also of the U. K. In 
| addition, “Cannonball” was sold to 
the Canadian Broadcasting Corp. 


P ’ 
$1,000,000 ‘Robin Hood 
Syndication Sales 

Official Films has racked up 
over $1,000,000 on syndication 
sales on “Robin Hood,” selling a 
minimum of 143 episodes of the 
off-network skein, in a roster of 
markets. 

New stations added to the list in- 
clude WNTA, Newark-New York; 
KCOP Los Angeles, WBRE, Scraa- 
ton; WNAR, Baltimore; WTVJ, 
Miami; KRON, San _ Francisco; 
KSD, St. Louis; and WTAE Pitts- 
burgh. 








Skein is, 








IN PRODUCTION 


By MURRAY HOROWITZ 


Television, for the first time in 
many years, is due to be on the | 
receiving end of a fresh upbeat in | 
cartoon production. 

The boost is occurring at a time 
when the pool of vintage cartoons, 
culled from the motion picture 
libraries of the majors, is closer | 
to the bottom of the barrel. Fresh | 
cartoons are slated to come from | 
Guild Films, Screen Gems, Trans- 
Lux Television, Sterling Tele-| 
vision, Walt Disney and other) 
firms. 

Cartooning for video is a tricky, | 
tough business. First, there are | 
the economics of the situation. In 
theatrical cartooning, virtually at | 
a standstill now with the industry | 
depressed, from $35,000 to $45,000 | 
was spent per short cartoon sub-| 





ject. Most distributors in the tv 
biz feel that any cartoon short that 
comes in above the $4,000 per 
negative level is in trouble. Tele- 
vision, at least in syndication, 
couldn’t support much more. 

Then there’s the problem of es- 
tablishing the principal characters 
for the kiddies. The “Popeye's,” 
“The Looney Tunes,” the “Tom 
and Jerry's” and “Little Lullu’s” | 
are part of the American folklore 
and almost have a pre-natal follow- | 
ing. The new cartoon characters 
have to fend for themselves, build- | 
ing their audiences from scratch. | 

The relative high cost of obtain- | 
ing animation, ranging the limited 
to the fuil variety, has led a few 
producers to-go abroad for their 
drawings, doing the editing and 
narration in the U. S. to get the 
American flavor. Additionally, for- 
eign cartoons have been utilized 
with a new sound track, etc., 
added. 

As to the upcoming fresh car- 
toon productions Screen Gems will 
have “Huckleberry Hound,” al- 
ready bought by Kellogg for na- 
tional spot; Trans-Lux Television, | 
“Felix the Cat”; Guild, “Adven- 
tures of Spunky and Tadpole.” 
These are being produced in) 
Hollywood or N. Y. 

Sterling Television has been dis- | 
tributing two packages in syndica- 
tion, 104 Cartoon Classics, and the 
Famous Cartoon Group of 65, both 
of which had the animation done | 
abroad, with sound track, editing, 
etc., done in the U. S. Sterling 
has another group “Daniel Boom” | 
upcoming, and is prepping a fourth | 
group, reportedly tied to record. 
tunes. : 

In syndication, there also is a) 
new batch of “Crusader Rabbits,” | 
as well as a package of “Col. 
Bleep’s” from Richard H, Uliman’s 
outfit, which headquarters in Roch- 
ester, N. Y., and “Terry’s Toons,” 





from Screen Gems, all product 
made for tv. 
On the nets, ABC-TV has 


“Woody Woodpecker,” vintage the- 
(Continued on page 50) 


Skelton’s In-Person 
Japanese Buildup 
In Sale of CBS Segs 


Red Skelton, with prompting by 
CBS Film Saies, is touring Japan- 








proximate 


|“sold mine” 


| mitted already 


ket-to-market ride, 


FAESH BAAHUICT |CBS-TV’s Giant Stake in Vidslm 


Prod.-Packaging; 6 Shows in Fall 





Ziv TV President 


John L. Sinn 


details why 


‘You Can’t Afford 
To Be Second Best’ 


one of the many Editorial Features 
in the upcoming 


By BOB CHANDLER 
Hollywood, July 8. 

Though it owns no _ physical 
plant for telefilm production, Hol- 
lywood’s third largest producer- 
packager of network vidfilm is 
CBS-TV, which has five of its own 
filmed series plus one coproduc- 
tion in the works for fall. 

The CBS-TV picture is in 
marked contrast to the other webs, 
Neither NBC nor ABC are in vid- 
film production except on A&A 
limited basis, meaning they are 
active in financing and ownership, 
but maintain a hands-off attitude 


' 
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Philly WCAU-TV 
Pays $3,500,000 
For Par Library 


With the full Paramount library | 
sale to WCAU-TV, Philadelphia, | 
MCA TV has racked up about} 
$22,900,000 to date in onlv six mar- | 
kets. Understood WCAU paid the 
asking price of $3,500,000. 

The Philly sale leaves no ques-, 
tion that the Paramount library, | 
the last of the vault pix of the ma- | 
jors, is turning out to be the “hot- | 
test” money-maker in tv distribu- | 
tion. Based on the six markets | 
sold, the 700 pre-'48 Paramount | 
pix show every sign of outerossing | 
the Metro, Warners and other ma- | 
jor libraries. | 

MCA TV plunked down an ap- 
$50,000,000, including 
all facets of the deal, for the nega- 
tive rights to the librarv. At the 
rate it’s going. it should be the 
of all the libraries. 
Over half of what MCA TV com- 
is accounted for 
with only a relative handful of 
markets sold. 

The tally todate includes: WCBS- 
TV. N. Y.. $8.400.000: KNXT, Los 
Angeles. $7.500.000: WRZ-TV, Bos- | 
ton, $2.000,000: KETG. Omaha, | 
$1,000,000: and WOON-TV, Grand 
Ranids, Mich., $500.000 

These approximate figures have 
been obtained under a uniaue dis- 
tribution plan, with MCA TV com- 
ing inte each market with a price | 
list on each of the pix, asking the | 
station to bid on one or all. To 
date, stations have bought the li- | 
brary. 


Avert Conflicts On 
Gleason Live & Film 


Jackie Gleason, when he comes | 
back live in his half-hour CBS-TV 
show next season, is being assured | 
that he won't be competing against | 
his “Honeymooners,” now in syn- 
dication. 

CBS Film Sales, which acquired 


the “Honeymooners” for the mar-| 
will ask the) 





| 


toward the preperties involved ex- 
cept for supervisory-liaison look- 
sees. NBC deal with Ziv on “Bat 
Masterson” is a coproduction, but 
NBC won't be actively involved in 
production, for example. 

The CBS-TV setup, on the other 
hand, works just as if the film 
shows were live, except that they 
are done outside Television City 
and on a cost-plus basis for the 
web by the film plant involved, 
The packaging and creative opera- 
tions, the above-the-line elements, 
are all handled by CBS-TV just as 
if the show were a live package. 
Producers are network staff pro- 
ducers; directors ditto. Financing 
and ownership are the web's. Film 
setup is all the more natural for 
CBS-TV in view of Coast program- 
ming v.p. Bill Dozier’s film back- 
ground at RKO as studio boss. 

Five shows are the new Charles 
Marquis Warren “Rawhide” wes- 
tern; Jaime del Valle-produced 
“The Lineup”; “Gunsmoke,” helm- 
ed by Norman Macdonnell; “Have 
Gun, Will Travel,” initially pro- 
duced by Julian Claman and now 
produced By Sam Rolfe; “Decem- 


ber Bride,” with Parke Levy in 
charge. The emproduction is 
“Perry Mason,” with Cornwell 


Jackson's Paisano Productions, on 
which Ben Brady is producer. 
So integral a part of the over- 
programming scheme has the 
operation become that the 


all 
film 


| web is now swinging live directors 


into the vidpix operation during 
the summer. Seymour Berns, of 
the Red Skelton show, and Buzz 
Kulik, who's been doing “Climax,” 
have moved into the film sphere, 
with Berns last week directing a 
“Gunsmoke” and Kulik a “Have 
Gun.” Kulik is also slated to di- 
rect a “Perry Mason” stanza. Un- 
derstood John Frankenheimer wag 
(Continued on page 52) 


NTA’s New Push: 


Home Movie Fans 


National Telefilm Associates, in 
an effort to get maximum mileage 
out of its film library, is making a 
concerted drive in the 16m non- 
theatrical field, offering such fea- 
tures as “High Noon,” “Bells of St. 
Mary” and “Cyrano de Bergerac” 
for home movies. 

NTA's non-theatrical division is 
under the sales helm of Milton J. 
Salzburg. Outfit is making its big 
non-theatrical pitch at the upcom- 
ing National Audio-Visual Assn, 





ese tv stations, meeting the man-| comparatively few indie stations oonvention in Chicago, July 24-29. 


agers, personnel, etc. Following his | 


carrying the skein in prime time) 


NTA's entrance into the non- 


tour, CBS Film Sales will package | to reslot the series if it bumps UP | theatrical field with the same fea- 
39 episodes of “The Red Skelton) against the new Gleason network | tures jt's selling te tv poses a prob- 


Show” and offer it for sale in the| 
Japanese market. If the sale clicks | 
on the heels of Skelton’s goodwill 
tour, CBS Film Sales is planning | 
similar p.a. missions for other tv 
personalities. 

Other than the Skelton show, 
new skeins being offered in the 
foreign market by CBS Film Sales 
include “Trackdown,” “Eve Arden 
Show,” and the Spanish-dubbed 
versions of “You Are There” and 
the “Phil Silvers Show.” 





More TV Film News 
Page 52 














show this fall. The problem doesn’t 
arise with station affiliates, the 
majority of the customers in syn- | 
dication, because option time isn’t | 
devoted to syndicated product. | 
New Gleason show is slated for 
Fridays at 8:30 p.m. 


COHEN’S VIDPIX SWITCH 
Hollywood, July 8. 

Albert J. Cohen, vet film pro- 
ducer, has taken a leave of ab- 
sence from his duties as exec pro- 
ducer for Alan Ladd's Jaguar Pro-| 
ductions to produce a program of 
“Ann Sothern Show” vidpix for 
Desilu. 

Jaguar will remain inactive until 
early fall. \ 





| cuit, 


lem of clearance. In the theatri- 
cal field, the major motion picture 
companies offer exhibitors some 
clearance in time, up to two years 
before the same features are of- 
fered on the 16m home movie cir- 
Apparently, there doesn't 
appear to be a similar clearance 
for tv stations, with the same NTA 
pix playing the video and 16m cir- 
cuit at approximately the same 
time. NTA, though, feeis that the 
two fields are non-competitive, 
with the home movies available at 
a rental fee, as opposed to free tv, 

In addition to the features, NTA 
is making available a roster of 
cartoons and shorts for the non- 
theatrical market. 
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Companies that sell direct to the consumer 
know about salesmanship. They depend 

on it. That’s why we call your attention to 
this recent award decision: 


“The mark of a good salesman is the 
job he does in moving the products from 
the manufacturer’s hands into the 
consumer’s hands, and no one does this 
job better than Mr. Godfrey.” 


And so the National Association of Direct 
Selling Companies gives its 1958 
Champion Salesman’s Award “to Arthur 
Godfrey, who, better than anyone else 

on the air, sells his sponsors’ wares.” 


Godfrey’s sponsors have had good reason 
to know this, all along. His quality  — 

of personal conviction...the million calls 
he makes every time he talks...the support 
that distributors and retailers give 

a Godfrey-sold product: all this adds up 

to results for advertisers, 


For less than $7500 a week’ it is possible 
to have radio’s greatest salesman 
go to work for you. Just as you tell your 
customers, it pays to buy the best. 


_ SALESMEN'S SALESMAN 
ON THE 
NETWORK | 


% % hour full network time ang talent 
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WINS, AFTRA End Strike 





18-Day Walkout Terminated as New Two-Year 
Pact Is Negotiated 








The 18-day .announcers strike 
against WINS, the Gotham radio 
indie, ended last week when the 
station agreed to retain two con- 
tract clauses that it had original- 
ly wanted to eliminate. The strike’s 
conclusion meant the signing of a 
new two-year contract, retroactive 
to April 1, with American Federa- 
tion of Television & Radio Artists. 

An AFTRA spokesman said that 
the strike was called against WINS 
after the station insisted on a re- 
duction of commercial fees and 
the elimination of the discharge 
cause. The clause on firing, which 
like the fee clause was ultimately 
retained, says that no gabber can 
be fired except for insubordina- 
tion, misconduct or incompetence. 

The new pact, ending in April 
of 1960, .provides a $4,000 annual 
increase in minimum guarantee to 
each WINS announcer. Base guar- 
antee becomes $17,000 which in- 


cludes a weekly base increase of | 


from $141 to $150. 


The striking AFTRAns returned 
to work early Friday (4) morning, 
after Kenneth Groot, local execu- 
tive secretary for AFTRA, and El- 
roy McCaw, WINS owner conclud- 
ed negotiations. AFTRA said that 
WINS engineers, all belonging to 
Local 1212 of the International 
Brotherhood of Electrical Workers, 
supported the gabbers throughout 
virtually the entire strike. They 
also returned to work when Mc- 
Caw and Groot ended the dickers. 

Besides pay increases and the 
retention of the 
clauses, AFTRA also gained pen- 
sion & welfare benefits from WINS 
and a severance pay provision call- 
ing for two weeks layoff pav for 
every year of employment at WINS. 
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Lewine 


Continued from page 25 








industry and that good shows are 
short-lived, etc., etc. To these com- 
plaints Lewine had some sturdy 
replies, ‘ ‘Studio One’,” for exam- 


ple, was on the air for many years,” | 


he cited, “but you must also re- 
member that the Pierce Arrow, a 
beautiful work of art, went out 
after a long and successful period. 
As for spotting strong shows op- 
posite strong shows; would you 
want Gimbel’s to close down while 
Macy’s doors are open and vice 
versa” 
Shows Better Produced 
“The past year saw the greatest 


and the best “of both motion pic- | 


tures and stage names appearing 
in video productions,” i 
noted. “TV’s programming is now 
better produced, better written 
than ever before and the cry of 
mediocrity is simply not true. Vid- 
eo today is provocative; 
more so than ever. TV is a unique 
creature, a business as well as an 
entertainment and the networks are 
less interested in 
dollar than the tv 


ing industry gives away more en- 
joyment than any other medium of 
communication today. The news- 
papers and the magazines can ex- 
pand and de¢rease with the trend 
of business. We don’t function in 
that fashion. We program in the 
best manner throughout our broad- 
cast schedule and we don’t shrink 
the clock. And don’t let anyone tell 
you that all the creative people 
working for us hold back on their 
talents. The tv writers are not writ- 


ing down when they contribute to | 


video. In fact, nobody writes down 
for tv and you can be sure the per- 
centage of hits in video is as good 
as in the theatre. The real judges, 
ultimately, are the viewers and not 
the tv snobs. There'll never be a 
utopia in programming but I’m 


willing to put my money en the! 


public anytime” 

Lewine thinks that most news- 
pa”er criticism of tv programs is 
keen. provocative and of a rea- 
sonably objective nature. He 
doesn't always agree with the news- 
paper critics but he avpears sat- 
isfied with the level of journalistic 
appraisal ef tv’s program fare. 

“The tv medium, in some re- 
spects. is lke the beautiful girl 
who constantly got wolf calls and 
admiring whis't-- f-am  tevienh 
drivers, eoileve + -" nts 90d *e 
like. When asked 1. she minded the 


Lewine | 


in fact, | 


the almighty | 
snobs would | 
have you believe. The broadeast- | 





me 


whistling, the dazzling dame re- 


ling, I’ll start worrying.’ Well, the 
day they stop whistling at tv, I'll 
start worrying.” 

Lewine stepped into his present 
post at NBC in August of last year. 
He came to NBC in the winter of 
1956 as veepee in charge of tv net- 
work nighttime programming. Pre- 
viously he was with Cine-TV Stu- 
dios, first tv lab to work out pro- 
gram concepts and material for 
sponsors, agencies and broadcast- 
ers. He was director of radio-tv for 
Hirshon-Garfield for several years 
and also eastern program director 
of ABC and subsequently veepee 
in charge of programming and tal- 
ent for ABC. 

Like his present boss, 
Sarnoff, he wished some of his col- 
leagues in the tv industry would 
arise on occasion and let the ill- 
advised and unqualified amateur 
cat-callers and pot-shotters learn 
|the truth, namely that tv is doing 


proving human relationships on all 
levels of society. 


NABET 


Continued from page 25 


the vacation period 
NABET members report that they 
are now being told by NBC tech 
supervisors that the layoff will 
| come cOnsiderably earlier. 

“Three industries, soap, cigarets 

















two disputed and automobile, control most of| 


{the networks’ sponsored time. 
| Should the first two cut down on 
| advertising like the auto industry 
| treus,” Rose continued. 

The NABET director recognized 
the fact that webs cannot shun 
| such sponsorship, but feels that 
| perhaps a new approach can be 
made to lure considerable numbers 
of other types of advertisers into 
the medium, for the sake of 
greater security. 

He reported that the local situa- 
tion at ABC, unlike NBC, is static, 
with no talk about layoffs. 








Kintner 


Continued from page 1 








|tion ‘as has long applied at CBS 
|with its Frank Stanton-Bill Paley 
;combo) is far more effective. Sar- 
noff felt that Kintner was the ideal 
|man for a “Bob & Bob” operation- 
al setup. 

The scheduled upping of Kintner 
;to the prexyship ironically comes 
at a time when the rumor boys 
along Madison Ave. have been out- 
rumoring themselves as to Kint- 


CHICLE SWEETENS 


American Chicle is aborting its 
sponsorship of half of the hour- 
long ABC-TV “Cheyenne” series, 
and is pouring its coin back into 
the alternate-week “Sugarfoot” se- 
ries. The Chicle pullout is hooked 
chiefly to the failure of “Chey- 





plied: ‘The day they stop whist- | 


Bobby | 


'a responsible and exciting job im- | 


in October, 4 


| has, the results could be disas-| 


enne” star Clint Walker to report 
| back to work on the series, al- 
| though “other factors” are said to 
| have contributed to tRe coin switch. 
| Return of Chicle to ‘“Sugar- 
| foot” puts the other-week Tuesday 
|hour on a SRO basis. It was 
|Jearned that ABC has inked Lu- 
|den’s for a third of the stanza. 
| Chicle, though it was only to have 
half of “Cheyenne,” is taking two- 
thirds of “Sugarfoot.” 

A few weeks ago, American Chi- 
cle decided to shift its coin from 
“Sugarfoot,” in which it was half- 
sponsor last season, into the com- 
panion “Cheyenne.” Move at that 
time was prompted by the fact 
| that, while “Sugarfoot” ratings are 
reasonably high, the stanza still 
| didn’t have the audtence pull of 
| Walker’s “Cheyenne.” Both series 
are produced for ABC by Warners. 

The network and the producer 
are still talking alternatives in the 
event Walker continues resisting 
another season's production. And 
whether Chicle will stick to “Sugar- 
foot,” if Walker does return, no- 
body is saying. 

Johnson & Johnson, which owns 
the other half-hour of the alter- 


} 
| 


| nate-week “Cheyenne,” reportedly 


is going to ride with the show, 
even if Walker doesn’t return. 

“Cheyenne” was bankrolled in 
its entirety last season by General 
Electric. 


Bevhills Prod. 
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10. He’s brought the first 50 in 
at a budget of $1,850 each, with the 
deal giving company an immediate 
profit of $27,250 on the package. 
Deal gives Guild an option on 50 
more of the cartoons, which can 
be packaged into 15-minute or balf- 
hour shows or played on a strip 
basis. 

Janis is now negotiating a new 
deal with Guild which would super- 
cede the one already signed. This 
would call for production of a total 
of 150 of the cartoons, with Guild 
holding an option on 350 more. 
| These would call for budget of 
$2,500 each, with Guild paying a 
flat $4.000 apiece sans percentage 
of the gross for a longterm lease. 

Cartoons are in limited anima- 
tion style with double tracks. 
Janis, who doesn’t own a studio, 
subcontracted the various anima- 
tion and recording elements but 
was responsible for storylines and 
overall production and sale of the 
series. He figures he can turn out 
up to 100 cartoons a year on that 
basis. 





ner’s future status at NBC (in the} 


| wake of the recent cutbacks). Gen- 
erally the alarmists have been 
spreading the gospel that “Kint- 
ner’s on his way out,” a refrain 
that’s been uptempoed in recent 
days, but tossed for the proverbial 
loop by next Friday’s scheduled 
announcement. 





tee hearings from Washington, D. 





country to beam the proceedings. 


the Sun-Times part, in addition to 
casts abundantly each day. 
sorship. 
erative relations. 
on an exchange basis. 


broadcaster, 





~~ Tnside Stuff—Radio-TV 


Chicago’s WBKB and Sun-Times are pooling resources, including | 


Houston — Videotape highlights 
of Southwest Conference football 
“games of the week” will be tele- 
cast over 20 tv stations in Texas 
and New Mexico this fall. Humble 
Oil and Refining Co., now in its 
25th year of football broadcasting 
will sponsor the Sunday collegiate 
grid series. 


C. Effective yesterday (Tues.) the 


ABC-TV Chi anchor is carrying the remote from 9-11 a.m. and 1-4 p.m. castin: : . 
for at least the rest of this week and possibly for as long as the hear- | Herb Kaplow, NBC Washington newsman, here to address Northwestern 
ings last. WMAL is picking up the hearings especially for WBKB, | School of Journalism convocation on Evanston campus today (Wed. 
and as far as is known the Chi station will be the only one in the 


Station is planning, too, to give its late night programming a respite 
| in order to present highlights of the hearings on videotape. 
times newsmen, Carlton Kent and Ray Brennan, will collaborate on the 
background stuff with John Edwards and Bob Fleming of ABC. For 


Two Sun- 


sharing costs, it will blurb the tele- 


WBKB is offering the pickups for spon- 
WBKB and the morning newspaper have long had coop- 
Each, for instance, has been advertising the other 





Sydney Moseley who operates The Outspoken Precs nowadays at 
Bournemouth, England, will next publish his autobiography in which 
one section will deal with the adventures of this early London radio 
critic who later became a newscaster for WMCA, New York, and 
flourished during the war period as America’s only sponsored British 





World premiere broadcast of late Jean Sibelius’ “Kullervo” Sym- 
phony from the Sibelius Festival in Helsinki will be aired on CBS Ra- 


dio’s “World Music Festivals” Sunday, July 20. 


*“Kullervo” will be presented in 
by the composer's son-in-law, Jucsi 


its entirety and will be conducted 


Jalas, with Helsinki City — 


Orchestra, male chorus and two yocal soloists. 


UP ‘SUGARFOOT | 


| TV Radio Production Centres 


IN NEW YORK CITY... 


Sam Slate, WCBS Radio program director, starts his holiday today 
(Wed.) in the Caribbean area. He'll be gone three weeks . . . Bob 
Fuller, WCBS-TV publicity director, on vacation at Martha’s Vineyard 
|and Boothbay Harbor . . . Paul Godkin will be choreographer on the 
new Garry Moore show starting Sept. 30 over CBS-TV . . . Eddy Manson 
served as musical director for new Vicks Cough Syrup TV film com- 
mercial produced by Caravell Films’. . . WCBS Radio’s Jack Sterling 
will be emcee at the Westport Celebrity Ball at Longshore Country 
Club, Westport, Aug. 21 . . . Zel deCyr did the voices for a new radio 
spot announcement for Stouffers’ Restaurant . . . Arnold Hartley of 
WOV, Jim Sirmons of CBS Radio and Allen Ludden of WCBS will 
participate in the NYU Radio Critics Panel discussion at NYU Friday 
(11)... . Writer John Gilligan aboard aircraft USS Forrestal in the 
| Atlantic prepping the Script on “Jet Carriers” for CBS-TV “Twentieth 
| Century” series. It’ll be one of the first shows of the fall series... 
| Hubbell Robinson Jr., CBS-TV exec veepee of programs, vacationing at 
|his Katonah (N. Y.) manse .. . Mitch Parish has penned a lyric for new 
itheme of CBS Radio’s “Best in Music” series created by maestro 
| Alfredo Antonini. Song, entitled “A Kiss for Consolation,” was chanted 
| by Stuart Foster last Sunday (6) . . . Georg@ Klayer, CBS-TV Network 
| Sales Megr., vacationing in Uniontown, Pa. . . . Clarice Gordon, secretary 
| to Fritz Littlejohn, ABC’s news director, marries theatrical attorney 
| Jack Levin Aug. 23... Doris Wiss and Lynn Dollar back on tv as quiz 
| show hostesses on NBC, now leading contestants on and off NBC-TV’s 
| “Luck Partners” ... WRCA exec producer Len Weinles on a holiday 
|through the south ... John O’Keefe, WRCA and WRCA-TV director 
lof publicity, off on one-week vacation .. . WRCA-TV program director 
| George Heinemann vacationing for two weeks . . . Cecil Brown, NBC 
| News correspondent who just left for assignment in Tokyo, donated his 
| broadcast scripts of past 15 years to the Mass Communications History 
|Center, Madison, Wise. Center is part of the State’s Historical Society 
|... NBC Exec Producer Albert McCleery leaves for Korea this week 
| for annual active duty at Lt. Col. with Army Signal Corps. He’ll’inspect 
| facilities and personnel in a five-station network established there by 
|armed forces. He performed a similar mission in Alaska last year. . . 
| Jack Lubell, exec producer of Sports Programs, Inc., elected a v.p. of 
|the company. Lubell is currently producing the firm’s “Wheaties Sports 
Page,” which is televised prior to the baseball “Game of the Week” on 
both the NBC and CBS nets . . . William Holden will tell of Hollywood 
on Mutual's “Insight” program Sunday (13) Pierre Crenesse, 
Director of the French Broadcasting System in North America, left last 
weekend for a two-month vacation in France. 

Joe Given completed a series of commercials for Smith-Corona thru 
{Cunningham & Walsh. He also cut a flock of tv and radio spots for Es- 
'so via McCann Erickson .. . First network airing of Newport Jazz Fes- 
tival (with Virginia Dare sponsorship) brought Congressional kudos 
to CBS Radio via Extension Remarks by Rhode Island’s Senator Theo- 
dore F. Green who was present to give official downbeat to four-day 
bash in Freebody Park. In his Congressional Record comments, Senae 
tor Green stressed importance of jazz as cultural bond . . . Roger Enge 
lander, CBS-TV producer, recovering 1n Doctors’ Hospital from rup- 
tured appendix . . . Barbara Joyee and William Wirdon, tv and legit 
performers, married in Martha’s Vineyard June 30. 

Cecil Roy into cast of CBS Radio's “Second Mrs. Burton” . . . Maurice 
Gosfield, who plays Doberman on the “Phil Silvers Show” to appear in 
summer stock in “At War With the Army”... Ellen Parker in CBS 
| Radio's “FBI in Peace and War” (13)... Ralph Story becomes Host of 
CBS Radio’s “Best in Music” two-hour Sunday series . . . Bob Cooke, 
N. Y. Herald Trib sports editor and columnist, joins WCBS Radio with 

10-minute sports program across-the-board at 6:15 p.m. starting Monday 
(14) . . . Eileen Moran, vocalist on “Galen Drake Show” off to Miami 
| Music Theatre to appear in “Oklahoma” and “Guys and Dolls” 
Lynn Loring commuting between stint in “Second Mrs. Burton” and 
role in “Diary of Anne Frank” production at Atlantic Beach ‘(L. I) 
Capri Theatre. 








IN HOLLYWOOD... 


| Grant Holcomb, KNXT newscaster, is now the CBS station’s farm 
| reporter .. . Ken Kantor taking a year’s leave from NBC-TV publicity 
staff to roam over Europe . . . Mildred Younger starts her “Morning 
Notebook” July 14 on KNXT ... Jack Benny will utilize his spare time 
at Las Vegas, where he puts in a month’s stand at the Flamingo, for 
the development of an hour special. CBS will send a crew to the 
desert resort to put it on film with Don Weis directing . . . Stanley 
Rubin draws “Peck’s Bad Girl” as his first producer assignment at 
CBS-TV since coming over from RKO... . William Self, last season's 
Frank Sinatra producer, will draw both live and film shows in his new 
berth at CBS-TV as executive producer... NBC-TV's daytime program 
topper in Hollywood, John Nelson, took a swing throuzh the northwest 
in quest of young and fresh talent and brought back taped auditions of 
five likely prospects .. . Bob Hawk, who was up first with $64 Question, 
has CBS-TV’s Harry Ommerle excited about his new panel show. Hawk 
has been living in graceful splendor across the bridge in Pasadena. . 
Jack Runyon, late of Kehyon & Eckhardt, is one of the moving spirits 
| behind the organization of an Academy for the music and recording 
|trade . . . With nothing more exciting to occupy their time until the 
| barrier lifts on another season, the ad agency boys are fighting it out 
on the softball front. They play their games in Chavez Ravine, where 
'the Dodgers hope some day to do their dueling on the greensward. 


' 


coin, for live public service telecasting of the Senate Rackets Commit-/ JN CHICAGO... 


WGN-TV telecasting Shriners’ parade in color next Tuesday (15)... 


|... Dr. Frances Horwich of “Ding Dong School” to be main speaker at 
| Univ. of North Carolina's School of Education banquet in Chapel Hill 
| this Friday (11) .. . George Harvey, ex-WGN Inc. sales manager now 
managing WFLA in Tampa, Fla., visiting Chi this week . . . Chi Syme 
| phony conductor Fritz Reiner long a radio-tv holdout, nixed a Rudolph 
|Ganz invite to guest on his new WBBM show, “Summer Evening at 
Ravinia” . .. WGN Inc. veep-general manager Ward Quaal vacationing 
in the vicinity a fortnight . . . Norb Updike conducting WBKB’s newie, 
“Madcap Auction,” which starts Friday (11). Show is a Jim Smiley 
|package . . . James Collins, erstwhile WJJD and WCFL sales staffer, 
| joined WMAQ sales last week .. . Cab driver Eddie Hamilton, who was 
celebrated on “This Is Your Life” a few years ago, turns up on Norm 
Ross’ “VIP” show this Sunday (13) .. . Jim MeShane, on the upbeat at 
WBBM, added a new deejay strip and a Sunday evening stanza titled 
“All That Jazz” ... Fred Niles preparing to make another stab at ® 
jnext fall with his syndicated telefilm series for rural stations, “Cross 
Country.” 


IN LONDON... 

Producer Bill Perry has moved from Granada tv in Manchester te 
become senior O.B. producer for Southern TV . . . AR-TV’s Peter Croft 
bringing back “The Jubilee Show” this month, old time vaude program 
with Ian Wallace as chairman and Van Phillips’ orch. First guest star 

(Continued on page 36) 
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BRIT. TAKES ITS TV SERIOUSLY 


Nielsen’s Top 10 in Britain 


(Week Ending June 22) 


Sunday Night at the Prince of Wales 


Wagon Train 


Play of the Week—“The Chigwell 


Val Parnell's Saturday Spectacular ........ 


Stop the Tune .... 
Emergency Ward 10—Fri. 
Turnabout 


Television Playhouse—“The Browning 


Version” 


Armchair Theatre—“Trial by Candlelight” 
World Cup Football Championships—Tues. 


ee 


Sinema (ATV) 70% 
he a. (GRANADA) 66% 
(ABC) 65% 
(ATV FROM 
EUROVISION) { 63% 
Chicken” .(AR) 62% 
ATV) 60% 
90 0eseeee ne 
erry tee 59% 
ta ee ee . (AR) 
58% 
ae ew (ATV) 





0'Seas Production 


of Telepix For 


U.S. Markets in Downward Trend 


The pace of overseas production + 


of telefilms by American com- 
panies is slightly off this year as 
compared to last. To date, there 
are about five such ventures, some 
of which are co-financed with Brit- 
ish tv programmers. 

They include: “Invisible Man,” 
Official Films being lensed in Eng- 
land; “Robin Hood,” another from 
Official produced by UK's Hanna 
Weinstein operation; Ziv’s “Dial 
999." another localed in Britafn; 
“Citizen Soldier,” Flamingo Films, 
being shot in a variety of Euro- 
pean locations; “Cannonball,” Tele- 
vision Programs of America, to be 


shot in Canada; and “William 
Te co-produced by National 
Telefilm Associates. 

Last year the tally was more, in- 
cluding Sheldon Reynolds “Dick 
and the Duchess,” “Robin Hood,” 
“OSS..”" “Martin Kane,” Ziv; 
“Charlie Chan,” TPA, and “Ivan- 
hoe Screen Gems. This year, 
SG and Reynolds are not repre- 
sented among others. Another 
dropout has been CBS-TV which 
had “Assignment Foreign Legion.” 


Lack of overseas production in 
quantity by American producers is 
sharply criticized abroad. Foreign 


interests feel that their market is 
a good one for American telefilms 
and that there should be more reci- 
procity with telefilms made abroad 
finding a place in the American 
market. One such critic has been 
Ronnie Waldman of the British 
Broadcasting Co., who accented 


quality for co-production ventures, 
edient which he felt was 


an ingr 
lacking in previous co-production 
ventures BBC recently inked a 


co-production deal with the Ca- 
nadian Broadcasting Co. 
series ‘based on the files of the 
Royal Canadian Mounted Police. 
The relatively heavy accent of 
co-production deajs with British or 
Canadian interests, compared to 
those of other foreign countries, 
is due to the fact that the Eng- 
lish-speaking market is the best 
foreign field for vidpix. Addition- 
ally, if it’s a so-called quota film, 
the series can usually command a 


better price in the U. K. and it) 


need not be hamstrung by the 
quotas there governing foreign im- 
ports telecast on British screens. 
In most cases, too, a British or Ca- 
nadian co-production deal usually 
results in exposure in other Com- 
monwealth countries, 


$950,000 Tab For 


Mantovani Series 


London, July 8. 

Mantovani, Britain's top sweet- 
music maestro and one of U. K.’s 
biggest dollar-earners, is now film- 
ing a series of spectacular musical 
tv shows at Elstree. The skein of 
39 half-hour shows are éxpected 
to cost around $950,000 and will be 
aired in Britain in the fall. 

Sponsoring the scheme are -pro- 








for a) 


Peter Garvie’s Giant 
Music Anthology 


Vancouvey, B.C., July 8. 
Peter Garvie has compiled the 
| scripts of his “Music & Western 
|Man” radio series, which nabbed’a 
first from Ohio State U., 1956, for 
his employers, Canadian Broad- 
|casting Corp., and come up with 
|a book that’s a Wellsian outline of 
;}musical history from Byzantine 
days till now. It is chaptered by 
|some of the world’s top musicolo- 
gists and composers, published by 
| J. M. Oent & Sons Lid. Garvie is 
|/now program director of western 
CBC. 


Brit. Com TV's 
$280,000 Gift To 
Subsidize Arts 


London, July 8. 
An annual gift of not less than 
$280,000 will be made to the arts 





by commercial tv. The money will | 


| be split between repertory theatres, 
j festivals, orchestras, the opera, 
i|musie schools, painting, new 
| writers and technical organizations. 
Making the announcement of 
these plans Sir Ivone Kirkpatrick, 
| chaiman of the Independent Tele- 
vision Authority said the program- 
mers would be setting up a special 
| committee te#*keep each other in 
the picture as to how the cash will 
| be split. He added that money was 
| being givén with no strings at- 
| tached. 
| Commercial tv's intention to sub- 
sidize the arts was announced at a 
| party tossed by Associated Tele- 
| Vision at the swank Hyde Park 
| Hotel. The programmers called the 
gathering to state that it would 
be contributing $59,000 to the total. 
Already, ABC-TV has covenanted 
$14,000 a year for the next seven 
years to the Sadler’s Wells Opera 
Co., and Associated-Rediffusion has 
presented the Tate Gallery with 
$14,000 to buy works of art. 
Norman Collins, deputy © chair- 
man of ATV told a large gathering 
of top tv and art world brass, that 





ATV's pleasure in giving the 
money was in no way marred by 
| the fact that it had a powerful 


| self interest. “Television—BBC no 


| less than ITA—relies on the great} 


| names of star artists of today,” he 

said. “For the future, tv relies on 
| the young and the unknown. It is 
| the young actors and actresses, the 
| young writers, the young musicians, 





| weekly vaude shows, has become 


| 





MEATY MATERIAL 
ON GOML okEIN 


By BARRY BARNETT 


London, July 8. 

British commercial television is 
rapidly shedding its “pandering to 
popular taste” tag which was 
slapped on it by opponents in the 
web’s infancy. It has, and is now, 
regularly airing programs which 
look™seriously at current affairs; 
delve into social problems; explain 
art; further religious causes; probe 
politics; and promote interest in 
music, opera and ballet. 

Critics of indie tv who suggested 
that the popularity of the network 
was based purely on its ultra light 
approach to entertainment are be- 
ing proved wrong as the new chan- 
nel enters further into the field of 
“serious” programs without losing 
its audience. 


made apparent by the fact that 
several of them are slotted at peak 
viewing times. 
this is 
monthly series, “Is Art Necessary,” 
4& vehicle for Sir Kenneth Clark, 
who is also the programmer's ad- 
viser on shows in public service 
and cultural fields. This offering 
goes out between 9 and 9:30 p.m. 


ATV, although still putting out 
one of the weightiest batches of 


increasingly keen to level up its 
output of programs so that they 
balance reasonably well between 
light entertainment and more so- 
ber productions. It recently de- 
voted 45 minutes of Sunday air- 
time to present a new Benjamin 
Britten opera, “Noye’s Fludde,” 
from a Parish Chur¢h in Suffolk. 
The programmers also made a sub- 
stantial financial contribution to 
the Aldeburgh Festival to assist in 
the tv presentation of the work. 
Politicos‘ Views Aired 
Around the table battles be- 
tween politicians of different con- 
victions on topics of current im- 
portance in a show entitled “Free 


Speech” have been featured week- | 


ly via ATV since the inception of 
commercial tv. And two notable 
entries which have produced and 
stimulated thought were provided 
a few months ago when the outlet 
paid the expenses of a group of 
British foreign correspondents and 
brought them back to Britain to 


| state their views, firstly in “As the 


i 





ducer Harry Alan Towers and As-| and the young craftsmen who are) 


sociated British tv. The series has 
already been sold in advance to 
Canada and negotiations are in 
hand for its sale to the States and 
Canada. Three of the programs 
have already been made and Man- 
tovani’s orchestra has such guest 


| important. 


World Sees Us,” and later in “The 
Other Half,” which set out to com- 
(Continued on page 50) 


The confidence of | 
the web in airing these shows is | 


One example of) 
Associated TeieVision’s | 





Radiation From TV? 


Glasgow, July 8. 

People who watch television 
are exposing themselves to 
radiation which could cause 
defects in their descendants 
2,000 years from now, accord- 
ing to Professor G. M. Wy- 
burn, of Chair of Anatomy, 
Glasgow Univ. 

In a talk here, he said: “I 
do not want to frighten you, 
but even radiation from the 
television screen which you 
look at every night may, the- 
oretically, along with other 
radiation, be producing muta- 
tions which could’ exhibit 
themselves in your progeny 
say 2,000 years hence.” 
| He said the possible effect 
of. radiation on genetic muta- 
tations was “the greatest un- 
known” which was worrying 
scientists at the moment. It 
had been definitely established 
that radiation affected the sex 
glands. 


NBC's Program 
Exchange With 








Havana, July 8. 
CMTV, which begins on Channel 
10 here on July 29, is dickering a 
|} live program exchange with NBC- 
TV. Reuben Moulds, who was 
franchised by station owner Am- 
|} adeo Barletta to run the local out- 
| let, is expected to take between 
four and eight hours a week of 
NBC programming, and supply in 


return programming emanating 
|from Havana. 

Moulds is expected to supply 
the North American tv network 


~ Havana’s CMTV 


Com'l Web Held Chief Culprit 
As British Study Hits 


TV Violence 


London, July 8. 
An inquiry into the effects of 
tv on children, carried out by the 
Council for Children's Welfare, 
shows that 90°% of the 700 people 
quizzed felt that there was too 
much violence portrayed on tv, 
and in the main labelled the major 
culprit as the commercial web. 
Commenting on this complaint, 
Sir Ivone Krikpatriek, chairman 
of the Independent Television Au- 
thority, said, during an interview, 
that the ITA and program com- 
panies always gave careful con- 
sideration to résponsible criticism, 
but he did not believe that indie 
tv’s children’s programs showed 
more violence than those of the 
| BBC. He added: “As far as we 
know, in homes that are able to 
| choose, the majority of children 
| seem to prefer ITV programs 
| The Council for Children’s Wel- 
| fare, an independent, non-political 
| body set up five years ao. states 
that the poll showed that more 
j Sean eight out of every 10 peope 
questioned agreed that tv had in- 





| 


creased their childrens’ general 
| knowledge. Around a third said 
it relaxed and entertained the 


kids, and a quarter said it aroused 
j an interest in the classics. A small 
| percentage stated that tv kept the 
| youngsters at home when every 
| other means had failed, and had 
made them more imaginative. 

Almost 50% of the parents 
quizzed said that because of tv 
they had trouble getting the kids 
to bed. A third were worried 
about the amount of time spent 
viewing and said that homework 
suffered. One quarter were con- 
cerned that looking in was “such 
a passive occupation,” and several 
claimed that their youngsters had 
less time for, reading. 





Move Fast on New 


Brit. TV Channel 


largely with musical programming. | 


Where NBC will use it 
| divulged. As for taking English- 
|language programming for the 
local viewership it was suggested 


that as many as seven out of 10) 


persons in Havana understand 
English. 
Exchange would be facilitated by 


over-the-horizon transmission. NBC 
i (Continued on page 50) 


was not | 








The Perry Kimono Show 





Tokyo, June 24. 
Editor, VARIETY: 

An ambitious young man I know 
who for at least the past two years 
has cultivated a fervor for tele- 
vision production came rushing up 
to me last week with the kind of 
sparkle in his eyes that cartoon- 
ists usually highlight by balloon- 


ing an electric light bulb over the | 


subject's head. 

Before my friend had the op- 
portunity to relate his obvious 
good fortune, I stepped between 
him and a representative of the 
Board of Health who was about 
to affix his signature to an invi- 
tation that would summon my 
friend to court as a rabies car- 
rier. 

When my friend finally caught 
his breath and sought to bring me 
to a sense of realization by tug- 
ging at my lapels. I asked him 
what scheme he had underway. I 
suspected h¥$ plan combined the 
inventiveness of Edison, Einstein 
and Gen. Sarnoff. ‘ 

“What's up?” I asked playing it 


“If as a result of these donations} close to the kimono. 


| and of the donations of other con- 


| . 
| tractors, new artists of 


talent} television show,” 


“I've got a great idea for a new! 


my friend con- 


emerge, or, for that matter if the! fided in a confirmation of my every 


| public grows discerning in its 
taste,” he added, then we can all 


| 


suspicion, 


“Wh... What's it all about?” I 


artists as singer Adele Leigh, Be-' feel that these awards have been! stammered, partiy for disarming 


lita and Larry Adler. 


j more than justified.” 


| effect and partly because I become | 


|unstrung in the face of greatness. | 


| Pulling me to one side in the 
| tradition of fictional dope peddlers, 


my friend drew closer and offered | 


| sotto voce, “My idea is “The Perry 
Como Show’.” He then took a 
backward step and beamed a not- 
| too-well controlled smile of satis- 
| faction. 
| “What?” I responded in clarion 
| tone. 

“The Perry Como Show’,” my 
friend repeated with impatient re- 


|gard for my delay of enthusiasm. | 
|Banging home his point, he ex- | 


citedly continued, “My idea is to 
|produce ‘The Perry Como Show’ 


jin Japan. I've been doing much 
research. I've seen all the kine- 

| scopes and read all I could find | 

|about the show. It’s my idea,” 

jhe said in a muffled threat of 
wnership. 


i) 
“Is Como coming to Japan’” I 
| indulged him. 

“Oh no,” he cautioned. “You 
are mistaken. I mean I want to 
| produce the same kind of show in 
Japan as ‘The Perry Como Show,’ 
but using a Japanese cast. 

“Who is going to star?” I ques- 
| tioned. 

“IT can’t find anybody yet,” my 
friend replied. “That's the trouble 
in Japan. There's only good ideas 
but it’s hard to find the talent.” 

Dave Jampel. 


London, July 8. 

The question of an extra tv 
channel in Britain is moving fast. 
It is reported that plans for a sec- 
ond BBC channel will be submit- 
| ted to the government within days. 
| Both the BBC and commercial tv 
applied formally for wavelengths 
on which to televise alternative 
programs three years ago, 

The BBC would require extra 
transmitters and delivery date for 
these is now imminent. The BBC 
has also had second thoughts about 
disposing of the studio it has been 
using at the old King’s Theatre, 
Hammersmith. The building has 
been withdrawn from the market 
because of “reconsideration of fu- 
ture commitments.” 

The problems of a new chan- 
nel, which will have to be consid- 
ered by an expert committee set 
up by the Postmaster-General, is 
whether an extra program should 
be put out by each network, by 
|one only, or by neither. 


BRIT. SOUTHERN TV 
SETS MAJOR ENTRIES 


London, July 8 

A rough program schedule re- 
leased by Southern Television, the 
commercial tv outlet geared to be- 
gin operating at the end of Au- 
gust, names some of the top es- 
tablished shows from the indie tv 
web for inclusion 

Among them are Associated 
TeleVision’s “Sunday Night at the 





London Palladium,” Saturday 
Spectacular,” the twice weekly 
hospital series, “Emergency— 


Ward 10,” and “Val Parnell’s Star- 
time.” Other shows which are be- 
{ing lined up for airing, via the 
station which will serve Southern 
England, are “Wyatt Earp,” 
“Cheyenne,” “The Army Game,” 
“Shadow Squad,” “Cool for Cats” 
‘and “Chelsea at Eight.” 
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WINS, AFTRA End Strike 





18-Day Walkout Terminated as New Two-Year 
Pact Is Negotiated 


The 18-day .announcers strike 
against WINS, the Gotham radio 
indie, ended last week when the 
station agreed to retain two con- 
tract clauses that it had original- 
ly wanted to eliminate. The strike’s 
conclusion meant the signing of a 
new two-year contract, retroactive 
to April 1, with American Federa- 
tion of Television & Radio Artists. 

An AFTRA spokesman said that 
the strike was called against WINS 
after the station insisted on a re- 
duction of commercial fees and 
the elimination of the discharge 
«'ause. The clause on firing, which 
like the fee clause was ultimately 
retained, says that no gabber can 
be fired except for insubordina- 
tion, misconduct or incompetence. 

The new pact, ending in April 
of 1960, provides a $4,000 annual 
increase in minimum guarantee to 
each WINS announcer. Base guar- 
antee becomes $17,000 which in- 
cludes a weekly base increase of 
from $141 to $150. 

The striking AFTRAns returned 
to work early Friday (4) morning, 
after Kenneth Groot, local execu- 
tive secretary for AFTRA, and EI- 
roy McCaw, WINS owner conclud- 
ed negotiations. AFTRA said that 
WINS engineers, all belonging to 
Local 1212 of the International 
Brotherhood of Electrical Workers, 
supported the gabbers throughout 


virtually the entire strike. They | 


also returned to work when Mc- 
Caw and Groot ended the dickers. 

Besides pay increases and the 
retention of the two disputed 
clauses, AFTRA also gained pen- 
sion & welfare benefits from WINS 
and a severance pay provision call- 
ing for two weeks layoff pay for 
every year of employment at WINS. 





= 





; Lewine 


Continued from page 25 








industry and that good shows are 
short-lived, ete., ete. To these com- 
plaints Lewine had some sturdy 


replies, “ ‘Studio One’,” for exam- | 


ple, was on the air for many years,” 
he cited, “but you must also re- 
member that the Pierce Arrow, a 
beautiful work of art, went out 
after a long and successful period. 
As for spotting strong shows op- 
posite strong shows; would you 
want Gimbel’s to close down while 
Macy's doors are open and vice 
versa? 
Shows Better Produced 

“The past year saw the greatest 
and the best “of both motion pic- 
tures and stage names appearing 
in video productions,” Lewine 
noted. “TV’s programming is now 
better produced, better written 
than ever before and the cry of 
mediocrity is simply not trué. Vid- 
eo today provocative; 
more so than ever. TV is a unique 
creature, a business as well as an 
entertainment and the networks are 


1s 


less interested in the almighty 
dollar than the tv snobs would 
have you believe. The broadcast- 


ing industry gives away more en- 
joyment than any other medium of 
communication today. The news- 
papers and the magazines can ex- 
pond and de¢rease with the trend 
of business. We don’t function in 
that fashion. We program in the 
best manner throughout our broad- 


cast schedule and we don’t shrink | tee hearings from Washington, D. C. Effective yesterday 





in fact, | 


be 


plied: ‘The day they stop whist- 
ling, I’ll start worrying.’ Well, the 
day they stop whistling at tv, I'll 
start worrying.” 


post at NBC in August of last year. 
He came to NBC in the winter of 
1956 as veepee in charge of tv net- 
work nighttime programming. Pre- 
viously he was with Cine-TV Stu- 
dios, first tv lab to work out pro- 
gram concepts and material for 
sponsors, agencies and broadcast- 
ers. He was director of radio-tv for 
Hirshon-Garfield for several years 
and also eastern program director 


in charge of programming and tal- 
ent for ABC. 

Like his present boss, Bobby 
Sarnoff, he wished some of his col- 
leagues in ~~ tv Industry would 
arise on occasion and let the ill- 


|cat-callers and pot-shotters learn 
the truth, namely that tv is doing 
'a responsible and exciting job im- 
proving human relationships on all 
levels of society. 


NABET 


Continued from page 25 
| the vacation period 
| NABET members report that they 
are now being told by NBC tech 
| supervisors that the layoff will 
| come cOnsiderably earlier. 

| “Three industries, soap, cigarets 
and automobile, control most of 
{the networks’ sponsored time. 
| Should the first two cut down on 
| advertising like the auto industry 

















|} has, the results could be disas-' 


trous,” Rose continued. 

The NABET director recognized 
| the fact that webs cannot shun 
|such sponsorship, but feels that 
| perhaps a new approach can be 
| made to lure considerable numbers 
| of other types of advertisers into 
the medium, for the sake of 
greater security. 

He reported that the local situa- 
tion at ABC, unlike NBC, is static, 
with no talk about layoffs. 











| Kintner 


Continued from page ) Seem 


|tion ‘as has long applied at CBS 
|with its Frank Stanton-Bill Paley 
|combo) is far more effective. Sar- 
|noff felt that Kintner was the ideal 
|man for a “Bob & Bob” operation- 
al setup. 

| The scheduled upping of Kintner 
jto the prexyship ironically comes 
at a time when the rumor boys 
along Madison Ave. have been out- 
rumoring themselves as to Kint- 








CHICLE SWEETENS 
UP ‘SUGARFOOT’ 


American Chicle is aborting its 
sponsorship of half of the hour- 
long ABC-TV “Cheyenne” series, 
and is pouring its coin back into 
the alternate-week “Sugarfoot” se- 





whistling, the dazzling dame re-| 


Lewine stepped into his present | 


of ABC and subsequently veepee | 


advised and unqualified amateur | 


in October, 4 


ries. The Chicle pullout is hooked 
chiefly to the failure of “Chey- 
| enne” star Clint Walker to report 
|back to work on the series, al- 
though “other factors” are said to 
| have contributed to tRe coin switch. 
Return of Chicle to ‘“Sugar- 
| foot” puts the other-week Tuesday 
|hour on a SRO basis. It was 
| learned that ABC has inked Lu- 
|den’s for a third of the stanza. 
| Chicle, though it was only to have 
half of “Cheyenne,” is taking two- 
thirds of “Sugarfoot.” 

A few weeks ago, American Chi- 
cle decided to shift its coin from 
“Sugarfoot,” in which it was half- 
sponsor last season, into the com- 
panion “Cheyenne.” Move at that 
time was prompted by the fact 
| that, while “Sugarfoot” ratings are 
reasonably high, the stanza still 
didn’t have the audience pull of 
| Walker’s “Cheyenne.” Both series 
are produced for ABC by Warners. 


The network and the producer 
are still talking alternatives in the 
event Walker continues resisting 
another season’s production. And 
whether Chicle will stick to “Sugar- 
foot,” if Walker does return, no- 
body is saying. 

Johnson & Johnson, which owns 
the other half-hour of the alter- 
nate-week “Cheyenne,” reportedly 
is going to ride with the show, 
even if Walker doesn’t return. 

“Cheyenne” was bankrolled in 
its entirety last season by General 
Electric. 


_ Bevhills Prod. 


’ 
=m CONtinued from page 23 aaa 


10. He’s brought the first 50 in 
at a budget of $1,850 each, with the 
deal giving company an immediate 
profit of $27,250 on the package. 
Deal gives Guild an option on 50 
more of the cartoons, which can 
be packaged into 15-minute or Palf- 
hour shows or played on a strip 
basis. 

Janis is now negotiating a new 
deal with Guild which would super- 
cede the one already signed. This 
would call for production of a total 
of 150 of the cartoons, with Guild 
holding an option on 350 more. 
These would call for budget of 
$2,500 each, with Guild paying a 
flat $4.000 apiece sans percentage 
of the gross for a longterm lease. 

Cartoons are in 
tion style with double tracks. 
Janis, who doesn’t own a studio, 
subcontracted the various anima- 
tion and recording 
was responsible for storylines and 
overall production and sale of the 
series. He figures he can turn out 
up to 100 cartoons a year on that 
basis. 














ner’s future status at NBC (in the} 


wake of the recent cutbacks). Gen- 
erally the alarmists have been 
spreading the gospel that “Kint- 
ner’s on his way out,” a refrain 
| that’s been uptempoed in recent 
| days, but tossed for the proverbial 
{loop by next Friday's scheduled 
announcement. 





~~ Inside Stuft—Radio-TV 


Houston — Videotape highlights 
of Southwest Conference football 
“games of the week” will be tele- 
cast over 20 tv stations in Texas 
and New Mexico this fall. Humble 
Oil and Refining Co., now in its 
25th year of football broadcasting 
will sponsor the Sunday collegiate 
grid series. 


| Chicago's WBKB and Sun-Times are pooling resources, including 


| COl 


n, for live public service telecasting of the Senate Rackets Commit- 


(Tues.) the 


the*clock. And don’t let anyone tell ABC-TV Chi anchor is carrying the remote from 9-11 a.m. and 1-4 p.m. 
you that all the creative people | for at least the rest of this week and possibly for as long as the hear- 


working for us hold back on their 


ings last. 


WMAL is picking up the hearings especially for WBKB, 


talents. The tv writers are not writ- | and as far as is known the Chi station will be the only one in the 


ing down when they contribute to 
video. In fact, nobody writes down 
for tv and you can be sure the per- 
centage of hits in video is as good 
as in the theatre. The real judges, 
ultimately, are the viewers and not 
the tv snobs. There'll never be a 
utopia 


public anytime ” 

Lewine thinks that most news- 
pa-er criticism of tv programs is 
keen. provocative and of a rea- 
sonably objective nature. He 
doesn’t always agree with the news- 


paper critics but he avpears sat- | 


isfied with the level of journalistic 
appraisal of tv’s program fare. 
“The tv medium, in some re- 
spects, !s lke the beautiful girl 
who constantly got wolf calls and 
admiring whistt-- f-9m  terierh 
drivers, colleve + -" nts 91d * ye 
like. When asked 1. she minded the 


op in programming but I’m | 
willing to put my money on the! 


| country to beam the proceedings. 


| Station is planning, too, to give its late night programming a respite 


| in order to present highlights of the hearings on videotape. 


Two Sun- 


| times newsmen, Carlton Kent and Ray Brennan, will collaborate on the 


the Sun-Times part, in addition to 
casts abundantly each day. 
sorship. 
erative relations. 
on an exchange basis. 





| broadcaster, 


| 


background stuff with John Edwards and Bob Fleming of ABC. For 


sharing costs, it will blurb the tele- 


WBKB is offering the pickups for spon- 
WBKB and the morning newspaper have long had coop- 
Each, for instance, has been advertising the other 





Sydney Moseley who operates The Outspoken Press nowadays at 
Bournemouth, England, will next publish his autobiography jin which 
one section will deal with the adventures of this early London radio 
critic who later became a newscaster for WMCA, New York, and 
flourished during the war period as America’s only sponsored British 





| World premiere broadcast of late Jean Sibelius’ “Kullervo” Sym- 


| phony from the Sibelius Festival in Helsinki will be aired on CBS Ra- 
dio’s “World Music Festivals” Sunday, July 20. 

*“Kullervo” will be presented in its entirety and will be conducted bringing back “The Jubilee Show” this month, old time vaude program 
by the composer's son-in-law, Jussi Jalas, with Helsinki City Symphony , With Ian Wallace as chairman and Van Phillips’ orch. First guest star 
Orchestra, male chorus and two yocal soloists, | 


limited anima-/} 


elements but! 


TV Radio Production Centres 


IN NEW YORK CITY... 


Sam Slate, WCBS Radio program director, starts his holiday today 
(Wed.) in the Caribbean area. He’ll be gone three weeks . . . Bob 
Fuller, WCBS-TV publicity director, on vacation at Martha’s Vineyard 
|and Boothbay Harbor . . . Paul Godkin will be choreographer on the 
new Garry Moore show starting Sept. 30 over CBS-TV .. . Eddy Manson 
served as musical director for new Vicks Cough Syrup TV film com- 
mercial produced by Caravell Films’. . . WCBS Radio’s Jack Sterling 
will be emcee at the Westport Celebrity Ball at Longshore Country 
Club, Westport, Aug. 21... Zel deCyr did the voices for a new radio 
spot announcement for Stouffers’ Restaurant . . . Arnold Hartley of 
WOV, Jim Sirmons of CBS Radio and Allen Ludden of WCBS will 
participate in the NYU Radio Critics Panel discussion at NYU Friday 
'(11) . . . Writer John Gilligan aboard aircraft USS Forrestal in the 
| Atlantic prepping the script on “Jet Carriers” for CBS-TV “Twentieth 
Century” series. It'll be one of the first shows of the fall series . . . 
| Hubbell Robinson Jr., CBS-TV exec veepee of programs, vacationing at 
|his Katonah (N. Y.) manse . . . Mitch Parish has penned a lyric for new 
ltheme of CBS Radio’s “Best in Music” series created by maestro 
| Alfredo Antonini. Song, entitled “A Kiss for Consolation,” was chanted 
by Stuart Foster last Sunday (6) . . . Georg€ Klayer, CBS-TV Network 
| Sales Mer., vacationing in Uniontown, Pa... . Clarice Gordon, secretary 
| to Fritz Littlejohn, ABC’s news director, marries theatrical attorney 
| Jack Levin Aug. 23... Doris Wiss and Lynn Dollar back on tv as quiz 
| show hostesses on NBC, now leading contestants on and off NBC-TV’s 
| “Luck Partners” .. . WRCA exec producer Len Weinles on a holiday 
|through the south .. . John O’Keefe, WRCA and WRCA-TV director 
lof publicity, off on one-week vacation .. . WRCA-TV program director 
|George Heinemann vacationing for two weeks . . . Ceeil Brown, NBC 
| News correspondent who just left for assignment in Tokyo, donated his 
| broadcast scripts of past 15 years to the Mass Communications History 
| Center, Madison, Wise. Center is part of the State’s Historical Society 
._.. NBC Exec Producer Albert McCleery leaves for Korea this week 
| for annual active duty at Lt. Col. with Army Signal Corps. He’ll’inspect 
| facilities and personnel in a five-station network established there by 
|armed forces. He performed a similar mission in Alaska last year... 
| Jack Lubell, exec producer of Sports Programs, Inc., elected a v.p. of 
the company. Lubell is currently producing the firm’s “Wheaties Sports 
Page,” which is televised prior to the baseball “Game of the Week” on 
both the NBC and CBS nets . . . William Holden will tell of Hollywood 
on Mutual's “Insight” program Sunday (13) Pierre Crenesse, 
Director of the French Broadcasting System in North America, left last 
| weekend for a two-month vacation in France. 
| Joe Given completed a series of commercials for Smith-Corona thru 
|Cunningham & Walsh. He also cut a fiock of tv and radio spots for Es- 
so via McCann Erickson . . . First network airing of Newport Jazz Fes- 
tival (with Virginia Dare sponsorship) brought Congressional kudos 
to CBS Radio via Extension Remarks by Rhode Island’s Senator Theo- 
dore F. Green who was present to give official downbeat to four-day 
bash in Freebody Park. In his Congressional Record comments, Senae 
tor Green stressed importance of jazz as cultural bond . . . Roger Enge 
lander, CBS-TV producer, recovering 1n Doctors’ Hospital from rup- 
tured appendix . . . Barbara Joyce and William Wirdon, tv and legit 
performers, married in Martha’s Vineyard June 30. 

Cecil Roy into cast of CBS Radio's “Second Mrs. Burton” Maurice 
Gosfield, who plays Doberman on the “Phil Silvers Show” to appear in 
summer stock in “At War With the Army”. . . Ellen Parker in CBS 
Radio’s “FBI in Peace and War” (13) .. . Ralph Story becomes Host of 
CBS Radio’s “Best in Music” two-hour Sunday series . . . Bob Cooke, 
N. Y. Herald Trib sports editor and columnist, joins WCBS Radio with 
10-minute sports program across-the-board at 6:15 p.m. starting Monday 
(14) . . . Eileen Moran, vocalist on “Galen Drake Show” off to Miami 
Music Theatre to appear in “Oklahoma” and “Guys and Dolls” 
Lynn Loring commuting between stint in “Second Mrs. Burton” and 
role in “Diary of Anne Frank” production at Atlantic Beach (‘L. I.) 
Capri Theatre. 


IN HOLLYWOOD .. . 


Grant Holcomb, KNXT newscaster, is now the CBS station's farm 
reporter ... Ken Kantor taking a year’s leave from NBC-TV publicity 
staff to roam over Europe .. . Mildred Younger starts her “Morning 
Notebook” July 14 on KNXT... Jack Benny will utilize his spare time 
at Las Vegas, where he puts in a month’s stand at the Flamingo, for 
the development of an hour special. CBS will send a crew to the 
desert resort to put it on film with Don Weis directing . . . Stanley 
Rubin draws “Peck’s Bad Girl” as his first producer assignment at 
CBS-TV since coming over from RKO. . . William Self, last season's 
Frank Sinatra producer, will draw both live and film shows in his new 
berth at CBS-TV as executive producer ... NBC-TV's daytime program 
‘topper in Hollywood, John Nelson, took a swing through the northwest 
in quest of young and fresh talent and brought back taped auditions of 
five likely prospects . .. Bob Hawk, who was up first with $64 Question, 
has CBS-TV’s Harry Ommerle excited about his new panel show. Hawk 
has been living in graceful splendor across the bridge in Pasadena... 
Jack Runyon, late of Kehyon & Eckhardt, is one of the moving spirits 
| behind the organization of an Academy for the music and recording 

With nothing more exciting to occupy their time until the 








itrade ... 
| barrier lifts on another season, the ad agency boys are fighting it out 
on the softball front. They play their games in Chavez Ravine, where 
'the Dodgers hope some day to do their dueling on the greensward. 


IN CHICAGO... 

WGN-TV telecasting Shriners’ parade in color next Tuesday (15)... 
Herb Kaplow, NBC Washington newsman, here to address Northwestern 
| School of Journalism convocation on Evanston campus today (Wed. 
|... Dr. Frances Horwich of “Ding Dong School” to be main speaker at 
Univ. of North Carolina’s School of Education banquet in Chapel Hill 
this Friday (11) . . . George Harvey, ex-WGN Inc. sales manager now 
|managing WFLA in Tampa, Fla., visiting Chi this week . . . Chi Syme 
| phony conductor Fritz Reiner long a radio-tv holdout, nixed a Rudolph 
|Ganz invite to guest on his new WBBM show, “Summer Evening at 
Ravinia” . .. WGN Inc. veep-general manager Ward Quaal vacationing 
in the vicinity a fortnight ... Nerb Updike conducting WBKB's newie, 
“Madcap Auction,” which starts Friday (11). Show is a Jim Smiley 
package . . . James Collins, erstwhile WJJD and WCFL sales staffer, 
| joined WMAQ sales last week . . . Cab driver Eddie Hamilton, who was 
celebrated on “This Is Your Life” a few years ago, turns up on Norm 
Ross’ “VIP” show this Sunday (13) .. . Jim McShane, on the upbeat at 
WBBM, added a new deejay strip and a Sunday evening stanza titled 
“All That Jazz” ... Fred Niles preparing to make another stab at & 
next fall with his syndicated telefilm series for rural stations, “Cross 
Country.” 


IN LONDON... 


Producer Bill Perry has moved from Granada tv in Manchester te 
| become senior O.B. producer for Southern TV... AR-TV’s Peter Croft 





(Continued on page 36) 
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BRIT. TAKES ITS TV SERIOUSLY 





Nielsen's Top 10 in Britain 


(Week Ending June 22) 


Sunday Night at the Prince of Wales 


Wagon Train 


Play of the Week—“The Chigwell Chicken” .(AR) 


Val Parnell’s Saturday Spectacula 
Stop the Tune .... 
Emergency Ward 10—Fri. 
Turnabout 


Television Playhouse—“The Browning 


Version” 


ee 


Armchair Theatre—“Trial by Candlelight” .(ABC) 
World Cup Football Chempionships—Tues. (ATV FROM 


conseea (ATV) 70% 
Se re (GRANADA) 66% 
65% 
EUROVISION) 039% 
62% 
B snecssso ee 60% 
oeeeeceee- (GRANADA) 
a eeccecedos tne? 59% 
—bicnees er 
58% 
jets Seiiiaiaee (ATV) 





O'Seas Production 


of Telepix For 


U. S. Markets in Downward Trend 


The pace of overseas production + 


of telefilms by American com- 
panies is slightly off this year as 
compared to last. To date, there 
are about five such ventures, some 
of which are co-financed with Brit- 
ish tv programmers. 

They include: “Invisible Man,” 
Official Films being lensed in Eng- 
land; “Robin Hood,” another from 
Official produced by UK's Hanna 
Weinstein operation; Ziv's “Dial 
999," another localed in Britafh; 
“Citizen Soldier,” Flamingo Films, 
being shot in a variety of Euro- 
pean locations; “Cannonball,” Tele- 
vision Programs of America, to be 





Peter Garvie’s Giant 
Music Anthology 


Vancouver, B.C., July 8. 

Peter Garvie has compiled the 
| scripts of his “Musie & Western 
| Man” radio series, which nabbed ‘a 
first from Ohio State U., 1956, for 
|his employers, Canadian Broad- 
|casting Corp., and come up with 
|a book that’s a Wellsian outline of 
;}musical history from Byzantine 
days till now. It is chaptered by 
/some of the world’s top musicolo- 
| gists and composers, published by 
| J. M. Oent & Sons Ltd. Garvie is 
|/now program director of western 
CBC. 


Brit. Com TVs 


shot in Canada; and “William 
Tell,” co-produced by National 
Telefilm Associates. 

Last year the tally was more, in- 
cluding Sheldon Reynolds “Dick 
and the Duchess,” “Robin Hood,” 
“OSS “Martin Kane,” Ziv; 
“Charlie Chan,” TPA, and “Ivan- 
hoe Screen Gems. This year, 
SG and Reynolds are not repre- 
sented among others. Another | 
dropout has been CBS-TV which 


had “Assignment Foreign Legion.” 

Lack of overseas production in 
quantity by American producers is 
sharply criticized abroad. Foreign 
interests feel that their market is 
a good one for American telefilms 
and that there should be more reci- 
with telefilms made abroad 


prot ity 

finding a place in the American | 
market. One such critic has been 
Rennie Waldman of the British 
Broadcasting Co., who accented 


quality for co-production ventures, | 
edient which he felt was} 


$280,000 Gift To 
Subsidize Arts 


London, July 8. 
An annual gift of not less than 
$280,000 will be made to the arts 
by commercial tv. The money will 
be split between repertory theatres, 
festivals, orchestras, the opera, 


an ingt 

lacking in previous copra a eve schools, painting, new 
ventures BBC recently inked a)... teal organisations 
co-production deal with the Ca- | Writers and techn 8 f 
nadian Broadcasting Co. for a| Making the announcement 0 
series based on the files of the! these plans Sir Ivone Kirkpatrick, 


Royal Canadian Mounted Police. 

The relatively heavy accent of 
co-production deajs with British or 
Canadian interests, compared to 
those of other foreign countries, | 
is due to the fact that the Eng- 
lish-speaking market is the best 
foreign field for vidpix. Addition- 
ally, if it’s a so-called quota film, 
the series can usually command a 
better price in the U. K. and it 
need not be hamstrung by the 
quotas there governing foreign im-| 
ports telecast on British screens. 
In most cases, too, a British or Ca- 
nadian co-production deal usually 
results in exposure in other Com- 
monwealth countries, 


$950,000 Tab For 


Mantovani Series 


London, July 8. 

Mantovani, Britain's top sweet- 
music maestro and one of U. K.’s| 
biggest dollar-earners, is now film- | 
ing a series of spectacular musical | 
tv shows at Elstree. The skein of | 
39 half-hour shows are éxpected | 
to cost around $950,000 and will be | 
aired in Britain in the fall. | 

Sponsoring the scheme are ore: 
ducer Harry Alan Towers and As- 
sociated British tv. The series has | 
already been sold in advance to | 
Canada and negotiations are in| 
hand for its sale to the States and | 
Canada. Three of the programs | 
have already been made and Man- 
tevani’s orchestra has such guest 
artists as singer Adele Leigh, Be- 
lita and Larry Adler. 








chaiman of the Independent Tele- 
vision Authority said the program- 
mers would be setting up a special 
committee te@keep each other in 
the picture as to how the cash will 
be split. He added that money was 
being givén with no strings at- 
tached. 

Commercial tv's intention to sub- 
sidize the arts was announced at a 
party tossed by Associated Tele- 


| Vision at the swank Hyde Park 


Hotel. The programmers called the 
gathering to state that it would 
be contributing $59,000 to the total. 
Already, ABC-TV has covenanted 
$14,000 a year for the next seven 
years to the Sadler’s Wells Opera 
Co., and Associated-Rediffusion has 
presented the Tate Gallery with 
$14,000 to buy works of art. 
Norman Collins, deputy - chair- 
man of ATV told a large gathering 
of top tv and art world brass, that 
ATV’s pleasure in giving the 
money was in no way marred by 
the fact that it had a powerful 
self interest. “Television—BBC no 
less than ITA—relies on the great 
names of star artists of today,” he 
said. “For the future, tv relies on 


the young and the unknown. It is) 
the young actors and actresses, the | 
young writers, the young musicians, | 
and the young craftsmen who are) 


important. 

“If as a result of these donations 
and of the donations of other con- 
tractors, new artists of talent 
emerge, or, for that matter if the 
public grows discerning in its 
taste,” he added, then we can all 
feel that these awards have been 


j more than justified.” 





MEATY MATERIAL 
ON GOML oKEIN 


By BARRY BARNETT 


London, July 8. 

British commercial television is 
rapidly shedding its “pandering to 
popular taste” tag which was 
slapped on it by opponents in the 
web’s infancy. It has, and is now, | 
regularly airing programs which 
look“ seriously at current affairs; 
delve into social problems; explain 
art; furthe: religious causes; probe 
politics; and promote interest in 
music, opera and ballet. 

Critics of indie ty who suggested 
that the popularity of the network 
was based purely on its ultra light 
approach to entertainment are be- 
ing proved wrong as the new chan- | 
nel enters further into the field of 
“serious” programs without losing 
its audience. The confidence of 
the web in airing these shows is | 
made apparent by the fact that 
several of them are slotted at peak 
viewing times. One example of 
this is Associated TeleVision’s | 
monthly series, “Is Art Necessary,” | 
& vehicle for Sir Kenneth Clark, | 
who is also the programmer's ad- 
viser on shows in public service 
and cultural fields. This offering 
goes out between 9 and 9:30 p.m. 

ATV, although still putting out 
one of the weightiest batches of 





| weekly vaude shows, has become | 


increasingly keen to level up its 
output of programs so that they 
balance reasonably well between 
light entertainment and more so-| 
ber productions. It recently de-| 
voted 45 minutes of Sunday air-| 
time to present a new Benjamin | 
Britten opera, “Noye’s Fludde,” 
from a Parish Chur¢h in Suffolk. 
The programmers also made a sub- | 
stantial financial contribution to 


the Aldeburgh Festival to assist in 
the tv presentation of the work. 
Politicos‘ Views Aired 
Around the table battles be- 
tween politicians of different con- 
victions on topics of current im- 











Radiation From TV? 
Glasgow, July 8. 

People who watch television 
are exposing themselves to 
radiation which could cause 
defects in their descendants 
2,000 years from now, accord- 
ing to Professor G. M. Wy- 
burn, of Chair of Anatomy, 
Glasgow Univ. 

In a talk here, he said: “I 
do not want to frighten you, 
but even radiation from the 
television screen which you 
look at every night may, the- 
oretically, along with other 
radiation, be producing muta- 
tions which could’ exhibit 
themselves in your progeny 
say 2,000 years hence.” 

He said the possible effect 
of. radiation on genetic muta- 
tations was “the greatest un- 
known” which was worrying 
scientists at the moment. It 
had been definitely established 
that radiation affected the sex 
glands. 





NBC's Program 
Exchange With 


Havanas CMTV 


Havana, July 8. 
CMTV, which begins on Channel 
10 here on July 29, is dickering a 
live program exchange with NBC- 
TV. Reuben Moulds, who was 
franchised by station owner Am- 


|adeo Barletta to run the local out- 


portance in a show entitled “Free | 


| Speech” have been featured week- | 


jly via ATV since the inception of 
commercial tv. And 
entries which have produced and 
stimulated thought were provided 
|} a few months ago when the outlet 
; paid the expenses of a group of 
British foreign correspondents and 
| brought them back to Britain to 
state their views, firstly in “As the 
World Sees Us,” and later in “The 
Other Half,” which set out to com- 
(Continued on page 50) 


| 


two notable | 
| Where NBC will use it 


let, is expected to take between 
four and eight hours a week of 
NBC programming, and supply in 


return programming emanating 
from Havana. | 

Moulds is expected to supply 
the North American tv network 


Com Web Held Chief Culprit 
As British Study Hits 


TV Violence 


London, July 8. 
An inquiry into the effects of 
tv on children, carried out by the 
Council for Children’s Weifare, 
shows that 90° of the 700 people 
quizzed felt that there was too 
much violence portrayed on tv, 
and in the main labelled the major 
culprit as the commercial web. 
Commenting on this complaint, 
Sir Ivone Krikpatriek, chairman 
of the Independent Television Au- 
thority, said, during an interview, 
;that the ITA and program com- 
panies always gave careful con- 
| sideration to résponsible criticism, 
| but he did not believe that indie 
}tv’s children’s programs showed 
;}more violence than those of the 
BBC. He added: “As far as we 
know, in homes that are able to 
| choose, the majority of children 
| seem to prefer ITV programs 
| The Council for Children’s Wel- 
| fare, an independent, non-political 
| body set up five years avo. states 
|that the poli showed that more 
| than eight out of every 10 peopie 
| questioned agreed that tv had in- 





}creased their childrens’ general 
| knowledge. Around a third said 
|it relaxed and entertained the 


kids, and a quarter said it aroused 
an interest in the classics. A small 
percentage stated that tv kept the 
youngsters at home when every 
| other means had failed, and had 
| made them more imaginative. 

Almost 50% of the parents 
| quizzed said that because of tv 
they had trouble getting the kids 
to bed. A third were worried 
| about the amount of time spent 
viewing and said that homework 
suffered. One quarter were con- 
cerned that looking in was “such 
a passive occupation,” and several 
claimed that their youngsters had 
less time for, reading. 


| 
| 
| 
| 
| 





Move Fast on New 


Brit. TV Channel 


largely with musical programming. | 


was not 


| divulged. As for taking English- 


language programming for the 


local viewership it was suggested | 


that as many as seven out of 10 
persons in Havana understand 
English. 

Exchange would be facilitated by 


| over-the-horizon transmission. NBC 


(Continued on page 50) 








| The Perry Kimono Show 





| 
Tokyo, June 24. 
Editor, VARIETY: 


vision production came rushing up 
to me last week with the kind of 
| sparkle in his eyes that cartoon- 
ists usually highlight by balloon- 


subject's head. 


portunity to relate his obvious 
him and a representative of the 
Board of Health who was about 
j}to affix his signature to an invi- 
| tation that would summon my 
|friend to ccurt as a rabies car- 
| rier. 





good fortune, I stepped between | 


| 


| 


ing an electric light bulb over the | 


unstrung in the face of greatness. 
Puiling me to one side in the 


An ambitious young man I know | tradition of fictional dope peddlers, 
who for at least the past two years | my friend drew closer and offered | 
has cultivated a fervor for tele-| sotto voce, “My idea is ‘The Perry 


Como Show’.” He then took a 
backward step and beamed a not- 
too-well controlled smile of satis- 
faction. 

“What?” I responded in clarion 


| tone. 


Before my friend had the op-| 


When my friend finally caught | 
| his breath and sought to bring me | 


|to a sense of realization by tug- 
ging at my lapels. I asked him 


inventiveness of Edison, Einstein 
jand Gen. Sarnoff. ' 

| “What's up?” I asked playing it 
close to the kimono. 

| “I've got a great idea for a new 
| television show,” my friend con- 
| fided in a confirmation of my every 
suspicion. 

| “Wh.. 
stammered, partly 


. What’s it all about?” I 
for disarming 


“*The Perry Como Show’,” my 
friend repeated with impatient re- 
gard for my delay of enthusiasm. 
Banging home his point, he 
citedly continued, “My idea is to 
produce ‘The Perry Como Show’ 


in Japan. I've been doing much 
research. I've seen all the kine- 
|} scopes and read all I could find 
about the show. It’s my idea,” 
he said in a muffled threat of 
ownership. 


what scheme he had underway. | | 
suspected h¥$ plan combined the | 


“Is Como coming to Japan?” I 
indulged him 
“Oh no,” 
are mistaken. 


“You 
want to 


he cautioned. 
I mean I 


| produce the same kind of show in 


| effect and partly because I become | 


Japan as ‘The Perry Como Show,’ 
but using a Japanese cast. 

“Who is going to star?" I ques- 
tioned. 

“T can’t find anybody yet,” my 
friend replied. “That's the trouble 
in Japan. There's only good ideas 
but it's hard to find the talent.” 

Dave Jampel. 


ex: | 


London, July 8. 

The question of an extra tv 
channel in Britain is moving fast. 
| It is reported that plans for a sec- 
ond BBC channel will be submit- 
ted to the government within days. 
| Both the BBC and commercial tv 
applied formally for wavelengths 
on which to televise alternative 
programs three years ago, 
| The BBC would require extra 
transmitters and delivery date for 
these is now imminent. The BBC 
has also had second thoughts about 
disposing of the studio it has been 
using at the old King’s Theatre, 
Hammersmith. The building has 
been withdrawn from the market 
because of “reconsideration of fu- 
ture commitments.” 

The problems of a new chan- 
nel, which will have to be consid- 
ered by an expert committee set 
up by the Postmaster-General, is 
whether an extra program should 
be put out by each network, by 
one only, or by neither. 


BRIT. SOUTHERN TV 
SETS MAJOR ENTRIES 


London, July 8 

A rough program schedule re- 
leased by Southern Television, the 
commercial tv outlet geared to be- 
gin operating at the end of Au- 
gust, names some of the top es- 
tablished shows from the indie tv 
web for inclusion. 

Among them are Associated 
TeleVision’s “Sunday Night at the 





London Palladium,” Saturday 
Spectacular,” the twice weekly 
hospital series, “Emergency— 


Ward 10,” and “Val Parnell’s Star- 
time.” Other shows which are be- 
ing lined up for aining, via the 
station which will serve Southern 
England, are “Wyatt Earp,” 
“Cheyenne,” “The Army Game,” 
“Shadow Squad,” “Cool for Cats” 
‘and “Chelsea at Eight.” 





Wednesday, July 9, 1958 


TECHNICAL ADVISERS: 

Ouncaon Webb, *'Britain’s 
Greatest Crime Reporter’ 

Tom Falion, Ex-Superin- 
tendent of Scotland Yard 4 


EXTRA! For the first time... 


A ZIV SHOW WITH A BUILT-IN CONTEST! 


. . . @ Unique quiz that’s tied 
right in with “DIAL 999" to get 
you off to a big start . . . FAST! 
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. EXPLOSIVE ACTION! 


DISCOVERY 


as Detective Inspector MIKE MAGUIRE. 
viewing Scotland Yard in action 
through North American eyes. 


NOW ...for the FIRST TIME 


AUTHENTIC STORIES 


from the files of the 


WORLD’S MOST FAMOUS 
crime prevention center 
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Sponsor Identification High On 
Quiz Shows; 65% Plug-Conscious 


—On Other 


By JACK BERNSTEIN 


The switch from dramas, variety 
shows and mystery shows to game 
& quiz sessions comes aS no mys- 
tery to the tv trade. Agencymen 
say the question*and answer peri- 
ods solve the problems of the na- 
tional advertisers for two reasons. 
First of all, the cost of quiz-game 
programs is considerably cheaper 
than other types of programs and 
secondly, from the advertiser’s 
point of view, panel shows rated 
second in sponsor identification as 
of January, 1958, when over 65% 
of the viewing audience could tell 
who was sponsoring the guess 
games, according to A. C. Nielsen. 

With the current rash of quiz- 
game shows slated for both the 
summer and the fall the sponsor 
identification of game shows, say 





the admen, will fall into the path 
hacked out by oaters. 

Westerns were turned down cold | 
this fall by national advertisers , 
who took a hard look at the Tren-| 
dex figures which showed the cow- | 
pokes only raking up a 28.1 viewer | 
identification with the product. All| 
three of the networks currently are | 
saddled with unsold horse operas. 

Sponsor identification on the, 
whole has been on the decline and | 
this, the agencymen say, can be at- | 
tributed to the fact that more tv | 


viewers are faced with many more | Corp., via Lennen & Newall, starts | changes. 
an ad campaign in July to promote | 


tv sponsors and spot commercials 
plus the fact that audience turn- | 
over has increased with the grow- 
ing split in audience. The switch 
to multiple sponsors has been an- 
other important factor in lower 
sponsor identification. The “Perry 
Como Show” and “Plavhouse 90” 
with as many as four bankrollers 
has created problems for the spon- 
sors. 

The way to beat the sponsor 
identification rap, sav the adver- 
tisers, is by integrat‘ng commer- 
cials with the show. Some agencies 
have the headliner give the nlug 
which appears to be a nersonal en- 
dorsement. Still another method 
is the one emploved by Alcoa and 
Kraft which use the product name 
as the on the air provram title. 

While there is no definite corre- 
lation in sponsor identification and 
sales, the admen feel that if the 
name of the product is retained by 
viewers, then they will buy the 
particular hrend, and this is what 
pavs the rent. 

Shorts: Varietv programs, with 
westerns and situation comedies 
running neck and neck for second 
place, are viewed more than any 
other type of fare according to 
the Nielsen television index which 
completed a study of the distribu- 
tion of evening viewing of network 
shows. 

Of all evening viewing 23% of 
the time of all viewers was spent 
watching variety shows while 15% 
of the time was svend on westerns 
and situation comedies. Running in 
the third and fourth categories 
were general drama with 13% and 
quiz audience participation and 
suspense drama with 10% respec- 
tively. 

Leo Burnett is producing a new 
commercial weekly on video tape 
for Kellogg's Corn Flakes. Com- 
mercials produced by Telestudios, 
is ticketed for CBS-TV's “What’s 
My Line.” 

National Screen Service cur- 
rently has commercials i1 rroduc- 
tion for the followin-: Ballantine 
Beer, William Esty; \, il'iams Shav- 
ing Cream, Parksen A‘‘vertising; 
White Rock Gingerz!e, ~lacManus, 
John & Adams; High Energy Fuel, 
Olin Mathieson; Jim Bowie promo- 
tional films, ABC Syndication; 
Crown Gasoline, Al Paul Lefton; 
and Ferris Ham Contest, Hicks & 
Greist. 

The Supreme Court has barred 
the Federal Trade Commission 
from regulating insurance advertis- 
ing in states having their own 
statues covering the matter. = 

McCann-Erickson in its move to 
build a network of services in the 
South announces that its former 
office in Dallas has become associ- 
ated with Marschalk & Pratt, a 
wholly owned division of the 
agency. 

Switches: Clarance E. Eldridge, 
who was engaged by the American 





Assn. of Advertising Agencies as 


Ad Agency Fronts 


consultant on public relations, 
on resigned. 

Howard L. Davis, who had been 
director of NBC's “Today” show 
has joined N. W. Ayer, Philadel- 
phia. 

Norman Frank has’ been ap- 
pointed director of radio-tv at) 
Lynn Baker. He had been with! 
NBC-TV 

Martin Kiek has been elected | 
veepee in charge of Latin-Ameri-| 
can services of the international 
division of Foote, Cone & Belding. | 
He continues as general seed 
of Foote, Cone & Belding de Mex-| 
ico, S. A. 

Marshall Clark, former director | 
of advertising for the Scott Paper 
Co., will join Ketchum, MacLeod 
& Grove, July 14, as manager of 
the New York office. 


Edgar Herz has resigned as chair- 


/ man and a director of the Williams 


Advertising Agency. 

Dr. W. C. Davis, v.p. of Fuller 
& Smith & Ross, has resigned as 
| diretcor of research. Walter G.| 
| Mitchell has been appointed to 
succeed him. 

Oscar Zahner, v.p. of Ruthrauff | 
& Ryan in charge of the agency’s| 
St. Louis office, has resigned to) 
gag Bon Aidvertising consultant 
inS uis, 


Campaigns: United Aircraft 


travel by air. A 20-second tv spot 
commercial produced by Transfilm 
will be used in major markets. 

Kent Cigarets launching a major | 
radio-tv drive in top 50 markets | 
Lennen & Newell 
record. 


is agency of, then, 


DALLAS EDUC’L TV’ER 
STILL NEEDS 3706 


Dallas, July 8. 

Some $370,000 is needed to get 
Dallas’ educational television sta- 
tion in operation. 

E. O. Cartwright, prez of the 
Area Educational Television Foun- 
dation will ‘“‘seek additional money 
from leading citizens and firms” 
adding that the construction of a 
station and getting it into opera- 
tion “will depend greatly on the 
response we get from those re- 
quests.” 

Cartwright pointed out that the 
foundation already has $520,000 in 
assets, including a $100,000 grant 
| from the Fund for Adult Educa- 
tion. It is expected that the appli- 
|eation will be granted about 


Sept. 1. 


FM Spelled Out 
To Fetch Money’ 


Washington, July 3. 
The FCC announced it will look 
into new ways for FM radio sta- 
tions to make money, and indicated 
it might even consider  stereo- 
| phonic broadcasting on a subscrip- 
tion-FM basis. The step is entire- 
ly preliminary, in that it calls only 
for written views from all inter- 
| ested parties by Sept. 2, and states 
that after these views are consid- 
;ered the Commission will there- 
| after consider whether it should 
‘institute formal proceedings look- 
| ing toward specific FM rule 








The announcement noted that on 


| May 2, 1955, FM stations were first 


permitted to provide “functional 
| (background) music” for a fee un- 
der the so-called subsidiary com- 
munications authorizations. Since 
the FCC says interest in 
other uses of multiplexing on FM 


Reps: KSO, Des Moines, to be | broadcast stations has grown. The 


repped by H- R Representatives, ef-| 
fective July 1. 


WNTA-TV, New York, 
national rep by appointing the 
Katz Agency, effective July ae 

Robert Eastman & Co. has 
co:ne a member of the Station Ao 
resentatives Assn. 


Chi Agencies 
By LES BROWN 
Chicago, July 8. 

John W. Shaw Advertising | 
picked up around $600,000 in an- 
nual billings when John Morrell & 
Co., meat pacakers, divided the ad- | 
hand! ‘ing of its Red Heart dog and 
cat food lines. Red Heart Cat 
Food along with Morrell Meats 
were switched from Campbell- 
Mithun to Shaw, with C-M retain- 
ing the Red Heart Dog Food busi- 
ness worth an estimated $1,000,000 
a year. Accounts involved in the 
switch were serviced by the Chi 
and Los Angeles offices of C-M. 
Shaw’s L. A. affil, Stromberger, La 
Vene, McKenzie, will assist the 
agency on the account. 

Jack MacDonald, Morrell Meats | 
exce at C-M, follows the account 
to Shaw. 





Rutledge & Lilienfeld’s Chi and | 


St. Louis offices have severed and 
henceforth will operate  inde- 
pendently. Chi agency is now 
known as Lilienfeld & Co., while 
the St. Louis company retains the 
R & L tag. 

Oklahoma Oil Co. has ankled 
Maryland Advertising for Need- 
ham, Louis & Brorby. Edwin R. 
Smith, exec veep of Oklahoma, 
said the company’s expansion in 
Indiana, Illinois and Iowa has 
necessitated expanded agency serv- 
ice. Oklahoma has for years been 
co-sponsoring televised ball games 
on WGN-TV and in fall and win- 
ter underwrites a weekly feature 
film on a Chi station. 

Libbv Furniture and Appliance 
Co., billing around $500,000 a year 
in Chi, appointed Gourfain-Loeff 
Inc. in a new agency switch. 
Maurice B. Silverman. who recent- 
ly left Rutledge & Lilienfeld, will 
be G-L account exec. 

Nancer - Fitzgerald-Sample Chi 
office has moved to Jareer quar- 
ters at 221 N. La Salle St. 

Robert H. Eppler and Goodwin 
A'srik. both account supervisors 
at Foote, Cone & Belding, got veen 
strines. Enpler oversees the Ed- 
sel seeavrt nd Alarik the Hall- 
mark business, 


has 
ended a two-month search’ for a paging 





communications 


Commission specifically mentions 
such services as price quotations, 
facsimile, stock market reports, 
services and traffic light 
control. 


| Stereophonic broadcasting, pres- 


|ently accomplished by use of two 
stations—usually an AM and an 
FM under common ownership—has 
been proposed, the FCC notes, both 


| as an improved aural broadcasting 


| system and as a type of subsidiary 
similar to that 
| which may now be offered on a 
| subscription basis. 
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NEWPORT JAZZ CONCERTS 
With Gerry Mulligan, Chico Ham- 
ilton, Benny Goodman, Maynard 


Ferguson, Ray Charles, Joe 
Turner, Pete Johnson, Jack Tea- 
garden, others; Mitch Miller, 
emcee; Michael Levin announcer 

Producer: Richard Stenta 

60 Mins., Thurs. (3) thru Sun. (6), 
8 p.m. 

VIRGINIA DARE WINES 

| CBS Radio, from Newport, R. L. 

| (McManus, John & Adams) 
The CBS Radio coverage (com- 

| pliments of the Virginia Dare 

| winery bankroll) of the Newport 





Jazz fete this year, although it only 
took up am hour a night for the 
duration of the four-day musical 
bash, seemed to offer a fair cross- 
section of the talents represented 
on the shores of Rhode Island. 
That the hipsters dug it is highly 
doubtful; it was more for the gen- 
eral listener, 

The 8-to-9 p.m. stanza, helmed 
by Mitch Miller, was out to satisfy 
the broadest possible tastes. Benny 
Goodman is a universal in jazz. 
Maynard Ferguson’s troupe was 


marked another kind of music. 
There was Ray Charles, an ener- 
getic rock 'n’ roller, and Jack Tea- 
garden, Pete Johnson and Joe 
Turner & Co. with their uptempo 
blues. For the cool school there 
were the modernists, Chico Ham- 
ilton and Gerry Mulligan, but do- 
ing their standards for the most 
part. The network showed rea- 
sonable caution not to let the side- 
men go “too far out” on a national 
radio hookup. 

The Miller contribution as em- 
cee was minimal, Michael Levin, 
who has the timbre of an Al (Jazz- 
bo) Collins, did the wine blurbs. Use 
of musicians to help in plugging 
the product might have 
like a clever segue at the time, but 
the copyline was so diffuse that the 
spiels probably didn't do mr to 
increase wine sales, Art. 





noisy and badly rehearsed, but |},° 
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From the Production Centres 


Continued from pee lO ——————’ 


will be Shaun Glenville . . . BBC-TV’s “Panorama” will be rested for 
the summer after July 14... New Jersey professor Ashley Montagu 
will be in Sunday’s BBC “Brain Trust” next Sunday (13)... Van 
Cliburn, Yank longhair pianist, made his U. K. tv debut in “Bernard 
Delfont Presents” on Sunday (6)... Meryl O’Keefe named as new girl 
tv announcer for Southern TV . . . David Bradwell gets the job of Tyne 
Tees Television flack . .*. AR-TV’s producer, Ray Dicks, filming two 
special interview-programs on Bette Davis and Kirk Douglas. 


IN BOSTON ... 


Vacash skeds in effect all around . . . WNAC-TV’s Phyl Doherty, 
dir. adv. & p.r., off to the Cape for two weeks. Ruth Sylvano, asst. to 
Miss Doherty, back from her vacash in Manhattan . . . Frank Luther, 
WNAC-TV pubaffairs dir., off for opening of his Tom Sawyer musical 

.. Sherm Feller, WEZE disk jock, readying for three week vacash . . 
Judy Valentine, WEZE personality, doing remote from Nick Polley’s 
Town House... Warren Park, WMUR-TV, Manchester, N. H., program 
dir., and missus receiving congrats on adopting of little girl . Gene 
Wilkin, sales mgr., WPRO-TV, Providence, R. L., elected veep of Ad- 
vertising Club of R. I. and tv chairman United Fund campaign ; 
Virginia Bartlett, writer and asst. producer of WHDH-TV’s ° ‘Dateline 
Boston,” conducting tv workshop at Boston Center for Adult Education 

. Reva Karling and Rheta Wexler joined WHDH-TV promosh dept. 
.. . WBZ-TV’s “Critter Corner” marked its seventh anni. . . Louise 
Morgan, WNAC-TV personality, off to New York for press week of 
N. Y. Dress Institute. 


IN CLEVELAND 


Bill Crane signed for WSRS disk stint . . . Bob January is newest 
WJW record twirler . WEWS’ Dorothy Fuldheim getting cross-the- 
board tv personality interview stint at 12:50 p.m. . Cindy Lee, only 
16, has rounded out her seventh year as WDOK disker . . . Michael 
Prelee left WCUE for WERE news . . . Linn Sheldon to host Bugs 
Bunny and Daffy Duck cartoons on KYW-TV’s moppet stanza .. . Pete 
French pacted for cross-the-board Broadview Motor newscast at 6:30 
p.m.... Tom Field, WEWS, to host three-week European tour... WJW, 
which dropped ABC to go indie, will carry NBC when the net leaves 
WHK July 31 . .: Leah Montgomery and Dave Bringham added to 
KYW, KYW-TV news staff .. . Don Bean, ex-INS, joined WERE news. 


IN MINNEAPOLIS 


KSTP-TV received National Press Photographers Assn.’s 1958 news 
award citation “in recognition of outstanding public service in covering 
the community’s news for tv and for leadership in the technique of 
gathering photography and presenting it for tv and consistent excel- 
lence in the communication field.” At annual convention here the 
association also presented to the Stanley Hubbard station the plaque 
which it won as a special award last April at the U. of Missouri's 15th 
annual news picture of the year competition “in recognition of in- 
genuity and creativity in the gathering and protographing of news”... 
Don McGrane’s “Breakfast Club” to originate from a local shopping 
centre July 24-25 ... KWFM to build a new 225-foot tower twice size 
of present one and to increase its power from 9,700 to 25,000 watts to 
improve its FM programs’ reception . . . KEVE picketed by admirers 

Western type music disk jockey Vern Weegman after latter was let 
out. Banners asked “why did KEVE unjustly fire Vern” and “we want 
Vern back” ... . WTCN-TV’s Sunday morning telecasts of church 
services from a different church each week have been so well received 
that they're being placed on a year-around basis. 


IN SAN FRANCISCO 


KGO-AM’s helocopter was grounded by a NABET-AFTRA beef. Both 
unions wanted to represent the reporter-announcer riding above the 
traffic-jammed freeways and telling commuters what to look out for. 
NABET said the ‘copter man was a reporter, giving it jurisdiction. 
AFTRA claimed he was an announcer, giving it jurisdiction. Meantime, 
the ‘copter stays grounded ... KTVU added Audrey Hunt, ex-KJBS, 
as secretary to national sales manager Frank G. King ... KRON bought 
65 1955-56 UA films .. . KPIX’s “TV Tommy Hunter, whose heart 
surgery was seen by a million and a quarter Frisco area viewers, about 
ready to leave the hospital .. . Glenn Newell, ex-general manager of 
KONG, Visalia, joined KGO-AM-as a salesman . . . KCBS’s “Jane 
Todd” (Wanda Ramey) taking flying lessons . . . Dorris Carr and Frank 
Wells replacing KGO-TV’s Don Sherwood while Sherwood relaxes in 
Hawaii. 


IN DETROIT 


Robert Baldrica, publicity man, promotion manager and most recently 
assistant radio sales manager for WXYZ, named director of radio sales 
at station... Walter J. Swider appointed to WWJ-TV's sales staff... 
Edward Carson, formerly announcer, newscaster, disk jockey and 
program manager for stations in Green Bag, Wis. and Lansing, Mich., 
named to the WWJ-TV announcing staff ... CKLW-TV making numer- 
ous program changes this week to accommodate such special features 
as the Calgary Stampede Parade, President Eisenhower's official visit 
to Ottawa, the arrival of Princess Margaret at Victoria and the Davis 
Cup Finals between the USA and Canada/Cuba... “Farmer Alfalfa 
and his Terrytoon Pals” is new Monday at &30 p.m. entry on CKLW-TV. 


IN PHILADELPHIA 


Harold J. “Penny” Pennepacker, a vet of the WRCV-TV sales staff, 
named station manager of WRCV radio, replacing Hareld Waddell who 
resigned . . . Clyde Spitazmer, WFIL sales manager, elected president of 
the Poor Richard Club... WIP night news editor Alex Rosen chalks 
up 12 years with station, salesman Lee Neal 15 years and comptroller 
Bill Nace 17 years... WCAU made its initial broadcast in stereophonie 
sound when it aired the Newport Jazz Festival on AM and FM (4-5-6) 
. WFIL-TV cowgirl Sally Starr launching a line of “Sally Starr 
Products” .. . WVUE extending late night gabfest “Joe Pyne Show” 
one half-hour. The Sat. “Bingo-at-Home” session adds one hour . .. 
WIBG starts ‘round-the-clock: schedule and added Mike Lawrence, 
from Baltim Baltimore, for a 10 p.m.-3:30 a.m. deejay segment. 


Mutual’s AT&T Coin Julian Claman East To 
Mutual has landed the American Set ‘Playhouse’ Lead 


Telephone and Telegraph radio CBS-TV producer Julian Cla- 


network biz, with AT & T picking | man is in frem Holl 
! ywood to nego- 
up newscasts and 20-second ad- tiate with a top name, as yet un- 


jacencies for a 13-week ride, with . 
decided, for a “Playhouse 90” 


options to renew. Total biz com- . 
mitted represents about $117,000.| drama, “The General's Other Son” 
by Andrew McCullough, to be 


AT&T, which gave up its long- 
standing “Telephone Time” radio 
networked show, is new to’ the taped this summer. 
MBS fold. The phone company’s !~ He's also testing Gotham actors 
ad campaign, placed via N.W, Ayer, | for leads in a new half-hour filmed 
will plug the after 6 p.m. rate cuts | dramatic series to be readied for 
for long-distance calls. | this fall. Series is untitled as yet. 
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OSCAR LEVANT SHOW FROM THESE 800TS BUCKSKIN TODAY IS OURS BiD 'N’ BUY 
With Ann With Tommy Noian, Sallie Brophy,| With Patrick Benoit, Patrick With Bert Parks, emeee: guests 


With June Levant, guests 
Producer: Al Burten 
Director: Bob Searles 
80 Mins.; Tues. Fri; 7:30 p.m. 
PARTICIPATING 
KHJ-TV, Los Angeles 

KHJ-TV now has its own Play- 
house 90. Playing house for 90. 
minutes every Tuesday and Friday 
are Oscar and June Levant. Occa- 
sionally, some interesting play- 
mates drop over and the chitchat 
is usually a mixture of sophistica- 
tion, knowledge and reminiscences, 
with a dash of whimsy and a smat- 


Flood, Grant Cede, 

Helen Shields, Sarah H i 
Henderson Forsythe, Frank 
Marth, Julia Bavasso, Sarah Bur- 
ten, Tom Shirley, David Sanders, 
Mary Alice Moore, Len Wayland, 
Billie Lou Watt, Charles Egels- 
ton, Mae Munro, Dan White, 
Gary Morgan, Vera Allen, John 
Stewart, others 

Producer: Don Wallace 


| Directors: Joseph Behar, Paul 

Lammers 

Writers: John Pickard, Frank 
Provo 


30 Mins., Mon.-Fri., 2:30 p.m. 
PROCTER & GAMBLE, ALBER- 





tering of ignorance. Sometimes the 
guests go over to the piano to hear 
Levant play. If the fit is upon 
them, they might even dance or 
sing, if goaded into it by Levant. 

The Levants just moved. They 
used to be over at KCOP, but had 
a little trouble with the landlord 
there over the rent he was paying 
them. Luckily for their vast array 
of friends, they’re now just an 

electron’s spit fram the old neigh- 
borhood, and while the new sur- 
roundings are kind of elegant (like 
an irreligious cathedral, as Levant 
himse'f described it), the Levants 
haven't changed. 

This new Oscar Levant Show is 
much like the old Oscar Levant 
. Show, which was unlike any other 
show on television. A lot of peo- 
ple don’t like Oscar Levant’s kind 
of show. But the fact remains that 
there should be reom on tv for a 
program that stimulates some sem- 
blance of intellectual thought as 
this man’s program does. What 
hurts is that neither KHJ-TV nor 
Levant has yet given much thought 
te ironing out the flaws in what 
could be, but is mot yet, a gem. 
There seems te be a sort of relaxed 
contentment on the part of the 
station, which has shown a lack 
of imagination in re-arranging its 
sterdy furniture to resemble the 
KCOP “barn,” as Levant has 
. As for Levant, it can 
be said that these very flaws lend 
a kird of hybrid setting for hi 
unpredictably broken chains of 
thought and action. Part of the 
charm of his show is that, just as 
one is hanging on the lip of a 
promised observation, Levant's hy- 
dramatic mind will switch gears 
without clutching, and the viewer 
is left imagining climaxes that 
mever were reached. It is not un- 
common for Levant te dart from 
three balls and two strikes to 
Johann Sebastian Bach, leaving his 
listener on third with the bases 
full and twe out in the ninth. 

Why tv stations Insist upon blue- 
rinting every “talk” show with 
ired furn ements that 

resemble the ft - interior of 
an executive's office remains a 
mystery. Perhaps it is a matter of 


—— houses are usu- 
ally loaded with long desks and 
assorted office t. But it 
seems that the has come to 
exercise a little anship and 
provide an set for one 


of these talkathons. In the case of 


ject new 
emerges — the og Fy 5 
ping the gganesque 

chairs for a comfortable living 
reom arrangement. Another wise 
move might be te lop 30 minutes 


off the pro An hour and a 
half is a haul for even a 
Levant. Ninety minutes of the 
most fasci chatter can be 
fatiguing for a viewer, who cannot 
break in with his own observa- 


tions. 
On his initial Channel 9 outing, 
Levant and 


and Peace,” 
maninoff, H Bayard Swope, 
Turgenev and others. It was re- 
conversatien, 
even a throw- 
away phrase frem Stallings is 
more worthwhile than most local 
comedians. Levant also indulged 
in a few mazurkas and some Gersh- 
win on the Steinway, and 

the rest of his show making apolo- 
gies for things that happened 
at KCOP, assorted press 
ippi g on a my- 


riad of subjects. It was not his be 


best show. But since Levant's pro- 
ams rise and fall with his moods, 
ere will be better ones. 

Levant’s program may be too 
grownup for a medium that holds 
suspect ormers who can cor- 
rectly dispatch words of more than 
three syllables. But some 300 peo- 
ple showed up in the studio and 
15 sponsors participated, so appar- 
ently a lot of folks dig words and 


thouglits of intetlecttal ‘substanre. 
Tube. 


over | ler 


TO CULVER 
NBC-TV, from N. Y. 
(Benton & Bowles; Wade) 


| Today may be wretched and to- 
morrow worse, but one of these 
days, boy—. Essentially that is the 
brand of heartlift this rather 
wearying family yarn purveys. In 
all fairness to the script, it suffers 
not a little from following its com- 
panion weeper, “Today Is Ours.” 
The new NBC-TV soapers, in fact, 
team up to ask the question: hew 
much human suffering, even fic- 
tional, can the viewer be asked te 
endure in a single hour? Fourteen 
characters in the first serial and 
19 or so in the second, and ail of 
them tense with tribulation. Ceuld 
very well be this boohooseme-two- 
some might backfire as program- 
|ming strategy. 

Taken by itself, “From These 
Roots” ought to have grassroots ap- 
peal. The Fraser family is large 
and of the “typical can” 
stripe, although some of the yeung- 
er cast members talk distinctly like 
New York actors. It cross-sections 
all age and wealth strata, and every 
member has a cross to bear, some 
more than one. 

The venerated head of the family 
is an aging newspaper publisher 
who is brooding about being 65. 
Focus for the nonce, however, is 
on his attractive career-minded 
daughter who is having trouble 
keeping her finance in line. He's 
trying to promote backing fer a 
magazine and therefore is eccupied 
extra-curricularly with a rich and 
attractive widow. Meanwhile, one 
of the Fraser sons is trying to keep 
the family farm going, while a 
banker uncle is doing everything 


his | possible to get it sold. And the 


younger generation is all mixed up 
because they are having trouble 
being understood by their parents. 
And so on. The quantity of situa- 
tions tends to diffuse the whole 
business, and unless the script set- 
tles down to one or two involve- 
ments at a time it is going te try 
viewer patience. 

By and large the drama is pretty 
superficial, but this is still a more 
mature soaper than those heard on 
radio. It has one unusual, and 
co character, a Sicilian 
young womar who has married inte 
the family. Role is played Julia 
Bavasso in a manner of 
a meller performance, is cer- 
tainly a plus. Of the other charac- 
ters, only Liz 
from the 


dialog given to the a 
z. 


CHEVY SHOWROOM 





ABC-TV from New York 
(Campbell-Ewald) 
What the Chevy people have 
ose with the sight and sound on 


livery preem 
ably supported by th 
ilton ‘Trio, comedian Dick Van 
Dyke and a well-tuned chorus. The 
= were simple. 

Williams, soft'y and im control, 
opened with “When Fall 


nly letdown came via Dick Van 

Dyke’s comedic material. Bis cat 

imitation fell flat; eltteagh -the 
(Continued on page 46) 





(Ann Fieecd), the’ 


Production is all right but the}, 





Carolyn Kearney, Michael Lip- 

ton, others 
Writer: Harold Swanton 
Producer: Robert Bassler 
Director: Ear] Bellamy 
30 Mins., Thurs.; 9:30 p.m. 
FORD 
NBC-TV (film) 

(J. Walter Thompson) 
‘Latest in tv's westerns, “Buck- 
skin” peers at life in a small town 
in the Montana territory circa 1880 
through the eyes of a 10-year-old 
boy. Obviously, such an approach 
has all kinds of possibilities. But 
the opening episode of this half- 
hour filmed series via NBC-TV 
Thursday (3) was an unexciting 
yarn about how a male school- 
teacher’s mail-order romance was 
saved by one of his pupils. 

Foremost asset of almost any 
western is action. This was con- 
spicuous by its absence in the in- 
augural installlment. Involved in 
the proceedings were © Tommy 
Nolan, a likeable schoolboy; Sallie 
Brophy, his mother who runs the 
lecal hotel; Carolyn Kearney, an 
illiterate blonde who came from 
Bismarck, N. D., in search of ma- 
trimony, and Michael Lipton, as 
the schoolteacher. 

As scripted by Harold Swanton, 
the story explained that Miss 
Kearney and Lipton were brought 
together via an exchange of tin- 
types. But when she discovered he 
was a man of letters instead of an 
ignorant homesteader she backed 
eut. At this point young Nolan gal- 
lantly sneaked out of bed to teach 
Miss Kearney her abc's in noc- 
turnal lessons in the li'l red school- 
house. Love and learning, of 
course, prevail at the windup. 

Performances were stock as was 
direction of Earl Bellamy. Latter 
along with the players, were vic- 
tims of the materia!. Nolan, a cute 
“Tom Sawyerish” lad, shows prom- 
ise. However, future episodes of 
“Buckskin” will require lotsa ac- 
tien and suspense if the series ex- 
pects to build a respectable rating. 

Curiously, this skein which was 
filmed at Revue Productions for 
the Betford Corp. isn't adult 
enough to attract mature audi- 
ences—yet it’s not tailored entire- 
ly for juvenile viewers. Slotting at 
9:30 p.m. also presents a problem 
what with “Playhouse 90” and 
“Navy Log” grabbing most of the 
grownups. Teenagers appear to be 
the series’ largest audience poten- 
tial. 

Here again is a puzzle. Teen- 
agers aren't new car buyers but 
they will be in years to come. Evi- 
dently the Ford Division of the 
Ford Motor Co. is picking up the 
tab on this one in the hope of in- 
doctrinating youth on the values of 
its product for longterm results. 
Then, too, the preferences of the 
youngsters may or may not have 





some weight when pop gets around 
te a new . Gilb. 





O’Neal, Peter Lazer, Joyce Lear, 
Ernest Graves, 
Nancy Sheridan, Chase Crosley, 

Joanna Roos, Martin Blane, Eu- 

genia Rawls, John McGovern, 

Nelson Olmsted, Barry Thom- 

son, others 
Producer: Robert M. Rehbock 
Director: Walter Gorman 
Writer: Julian Funt 
30 Mins., Mon.-Fri., 3 p.m. 
PARTICIPATING 
NBC-TV, from New York 

A soaper is a soaper anyway you 
rut it, even when it's live televi- 
siou drama. By definition it wades 
in shallow dramatic waters and 
must alternately wring and warm 
the heart. But NBC-TV's two new 
bread-and-butter servings for the 
American hausfrau should offer 
some solace to mourners of the 
defunct “Matinee Theatre” by vir- 
tue of competent live production 
and the fact that the storylines are 
net eutrageously melodramatic 
As for actors, at least as many as 
were deprived of work in Holly- 
wood, when “Matinee” went off, 
got new jobs in Gotham, if that’s 
any consolation to the AFTRA 
fraternity. 

“Today Is Ours” leads off the 
tandem strip and, as it’s set in 
the environs of a small town high 
school, looks like it will have an 
infinite supply of stories to tell. 
It is loaded with characters, every 
one of them consumed by conflict, 
and in its premiere week the show 
radiated some dozen strands of 
subplot for viewers to keep up 
with. On the whole, based on the 
first week, it is a sKghtly livelier 
show than its companion piece. 

Central character is Laura Man- 
ning (Patricia Benoit), asst. princi- 
= of the school and a brother’s- 

eeper type who, like any good 
soap opera heroine, faces a multi- 
tude of troubles with a stiff upper 
lip. She shoulders not only her 
own but those of her friends, as 
well. She is divorced, has a son 
who needs his father, and is ob- 
viously about to g-t involved with 
a young architect working on a 
school project. 
it’s easy to see, still loves her; a 
rich citizen is trying to bribe her 
any his spoiled son passing 
grades; her good friend is a lonely 
spinster, a problem that speaks for 
itself; and two lovebird teachers 
are having a rift. There are plenty 
more problems in the fabric, mak- 
ing for plenty loose ends for the 
next day and months to come. 

Key te the serial’s palatability is 
its restraint, Miss Benoit being the 
chief contributor in playing down 
her highly idealized role. Other 
players are at least satisfactory, 
and the dialog usually manages to 
be fairly sober, under the circum- 
stances. In short, every attempt 
is being made to keep this from 
meng Se the radio meller pro- 
totype. But is that corney bleeding- 
heart bridge music really neces- 
sary? Les. 


+ 


Tele Follow-Up Commen: 





See It Now 

The dramatic comeback of Ger- 
many as a new world er 13 
years after its defeat and devasta- 
tion in the last war was turned 
into another firstrate documentary 
under the “See It Now” banner on 
CBS-TV Monday night.(7). The 
60-minute show, which rang the 
curtain down on this notable seven- 
year-old series, brought into focus 
the key questions which the world 
is asking about a revived Germany. 
Although no conclusive an- 
swers were given, the stanza suc- 
in the difficult job of 

throwing a clear, well-ba 
light on issues still loaded with 
the fears and hatreds generated by 


-|the Hitler era. 


Contrasting film clips of Ger- 
many'’s Ruhr 13 years ago and to- 
day vividly delineated the extent 
of Germany's emergence out of the 
war's rubble into Europe's most 
dynamic industrial power. That 
was summed up in a striking shot 
ef Volkswagons speeding for ex- 
port on an endless chain of speci- 
ally-designed freight cars. This 
was part of Bill McClure’s excel- 
lent photographic reportage. 

Against this background, the 
show dug into the central problem 
af Germany's democratization proc- 
ess. CBS’ an 
Richard Hottelot explored this area 
in hardhitting interviews with a 
German industrialist, the Krupps 
works’ manager. a trade union 
leader, the German minister of 
defense and an opposition political 
leader. No simple or soothing an- 
swers were available, but the 
ture of Germans as a mono e, 
authoritarian people was blasted 
by the wide range of opinions now 
existing in that country. 

The moral distance travelled by} 
the Reich from the Nazi epoch was 





underlined in a sequence showing 


> 
+++ 


an audience's reaction to the play, 
“The Diary of Anne Frank.” The 
drawn faces of the Germans as 
they left the theatre spelled out 
their shock. As commentator, Ed 
Murrow extracted maximum dra- 
matic “alues from this portion of 


the show. Another highlight was a | 


bull session of German college stu- 
dents discussing the question of 
Germany's future as a democratic 
and unified power. 

Herm. 


Ed Sullivan Show 

The Las Vegas Chamber of Com- 
merce probably couldn’t buy the 
kind 
bli 
CBS-TVer last Sunday night (6). 
Sullivan, who's heading the Desert 
Inn show there, not only played 
up the local entertainment and bet- 
ting angles, but also covered the 
more sedate aspects of daily living 
such as churchgoing and schooling. 
And the plug for locale’s new 





convention hall was really a wow. | 


On the performing level, Sulli- 
van concentrated mostly on the acts 
appearing with him at the Desert 
Inn, That took in the Kirby Stone 
Four, Caro] Burnett, Prof. Back- 
wards, the Morlidors and Sallie 
Blair. Other rforiners on tap 
were Esther Williams, Jacqueline 
DuBief, Harold Lioyd Jr. and Joe 
Cook Jr. Julia Meade, who's also 
appearing at the nitery with Sulli- 
van, was on hand for a Kodak spiel. 

The talent provided a diversified 
though not always entertaining 
program. Miss Williams, in swit- 
suit, was spotted in some poolsiie 
chitchat and a brief swimming 
demonstration. She was preceded 
in the water by some ~> .¢~~ and 
a girl swimming team of the Pacific 
AAU. The kids were cute, Miss 
Williams was attractive and tie 


(Continued on page 46) 


Tom Carlin, | 


Her ex-husband, | 


ublicity = the gam- | 
et by Ed Sullivan on his 


Co-producers: Robert Stivers, Irv 
Atkins 

Director: Seymour Robbie 

Writer: Leonard Levinson 

30 Mins.; Tues., 10 p.m, 

REVLON 

CBS-TV, from N.Y. 

(Warwick & Legler) 

Still another quiz game show 
made its networrk debut, the 
format becoming as plentiful these 
dog days as the western video sta- 
ple. “Bid "N’ Buy,” one of the lat- 
est entries oh CBS-TV, hardly 
shapes up as an exciting fun game, 
commanding a great deal of au- 
dience participation. 

Bert Parks, an old hand at give- 
away shows, tried his best to in- 
ject excitement, using ell the tricks 
of the specialized trade—the build- 
up, the joke, the heralding of the 
expensive prizes. His is a per- 
sonality that splashes itself all over 
the screen. 

But he had te work against a 
format that wasn’t toe interesting. 
Facets of the game also were too 
complicated. Basically, the for- 
mat had four contestants, each of 
whom was given $10,000 to bid for 

|word clues identifying the picture 
or silhouette shown on the screen. 
'There were two winners on the 
initial outing, a Mercedes Benz 
sports car going to one contestant 
and a wardrobe from Bergdorf- 
Goodman going te another. 

Program built up some suspense 
as the contestants bid for the 
clues. Production values on this 
|quizzer, which Revion picked up 
as a summer replacement for “$64,- 
000 Question,” were lush. Prizes 
were showcased nicely, with an am- 
ple plug going te the item given 
away. 

As to the complications in the 
game, it was net clear to the viewer 

ithat the contestants could walk 
| away with the residual of his $10,- 
/000, if he put in three successful 
bids. The gambit which had a suc- 
_cessful bidder auctioning off one of 
| his clues was an unnecessary wrin- 
'kle. The silhouettes and sole pic- 
ture employed in the guessing 
game varied from bei difficult 
to the easy side. The so icture 
| incidentally, hardly could dis- 
| tinguiShed by the viewer. 

Ali in all, a bland quizzer overly 


dependent on emcee Parks foi 
kicks. Hore. 
DECISION 


(The Virginian) 

With James Drury, Jeanette Nolan, 

| Andrew Duggan, Stephen Joyce, 
bert Burten, Robert Gist, Dau 

Blocker, others 

r: Winston O'Keefe 

| Directers: Lamont Jehnson, David 

| Writer: Leslie Stevens 

| 30 Mins., Sun, 10 

PROCTER & GAMBLE 

NBC-TV, from New York (film) 

(Benton & Bowles) 

Procter & Gambie, via Benton 
and Bowles, has taken a different 
route for the summer. 

Instead of playing reruns of the 
regular “Loretta oung Show,” 
which occupies the NBC-TV half 
hour slot at 10 p.m. agency and 
sponsor have decided te ride on 
new pilots which didn't make it 
this selling season. 

The first entry was “The Virgin- 
ian,” out of tne Screen Gems 
stable. It was a good western, 
done in real “ fashion, building 
suspense nicely. It fell off at the 
end with the pat denouement. 
Other holes in the oater outing 
|could be found, using a hyper- 
| critical eye, but for the 30-minute 
unspooling, it delivered slick en- 
tertainment in the horse-opera 
genre, 2 

Perhaps it didn’t make it this 

selling season because there are 
just too many sagebrushes around. 
Understand, the agency has inked 
the lineup of about seven pilots, in 
| the hopes of finding a series among 
them. So, it may not yet be finis 
to “The Virginian.” In addition to 
the new pilots, “Decision” slot also 
will utilize reruns of skeins from a 
| Variety of sources. 
|_ But back at the ranch—James 
Drury, a young, handsome acior 
| registered well as “The Virginian.’ 
| He was adept at the usual mayhem, 
| fistcuffs and shooting, and what's 
|}more evidenced good acting ability 
| in his relationship with the other 
|players. Andrews Duggan, the 
; heavy, got all the black licks in 
|his characterization. Robert Bur- 
ton as the ranch owner and Steph- 
en Joyce as the son were okay. 
Ditte for the remaining supporting 
cast. 

Script by Leslie Stevens built 
well in the suspense department 
and showed a feel for chararcter- 
izations. Perhaps he made a signi- 
ficant error in terms ef a series. 
At the windup ef the 30-minute 
outing, all the preblems of the 
particular ranch had been expleded 
by “The Virginian,” leading te the 
inevitable question thrown at a 
pilot, “where do we go from here?” 
| Sure, though; SG many an- 
swers to that one. Horo. 
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Phos 


BOSTON 27.1-57% BUFFALO 28.6-47% CHARLOTTE 30.0-79% 


HICAGO 24.0-49% CLEVELAND 26.2-49% DAYTON 27.7-47% 


HOUSTON 26.0-41% MIAME 214-47% MILWAUKEE 22.4-39% 


| MOBILE 26.8-55% © OKLA. CITY 323-654% PHILA. 20.1-56% 


PROVIDENCE 25.7 - 58% 


“SYRACUSE 34.9 - 65% 
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We’ve never been ones to stick out our chest and boast. But our seagoing adven- 
ture series, THE SILENT SERVICE, is Navy, and when you’re Navy, you show 


your rating or you’re out of uniform. So here goes: 


During the first quarter of 1958, in all SILENT SERVICE markets covered by 
ARB, the series averaged a 19.3 rating with a 42% share-of-audience. For the 
stations carrying THE SILENT SERVICE this is higher than their Sunday- 


through-Saturday nighttime share-of-audience. 


All of which explains why SILENT SERVICE advertisers like General Cigar Co., 
Interstate Insurance Co., National Biscuit Co., The F & M Schaefer Brewing Co., 
The Jos. Schlitz Brewing Co., and Swift & Company have rushed to re-enlist for a 


second tour of duty ’way ahead of renewal date. If you want to come aboard, 


you’d better move fast! 


The medals* on our chest? Why, for SILENT SERVICE above and beyond the 


eall of duty, of course! *Ratings and shares, latest ARB, Ist Quarter, 1958, 
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over the course of a year. 


market. the top 10 multi-weekly heading, 


Under 


VARIETY -TELEPULSE CITY-BY-CITY PROGRAM CHART, 


Cities will be rotated weekly. The Variety chart 


VARIETY’s weekly chart is based on the 22 major markets ware | reported by Tele- 
pulse each month, in addition to 133 other Telepulse tabulated U. 

is a compilation of data on syndicated films, as well as network and live programs, in each 
the (+) stands for local programming and the (*) for network shows. 


markets, covered 





PHIL ADELPHIA 


Stations: WCAU, WFIL, WRCV, WVUE. TV Homes: 1,198,900. Survey Dates: June 2-9, 1958, 























TOP TWENTY SYNDICATED SHOWS 




































































TOP TEN NETWORK SHOWS AV. av. Av.| ~ TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG. RK. PROGRAM—DAY—TIME STA. DISTRB. RTG. SH.| PROGRAM STA. RTG, 
1. Perry Como (Sat. 8:00-9:00)......... WRCV 42.5 1. Popeye (Mon.-Fri. 6:00)............ WFIL ....AAP 23.7 ~+‘67| Million $ Matinee .......WCAU 68 
&. Gunsmoke (Sat. 10:00-10:30)........ WCAU ~~ _35.5| 2. San Francisco Beat (Sat. 10:30)...... WCAU ....CBS 21.2 44] Your Hit ‘Parade ........WRCV 17.9 
8. Danny Thomas (Mon. 9:00-9:30)....WCAU 35.2! 3, Honeymooners (Tues. 7:00).........WRCV ....CBS 19.5 47| Sheriff of Cochise .......WCAU 1032 
4. I've Got A Secret (Wed, 9:30-10:00), WCAU = 31.9! 4 Highway Patrol (Sat. 7:00).......... WCAU ... Ziv 17.9  46/ Popeye eoceee - WFIL 13.4 
6. Restless Gun (Mon. 8:00-8:30). . WRCV 31.2; 5, Boots and Saddles (Tues. 10:30).....WRCV ....NBC 16.9 39|Mike Hammer ..... weeny 199 
6. December Bride (Mon. 9.30-10:00)...WCAU 28.9| g. Frontier Doctor (Thurs. 7:00)....... WCAU ... HTS 16.3 39|State Trooper ...... ee+»WRCV 142 
6. Tales of Ww ells Fargo (Mon. 8:30-9)... WRCV 28.9| 7. Sky King (Sat. 6:00). caeceneans Weel .000 sees 16.2 48| Stage Coach Theatre ....WRCV 89 
97. Lineup (Fri. 10:00-10:30)........... WCAU 28.5| 7. Whirlybirds (Wed. 7: 00) ...WCAU ... CBS 16.2 38| Twenty Six Men ........ WRCV 145 
86. Piayhouse 90 (Thurs. 9:30-11:00)..... WCAU 28.3| 8. Mc. District Attorney (Fri. 7 30). ..WCAU ... Ziv 15.9 SU ites Tit TH. .<...<00% eee -WFIL 16.9 
8. Wyatt Earp (Tues. 8:30-9:00)....... WFIL | 9. Popeye (Sat. 6:30).. WFIL .. AAP 15.4 42/| {Saturday Edition cocenene = 
Vv. ) Highway Patrol ....... CA 17. 
TOP TEN NETWORK SHOWS ° a 
RK. PROGRAM—DAY—TIME STA. aa |10. Mike Hammer (Tues. 10:30).........WCAU ... MCA 15.2 35| Boots & Saddles ........-WRCV 16.9 
—— —_—|11. Death Valley Days (Mon. 7:00)......WRCV ....U. S. Borax 14.5 36| Monday Edition ........WCAU 14.2 
My {Popeye (Mon-Fri. ee. be ity 23.711. Harbor Command (Fri. 7:00)........WCAU ... Ziv 14.5 42|Studio 57 ....... scot eter 9.9 
b SMickey 2 Club Q4-F 520-6) | WFIL ae 11, Twenty Six Men (Wed. 7:00)........ WRCV ... ABC 145 34 Whirlybirds ............WCAU 162 
4. +News-Facenda, Wea. (M-F 11-11:15) WCAU 16.7|12. State Trooper (Thurs. 7:00)..... ooo. WRCV ... MCA 14.2 34 | Frontier Doctor ...... «-.-WCAU 16.3 
“Amer. Bandstand (M-F 2:30-5:00)... WFIL 14.9,13. Annie Oakley (Sat. 5 a Finerewees WCAU ... CBS 13.9 40| Stage Coach Theatre ....WRCV 12.0 
; sores a ae 4 ent yd + pile ee 13. Martin Kane (Wed. ~~ “pn ..WRCV ....Ziv 13.9  27/U. S. Steel Hour ........ WCAU- 215 
* *Search Tomorrow (M-F 12-30-12:45) WCAU 128 14. Silent Service (Sun. 6:3 .-WFIL ....NBC 13.2 44) Air Power ........ oocen. ae 9.5 
. *Guiding Light (M-F 12:45-1:00) WCAU 12.6|15. Looney Tunes (Sat. 11:30 a m.). ay oe WCAU ... Guild 119 48! Andy's Gang ........ oo. WY. 8.5 
+Sp’rts Final, Mise. (M-F 11:15-11:30).WCAU 12.6'16. Jungle Jim (Sat. 5:00) WCAU .Screen Gems 11.2 SS are WRCV 18.0 
DE TROIT Stations: CKLW, WJBK, WWJ, WXYZ. TV Homes: 1,044,900. Survey Dates: June 2-9, 1958, 
“TOP TEN MULTI-WEEKLY SHOWS as 
—_—- 1. Honeymooners (Sat. 10:30).......... WJBK ....CBS 31.2 54)Starlight Theatre .......CKLW 9.5 
J. Gunsmoke (Sat. 10:00-10:30)......: . WJBK .45.2| 2. Sea Hunt (Sat. 7:00).............44. WJBK ... .Ziv 242 48|Explorers .........0++0- WXYZ 13.2 
. Wyatt Earp (Tues. 8:30-9:00)........ WXYZ 39.5| 3. Highway Patrol (Tues. 10:30)....... WJBK ....Ziv 23.9 $0) Dr. Hudson .....cccccse ww 17.5 
t Perry Como (Sat, 8:00-9: — ee wwJ 37.0| 4. Twenty Six Men (Sun, 6:30)......... WXYZ . ABC 21.5 49|20th Century ..:....00-. WJBK 9.9 
. Cheyenne (Tues. 7:30-8:30)... .. -WXYZ 36.7| 5. Amnie Oakley (Tues. 6:30).......... WXYZ ...-CBS 20.5 41 | Mickey ON SOS CKLW 11.2 
5. Have Gun Will Travel ‘Bea. 9-30-10) WJBK 36.0; 6. Popeye ‘Mon-Sun. 6:00) .........- CKLW ...AAP 20.3 43|Frontier Doctor .....1.. WXYZ 16.2 
$- ne ry ange 2A = ey Pood 7. Frontier Justice (Fri. 6:30).......... WXYZ ... Hollywood 19.7 ad { News-Legoff, Wea. ..... a 11.0 
° ales of Wells Fargo (Mon. 8:30-9).. . : Pie SE .- ~<ccseenes /JB 113 
8. Restless Gun (Mon. 8:00-8:30)...... wwJ 31.0| 8 Racket Squad (Sat. 6:30) WJBK ....ABC 19.5 41| Bowling Champs ..... ~-. WXYZ 10.9 
®. Maverick (Sun. 7:30-8:30)... . ...WXYZ ~ 30.5] 9. Dr. Hudson’s Sec’t Jour. (Tues. 10:30) ww hints MCA 17.5 29| Highway Patrol ......... WJBK 23.9 
10. Danny ‘Thomas (Mon. 9:00-9:30)... .-WJBK 30.0 = eae (Fri. 10:30)....... sy on 42a 17.5 hs eS sae 19.5 
; ath Valley Days (Mon. 7:00)....... ww pee! U. S. Borax 16.9 37|Badge 714 ......... ... WIBK 10.2 
TOP TEN MULTI-WEEKLY SHOWS | 11. Casey Jones (Tues. 7:00) .......006. ww .«+. Sereen Gems ..16.2 33 |Follow That Man ....... WJBK 129 
ee % rontier Doctor (Sun. 6:00)......... WXYZ .. TS 16.2 ST. cds counsasin CKLW 120 
i. {Popeye "(Mon -Fri. 6:00-6: 30) 6:00) Sau «318/12. Dr. Christian (Fri. 7:00)............WJBK ....Ziv 15.9  31(|Million $ Movie ....... CKLW 15.2 
8. *Amer. Bandstand (M-F 3-3:30, 4-5) WXYZ a /13 Sky King (Thurs. 6:30)...... CKLW ...-.Nabisco 15.5 33|Frontier Doctor ........ WxYZ 129 
4. +Detroit Bandstand (M-F 5:00-5:30) WIJBK rites Target (Wed. 7:00).. WJBK ....Ziv 15.5 28/Sheriff of Cochise ..... --CKLW 153 
8. iNews-Jac Legoff (M-F 11:00-11:15). .WJBK ry Be. Depper (Wed. O30)... ........sc0as WXYZ ....Tele Star 15.5 33|Brave Eagle .......... CKLW 145 
6. *Price Is Right (M-F 11-11-30 am) WW] 8) 14. Sheriff of Cochise (Wed. 7:00)...... CKLW ...-NTA 2 i. DEP. 5... cacncenes WJBK 15.5 
e cast tan ee 350 na. 42 a 14. Silent Service (Thurs. 7:00)......... WJBK ....NBC 15.2 30) Boots & Saddles ....... CKLW 145 
8. *Do You Trust Wife (M.F 3:30-4:00). WXYZ oe 15. Amos ‘'n’ Andy (Wed. 7:00) ........ WW ~.0<. CBS 145 26 | Target ee 15.5 
9. *Treasure Hunt (M-F 10:30-11 am.) WWJ 129 15. Boots & Saddles (Thurs. 7:00)....... CKLW ....NBC 14.5 29 | Silent Service ........- WJBK 15.2 
4¢.. +Soupy's On (M-F uWa61i20 axes 138 | = Brave Eagle (Wed. 6:30).........+. CKLW ....CBS 145 30|Topper .........sccece WXYZ 15.5 
10. *Verdict Is Yours (M-F 3:30-4:00) WJBK 12 8| Be. Weentier tion. 6:30)... .. cc. sccess wwJ .. NBC 145 32 | Three Musketeers ...... WXYZ 13.9 
ME! MPHIS Stations: WHBQ, WMCT, WREC. TY Homes: 142,300. Survey Dates: May 12-19, 1958. 
TOP TEN NETWORK SHOWS 1. Highway Patrol (Sat. 9:30)...... ee ee 25.9 40! Your Hit Parade ........ WMCT 23.2 
2. State Trooper (Tues. 8:00).......... WHBQ ....MCA 24.5 36 To Tell The Truth WREC 26.2 
1. G ( SOOO eee | a ee ee a ee * 
2. oes a Ba ge oe AS a ie weno 30.2 8. Gray Ghost (Fri. 6:30).............. WREC ....CBS 229 47/Rin Tin Tim ........ ++. -WHBQ 155 
8. Have Gun Will Travel (Sat. 8:30-9). WREC 32.2| * Selence Fiction Theatre (Thurs. 10). .WREC ....Ziv 212 41/Million $ Movie.........WHBQ 178 
4. Perry Como (Sat. 7:00-8:00)......... WMCT 361| 5- Martin Kane (Thurs. 8:00).......... WMCT ... Ziv 20.9  31/Climax..... : ..WREC 265 
. pee ene hg a tae brant =e 6. Harbor Command (Sun. 9:30)....... WeCr ... ZW 18.9 30| What’s My Line ee 26.9 
7. I've Got A Seeret (Wed. 8:30-0:00). WREC 299) © Trentler (Fri. 9:30)..........ss00e, WHBQ ....NBC 182  29|Person To Person .......WREC 25.5 
7. Wyatt Earp (Tues. 7:30-8:00)........ WHBQ 28.9| 8 Honeymooners (Sat. 8:00).......+.. WMCT ... CBS 16.9 25 | Lawrence Welk .........WHBQ 25.5 
8. Sugarfoot (Tues. 6:30-7:30). ..WHBQ 29.7| 9. My Little Margie (Wed. 9:30)........ WHBQ ... Official 16.3 25|Circle Theatre .........WREC 25.2 
9. Alfred Hitchcock (Sun. 8:30-9:00). . -WREC 27.9 “4 Annie renee (Sat. 6:00 corcecesWEGO seston 15.9 39 | Dance Party ...cccccess. WHD@ 15.2 
. Twenty Men (Mon. 9:30)........ WHBQ ... ABC 15.5 24) Studio One .....ee.ee+..WREC 27.5 
TOP TEN MULTI-WEEKLY SHOWS 12, Boots and Saddles (Thurs. 9:00).....WHBQ ....NBC 15.2 24/ Playhouse 90 ...........WREC 381.3 
12, Mike Hammer (Fri. 9:00).........-- WHBQ ....MCA 15.2 24 | Li WREC 27.2 
1, *Mickey Mouse Club (M-F 5:30-6:00) WHB co pret elas ener 
®. tLate Movie (M-F 10:00-Sisnef)” Weec 123/13. Sea Hunt (Wed. 7:00)..........+e6..WMCT ... Ziv 149  25/{ Disneyland ..... seseesWHBQ 21.9 
$. {Million $ Movie (M-F 10:00-Signoft) WHEQ 148 ; (Leave It To Beaver.....WREC 21.9 
€ Range Rider (M-F 6:00-6:30)....... 147 — nanan Rider (Mon.-Fri. 6:00)........WREC ....CBS 147 35) Wagon Train ...........WMCT 17.2 
. appy Hal ( iat atch WHE Q 14.4/15. Susie (Thurs. 9:30)............0ee0..WHBQ ....TPA 13.9 23 | Playhouse 90 WREC 81.5 
'* t - j eeeeeeeeees . 
. } od onesie ea ee wel Lt 34 ate 16. Brave Eagle (M,Th,F 6:00)........+. WMCT ... CBS 13.2 32|Range Rider ......e0+0..-WREC 15.4 
7. *As World Turns (M-F 12:30-1:00) | WRE > 16. Men of Annapolis (Tues. 9:30).......WMCT ... Ziv 13.2 22/| Phil Silvers .sceeseeeee- WREC 24.9 
5 Cc 124 : 
8. *Our Miss Brooks (M-F 12-12:30)....WREC 12.2|17%. Ctseo Kid (Wed. 7:30)...........0..WMCT ... Ziv 12.5 21 | Big Record ....ce-+eeee..WREC 24.2 
®. *Art Linkletter (M-F 1:30-2:00)...... WREC 11.5117. Star Performance (Sat. 3:00)........ WREC ....Official 125 40'RKO Playhouse o Seeweere WHBQ 11.3 
E : 
LAS \ Stations: KLAS, KLRJ, KSHO. TY Homest 29,900. Survey Dates: May 1-28, 1958. 
TOP TEN NETWORK SHOWS = tote ste (Fri. 8:00).....ccccce..muAS ....CBS 36.5 58 | Jefferson Drum .........KLRJ 22.2 
e Trooper (Tues. 9:00)....0.....KLAS ....MCA 84.9 55 | Stage Two KLRJ 23.9 
Gunsmoke (Sat. 9:00-9:3 ) CE eee ree ieetegee ee °F Gee eg eeeeeee . 
} Have Gun Will Travel ‘Sat 9:36-10) 7ian = 3. Ray Milland (Sun. 7:30)...... cccccctnbee cooe MCA $3.9 54/ Boots & Saddles ........KLAS 19.9 
. Perry Como (Sat. 8:00-9: vaaes ne 412 4. Harbor Command (Wed. 8:30).......KLRJ .... Ziv 81.2 47/|Dismeyland ....... sees. -KSHO 18.2 
Wagon Train (Wed, ey 30) ey: KLRJ 38.2| 5 Highway Patrol (Mon, 9:30) conssell eee Ziv 29.2 45| People Are Funny ......KLRJ 28.5 
pee Aa nelly Sy ..-: . KLRJ 36.0} 6. Sheriff of Cochise (Thurs. 9:00).....KLRJ .... NTA 28.9 43) Climax .......... ee 26.2 
Steve Allen (Sun. 8:00-9:00) Jesse RLRS 342 % Sent Service (Men. 9:00). .........KLAS ....NBG 27.9 42) Twenty One ..... seseve-KLRJ 81.9 
Tales of Wells Fargo (Mon. 8:30-9).. KLRJ 342| 2° Twenty Six Men (Fri. 8:30).........KLBJ ....ABC 27.9 43) Playhouse of Stars ..,...KLAS 27.7 
Phil Silvers (Tues. 8:30-9:00)........ KLAS 32.5 8. Official Detective (Sat. 9:00)........KLRJ .... NTA 27.5 42'G.E. Theatre ..... sees cae 25.5 
Richard Diamond (Sun. 9:30-10:00). KLAS 32] % Ammie Oakley (Fri. 7:30)...... sees KLAS ....CBS 269 43/{Boxing ....... KLRJ 25.0 
Post Fight Mepis 
TOP TEN MULTI-WEEKLY SHOWS 9. Honeymooners (Thurs. 8:00).......-KLAS ....CBS 26.9 41 {Post Fight Bea ae poe 39 
i *Queen For A Day (M- F 1: 00-1: 45). KLRJ 198 = — Hunt (Mon. 7:20) seeee ereeteeee -KLAS eee -Ziv 26.9 44 Stage Two eeecsererere -KLRJ 25.2 
. Local Nws, Sp’ts R’dup (M-F 6-6:15) KLAS 187 5 t Carson (Wed. 7:00)....ccccccee-KLRI ooo. MCA 26.2 45 Rete 19.3 
2. +Sp’ts, W’ ld Nws, W. (M-F 6:15-6:30) KLAS 187 10. Target (Fri. 9:30)......... —~ererry if | Bee 26.2 45|Thin Man ...cees ‘ KLRJ 21.5 
. a = . ce re KLAS 17.6{11. Martin Kane (Thurs. 8:00)....++0.+.-KLRJ .... Ziv 25.9 389 Honeymooners sabes .. .KLAS 26.9 
; SMedern Romances (MF 1:45-2:00). REET ATT [Ia Gragg re ii00)- sereeeee-KLAS «++. CBS 25.5 43) Lux Show .....secereee-KLRJ 24.3 
6. +News. Spotlight (M-F 6:00-6:15)... KLRJ 17.0 e - ze 4 (Mon. 8:00)...... eer rer | rer) t 25.2 37 Danny Thomas te eeeseee .KLAS 26.5 
& tAcademy Award Thea. (M-F 5:30-6) KLAS 16.1 14, Mike Hammer CHaiea, 9:30). 0.0 snceens KLRJ sees MCA 24.5 42 Zane Grey Theatre eeces .KLAS 24.5 
. tNews, Scoreb’d, Misc. (M-F 10-10:15) KLRJ 15.8|14. Science Fiction Theatre (Tues. 7:00). KLRJ . Ziv 24.5 45 | 
. News, Scoreb’d, Mise.(M-F 10-10:15) KLAS = 15.6/15. Death Valley Days (Wed yey pre ni alana ggge > HE 
° . . y Days (Wed. 6:30)..... KLAS ....U. 8. Borax 242  46'Soldiers of Fortune .....KLRJ 18.5 





(Continued on page 42) 
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wHo’s CUTER... 


you, 
BETTY! 





In cartoon circles, a bitter debate 
rages on who's pre-eminent in the field— 
Little Lulu or Betty Boop. In an effort to resolve the dispute, 
we went directly to the source and found each of these famous 
cuties remarkably modest. As recorded on tape: 





LULU: Oh, Betty, you’re much funnier than I am. ; LULU: A small capital gain at best, I assure you. 


Your famous voice alone knocks ’em in : When it comes to money, you’ve invented 
the aisles the stuff. 
BETTY: Thanks, doll, but you’ve got me by a mile. BETTY: Me? I’m in very modest circumstances. 


Didn’t a survey show that 7 out of 10 


l toad wont But I do have a knack for coining it for 
people recognized you: 


others, such as stations smart enough to 
LULU: I blush. So true! But speaking of numbers, : latch onto me—and you—to pep up their 


106 of your hilarious cartoons, 612 to 8 programming. 

minutes each, are now available to TV : ees, ee 
stations. That’s enough for 6 months of : LULU: This isn’t a bad commercial. Except for 
first-run programming. How can I top one thing. 


that? BETTY: What’s that? 


BETTY: Well, 26 of your colorful, musical side- 


splitters are also available to TV. That’s LULU: We haven’t mentioned NTA. 
nothing to sneeze at ... even if you do own 
all that Kleenex. : BETTY: Boop-boop-be-boop! 


| They’re both cuter ’n’ buttons—they’ll do wonders 
for TV station programming—and they’re available now! 


NATIONAL TELEFILM ASSOCIATES, Inc., 10 Columbus Circle, New York City 19, JUdson 2-7300 





42 TV-FILMS 


VARIETY 


Wednesday, July 9, 1958 








over the course of a year. 
market. 





VARTETY-TELEPULSE CITY-BY-CITY PROGRAM CHART. 


Cities will be rotated weekly. 


The Variety cnart is a compilation of data on syndicated films, 
Under the top 10 multi-weekly heading, the (+) stands for local programming and the (*) for network shows. 


VaRIETY s weekly chart ts based cn the 22 major markets regularly reported by Tele- 
pulse each month, in addition to 123 other Telepulse tabulated U.S. markets, covered 
us well as network and live programs, in each 








Continued from page 40) 























TV Homes: 4,150,400. Survey Dates: June 2-9, 1958, 







































































NEW YORK Stations: WABC, WABD, WCBS, WNTA, WOR, WPIX, WRCA. 
TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. AV.! TOP COMPETITION AV. 
RK, PROGRAM—DAY—TIME STA. RTG. | RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. PROGRAM 7 STA. RTG. 
neon! Geen i eee) 3| 1. Sea Hunt (Sat. 10:30) ee teeess WCBS... .< Biv 297 57 Your Hit Parade ........ WRCA 136 
1 ey ee ae pe sae 2. Mike Hammer (Tues. 10:30).... ; wn ode _ = 8 = T Be iN yes ak 11.1 
: te Regs: : : . High Patrol (Mon. 7:00) ....... WRCA.... Ziv 5.7 \ ock Report ...... : 12.3 
3. Playhouse 99 (Thurs. 9:30-11:00)....WCBS 39.2 S,, eneee See ies ) CBS News " WCBS 128 
4. Dinah Shore (Sun. 9:00-10:00).......WRCA 36.5| 4. Honeymooners (Tues. 7:00) ........ WRCA.... CBS 14.3 35) { a Report ...... bb a ee 
5. Person to Person (Fri. 10:30-11:00)..WCBS 34.9 l NEWS . 
! aye. a ra 32 ’Clock Report ...... s 
6. Lineup ‘Fri. 10:00-10:30) ..........WCBS  33.4| 5 Death Valley Days (Wed. 7:00) .. WRCA U.S. Borax 134 te See Rapert ;- a 8 
7. Have Gun Will Travel (Sat. 9:30-10) WCBS = 32.3) 6 (Code Three (Wed. 10:30) WRCA.... ABC 12.8  23/U. S. Steel Hour ........ WCBS 228 
8. Loretta Young (Sun. 10:00-10:30)....WRCA 31.8} 7. Don Ameche Play of Week (Sat. 7)..WCBS.... TPA 9.7 32 Children’s Hour ........ WABD 5.3 
9. Climax (Thurs. 8:30-9:30) ©. ........ WCBS 29.8] 8. Silent Service (Fri. 7:00) = nat oe) SR eee ee te a 
10. Danny Thomas (Mon. 9:00-0:30).....WCBS 28.7! 9 Boots and Saddles (Thurs. 7:00).....WRCA.... NBC 86 21, (7 O'Clock Report ...... WCBS 118 
seiniciaienindeneaiisasiiii ge eee = ICBS 12.3 
TOP TEN MULTI-WEEKLY SHOWS AV./10. Annie Oakley (Sun. 6:00) _........ WABC.... CBS 84 25 Baseball oF et &.. WPIX 10.3 
RK. PROGRAM—DAY—TIME — STA. RTG 11. Looney Tunes (Mon.-Sat. 6:30) .. WABD.... Guild 1.7 20 | Baty Siow 4.55<.. d¢e0<- WCBS 7.9 
—_—_— —— 11% Popeye (Mon.-Wed., Fri. 6:00) .....WP™X .... AAP 7.6 23|Early Show .........e- WCBS 1.7 
1. +News, Wea., Sports (M-F 11-11:15).. WCBS 21.9| 13. Our Miss Brooks (M-F 9:30 a.m.)....WEPS.... CES 7.3 47/| Sandy Becker Show ..... WABD 44 
2. +News & Wea. (M-F 11:00-11:15)....WRCA 13.4| 14. Amos ’n’ Andy (M-W, F 6:30) ..WPIX ....CBS 7.2 22|Early Show ...°....se-. WCBS 8.2 
3. *CBS News (M-F 7:15-7:30) .. WCBS 12.6; 15. Twenty Six Men (Tues. 10:30) ... WABC.... ABC 6.4 13) Mike Hammer WCBS 188 
4. +7 O'Clock. Report (M-F 7:00-7: 15). .WCBS 12.5} 16. Last ef the Mohicans (Sun. 6:30)....WABC.... TP. 6.3 29 Baseball WPIX 93 
5. *Price Is my rd Lay pees woo = 17. Our Miss Brooks (Sun. 12 noon).....WCBS.....CBS 6.2 53 a ion cee Research «. wore e 
6. tLate Show (M- : igno “ : unday Movie ; NT: : 
3 oTpeceute Hunt (M-F 10.3011 a.m.)..WRCA 10.1}17. Susie (Mon.-Fri. 9:00 a.m.) WCPs.... TPA 6.2 39 Sandy Becker Show ..... WABD 45 
8. “Mickey Mouse Club (M-F 5:30-6) .. WABC 9.2}18. I Led Three Lives ‘(Mon.-Sat. 5:00)..WCBS . Ziv 5.9 22| Fun at Five .. .<. Jad..+- WABC 69 
9. *Amer. Bandstand (M-F 3-3:30, 4-5).. WABC 8.6/18. Last of the Mohicans (Fri. 8:30) YTABC TPA 5.9 10i Zome Grey... <.addca. WCBS 18.7 
10. *Leoney Tunes (M-F 6:30-7:00) WABD 8.1118. Medic (Wed. 10:00) WABD CND 5.9 9 'U. S. Steel Hour WCBS 22.1 
MINN,- ST. PAUL Stations; KMSP, KSTP, WCCO, WTCN. TV Homes: 385,200. Survey Dates: June 2-9, 1958. 
TOP TEN NETWORK SHOWS 1. Death Valley Days (Sat. 9:30)....... wcco . U. S. Borax 26.9 45 Your Hit Peswhe ienuaeae KSTP 13.5 
2. State Trooper (Tues. 9:30) KSTP .MCA 252 43 Mike Hammer .....:... wcco 13.2 
1. Perry Como (Sat. 7:00-8:00) ........ KSTP 35.2; 3. Highway Patrol (Thurs. 10°30) ...... Rorr..... Ziv 18.9 S23) Chettie Chem... ... desks. Wwcco 6.7 
2. Gunsmoke (Sat. 9:00-9:30) « Be on 33.9} 4. Whirlybirds (Sun. 9:30) —_............. KSTP.....CBS 18.5 39| What’s My Line ........ wcco 26.2 
ny Bg ob ag RE 30-9| 5. Sheriff of Cochise (Sat. 10:30) ..... KSTP.....NTA 179 480 8 “Sheek”... ....... cece: WTCN 117 
5 Levetio Vouue (Sun. 9:00-9:30) ....KSTP 29.5| & Honeymooners (Fri. 6:30) .......... WCCO.... CBS 16.5 32/ Rin Tin Tin ........... WICN 185 
5. Bed Skelton (Tues. 8:30-9:00) 1 WOO 29.5; 6 Sea Hunt (Mon. 9:39) ............. WTCN.... Ziv 16.5 ae Sede One .. .<...0de05 wcco 19.9 
6. Playhouse 90 a es 29.2 6. Studio 57 (Wed. 9:30) ........... KSTP ....MCA 16.5 29) U.S. Steel Hour ....... wcco 16.5 
7. Lawrence We ( > oo Ks ) ovens . MN _-Fri. -00)......WCCO.... il 6.4 49 . Si = 
8 Person to Person (Fri. 9:30-10:00) . WCCO 275 7. Looney Tunes (Mon.-Fri. 5:00)..... Guild 16 ~ Daag cae i ceed ares = 
9. Alfred Hitchcock (Sun. 8:30-9:00)... WCCO 27.2 ; - PO Balk othe ica de ag cates: : 
7. Popeye (Mon.-Fri. 5:30) ssp. ee... AAP 47 Mickey Mouse Club ..... WTCN 93 
8. Harbor Command (Thurs. 9:30).....KSTP..... Ziv 15.7 26; Playhouse 99 ._......... wcco 30.2 
TOP TEN MULSEWESELE SHOWS 9. Badge 714 (Tues. 10:30) ........... KSTP .... NBC 44| (9:00 Movie, Final ..... KMSP 53 
|) Charter Boat .......... wcco 6.0 
Me ‘Today's Headlines (M-F 10-10:15)..KSTP 27.9; 10. Sky King (Sat. 9:00 am.) ......... WCCO.... Nabisco 15.0 67| Howdy Doody .......... KSTP 7.5 
. i 2 _ oa eae weno 24-4| 11. Waterfront (Fri. 10:30) KSTP.....MCA 142  40!Dr. Christian ........<.. wcco_-°95 
3. +Popeye, Mise, (M-F 5:30-6:00) .....WCCO 16.4| 12. Mr. District Attorney (Wed. 10: 30)..KSTP..... Ziv 14.0 43) Provttier De. . «2:0 552 00% wcco 8.5 
4. +*News-D. Moore (M-F 10-10:15) . ..WCCO 15.4; 13. Amnie Oakley (Sat. 5:30) ........ KSTP ....CBS 13.9 42) Wreetiifae ........ssces wcco 9.5 
5. “Capt. Kangaroo (M-F 8-8:45 am.)..WCCO 13.9/14. Boots & Saddles (Fri. 7:30) ....... WTCN .... NBC 13.2 2| Zane Gray Theatre ...... wcco 239 
Se er iateaee wero «© 122| 2% Mike Memmer (Tues. 9:20)........ WCCO.... MCA 13.2  23/State Trooper .......... KSTP 25.2 
8. “CBS News (M-F 6:15-6:30) “"'!wCCO = _:13.1| 14. Twenty Six Men (Wed. 8:30) ....... WTCN.....ABC 13.2 20, I've Got A Secret ....... wcco 29.9 
9. *Amer. Bandstand (M-F 4:00-5:00) . WTCN 12.9} 15. Cisco Kid (Sat. 11:00 a.m.) wcco Ziv 12.5 72| True Story KSTP 49 
BAKERSFIELD Stations: KBAK, KERO. TV Homes: 70,700. Survey Dates: May 12-19, 1958. 
TOP TEN NETWORK SHOWS -| 1. Sea Hunt (Tues. 8:30) KERO .... .Ziv 40.3 67| Honeymooners .......... KBAK 20.3 
2. Dr. Hudson's Secret Jour. (W. 8:30) KERO.....MCA 39.3 62. I've Got A Secret ...... KBAK 243 
1. Wagon Train (Wed. 7:30-8:30) ..... KERO 42.0| 3. Highway Patrol (Tues. 7:30) KERO.....Ziv 37.8 TA EE e035 ses ects a tee KBAK 15.8 
2 oom } einige PO bo 39-8| 4. Sheriff of Cochise (Mon. 7:30)......KERO.....NTA 33.8 64 Arthritis Appeal ....... KBAK 188 
4. Selon al Wells Fargo (Mon. 8:30-9) KERO  38.8| 5- Boots and Saddles (Tues. 8:00)...... KERO.....NBC 33.3 _56)To Tell the Truth ...... KBAK 26.3 
5. Perry Mason (Sat. 6:30-7:30) .. KBAK 38.3) 6. Mike Hammer (Fri. 9:30) ......... KERO.....MCA 30.8 54 Person to Person ...... KBAK 26.3 
6. Lawrence Welk (Sat. 9:00-10:00).. KBAK 37.9/ 7. Casey Jones (Sun. 6:30) ......... KERO.... Screen Gems 29.8 75 | 20th Century ........... KBAK 9.8 
; _— po pa 37-3 | 8 State Trooper (Mon. 9:30 _.KERO.....MCA 28.8 53) Wyatt Earp .......... KBAK 258 
9. Have Gun Will Travel (Sat. 8:30-9). KBAK 35.3| 9. Frontier (Tues. 7:00) ...KERO.....NBC 28.3. 56 Mr. Adams and Eve .....KBAK 22.3 
9. _This Is Your Life (Wed. 10-10:30).. KERO 35.3} 9. I Search for Adventure ‘Mon. 7:00).. KERO.....Bagnall 28.3 58| Men of Annapolis ..... KBAK 20.3 
= aaa 10. Official Detective (Sun. 7:00) KERO.....NTA 27.8 61 Lassie Piece ene KBAK 17.8 
MU LY SHOWS 
se Mees TOP TEN euL-Ty WEEK 11. Big Story (Sat. 7:30) KERO.... .Official 25.3 kh 2 |) eae KBAK 27.5 
1 Trading ‘Post (M-F 6:00-6:30)..... KERO 24.3) 11. Decoy (Fri. 9:00) KERO.... .Official 26.3 CRTt ince 20) eines KBAK 33.3 
2. This Day °58 (M-F 6:30-7:00) . KERO 23.7! 41 Last of the Mohicans (Thurs. 7:00). KERO.....TPA 26.3 55 Sergeant Preston ....... KBAK 213 
3. +Warner Bros. (T-Th 10:30-Signoff) KERO 17.2 | ; Sages zi ed a 4 nS tee : 
4. *Mickey Mouse Club (M-F 5:30-6) KBAK 16.3| 12. Harbor Command (Thurs. 7:30) ..KBAK.... .Ziv 24.8 96 | Chartie Chan .......... KERO 19.8 
5. *CBS News (M-F 6:15-6:30) KBAK = 15.4| 13. _Medie (Sun. 9:00) ...KBAK.....CNP 22.3 37) Dinah Shore ........... KERO 383 
6. +Carteons (M-F 5:30-6:00) .. KERO = 15.2 14. Gray Ghost (Sun. 9:30 ...KBAK.....CBS 20.3 37 Dinah Shore ...........KERO 35.3 
; {mey ~~ Py 4 MEF 1:00-1:45 i 144 | 14. Honeymooners (Tues. 8:30 _.KBAK.... CBS 203 34 Sea Hunt cad KERO 40.3 
9 {Weather (Mon-Fri 6:00-6:1 KBAK 14.2|14. Men of Annapolis (Mon. 7:09) KBAK.... Ziv 20.3 42, 1 Search for Adventure ..KERO 28.3 
10. *Matinee Theatre (M-F 12: oo 1 00) KERO 11.5!'15. Charlie Chan (Thurs. 7:30) KERO TPA 19.8 44, Harbor Cormand KBAK 24.8 
= ; 
EL PASO Stations: KELF, KROD, KTSM. TV Homes: 67,200. Survey Dates: May 1-28, 1958. 
TOP TEN NETWORK SHOWS 1. Sheriff of Cochise (Mon. 9:30) KROD.... NTA 45.8 69| Victery At Sea ......... KTSM 11.3 
— - 2. Famous Playhouse (Thurs. 9:00)....KROD.... MCA 36.3 eS eo con xo Fu ke ous KTSM 18.8 
1. Trackdown (Mon. 9:00-9:30) KROD 48.3) 2. Whirlybirds (Wed. 7:00) ..KROD.....CBS 36.3 55 Kraft T.V. Theatre ...... KTSM 15.8 
S Ce ad de. ob eae) © OS em (Oot. OD .............. ..KROQ.....ABC 34.8  51| Your Hit Parade ....... KTSM 27.3 
4. Danny Thomas (Mon. 7:00-7:30)..... KROD 413| 4 African Patrol (Fri. 9:00) .......... KROD.... Gross-Krasne 34.3 i eee eee KTSM 28.3 
4. Ed Sullivan (Sun. 6:-7:00) _.. KROD = S. Badige 714 (Fri. 7:00) ....... 6.000. KROD.... NBC 33.8 49| Boxing ..... eer ky 22.3 
4. Playhouse 90 (Thurs. 7:30-9:00) ....KROD 41.3] 6, Frontier Doctor ‘Tues. 7:00) ........ KROD.... HTS 32.8 47| Adventures of McGraw ..KTSM 19.3 
2 yay | ay dig + A gag aa 14 6. State Trooper (Tues. 7:30) ..KROD.... MCA 32.8  47\Casey Jones ....... KTSM 208 
7. DuPont Pt of Month (Fri. 7:30-9) KROD 37.9| 7. Martin Kane (Tues. 9:00) .......... KROD.... Ziv 32.3 47| Boots and Saddles ...... KTSM 26.3 
8. $64,000 Challenge (Sun. 8:00-8:30) KROD 36.3| 8. Highway Patrol (Sun. 9:30) .. o» KTSM.....Ziv 28.8 CFT Te UNS. vc cb otek KROD 25.0 
9. Sea Hunt (Fri. 9:00) ............ KTSM.... .Ziv 28.3 42| African Patrol .......... KROD 34.3 
TOP TEN MULTI-WEEKLY SHOWS 19. Popeye ‘Mon.-Fri. 4:45) owes e?..... RAP 26.7 G2} 4:30 Hop ...... .cccscess KTSM 12.0 
- 11. Harbor Command (Wed. 10 00). eae DD. ... 2a 26.5 55| { T.V. News,.Wea. ...... KTSM 18.0 
1. Popeye (M-F 4:45-5:15)... KROD 26.7 | i Movietime ........... KTSM 15.5 
. m oe ee ~ aoe et 12. Big Story (Fri. 8:30) ............. KTSM.... Official 26.3  37| Show of the Month ...... KROD 37.8 
3. +Weather, Sports (M-F 6:00-6:15) . “KROD 23.0 12. Boots and Saddles (Tues. 9: 00) bd eh KTSM.... NBC 26.3 38| Martin Kane ........... KROD 323 
4. +News (Mon.-Fri. 6:15-6:30) -KROD eag| tt. Target (Sun. 8:00) ...........60s0 KROD.... Ziv 26.3 38| Wagon Train .......... KTSM 30.8 
5. *Guiding Light (M-F 10:45-11 a.m. ).. KROD 18.5; 13. Official Detective (Wed. 9:30)....... KTSM.....NTA 24.8 GT RE ON 6 cc ceases KROD 27.8 
. 44 wows, Woether (ite jee: 15). ad rp pe Dosey (Tess. IU .... 2... cscewds KTSM. ... Official 22.8  33|Phil Silvers ............ KROD 38.3 
5S <ek oe Cleck (M.-F 12-12:30). KROD _—18.4| 24 Kit Carson (Sat. 2:30) ........... KROD.... MCA 22.8 65/6 Gun Playhouse ........ KTSM 12.3 
& °Seeséh fer Gemeee 14. Sky King (Sat. 5:00) KROD.... Nabisco 22.8  62|Ray Milland  ...... KTSM 9.8 
.. KROD 18.4; 14. Rocky Jones, Space Ranger ( (M. 5: 30) KROD.... Official 22.8 46 | Mickey Mouse Club ..... KELP 16.5 


(M-F 10:30-10:45 a.m.) ..... 
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For drama 
with an 
international 












In millions of British homes, the Sunday night play is the highspot of the week’s 
television. What's the attraction? ABC’s Armchair Theatre. British viewers really 
go for ABC’s international outlook on drama. In thirteen successive weeks of 
ABC Television’s winter season, Armchair Theatre screened plays by new and 
established authors from America, Australia, Norway, Italy, France, Ireland and 
Britain. International stars who have appeared in Armchair Theatre include 
Raymond Massey, Ann Todd, Tyrone Power, Joan Greenwood and Mai Zetterling. 

ABC’s policy of screening the best plays from all over the world, particularly 
by new writers with bright fresh ideas, has been outstandingly successful. So far 
this season, Armchair Theatre has averaged an 80%, share of Britain’s mammoth 
Sunday night audiences. 

Here’s proof that constructive programming can successfully present tele- 
vision in its most popular form - as a window on the world. 

ABC’s international outlook is not restricted to drama alone. The same policy 
is at work throughout the Network’s entire programming. ABC is giving British 
viewers what they want - the best television material the world can offer. 


BRITAIN’S 
ABC TELEVISION 
NETWORK 


A MEMBER OF THE ASSOCIATED BRITISH PICTURE CORPORATION ~ 
LONDON * MANCHESTER * BIRMINGHAM * LEEDS * Film House, Wardour Street, London W.1, England 


Britons 
choose 
ABC television 


sanauiel. 











THE ABC OF BRITISH TV 





ABC TELEVISION is a subsidiary com- 
pany of the Associated British Picture 
Corporation which owns the vast Elstree 
Picture Studios, the ABC chain of cinemas, 
and the world-famous Pathé Newsreel. 
ABC, as a programme company ap- 
pointed by the Independent Television 


Authority (ITA) is the only company 
responsible for independent television 
programmes in three transmitter areas — 
the Midlands, Lancashire and Yorkshire 
(Lancashire and Yorkshire are commonly 
— together as the North). ABC 

elevision provides weekend programmes 


in these areas. 

The total population of the ABC Net- 
work (Midlands and Northern Area) is 
over 20 millions. Already, only two years 
after our first transmitter went on the air, 
over 103 millions—half of this population 
— are able to receive ABC programmes. 
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VARTETY-PULSE FEATURE CHART | 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hard 
have any children viewers, but its share of audience may refle& dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking tnto account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer- 
Under Time Slot, S. O. stands for Sign-Off. 


Variety's weekly chart, based on ratings furnished by Pu'se’s latest reports on 
feature films and their competition covers 155 markets. 
markets will be listed, with the 10 top-rated features tabulated. 
Factors which would assist distributors, agencies, stations and adveriisers tm 
determining the effectiveness of a feature show in a specific market have been 
included in this Variety chart. Ltsted below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title 
to such factors as the time and day, the high and low ratings for the measured 


Each week, two different 


Attention should be paid 


tained. 


ly 











NEW YORK 


TOP 16 FEATURE FILMS TIME SLOT 

1, “RIFIFI’— Movie 4 
Perlo Vita, Jean Servais; Sun. June 8 
UMP—1956; Flamingo 10:30 p.m.-S.O. 

WRCA 

2. “NOW, VOYAGER”"— Late Show 
Bette Davis, Paul Henreid, Sat. June 7 
Claude Rains; 11:15 p.m.-S.O. 
Warner Bros.; 1942; AAP WCBS 

3. “GENTLEMEN'S AGREEMENT’— Late Show 
Gregory Peck, John Garfield, Fri. June 6 
Dorothy McGuire; 11:15 p.m.-S.O. 
20th Century Fox; 1947; NTA WCBS_ 

4. “THE PETRIFIED FOREST” Late Show 
Humphrey Bogart, Bette Davis, Mon. June 2 
Leslie Howard; 11:15 p.m.-S.O. 
Warner Bros.; 1936; AAP WCBS 

5. “THAT HAGAN GIRL” — Late Show 
Shirly Temple, Ronald Reagan; Wed. June 4 
Warner Bros.; 1947; AAP 11:15 p.m.-S.0O. 

WCBS 

6. “TOO HOT TO HANDLE”— Picture for a Sunday 
Clark Gable, Myrna Loy; Afternoon 
Walter Pidgeon: Sun. June 8 
MGM; 1938; MGM-TV 2:30-4:00 p.m. 

WCBS 
7. “BWANA DEVIL”— Late Show 
- Robert Stack, Barbara Britton; Tues. June 3 
United Artists; 1953; UA-TV 11:15 p.m.-S.0. 
WCBS 

8. “PRISONER OF SHARK ISLAND”’— Late Show 
Warner Baxter, Gloria Stuart; Thurs, June 5 
20th Century Fox; 1936; NTA 11:15 p.m.-S.O. 

WCBS 

9. “SONS O’ GUN” Early Show 
Joe E. Brown, Joan Blondell; Mon. June 2 
FCH; 1926; AAP 5:30-7:00 p.m. 

WCBS 

16. “SHADOWED”— Late Matinee 


D 


ww 


TI(LE AND OTHER DATA 


. “BARNACLE BILL”— 


. “DECOY’— 


. “STABLEMATES”— 


. “BOOM TOWN”— 


Sun. June 8 
4:00-5:00 p.m. 
WCBS 


Anita Louise, Michael Duane, 
Lloyd Corrigan; 
Columbia; 1946; Screen Gems 


ETROIT 


“THE LAST GANGSTER”"— 

Edward G. Robinson, Jimmy Stewart, 
Rose Stradner; 

MGM; 1937; MGM-TV 

“SHE WOLF OF LONDOGN”’— 

June Lockhart, Don Porter; 
Universal; 1946; Screen Gems 


Million $ Movie 
Fri. June 6 
7:00-8:30 p.m. 
CKLW 
Shock Theatre 
Fri. June 6 
11:30 p.m.-S.O. 
WXYZ 
Million $ Movie 
Mon. June 2 
7:30-9:00 p.m. 
CKLW 
Mr. Crime 
Sat. June 7 
2:30-4:00 p.m. 
WXYZ 
Shock Theatre 
Sat. June 7 


Wallace Beery, Majorie Main, 
Leo Carrillo; 
MGM; 1941; MGM-TV 


Jean Gillie, Edward Norris, 
Robert Armstrong 
Monogram; 1946 
“DRACULA’S DAUGHTER”— 
Otto Kruger, Gloria Holden, 
Marguerite Churchill; 11:30 p.m.-S.O. 
Universal; 1936; Screen Gems WXYZ 
“THE GREAT AMERICAN HOAX”— 20th Century Fox Hr. 
Walter Abel, Kathleen Crowley, Sat. June 7 
Conrad Nagel; 5:30-6:30 p.m. 
20th Century Fox; 1956; NTA WJBK 
Million $ Movie 
Sun. June 8 
3:30-5:30 p.m. 
CKLW 
Command Perform'nce 
Sun, June 8 
8:00-10:00 p.m. 
CKLW 
Nightwatch Theatre 
Sun. June 8 
11:30 p.m.-S.O. 
WJBK 
Nightwatch Theatre 
Sat. June 7 


Wallace Beery, Mickey Rooney; 
MGM; 1938; MGM-TV 


“Clark Gable, Spencer Tracey, 
Claudette Colbert; 

MGM; 1940; MGM-TV 

“THE FUGITIVE”’— 

Henry Fonda, Dolores Del Rio; 
RKO; 1947; C&C 


EVERY GIRL SHOULD BE 
MARRIED” — 


Cary Grant, Franchot Tone, Diana 11:30 p.m.-S.O. 
Lynn; RKO: 1948; C&C WJBK 
. “MARK OF THE AVENGER’— Boot Hill 


Sun. June 8 
2:30-4:00 p.m. 
WXYZ 


Russ Hayden, Sidney Toler, 
Charlotte Field; 
Screen Gems; 1938 


MULTI-STRIPPED SALES 


STATION 
“TENDER COMRADE”— WOR 
Ginger Rogers, Robert Ryan. 

Ruth Hussey; 

RKO; 1943; RKO-TV 


PULSE 
AVERAGE 

RATING HIGH LOW 
19.1 24.0 15.0 
16.2 17.0 15.3 
12.9 13.5 12.5 
10.8 11.8 10.0 
10.6 11.0 10.0 
9.0 9.5 8.3 
8.6 9.0 8.0 
8.2 9.3 7.3 
8.1 “9.3 6.2 
7.8 8.5 7.3 


tations: CKLW, WJBK, WWJ, WXYZ. TV Homes: 1,044,900. Survey 


14.5 15.3 13.3 
14.4 14.7 « 14.0 
12.8 13.7 11.3 
12.6 13.0 12.0 
12.5 12.7 12.3 
11.2 12.3 10.0 
11.2 13.3 6.7 
10.7 11.3 10.0 
10.0 10.7 9.3 
9.9 10.0 9.7 
9.9 11.3 9.0 


Stations: WABC, WABD, WCBS, WNTA, WOR, WPIX, WRCA. TV Homes: 4,150,400. Survey Dates: June 2-9, 1958, 


AVERAGE 
SHARE 


51 


61 


43 


40 


41 


29 


38 


39 


24 


40 


29 


34 


26 


36 


27 


21 


NEW YORK, JUNE, 1958 


TIME SLOT 
Million $ Movie 
Mon.-Sat., 7:30-9:00 p.m. 
Mon.-Fri., Sun. 10:00-10:30 p.m. 
Sat., Sun., 4:30-6:00 p.m. 


NO. OF 
SHOWINGS 


16 


ee 


AV. AV, : 
TOP COMPETITION STATION RATINGS SH. - 

What's My Line ....... jemeatTe aceteusse 23.8 44 
Late’ Show: 

oi. - eee ee re iti WP -esenecce 5 29 
Movie 4: 

UE Sen an veveesedelek er 49 18 
Sack Past GW .oosccccete<ox WEEE  wewahc ct 6.6 23 
A ee rr 3 ae 18 29 
eet Peet BOW 646. wke scans: PE: “enaupaus 78 30 
Baseball: 

“New York vs, Cleveland” iy? ee 13.2 42 
Jack Paar Show. ...:.ccccess. WRCA + $6 25 
Jack Paar Bhow...<c. cccvsass _ ot Yee aie Vm 36 
Mickey Mouse Club.......... fo rere 9.2 31 
Popeye Pee ey ee PE db csndanes 6.9 23 
Looney TUMes ....-ccccesces Whee scusee<s 8.7 26 
Baseball: 

New York vs. Cleveland.....WPIX ........ 11.8 31 
Wide Wide World We Geawaws 11.5 31 





OS ee ree | ee 15.9 31 
ie ee ee SEED. ccdccws 21.5 36 
ee TN FS en coy cee a | 2 20.5 31 
Nightwatch Theatre: 

“Sister Kenny” ...... enews a Ee 9.2 26 
a kN eae ch ear $..24.2 40 
ek ER eee ne ae 31.0 44 
Tales of Wells Fargo......... NE Sc unto 0 n0 2 33.2 47 
Baseball: 

“Detroit vs. Washington”....WJBK ....... 19.8 44 
Belmont Stakes .............  Sadeses 15.5 40 
Nightwatch Theatre: 

“Every Girl Should 

Be Married” «....cccccess WE Oi inweaes 9.9 27 
WE, ocr eae ockcccke i ere 10.5 28 
BN Ses vob cru ease. > 1 er 212 39 
Baseball Scoreboard ......... ree 29.3 60 
South African Parks........ aaron 23.3 51 
Wide We WOME, oSkse as kawn an Pee 11.9 30 
Texas Rangers ........00. voap TREE Waseteas 14.2 31 
ee, ee ere. ee. «eee: 27.2 38 
ee ee ae ne ME «vdsenes 21.2 32 
ee ee ee ., ee 23.2 36 
Alfred Hitchcock ........ ee, ee ee 23.5 36 
Armchair Theatre: 

“Almost a Bride” .......... WMEIS Sadeweuwe 73 27 
Shock Theatre: 

“Dracula’s Daughter” ...... i} re 12.5 34 
Baseball: 

Detroit vs. Washington...,..WJBK ....... 31.1 68 
Baseball Scoreboard .......... _, Sas 29.3 60 
South African Parks.......... EG. -ixsigeaaiaied 23.3 54 

TOTAL AVERAGE HIGHEST 
AL DIENCE RATING PER SINGLE 
RATING TELECAST AVE. RATING 
46.6 2.9 Mon. June 2 
7:30-9:00 p.m. 
6.9 
eT: 
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a solid hit in the living room... 


a smashing success in the market place... 


-t 


THE ADVENTURES OF 






i This great action series, set against a 
frontier background, is now available 
to local and regional advertisers. 

Jim Bowie’s national record practically 
guarantees an outstanding job 


on the local level: 
® Second season ratings 25% higher than the first. 
@ Profitably sponsored both years by American Chicle Co. 


Phone, wire or send smoke signals for the full story of 


P 
| @ 20 million viewers delivered each week; 2.71 per set. 
4 The Adventures of Jim Bowie. 

: 


ABC FILM SYNDICATION iwc. Fie BROADWAY, N. Y. 36 / LA 4-5050 
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omedian himself shows a loose- ; 


enjoyable if he were given the| 
right stuff to play with. 

Like so many other shows of a 
musical genre, the star here was 
perhaps too casual, but he was not 
above poking fun at himself for 
it. All in all, “Showcase” a it. 

rt. 





ANYBODY CAN PLAY 
With George Fenneman, emcee 
Producer: John Guedel 
Director: John Alexander 
Writers: Mannie Mannheim, Eddie 
Mils, Marion Pollock 
80 Mins., Sun. (6), 8:30 p.m. 
SALEM CIGARETS 
ABC-TV, from Hollywood 
(Esty) 
Here today, here tomorrow — 
that’s the dull refrain of the quiz 
roducers. John Guedel, who 


Continued from page 37 





nows a thing or two or three about 
audience participation programs 
and having given birth to “You| 
Bet Your Life,” “House Party” and | 
“People Are Funny,” now comes | 
up with a quiz panel affair entitled 
“Anybody Can Play” with George | 
Fenneman as emcee via ABC- 
Sundays at 8:30 p.m. from Holly- 
wood. 

Far less impressive than any of 
Guedel’s previous quizzers, “Any- 
body Can Play” is a rather flat 
and uninspired excursion into the 
q&a quagmire of “entertainment.” 

Idea of “Anybody Can Play” is 
to present four contestants in com- 
petition for cash and prizes by 
responding to questions on a point 
system. Contestants stick around 
for many weeks. Televiewers par- 
ticipate by submitting their esti- 
mates of age, weight and ability 
of studio contestants, with winner 
getting $10,000 jackpot. Runners- 
up, as usual, get new autos, deep 
freezers, trip to Disneyland, etc. 

As is usual, conversation be- 
tween the emcee and contestant is 
on the banal, unimaginative side, 
nor are the questions of such an 
arresting nature that they hold the 
home viewer's unflagging interest. 
Fenneman does adequately quiz- 
zing the contestants but who can 
draw pearls of wisdom and choice 
morsels of knowledge from con- 
testants such as graced the initial 
“Anybody Can Play.” 

Few will Linger to watch this | 
one. Rans. 


IT COULD BE YOU 
With Bill Leyden, others; guest, 

Jack Carson 
Producer; Steve Hatos 
Director: Stuart Phelps . 

Writers: Henry Hoople, Bill Burch, 

Joe Landis, Robert Lauher 
20 Mins., Wed., 10 p.m, 
PROCTER & GAMBLE 
NBC-TV, from Hollywood 

Twenty-five months ago, “It 
Could Be You” started as a day-| 
time entry oh NBC-TV, and it has | 
lested since then. It wasn't bad 
commercially then and it isn’t now 
—as a nighttime summer replace- 
ment for “This Is Your Life.” As 
ethical entertainment, the show is 
something else. Both “You” and 
“Life” are produced out of the 
Ralph Edwards shop. 

When first reviewed, in June of 
1956, it was noted in VarRrIETy that 
“You” was “several ‘This Is Your 
Life, a day, but without the maud- 
lin big sob and without the hack- 
neyed bigger giveaway.” Well, 
that’s all changed; when seen last 
Wed. (2), “It Could Be You,” vir- 
tually run by the same people who 
kicked off the daytime version (but 
different writers) now does indulge 
in the big sob, ete. It was better 
the other way, though some of the 
potentially embarrassing moments 
were averted through deft and 
czreful handling, thanks to a calm 
Bill Leyden, the emcee. 

Show is potpourri of surprises— 
picking unwitting subjects from) 
the studio audience and popping | 
capsules of their life histories. One | 
old gal, who thought she was sec- | 
ond-prize winner in a national | 
contest, was informed she was} 
really first-prize winner. After 
tears of joy and sadness (thanks | 
to the show's researchers) she was | 
given her weight in gold—quite | 





l'terally; there was $50,000 waiting ful following established from his | ‘ ’ 
for her. There is no forgiving the | hour-long daily show, ‘“Whizzo’s | In Lone Ranger Buys 
) 


corny presentation of the coin: 
She was 








MEMO TO CHAMPLAIN 


vesque, others 
Producer: Norman Caton 
Director: Stan Harris 
Writer: Len Peterson 
Music: Lou Applebaum 
90 Mins.; Tues. (1); 4:30 p.m. 
CBC-TV, from Various Points 

The Canadian Broadcasting Corp. 
chose Canada’s 91st birthday — 
Dominion Day, July 1, 1958 — to 
produce a showcase of its new} 
4,900-mile coast-to-coast television | 
web, “the largest in the world.” 
The show originated in many| 
places between the nation’s Atlan- | 


p 
le 
ointed talent that could be very With Joyce Davidson, Rene Le- half 


few different facets of Whizzo, who 
hangs the show on some standard 
segments. He shows his_ films 
through the “yell and howl” pro- 
jector, creates. some magical illu- 
sions and generally makes the hour 
ass swiftly. The material is about 
venly spaced, half cartoons and 
Whizzo. 

Clown getup with the baggy 
pants, putty nose, out-size feet and 


lother earmarks is Wiziarde’s own 
| and 


is widely known over the 
KMBC-TV coverage area. His an- 
tics are backed by long experl- 


|ence in broadcasting and his back- | 
ground as a member of a onetime 


circus family. His clown character 
has steadily been among the high- 
est rated programs here, and rates 
as one of the tops among locally 
originated shows. 

Whizzo, in fact, 
work possibilities 


has great net- 
as a different 


tic and Pacific coasts and was| talent. Th’s evening hour is prov- 
probably the weakest effort CBC jing just as pulse-getting as the 
has made in the live documentary morning shows. Quin. 
slot. It did, however, work the 
electronic miracle of switching oyorTrys SHOW 
screens from Nova Scotia to Brit-| wit, Rill Hart 
ish Columbia in split seconds. 139 Mins., Tues., 5 p.m. 

Standout fault of the spectacular WCAU-TYV, Philade!phia 
—o ss. ss av tl Latest addition to the several 
aerate Baily “Tabloid” end | Popular local clown programs is 


various commercials, 
Levesque from CBC's If 
language network, gave the impres- | 


TV sion of never having rehearsed. | house in the woods. 


Miss Davidson is always worth 
watching for she’s one of Canadian 
tv’s prettiest femmes. She was given 
relatively few lines to handle and 
those she got she raced through as 
though to beat Levesque’s, who, it 
would be supposed, was installed 
to handle French narration, carried 
the load of both English and 
French. He lacks screen presence. 
His voice, high-pitched and husky, 
sounded like a high-tenor Satchmo 
with a French accenj. It came 
from the loudspeakers in an un- 
pleasant, irritating flow and many 
times he med to cut into Miss 
Davidson's chores and upstage her 
rudely. 

Production of “Memo To Cham- | 
plain” was far from smooth. Loca- | 
ticns were switched so fast and so) 
frequently viewers were almost} 
always lost or confused and the | 
continuity practically disappeared. | 
The familiar sight was the statue 
of Champlain, standing in Quebec 








| City, which CBC kept bringing on 


at close intervals presumably to| 
point up that this was a message | 
for the early explorer. There was 
persistent difficulty in getting the | 
people being interviewed to re- 
spond to the questions of the nar- 
rators who were in a studio hun- 
dreds, often thousands, of miles 
away, watching their victims on a 
big screen. Some of the interview- 
ed people were in a field, most 
were in some outdoor location, one 
was being rained on as he spoke. 
He was a Calgary oil man who ex- 
plained the reason he wore a cow- 
poke-type hat was “so I won't be 
mistaken for an eastern football 
player.” That was the size of most | 
of the wit in the script, particular- 
ly weak because the lines were 
delivered by people who had no 
experience or training in handling. 
lines of any kind, let alone comedy, 
and most of them gave the impres- | 
sion they would rather not have 


tried. | e 


For the thousands of dollars this 
production must have cost, it would 
seem the CBC could have slicked | 
up its web preem with fewer at-| 
tempts at authenticity and a lot. 
more professional showmanship. | 

CBC's finest shows in the past) 
have been this type—live coverage | 
of public events such as visits of | 
royalty. “Memo To Champlain” | 
may have suffered from  over- 
anxiety of all concerned to push 
production deeply into the show. | 


Possibly, had they allowed the |some films on branding, with Val-| his credit. 


events on which the cameras were 
aimed to go their own ways with 
only some guidance, the old ex- 
plorer would have had a message 
worthy of the nation to which he 
gave the initial push. Gorm. 





WHIZZO’S CARTOON 
With Frank Wiziarde 
Producer: Wizarde 
Director: John Tilton 
Mondays: 6-7 p.m. 
Participating 
KMBC-TV, Kansas City, Mo. 
Frank Wiziarde, as ‘“Whizzo, the 
Clown,” has a generous and faith- 


PARADE 


Wonderland,” which has been po- 


hustled into a Brink's! tent on KMBC-TV at 11 a.m. for 


and Rene | “Shorty’s Show” with Bill Hart as_ 
French-| a retired buffoon who entertains | 


several youngsters in his little 
He tells sto- 
ries, jokes and, as a bonus during 
the current mewspaper strike, 
reads the Evening Bulletin ‘“fun- 
nies.” In the tradition of kid nick- 
names, “Shorty” 
four Hart, who also hosts the long- 
running “Cinderella Weekend,” 
hausfrau quizzer. 

Out of the grab bag of early 
adult variety sessions he digs the 
“who puts on all the things out of 
the suitcase quickest” routine. 
Hart has a tongue-in-cheek manner 
in handling an obstreperous sprig. 

To the little one who insists, “I 
was second” he says, “Don't worry, 
you'll probably end up first.” In- 
cluded in the shennanigans are 
“Simon Says” and. “Shorty’s Sym- 
phony,” a cacaphonous march by 
his guests happily tooting anything 


that comes along. | 


Hart's outsize makes for a comic 
gangling gait and such small fry 
delights as banging his head 
against door jams and light fix- 
tures. Entire show is in color, 
both its live~portion and the car- 
toons—“Crusader Rabbit and “An- 
imal Land.” Gagh. 


JACK VALENTINE’S T-K RANCH 

With the Tommy Ferguson Trio, 
Jack “Shotgun” Powers 

30 Mins., Sat. 12 a.m, 

TABLE KING MARGARINE 

WCAU-TV, Philadelphia 


is the six-foot- | 


Foreign TV Reviews 


| 
| SID CAESAR SHOW 
With Imogene Coca, Cliff Norton, 
Earl Wild, Jeremy Hawk, Irving 
| Davies Dancers, Stanley Black 


| oreh 
Writers: Mel Tolkin, Mel Brooks, 
Mike Stewart 
Executive Producer: Hal Janis 
Preducer: Duncan Wood 
20 Mins., Tues., 8 p.m. 
BBC-TV, from London 
Sid Caesar, reportedly making 
$140,000 for ‘13 30-minute pro- 





| grams for BBC-TV, made a favor-| 
able impression with the first of-| 
fering in his series. The American | 
comedian, completely unknown to 
British viewers, had been the sub- 
ject of one of the biggest publicity 
campaigns sponsored by the state 
}web to date, which hopes that 
| Caesar will be a big enough at- 
| traction to win back viewers from 
| the top rating “Emergency—Ward” 
| Series which is aired at the same 
;time on the commercial channel. 


Although Caesar and Imogene 
|Coca scored personal successes 
|with three spots, the production 


was generally disjointed with un- 
gainly breaks for entries by the 
rving Davies Dancers, and some 
| piano playing by Earl Wild. How- 
;ever, there ,is little doubt that 
| BBC-TV has a valuable property 
on its hands. . 

On the show caught, Caesar's 
comedy, based on slick observa- 
tion, provided solid yocks, firstly 
| with a well timed mime of a ner- 
| vous concert pianist, and later with 
|Miss Coca in a domestic sketch 
|about smoking. But the best en- 
| try, and one which had the studio 
audience near hysteria, was a 
| great piece of comic observation 
| based on an operetta, where Cae- 
| sar, as the strong, silent hero was 


| sung at by Miss Coca. Cliff Norton 
jand Jeremy Hawk in the opening 
| Show had little to do. Norton made 


;one appearance to introduce a 








sketch, and Hawk billed as emcee, 
|was also rarely seen. Bary. 





‘I'VE GOT A SECRET 
| With Eunice Gayson, Sara Leigh- 
ton, Sidney James, Jon Pertwee, 
Lita Roza, Digby Wolfe 
Producer: Maurice Winnick 
Director: Tig Roe 
30 Mins., Wed., 7:30 p.m. 
Associated-Rediffusion, from Lon- 
don 
Produced for Associated-Redif- 
fusion by Maurice Winnick in as- 
sociation with Mark Goodson and 
Bill Todman, “I've Got a Secret” 
will have to be slickened up if the 








The wide open spaces behind the 
WCAU studios have again been | 
|corralled for a western-type ses-| 
| sion. Two previous efforts, “Action 
}in the Afternoon” and a one-shot 
kiddie oater, have already bitten 
the dust. 

Jack Valentine, formerly of the 
“Action” cast, sings standards | 
ranging from “Deep in the Heart 
of Texas” to “Get Along Little 
Dogie.”’ Several of the youngste¢ 
are picked out of the “live” audi- 
nce of about 300 sitting on out- 
door stands to compete in a run- 
ning contest to determine “the 
fastest draw.” A satire on westerns 
with Jack “Shotgun” Powers, a 
radio comedian, taking pratfalls 


| will be amusing to only the littlest 


cowpokes. The young rope-twirling 
guest proved practically tonguetied 
in an interview with Valentine. The 
Tommy Ferguson Trio—bass, gui-| 
ar, and accordion—strums country | 
music. 

Gruesome interest is added by | 


entine explaining to the kiddies | 
| that the flaming irons are painless 
to the cattle. Nevertheless there | 
was loud and visible objections by 
|the scorched animals. The idea of | 
| rounding up___— several hundred | 
|sprigs and entertaining them out- | 
doors is a healthy one and by the! 


looks of the full benches has appeal | 
|for the 4-10 age group. Margarine | 


commercials are spread liberally 
through program—about five plugs 
in the half-hour. Gagh. 


| Smith Bros 





Cracker Jack 


Smith Bros. and Cracker Jack 


wagon, which was waiting on stage. | years. Recently he took to the eve-| Co. are buying extensive participa- 


Another lady was 


victimized | ning airwaves with this hour en-! tion spreads 


in “Lone Ranger” 


when she was introduced to guest | try on Mondays when he gives the! next season on ABC-TV. The bank- 


Jack Carson. 


He was victimized | viewers some cartoons and some of 


too. The femme had to sit on Car-| his own magic and other tricks. 


son's knee and act asa dummy | 


while he read some inane lines. 
It was not funny. 


Nonetheless, while it is difficult | play for the pre-school crowd, and | 
to approve of forcing a big tear| through them the adults, as has! 


before an audience of millions, “It 
Could Be You,” as shows of this 
genre go, should satisfy the bank- 
roller, Procter & Gamble, Art. 


This one is aimed at a some- 
what more mature audience, while 
the morning show makes a frank 


been firmly proven to his sponsors. 
Four of them have heen with him 
for more than a year. 


This evening show exhibits a 


rollers join General Mills which 
| renewed for half of the 5-5:30 kid- 
film. 

| Smith and Cracker Jack are div- 
vying the other half as follows: 
Smith (via SSC&B) bought 13 one- 
|minute participations beginning 
| Sept. 21; Cracker Jack, out of Leo 
| Burnett, is taking 96 one-minute 
| blurbs as of Sept. 28. 


full impact of this basically good | 


and potentially amusing show is to | 
come across. The panel, with 


cover contestants’ secrets on the} 
show caught, because the questions | 
appear to be aimed more at laughs 
than investigation. Questionmas- 
ter Digby Wolfe has a pleasant 
manner and registered well with 
some good ad-libbing, while direc- | 
tion by Tig Roe is straightforward 
but adequate. 

Particularly good entry on the} 
program under review was the! 
guest spot filled by songstress Lita 
Roza who baffled the team with 
her secret, which was that she an- 
swered “yes” to all the questions 
put by Jon Pertwee and Sidney 


| James and “no” to the femme pan- 


ellists. Other players who stumped | 
the team were a group of nudists, | 
a man standing on his head, and a| 
former airline pilot who claimed | 
to be the most travelled man in} 
the world, with 4,300,000 miles to 
Bary. 


I HEAR: I SEE 

With Anthony Wedgwood Benn, 
Dr. D. B. Fry, John Trim, Dr. 
Frieda Eisler, Neville Wortman. 

Director: Michael Jeans. 

Producer: John Irwin. 

20 mins., Mon., 7:10 p.m. 

— TeleVision from Lon- 
on, 


Three eggheads, a member of 
Parliament and an artist combined 
their talent to make “I Hear: 
See,” not only an interesting ex- 
periment which proved that people 


| 


they talk, but also a good panel 
game. The brains, the head of the 
Phonetics Department at London 
University, a lecturer in Phonetics 
and a psychologist-speech expert, 
pinpointed two out of three unseen 
people accurately into size, build, 
facial features, dress and occupa- 
tion after hearing their voices. 
Shades of Professor Higgins? 
Wedgewood Benn, in the chair, 
made intelligent contributions and 
steered the offering neatly. through 
to its close. The panel was pleasing 
and candid, and artist Neville 
Wortman did a standout job build- 





|a standout performance by 


give away everything by the way) 


ing up life size drawings of the 
owners of the voices from the 
team’s descriptions. The first voice 
was labelled as a professional man 
lean, tall with an aquiline nose an 
well dressed. The second voice 
brought a little confusion, and, al- 
though his physique and features 
were rightly deduced, stumped the 
experts with his age and occupa- 
tion; the third was immediately 
and correctly dubbed a clergyman, 
A highly entertaining show which 
deserves a regular place in the 
schedules. Bary. 





MY WIFE AND I 

With Mai Zetterling, Rex Garner, 
Joan Benham, Joan Youns, Betty 
Romaire. 

Writer: Pomela Craig 

Director: Eric J. Croall 

39 Mins., MYon., 8 p.m. 

Associated-Rediffusion, from Lon- 
don. 

British television has relied 
mainly on Yank skeins for slick 
domestic comedy shows and, de- 
spite efforts, has not yet provided 
a home made challenger to the 
many similar American programs 
going out over the commercial or 
BBC webs. The latest aitempt, 
“My Wife And I,” suggests that 
there is still a long way to go be- 
fore the imported programs need 
worry. 

Not even the natural charm and 
cute looks of the star, Mai Zetter- 
ling, could compensate for the 
stodgily contrived situations and 


|trite script which called for the 


Swedish actress and Rex Garner to 
twitter inanities at each other as a 
young married couple. This series 
will certainly need better scripts to 
erase the impression created on 
its first airing. 

Show caught was subtitled, “His 
Life Is -Upset By That Mother Of 
Hers,” which about summed up 
the whole situation and paved the 
way for a spate of reminiscent 
mother-in-law gags. Bary. 


MURDER BAG 

With Raymond Francis, John Har- 
vey, Robert Donning, Bryan 
Drew, Arthur Goulett, Gordon 
Needham, John Stuart, Ronald 
Wood, Barry Steele, Lane Med- 
dick, Stratford Johns, Malcolm 
Webster, Dorothy Black, others 

Writer: Barry Baker 

Designer: George Haslam 

Director: Cyril Coke 

30 Mins., Mon., 9:30 p.m. 

en, from Lon- 
on 


Based on fact, and with a note 
of authenticity, “Murder Bag,” a 


30-minute Associated - Rediffusion 
|Seotland Yard series, is back on 


a| ‘ . - 
| fair share of resident comedy tal- the air after a few months rest 


ent, failed in four attempts to dis- 





and looks set to provide a good 
|; weekly whodunit. Writing is taut 
imaginative, with 
Ray- 
mond Francis as Superintendent 
Lockhart, the skein’s central char- 
acter, 

Story of the show caught was 
developed with the aid of normally 
unsatisfactory flashbacks, but on 
this occasion it turned out neatly, 
as a class of police students lis- 
tened to a lecture based on one of 
Lockhart’s murder cases. Slot was 
tidily carried through to its con- 
clusion, where, naturally, through 
some smart detection, the mur- 
derer was nabbed. The supporting 
cast was adequate. Bary. 


—-__— | 


and production 








Tele Followups 


-Continued from page 37 Seed 





exhibition of swimming synchro- 
nization by the femme team inter- 


| esting. 
| Kirby Stone Four did a good job 
| on “Lazy River,” with Larry Foster 
| scoring with his mimicry of various 
personalities. Miss Burnett's com- 
edy routine was just so-so and 
Prof. Backwards was going after 
|; yocks with some tired material. 
|The Morlidor Trio is strictly a 
sock turn, although the impact of 
| the male member's fantastic con- 
| tortions has been lessened by prior 
| outing on the Sullivan stanza. 
| Sallie Blair, in the closing spot, 
gave the show one of its biggest 
lifts. The gal can really sell a son 
|as evidenced by her delivery o 
| “Witchcraft.” Preceding her with 
}a not too impressive routine was 
| Joe Cook Jr. His material wasn't 
| too hot. Hal Lloyd Jr., another son 
of a show biz vet, gave a fair rendi- 
tion of “Gigi.” Miss DuBief, who's 
appearing at the Stardust in Vegas, 
was okay in some iceskating turns. 
Some film clips of Frank Sinatra 
in Monaco for the recent preem 
“Kings Go Forth,” were also 
shown. An early-in-the-show com- 
mercial for Mercury station wagons 
with Jack Kramer and other tennis 
players plugging the car was just 
a little too hard to take. Jess. 
































Wednesday, July 9, 1958 VARIETY 47 


r ae wae 
des, eye te MME RE 





ong 


@) U.S. STEEL HOUR 


PRODUCED BY THE THEATRE GUILD 





TV entertainment remains at its best all summer long on the 
United States Steel Hour, with outstanding stories and top 
stars, including Farley Granger, Richard Kiley, Robert Culp, 
Gloria Vanderbilt, James Daly, Leora Dana, Betsy Palmer. 
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comedian himself shows a loose- 
jointed talent that could be very 
enjoyable if he were given the 
right stuff to play with. 

Like so many other shows of a 
musical genre, the star here was 
perhaps too casual, but he. was not 
above poking fun at himself for 
it. All in all, “Showcase” —— it. 

rt. 


ANYBODY CAN PLAY 
With George Fenneman, emcee 
Producer: john Guedel 
Director: John Alexander 
Writers: Mannie Mannheim, Eddie 

Mills, Merion Pollock 
$9 Mins., Sun. (6), 8:30 p.m. 
SALEM CIGARETS 
ABC-TV, from Hollywood 

(Esty) 
Here here tomorrow — 


today, 


that’s the dull refrain of the quiz | 


roducers John Guedel, who 
nows a thing or two or three about 
audience participation programs 


and having given birth to “You} 
Bet Your Life,” “House Party” and 
“People Are Funny,” now comes 


up with a quiz panel affair entitled 


“Anybody Can Play” with George | 


Fenneman as emcee via ABC-TV 
Sundays at 8:30 p.m. from Holly- 
wood, 

Far less impressive than any of 
Guedel’s previous quizzers, “Any- 
body Can Play” is a rather flat 
and uninspired excursion into the 
q&a quagmire of “entertainment.” 

Idea of “Anybody Can Play” is 
to present four contestants in com- 
petition for cash and prizes by 
responding to questions on a point 
system. Contestants stick around 
for many weeks. Televiewers par- 
ticipate by submitting their esti- 
mates of age, weight and ability 
of studio contestants, with winner 
getting $10,000 jackpot. Runners- 
up, as usual, get new autos, deep 
freezers, trip to Disneyland, etc. 

As is usual, conversation be- 
tween the emcee and contestant is 
on the banal, unimaginative side, 
nor are the questions of such an 
arresting nature that they hold the 
home viewer's unflagging interest. 
Fenneman does adequately quiz- 
zing the contestants but who can 
draw ny of wisdom and choice 
morsels of knowledge from con- 
testants such as graced the initial 
“Anybody Can Play.” 

Few will linger to watch this 
one. Rans. 


IT COULD BE YOU 

With Bill Leyden, others; guest, 
Jack Carson 

Producer: Steve Hatos 

Director: Stuart Phelps .. 

Writers: Henry Hoople, Bill Burch, 
Joe Landis, Robert Lauher 

30 Mins., Wed., 10 p.m, 

PROCTER & GAMBLE 

NBC-TY, from Hollywood 
Twenty-five months 


ago, “It 


Could Be You” started as a day-| 


time entry om NBC-TV, and it has 
lasted simce then. It wasn’t bad 
commercially then and it isn’t now 
—as a nighttime summer replace- 
ment for “This Is Your Life.” As 
ethical entertainment, the show is 
something else. Both “You” and 
“Life” are produced out of the 
Ralph Edwards shop. 

When first reviewed, in June of 
1956, it was noted in VarretTy that 
“You” was “several ‘This Is Your 
Life, a day, but without the maud- 
lin big sob and without the hack- 
neyed bigger giveaway.” Well, 
that’s all changed; when seen last 
Wed. (2), “It Could Be You,” vir- 
tually run by the same people who 
kicked off the daytime version (but 
different writers) now does indulge 
in the big sob, etc. It was better 
the other way, though some of the 
potentially embarrassing moments 
were averted through deft and 
czreful handling, thanks to a calm 
Bill Leyden, the emcee. 

Show is potpourri of surprises— 
picking unwitting subjects from 
the studio audience and popping 
capsules of their life histories. One 
old gal, who thought she was sec- 
ond-prize winner in a national 
contest, was 
really first-prize 
tears of joy 
to the show's researchers) she was 
given her weight 
literally; there was $50,000 waiting 
for her. There is no forgiving the 
corny presentation of the coin: 
She was hustled into a Brink’s 
wagon, which was waiting on stage. 

Another lady was_ victimized 
when she was introduced to guest 
Jack Carson. He was victimized 
too. The femme had to sit on Car- 
son's knee and act as a dummy 
while he read some inane lines. 
It was not funny. 

Nonetheless, while it is difficult 
to approve of forcing a big tear 
before an audience of miilions, “It 
Could Be You,” as shows of this 
genre go, should satisfy the bank- 
roller, Procter & Gamble, Art. 


winner. After 
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informed she was) 
and sadness (thanks | 


in gold—quite | 








; MEMO TO CHAMPLAIN 
|With Joyce Davidson, Rene Le- 

vesque, others 
Producer: Norman Caton 
Director: Stan Harris 
Writer: Len Peterson 
Music: Lou Applebaum 
90 Mins.; Tues. (1); 4:30 p.m. 
CBC-TV, from Various Points 

The Canadian Broadcasting Corp. 
chose Canada’s 91st birthday — 
Dominion Day, July 1, 1958 — to 
produce a showcase of its new 
4.900-mile coast-to-coast television 
web, “the largest in the world.” 
'The show originated in many 
places between the nation’s Atlan- 
tic and Pacific coasts and was 
probably the weakest effort CBC 
has made in the live documentary 
slot. It did, however, work the 
electronic miracle of switching 
sereens from Nova Scotia to Brit- 
ish Columbia in split seconds. 
| Standout fault of the spectacular 
| was in the commentary. The show's 
narrating duo, Joyce 
from CBC's daily “Tabloid” and 
|various commercials, and Rene 
|Levesque from CBC's French- 
language network, gave the impres- 
sion of never having rehearsed. 
Miss Davidson is always worth 
watching for she’s one of Canadian 
tv’s prettiest femmes. She was given 
relatively few lines to handle and 
those she got she raced through as 
though to beat Levesque’s, who, it 
would be supposed, was installed 
to handle French narration, carried 
the load of both English and 
French. He lacks screen presence. 





sounded like a high-tenor Satchmo 
with a French accen{. It came 
from the loudspeakers in an un- 
pleasant, irritating flow and many 
times he sgemed to cut into Miss 
Davidson's chores and upstage her 
rudely. 

| Production of “Memo To Cham- 
plain” was far from smooth. Loca- 
ticns were switched so fast and so 
frequently viewers were almost 
always lost or confused and the 
continuity practically disappeared. 
The familiar sight was the statue 
|of Champlain, standing in Quebec 
| City, which CBC kept bringing on 
;at close intervals presumably to 
|point up that this was a message 
|for the early explorer. There was 
| persistent difficulty in getting the 








rators who were in a studio hun- 
dreds, often thousands, of miles 
away, watching their victims on a 
big screen. Some of the interview- 
ed people were in a field, most 
were in some outdoor location, one 
was being rained on as he spoke. 
He was a Calgary oil man who ex- 


poke-type hat was “so I won't be 
mistaken for an eastern football 
player.” That was the size of most 
of the wit in the script, particular- 
ly weak because the lines were 
delivered by people who had no 
experience or training in handling 


tried. 

For the thousands of dollars this 
production must have cost, it would 
seem the CBC could have slicked 
up its web preem with fewer at- 
tempts at authenticity and a lot 
more professional showmanship. 

CBC's finest shows in the past 





of public events such as visits of 
royalty. “Memo To Champlain” 
may have suffered from  over- 
anxiety of all concerned to push 


Possibly, had they allowed the 
events on which the cameras were 
aimed to go their own ways with 
only some guidance, the old ex- 
plorer would have had a message 
worthy of the nation to which he 
gave the initial push. Gorm. 








| WHIZZO’S CARTOON PARADE 

| With Frank Wiziarde 

Producer: Wizarde 

Director: John Tilton 

Mondays: 6-7 p.m, 

Participating 

KMBC-TV, Kansas City, Mo. 
Frank Wiziarde, as “‘Whizzo, the 

Clown,” has a generous and faith- 

ful following established from his 

|hour-long daily show, “Whizzo's 

| Wonderland,” which has been po- 

; tent on KMBC-TV at 11 am. for 


| years. Recently he took to the eve- | 
ning airwaves with this hour en-! 


{try on Mondays when he gives the 
| viewers some cartoons and some of 
|his own magic and other tricks. 

| This one is aimed at a some- 
what more mature audience, while 


ithe morning show makes a frank| 


play for the pre-school crowd, and 
through them the adults, as has 
been firmly proven to his sponsors. 
| Four of them have hcen with him 
for more than a year. 


This evening show exhibits a 


Davidson | 


His voice, high-pitched and husky, | 


people being interviewed to re-| 
spond to the questions of the nar- | 


plained the reason he wore a cow- | 


lines of any kind, let alone comedy, | 


and most of them gave the impres- | 


sion they would rather not have | 


have been this type—live coverage | 


production deeply into the show. 


hangs the show on some standard 
segments. He shows his _, films 
through the “yell and howl” pro- 


pass swiftly. The material is about 
evenly spaced, half cartoons and 
half Whizzo. 

Clown getup with the baggy 
pants, putty nose, out-size feet and 
other earmarks is Wiziarde’s own 


land is widely known over the 
| KMBC-TV coverage area. His an- 
ltics are backed by long experi- 


ence in broadcasting and his back- 
ground as a member of a onetime 
circus family. His clown character 
has steadily been among the high- 
est rated programs here, and rates 
as one of the tops among locally 
originated shows 


{ Whizzo, in fact, has great net- 
work possibilities as a different 
talent. This evening hour is prov- 


ing just as pulse-getting as_ the 


morning shows. Quin. 
SHORTY’S SHOW 
With Bill Hart 
30 Mins., Tues., 5 p.m. 
WCAU-TV, Philade!phia 

Latest addition to the several 
popular local clown programs is 


“Shorty’s Show” with Bill Hart as 
a retired buffoon who entertains 
several youngsters in his little 
house in the woods. He tells sto- 
ries, jokes and, as a bonus during 
the current newspaper _ strike, 
reads the Evening Bulletin ‘fun- 
| nies.” In the tradition of kid nick- 
|names, “Shorty” is the six-foot- 
|four Hart, who also hosts the long- 
irunning “Cinderella Weekend,” 
| hausfrau quizzer. 

| Out of the grab bag of early 
|adult variety sessions he digs the 


| 


|““‘who puts on all the things out of 
;the suitcase quickest” 
| Hart has a tongue-in-cheek manner 
jin handling an obstreperous sprig. 

To the little one who insists, “I 
was second” he says, “Don't worry, 
| you’ll probably end up first.” In- 
|eluded in the 
“Simon Says” and. “Shorty’s Sym- 
phony,” a cacaphonous march by 


| 


| 


| 
| 


| traction to win back viewers from | 


Foreign TV Reviews 


| jector, creates. some magical illu-| sp CAESAR SHOW 
sions and generally makes the hour) with Imogene Coca, Cliff Norton, 


Earl Wild, Jeremy Hawk, Irving 
Davies Dancers, Stanley Black 
orch 
Writers: Mel Tolkin, Mel Brooks, | 
Mike Stewart | 
Executive Producer: Hal Janis 
Preducer: Duncan Wood 
20 Mins., Tues., 8 p.m, 
BBC-TV, from London 
Sid Caesar, reportedly making | 
$140,000 for 13 30-minute pro- 
grams for BBC-TV, made a favor-| 
able impression with the first of- | 
fering in his series. The American 
comedian, completely unknown to 
British viewers, had been the sub-| 
ject of one of the biggest publicity | 
campaigns sponsored by the state 
web to date, which hopes that 
Caesar will be a big enough at- 





the top rating “Emer zency—Ward” | 
series which is aired at the same} 


|time on the commercial channel. | 


| vous concert pianist, 
|Miss Coca 


routine. | 


shennanigans are | 


his guests happily tooting anything | 


that comes along. 

Hart's outsize makes for a comic 
pangling gait and such small fry 
|delights as banging his 


head | 


|}against door jams and light fix- | 


| tures. Entire show is 


in color, | 


; both its live~portion and the car- | 


toons—“Crusader Rabbit and “An- 
imal Land.” Gagh. 


JACK VALENTINE’S T-K RANCH 
With the Tommy Ferguson Trio, 

Jack “Shotgun” Powers 
30 Mins., Sat. 12 a.m. 
TABLE KING MARGARINE 
WCAU-TV, Philadelphia 

The wide open spaces behind the 
WCAU 
corralled for a western-type ses- 
sion. Two previous efforts, “Action 
in the Afternoon” and a one-shot 
kiddie oater, have already bitten 
the dust 

Jack Valentine, formerly of the 
;“Action” cast, sings standards 
ranging from “Deep in the Heart 
of Texas” to “Get Along Little 
| Dogie.”’ Several of the youngsteg 
are picked out of the “live” audi- 
ence of about 300 sitting on out- 
|door stands to compete in a run- 


ning contest to determine “the 
fastest draw.” A satire on westerns 
with Jack “Shotgun” Powers. a 
radio comedian, taking pratfalls 


will be amusing to only the littlest 
| cowpokes 
guest proved practically tonguetied 
in an interview with Valentine. The 
Tommy Ferguson Trio—bass, gui- 
tar, and accordion—strums country 
music. 

Gruesome interest is added by 
some films on branding, with Val- 
entine explaining 
that the flaming irons are painless 
to the cattle. Nevertheless there 
was loud and visible objections by 
the scorched animals. The idea of 
rounding up _ several hundred 
sprigs and entertaining them out- 
doors is a healthy one and by the 
looks of the full benches has appeal 
|for the 4-10 age group. Margarine 
|commercials are spread liberally 
| through program—about five plugs 
in the half-hour. Gagh, 


| 


| Smith Bros., Cracker Jack 
In ‘Lone Ranger’ Buys 


Smith Bros. and Cracker Jack 
Co. are buying extensive participa- 
tion spreads in “Lone Ranger” 
next season on ABC-TV. The bank- 
rollers join General Mills which 
| renewed for half of the 5-5:30 kid- 
film. 

Smith and Cracker Jack are div- 





vying the other half as follows: | 
Smith (via SSC&B) bought 13 one- 
minute participations beginning 


Sept. 21; Cracker Jack, out of Leo 
; Burnett, is taking 96 one-minute 
| blurbs as of Sept. 28. 


studios have again been | 





' 


The young rope-twirling | 


| his credit. 
to the kiddies | 





Although Caesar and Imogene} 
Coca scored personal successes | 
with three spots, the production 
was generally disjointed with un-| 
gainly breaks for entries by the} 
Irving Davies Dancers, and some | 
piano playing by Earl Wild. How- 
ever, there ,is little doubt that 


BBC-TV has a valuable property 
on its hands. . 
On the show caught, Caesar’s | 


comedy, based on slick observa-| 
tion, provided solid yocks, firstly | 
with a well timed mime of a ner-| 
and later with | 
in a domestic sketch | 
about smoking. But the best en-| 
try, and one which had the studio} 
audience near hysteria, was a 
great piece of comic observation 
based on an operetta, where Cae-| 


| Sar, as the strong, silent hero was | 


sung at by Miss Coca. Cliff Norton 
and Jeremy Hawk in the opening} 
show had little to do. Norton made | 
one appearance to introduce a} 
sketch, and Hawk billed as emcee, 
was also rarely seen ary. | 





| 
I'VE GOT A SECRET | 
With Eunice Gayson, Sara Leigh-| 
ton, Sidney James, Jon Pertwee, 
Lita Roza, Digby Wolfe 
Producer: Maurice Winnick 
Director: Tig Roe 
30 Mins., Wed., 7:30 p.m. 
Associated-Rediffusion, from Lon- 
don 
Produced for Associated-Redif- 
fusion by Maurice Winnick in as- 
sociation with Mark Goodson and 
Bill Todman, “I’ve Got a Secret” 
will have to be slickened up if the 
full impact of this basically good 
and potentially amusing show is to! 
come across. The panel, with a| 





|fair share of resident comedy tal-| 


ent, failed in four attempts to dis-| 
cover contestants’ secrets on the| 
show caught, because the questions | 
appear to be aimed more at laughs | 


than investigation. Questionmas- 
ter Digby Wolfe has a pleasant 
manner and registered well with 


some good ad-libbing, while direc- 
tion by Tig Roe is straightforward 
but adequate. 

Particularly good entry on the! 
program under review was the 
guest spot filled by songstress Lita 
Roza who baffled the team with 
her secret, which was that she an-| 
swered “yes” to all the questions 
put by Jon Pertwee and Sidney 
James and “no” to the femme pan- 
ellists. Other players who stumped 
the team were a group of nudists, 
a man standing on his head, and a 
former airline pilot who claimed | 
to be the most travelled man in 
the world, with 4,300,000 miles to 
Bary. 


I HEAR: I SEE 
With Anthony Wedgwood Benn 
Dr. D. B. Fry, John Trim, Dr. 
Frieda Eisler, Neville Wortman. 
Director: Michael Jeans. 
Producer: John Irwin. 
20 mins., Mon., 7:10 p.m. 
Associated TeleVision from Lon- | 
don. 
Three eggheads, a member of 
Parliament and an artist combined 
their talent to make “I Hear: | 
See,” not only an interesting ex-| 
periment which proved that people 
give away everything by the way 


| 


| they talk, but also a good panel 


game. The brains, the head of the! 
Phonetics Department at London | 
University, a lecturer in Phonetics | 
and a psychologist-speech expert, | 
pinpointed two out of three unseen 
people accurately into size, build, 
facial features, dress and occupa-| 
tion after hearing their voices. | 
Shades of Professor Higgins? 
Wedgewood Benn, in the chair, 
made intelligent contributions and | 
steered the cffering neatly. through | 
to its close. The panel was pleasing | 
and candid, and artist Neville | 
Wortman did a standout job build-' 





ing up life size drawings of the 
owners of the voices from the 
team’s descriptions. The first voice 
was labelled as a professional man 
lean, tall with an aquiline nose an 
well dressed. The second voice 
brought a little confusion, and, al- 
though his physique and features 
were rightly deduced, stumped the 
experts with his age and occupa- 
tion; the third was immediately 
and correctly dubbed a clergyman. 
A highly entertaining show which 
deserves a regular place in the 
schedules. Bary. 


MY WIFE AND I 

With Mai Zetterling, Rex Garner, 
Joan Benham, Joan Youns, Betty 
Romaire. 

Writer: Pomela Craig 

Director: Eric J. Croall 

39 Mins., Yon., 8 p.m. 


Associated-Rediffusion, from Lon- 
on. 
British television has relied 


mainly on Yank‘ skeins for slick 
domestic comedy shows and, de- 
spite efforts, has not yet provided 
a home made challenger to the 
many similar American programs 
going out over the commercial or 
BBC webs. The latest aitempt, 
“My Wife And I,” suggests that 
there is still a long way to go be- 
fore the imported programs need 
wor 


Not even the natural charm and 
cute looks of the star, Mai Zetter- 
ling, could compensate for the 
stodgily contrived situations and 
trite script which called for the 
Swedish actress and Rex Garner to 
twitter inanities at each other as a 
young married couple. This series 
will certainly need better scripts to 
erase the impression created on 
its first airing. 

Show caught was subtitled, “His 
Life Is -Upset By That Mother Of 
Hers,” which about summed up 
the whole situation and paved the 
way for a spate of reminiscent 
mother-in-law gags. Bary. 


MURDER BAG 
With Raymond Francis, John Har- 
vey, Robert Donning, Bryan 

Drew, Arthur Goulett, Gordon 

Needham, John Stuart, Ronald 

Wood, Barry Steele, Lane Med- 

dick, Stratford Johns, Malcolm 

Webster, Dorothy Black, others 
Writer: Barry Baker 
Designer: George Haslam 
Director: Cyril Coke 
30 Mins., Mon., 9:30 p.m. 
Associated-Rediffusion, from Lon- 

don 

Based on fact, and with a note 
of authenticity, “Murder Bag,” a 
30-minute Associated - Rediffusion 
Scotland Yard series, is back on 
the air after a few months rest 
and looks set to provide a good 
weekly whodunit. Writing is taut 
and production imaginative, with 
a standout performance by Ray- 
mond Francis as Superintendent 
Lockhart, the skein's central char- 
acter, 

Story of the show caught was 
developed with the aid of normally 
unsatisfactory flashbacks, but on 
this occasion it turned out neatly, 
as a class of police students lis- 
tened to a lecture based on one of 
Lockhart's murder cases. Slot was 
tidily carried through to its con- 
clusion, where. naturally, through 
some smart detection, the mur- 
derer was nabbed. The supporting 
cast was adequate. Bary. 
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Tele Followups 
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exhibition of swimming synchro- 
nization by the femme team inter- 
esting. 

Kirby Stone Four did a good job 
on “Lazy River,” with Larry Foster 
scoring with his mimicry of various 
personalities. Miss Burnett's com- 
edy routine was just so-so and 
Prof. Backwards was going after 
yocks with some tired material. 
The Morlidor Trio is strictly a 
sock turn, although the impact of 
the male member's fantastic con- 
tortions has been lessened by prior 
outing on the Sullivan stanza. 

Sallie Blair, in the closing spot, 
gave the show one of its biggest 
lifts. The gal can really sell a song 
as evidenced by her delivery of 
“Witchcraft.” Preceding her with 
a not too impressive routine was 
Joe Cook Jr. His material wasn't 
too hot. Hal Lloyd Jr., another son 
of a show biz vet, gave a fair rendi- 
tion of “Gigi.” Miss DuBief, who's 
appearing at the Stardust in Vegas, 
was okay in some iceskating turns. 

Some film clips of Frank Sinatra 
in Monaco for the recent preem 
“Kings Go Forth,” were also 


shown. An early-in-the-show com- 
mercial for Mercury station wagons 
with Jack Kramer and other tennis 
players pluggine the car was just 
a little too hard to take. 


Jess. 
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@) U.S. STEEL HOUR 


PRODUCED BY THE THEATRE GUILD 


TV entertainment remains at its best all summer long on the 
United States Steel Hour, with outstanding stories and top 
stars, including Farley Granger, Richard Kiley, Robert Culp, 
Gloria Vanderbilt, James Daly, Leora Dana, Betsy Palmer. 
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“are more interested in his ten- 


sions than the boxer's historical 
data.” 
Three, there is the 10-round 


fight itself. Graziano and a guest 
boxer (in the same weight division 
as the boxers appearing) will do 
the between-round analysis: The 
regular sportscaster will handle 


the blow-by-blow.. And last, a pest-! 


fight interview, with the same box- 
ers, will be done—again in the 
dressing room. Smith explained 


that rarely in any sport event 
does the loser permit an inter- 
view, but in the case of “Main 


Event,” the pyschologist explained, 
“we have access to the winner and 
the loser too.” 

Two other elements, not part fo 
the regular continuity, were de- 
scribed by Lirtzman. Lirtzman, a 
v.p. in O-S, said there will be “The 
Match of the Month,” which Bren- 
ner will endeavor to arrange on 
the strength of the most write-in 
requests. Then there’s a gimmick 
which most tv producers didn’t 


need a PhD to figure out: a weekly. 
“viewers’ purse’—write-in predic- | 


tlon of a k.o., and the time closest 
to when it actually happens, wins 
the writer $2,000. 
of a decision, all the viewers who 
predicted it get their names 





GG 
Grr 3 THIS BEER REALLY 


He’s taste-testing a product he saw advertised on WGN-TV. And he’s sold! 
He was watching the White Sox-Yankees night game June 24, along with 
an estimated cumulative audience of 1,980,000 other viewers (ARB Special). 


Viewer enthusiasm for top-rated shows is what you expect to get on WGN-TV. 


Let our specialists fill you in on some exciting case histories; discuss your 


TV Bouts—New Format 
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thfown into a hat and the one 
plucked back out gets $1,009. 

Brenner handles the fights for 
Metropolitan (ex-DuMont) Broad- 
| casting. But the new show, in all 
probability, will go elsewhere—to 
a full, national network. With 
NBC and ABC already with fights 
| of their own, Smith let it be in- 
| ferred that CBS is interested. 

Oxtoby-Smith does a large share 
of its research work in the adver- 
tising and video fields. 


CBS Films’ $15-Mil. 


Centinued from page 83 ee 














|in numbers but gives CBS Film 
Sales the mantle of the “prestige 
house” in foreign countries. It 
goes without saying that virtually 
all of these shows help to create a 
better understanding of the U. S. 
as well, 

One of the Latino distributors, 
Television-Interamerica, S.A.,_ is 
topped by Gore Mastre, owner and 
operator of CMQ-TV, in Havana. 
In his two separate deals with CBS 


'Film Sales, he acquired licensing 
In the event rights for three years on four | oversee 
| series for all Latin America. 


He 
will do the dubbing. Series in- 


|clude “Trackdown,” “Navy Log,” 
“Whirlybirds” and “Range Riders.” 
He also will handle other Spanish- 
dubbed series in most other Latino 
| markets, exclusive of Mexico and 
Central American countries. The 
‘utter markets will be handled by 
Fremantle International, which 
picked up representation in Italy 
as well. All in all, CBS Film Sales 
has 15 series dubbed in Spanish. 

Prior to the Television-Inter- 
america and Fremantle deals, 
| CBS Films Sales had only one rep- 
resentative for the Latino market 
| working out of Caracas. 

As part of its expansion pro- 
| gram, telefilmery for the first time 
is planning key merchandising and 
| sales promotion material for the 
foreign markets. Sales promotion 
material on shows will be printed 
in French, German and Spanish. 
Japan will be used as a testing 
| ground for a licensing merchandis- 
ing operation. 


| Ruth Hagy’s NATO Stint 


Ruth Hagy winged to Paris Sun- 
| day (6) to do a “College News Con- 
|ference” with NATO secretary 
|general Paul - Henri Spaak and 
| NATO .military commander Gen. 
| Lauris Norstad. Show is being 
|lensed tomorrow (Thurs.) for use 
on ABC-TV Sunday (20). 

While in Paris, Miss Hagy will 








an international confab 
j of political youth organizations 
under NATO 


auspices. 








TASTES LIKE BEER!” 


That’s why Top Drawer Advertisers use WGN-TV. 


sales problems and advise you on current availabilities, 


Chicagoans watch Channel 9 


The station that puts “GEE!” in your Chicago sales! WGN “TV \ 
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11 a.m. to 3:30 p.m. SRO with more 
sponsored quarter-hour daytime 
segments than NBC (though not 


matching the latter web in billings). 


The big question the rival webs are 
asking: “Even with its $13,000,000 
billings, how can ABC hope to turn 
in a profit under terms of the 


deals?” They go on the assumption | 


that station compensation alone 
will eat up the coin. 

NBC and CBS’ distress stems 
mainly from the D rate pattern 
utilized by ABC in negotiating the 


deals—a rate calling for one-third | 


the nighttime price (whereas the 
conventional daytime C rate per- 
mits one-half the nightime rate). 
Also, for every quarter-hour pur- 
chase, the ABC client gets one free 
quarter-hour—in effect each quar- 
ter hour thus costing $6,400 (pro- | 
gram & time) compared with NBC 
and CBS’ $18,000 program & time. 
There’s one other aspect that 
that particularly distresses the 
other networks: the creation of a 
“threefer” whereby the ABC cli- 
ents are permitted cross-plugs on 
two other shows Instead of one. 
Whatever the ramifications of 
the deals and the anxieties origi- 
nating from rival webs, ABC will 
go to the post this fall with a full- 
blown daytime operation that's al- 
ready sparked a romance with 
some of tv's biggest advertisers. 


A 


Nat Hiken Prepping 
Betty Hutton Series 


Hollywood, July 8. 

CBS-TV_ producer-writer Nat 
Hiken is working on a new situa- 
tien comedy series to star Betty 
Hutton. Miss Hutton has just re- 
|turned from N. Y. where she con- 
ferred with Hiken on the new proj- 
ect. 

Miss Hutton opens a four-week 
date at the Sahara in Las Vegas 
| Aug. 5, drawing $30,000 a week. 
She’s under pact to the Sahara for 
| two four-week bookings a year. 


=> 











Madison Ave. 
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office. Grant Advertising let go 
of its radio-tv topper in New York, 
Bill Patterson, and replaced him 
with Rudy Behlmer. In the Ruth- 
rauff & Ryan merger George Wolf 
exited as radio-tv head to package 
his own shows. He now owns the 
upcoming “ESP” stanza. These, of 
course, are only sampling of the 
Madison Ave. treadmill. 

Not only have there been 
switches from agency to agency but 
there have been major tv-radio 
shakeups and reorganizations with- 
in BBDO, McCann-Erickson, Young 
& Rubicam, Leo Burnett, Need- 





| ham, Louis & Brorby, Foote, Cone 
land Belding and almost any agen- 


cy you want to name. 
Importance of Coast 

As the scene of the commercial 
production of television changes 
from the east to the Coast, the ad 
agencies have joined in the tag-a- 
long movement. Within the last 
year nearly a dozen agencies have 
opened West Coast offices. 

Since the first of the year, Grey 
Advertising, Cunningham & Walsh, 
Lennen & Newell, Grant, Compton, 
Donahue & Coe, Burke, Dowling 
& Adams, just to mention a few, 
have either opened offices on the 
Coast or by merging have fortified 
their position there. 

New York’s Madison Ave. is still 
the capitol of the ad world but De- 
troit, Chicago, and the Coast are 
assuming greater importance. 

In some cases it’s more than the 
setting up of a service office by the 
agencies Young & Rubicam 
handles 16 accounts out of its San 
Francisco and Los Angeles office, 
some of which are multi- million 
accounts such as the Borden Co., 
Kaiser Aluminum & Chemical, 
Capitol Records, Hunt Foods and 
others. In addition Y&R maintains, 
like the other agency giants, a 
Hollywood office for radio-televi- 
sion production. 

In L. A. alone there are a total 
of 123 advertising agencies of 
which 50 are of major dimension 
with home bases in New York. In 
San Francisco, there are a total of 
25 New York based agencies. 

Last week when Florists Tele- 
graph Delivery stated it had di- 
vorced itself from Grant Advertis- 
ing, it declared it was on the 


search for a new agency with a 
large Detroit office. This is not the 
first time that a national advertiser 
has emphasized that the agency 
handling an account must be well 
staffed in a particular area. 


Mgt. William Morris Agency 
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~ REAL 


Produced in cooperation with 

The California Adult Authority, 
PAROLE takes you into actual parole 
hearings. It is not a dramatization 
... not a re-enactment. The person 
on the screen is the actual prisoner 
serving time. The people he faces are 
the actual authorities who will 

grant —or deny — his application. 
The words you hear are the actual 
statements made and questions 
asked during the actual session. 


IMPORTANT 


PAROLE is powertul television— 
thoroughly pre-tested and 
overwhelmingly approved by 
viewers. It is an outstanding 
advertising vehicle, all the more 
effective because it is great 

public service. It assures high 
prestige for stations and sponsors 
to whom it will deliver huge, 
attentive audiences. 


— GRIPPING 


Because of its complete 
authenticity and absorbing 
subject-matter, PAROLE 
achieves an impact never before 
realized in a commercial series. 
The variety of backgrounds, 
personalities and problems of 
the different prisoners insures 
continued interest week after 
week. Bound to become the most 
talked-about show on the air. 


TIMELY 


Today’s broadcast and 
viewer “climate” is ideal for 
PAROLE. Stations all over 
the country are winning 
large, appreciative audiences 
with realistic program 
presentations. Make sure 
you don’t miss out on 

this memorable series. 
Write or phone, now. ; 
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KNXT to Take Editorial Plunge 
In New Policy; 2d L.A. Station 





Hollywood, July 8 


KNXT will become the second] show on Alaska, a solid examina- 
Los Angeles television station to|tiom of the for-and-against state- 
take editorial stands on controver- hood arguments will be presented 
sial issues when it inaugurates ajon July 13. Martim Agronsky, 
new editorial policy in mid-August |cameraman_ Bruce’ Kress_ and 
with an hour-long filmed program | Soundman Ronald Willoner hopped 
on the issue of capital punishment. | to Alaska to film the program on 
KCOP recently became the first | “The Meaning of Statehood.” It'll 
local station to take the editorial | be telecast at 5:30 p.m. -.iso Mc- 
plunge. Andrew’s staff is readying an NBC 

ees : : Radio analysis of “Gift Giving 
_ The L. A. CBS station will con-/ here and abroad to be heard on 
tinue to opinionate on editorial sub- Wednesday, July 16. Basis of the 
jects as issues arise in the future,| broadcast stems from the Bernard 
and, with the exception of the CBS/| Goldfine gift-giving _ proclivities. 
o-and-o station in Hartford, is the | Furthermore, the NBC News dept. 
first in the Columbia link to at- | is fashioning a 55-minute special 








tempt editorialization. Local! for NBC Radio dealing with the 
sources said that CBS‘ new St.| myriad problems of weather con- 
Louis station has announced its | trol. 
plans to do editorials also. 

Initiol program, titled “Thou 
Shalt Not Kill,” will include opin- TY Caricons 


ions of peno ogists, clergymen, doe- 


tors, even prisoners themselves on! ==—_- Continued from page 29 


the subject of capital punishment, 
with first 50 minutes of the show | 
to deal with all aspects of the sub- | 
ject in documentary style, followed | 
by a five-minute summation of the 
stand advocated by proponents | 
of capital punishment. Fact that | 
proponents are to be given five 
minutes indicates that the sta-| 
tion's editorial stand, slated for the | 


final five minutes of the hour, will 
be taken against capital pun- 
ishment 


KNXT newscaster Bill Stout, co- | 
writer of the editorial with Irwin 
Rosten, who's to serve as writer-| 
researcher, will deliver the edi-| 
torial. William Whitley will pro-| 
duce. Rosten left last week for) 
San Quentin to start researching. | 
Also slated for visits will be Chino | 
Men's Prison and the California | 
Medical Facility. 





— 





Schorr 
Continued from page 23 





major correspondent in Moscow. 
It's been getting more difficult to 
de a thorough job of reporting in 
the U.S.S.R., the news chief ob- 
served. There's been a grim tight- 
ening up of the censorship reigns 
in Moscow, he noted. On one re- 
cent occasion, Levine prepared 
seven seripts for the Russian cen- 
sor’s approval. Only one was ap- 
proved for broadcast to the states. 

Meanwhile, beth McAndrew and 
Day are lining up various specials 
from Alaska but have no inten- 
tions of assigning permanent 
staff men to the 49th state of the 
union. They plan to stay with 
their stringers for the time being. 

NBC News is busy lining up a 
banner list of specials from vari- 
ous parts of the globe. Among 
the in-depth broadcasts will be a 
special for 7:30 to 8 p.m. on Fri- 
day, July 18, featuring the ob- 
servations of a group of American 
educators in Paris after a sojourn 
in Russia. Chet Huntley will fiy 
to Paris for interviews with the 
educators. News Editor Eliot 
Frankel and Jack Sughrue, direc- 
tor of “Outlook” and the Huntley- 
Brinkley Show, will be on hand to 
handle production details. 

On Sunday, Aug. 10, NBC News 
will telecast a full hqur (6:30 to 


7:30 p.m.) special “Outlook” 
slugged “Whatever Happened to 
the Sense of Urgency,” an ap- 


praisal of the state of affairs here 
following the Sputnik launching by 
the Russians. Reuven Frank will 
produce, Roy Neal of NBC News 
is touring the country for material 


‘the market-by-market route. 





atricals released by Universal-In- 
ternational but fresh to tv; and 
Walt Disney cartoons slotted in 
“Mickey Mouse Club” and “Dis- 
neyland.”. NBC-TV has “Ruff & 


Ready” out of the Screen Gems 
lot, a cartoon specially made 
for tv. 

CBS-TV has “Mighty Mouse 
Playhouse,” “Heekle & Jeckle” 
and “Tom Terrific,” the latter 
slated in “Captain Kangaroo’s 


| Show.” All of the aforementioned 


shows come from the Terrytoon 
outfit, now completely owned by 
CBS-TV, and represent vintage 
theatrical shorts seen for the first 
time on tv. CBS-TV also is tele- 
casting “McBoing Boing,” the UPA 
label, as a sustainer Friday nights 
from 7:30 to 8 p.m. Net took an 
awful financial licking with the 
UPA cartoons, first telecast Sun- 
days without attracting commer- 
cial sponsorship despite critical 
hosannahs. 

Terrytoon shorts, distributed by 
CBS Film Sales in syndication, 
still have a long way to go before 
the entire library is released via 
But 
other libraries, te a varying de- 
gree, are facing depletion. 


WITG 


=m Continued from page 23 


films, or even keep its head above 
financial waters. 

WTTG throughout its existence 
has been a bad fourth in a four- 
station market, writing its history 
mostly in red ink. Under its last 
two managers, and particularly un- 
der Jim Bonfils, it has crept over 
to the profit side of the ledger, but 
by a razor-thim margin. More dra- 
matic has been the fact that it has 
increased its ratimgs. This has not 
permitted it to desert last place in 
the standings, because the ABC 
affiliate, WMAL-TV, has also 
pushed forward. The NBC o&o and 
the CBS affiliate have simply lost 
ground to stations No. 3 and 4. 

The lessening of the distance 
between station No. 1 and 
Mont'’s station No. 4 started before 
Bonfils took over, but was greatly 
accelerated under his command. 
The station has the city’s top local 
show, Milt Grant’s teenage “Rec- 
ord Hop.” Under the Bonfils aegis, 
WTTG took away from the CBS af- 
filiate the Giant Food account, 
which is as large as its name. This 
gave WTTG the two top children’s 
programs, the “Giant Food Pick 
Temple Show,” and Lee Reynold’s 
“Grandpa's Place.” Giant signed 
an unusual contract for eight hours 























for this program. 
NBC News’ special “Comment” 





per week for three years, using 
Pick Temple and a Saturday Night 





feature film uninterrupted by con, 


mercials. 

Bonfils tried out a variety of 
local, live shows. Some have 
stuck, while some have folded. 
None has had sensational success. 
He also carried the Senate labor 
hearings live for a while, until it 
got too expensive for DuMont. He 
was attempting to move towards 
some public service programming, 
the latest being a quiz progrom to 


aid tuberculosis with some $10,000 | 
in prizes donated by local merch- | 


ants to run through Aug. 29 in the 
form of two questions daily before 
a feature film program. 

The change at WTTG, therefore, 
takes on national significance. It 


marks a company veto on a policy | 


of making a non-network station a 
medium of local expression, with 
the veto clamped down under the 
eyes of Congress and the FCC. 








Dr. Gasson 


Continued from page 24 








counted at other bookstores in the 
metropolitan area. 

Barnes & Noble is also doing a 
heavy promotion job on the “Mid- 
night College” course over WNTA- 
TV under the auspices of Fairleigh 
Dickinson U. with Dr. Clair W. 
Black wielding the abacus and slide 
rule. Like the NYU reading list, 
it has prepared a similar one for 


the students taking the video 
course in introductory’ college 
math, 


Both courses, as well as several 
radio series given by NYU profs, 
will be the subject of window dis- 
plays at the Fifth Avenue shop of 
Barnes & Noble during the sum- 
mer months. Central theme will be 
a plea not to fritter away one’s 
time and that summer is an excel- 
lent time to learn something new. 

NYU's Office of Radio-TV, di- 
rected by Warren Kraetzer, said 
there had been more than 1,000 
queries for information about the 
summer session of “Sunrise Se- 
mester” and that 107 applications 
were mailed out. While actual reg- 
istration was not as large as for 
the Zulli courses (177 for first se- 
mester; 148 for second semester), 
NYU was not disappointed. Stu- 
dents had until Monday, July 7, 
to compete their registration. 

Both WCBS-TV and NYU's Of- 
fice of Radio-TV are huddling re- 
garding plans for the fall and win- 
ter courses which will most likely 
deal with math, classical civiliza- 
tion and government. Names of 
the profs for the video assignments 
will be announced shortly. 

Prof. Zulli, currently in Europe, 
will not return to the “Sunrise 
Semester” faculty in the fall. He 


was recently upped from assistant | 


prof to associate prof and will 
teach graduate courses at both the 
Heights and Washington Square 
centers of NYU, this being regard- 
ed as an ideal and long-sought after 
assignment in pedagogical circles. 
However, Digges will confer with 
Zulli upon the latter’s return to 
the states concerning the possibil- 
ity of a series of literary programs 
over WCBS-TV but not necessarily 
under the auspices of NYU. 
Kraetzer, who produced the hot 
weather “Sunrise Semester,” is 
dropping out to perform other pro- 


Du-/ jeets in the NYU Office of Radio- 


TV and future Casson telecasts 
will be produced by Richard Por- 
ter. Lee Polk of the WCBS-TV 
production staff will continue to di- 
rect the series. 

The Casson lectures on the 
Greek theatre, by the way, are call- 
ing forth considerable comment 
from young actors and actresses 
on the Broadway beat. Many of 
them report catching the prof's 
crack-of-dawn commentaries on 
Aeschylus, Euripides, Sophocles 
and are profiting, albeit with sag- 
ging eyelids, from Casson’s cere- 
brating classicisms. 
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Brit. TV Serious 


| 
|pare the living standards of the 
| British with the rest of the world. 
| These are just a few programs 
|which rate special mention, but 
| this outlet has also probed via doc- 
|umentaries and discussions, the 
| American recession, devoted a 
| weekly 30-minute session to his- 
torian Alan Taylor who lectured 
on the Russian Revolution, and 
sponsored a get-together of some 
of the world’s top artists at the 
Albert Hall under the title “Inter- 
national Celebrity Festival. 
Associated-Rediffusion, 





aaa Continued from page 33 


moting the popularity of programs 
| with a culture content. An out- 
standing example of this attitude 
| is the recently inked two-year con- 
itract with the Halle Orchestra. Aim 
| of this series is to explain and in- 
terest the public in serious music, 
opera and ballet. 

From this source has also come 
three series to probe social prob- 
lems. In the first batch it was 
dubbed “Out of Step,” and dealt 
with the odd men out of society; 
later it was renamed “Keeping In 
Step,” and was devoted to the rig- 
ors of convention; and most re- 
cently it was presented as “People 
|In Trouble” and admirably han- 
|dled such doubtful subjects as 
| abortion and suicide. 
| A-R also has a weekly news fea- 
| ture and a program devoted to re- 
|ealling great events of the past. 
| Lined up for the future is “Un- 
| dercurrent” which will probe into 
| the headline story of the week. 
| Granada-TV, while adding its 
| weight with straightforward sober 
| minded entries, has also used its 
|“Chelsea At Eight” series as a| 
pedestal for promoting good taste. | 
} Charles Laughton has collared the | 
| top spot of this variety show with 
readings from the Bible, Yehud? 
Menuhin has played, Maria Callas 
has sung and world famous ballet 
| companies have danced on the pro- 
gram. 

The program company has pro- | 
duced programs dealing with the | 
color bar and homosexuality, as 
well as a weekly squint at Fleet 
Street’s handling of the news in 
“What the Papers Say”; “Under 
Fire,” a free for all with the studio | 
audience firing unprompted and/| 
often hard hitting questions at | 
politicians, industrialists, etc.; and | 
the coverage of a Parliamentary | 
election. Teenagers, too, have; 
been encouraged to speak up by 
Granada which has provided them | 
with several forum shows of their | 
own. | 
ABC-TV has placed a major em- | 
phasis on religion during its week- 
end programming. Meeting the| 
people half way appears to be its | 
aim. Its “Sunday Break” serves | 
up religion to youngsters with lib- | 
eral doses of jazz, rock 'n’ roll and , 
skiffle music, along with competi- 
tions. The programmer’s regular- 
ly make a point of airing other | 
religious features. 

A big event coming up for ABC- 
TV on July 20 will be the Festival 
of Arts From Coventry Cathedral 
which initially got the thumbs 
down from the Lord’s Day Ob- 
servance Society. At one time ft 
looked like the whole thing would 
be called off because of the oppo- 
sition, but the programmers of- 
fered to do the show without a fee. 
Commercial tv’s sole program de- 
voted to book reviews, “The Book- 
man,” which originated from this 
outlet, is now being rested until 
September. 


NBC-Havana Tie 
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| received previous transmissions (of 
;}remote American tv stanzas) via 
| this method. 
| Moulds, meanwhile, 
with NBC International Ltd. for 
| five NBC half-hour film series, 
| which were previonsly dubbed into 
Spanish. Over 175 half-hours are 
involved in the deal. They are 
from “Medic,” “Frontier,” “Boots 
& Saddles,” “Life of Riley” and 
“Silent Service,” 
Heretofore, fhe preponderance of 
| U.S.-produced television film pro- 


has inked 


too, is) 
having a large part to play in pro- | 


|showcasing Ustinov's 
}comedy and satire; a dramatic re- 


’ ; 
NBC-TV’s $3,000,000 
. ° . 

Daytime Billings 
| NBC-TV garnered almost $3,000,- 
000 in gross advertising revenue 
from a daytime order from Sun- 
| Shine Biscuits and a 52-week day- 
time renewal from Whitehall Lab- 
|oratories during the last week in 
June. 
| Latest sales upswing reportedly 
| climaxes another month of daytime 
sales activity and brings to $10,- 
| 500,000 in gross billings the day- 
jtime biz placed with NBC last 
month. 











Dodgers, Giants 
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fairness to the WOR-TV ratings 
that neither the Dodgers nor 


Giants made an appearance against 
the Phillies in the six games, a 
factor which would diminish the 
ratings. 

But there appears to be no doubt 
that the departure of the Giants 
and Dodgers to, their respective 
new Coast berths has left N. Y;: 
fans with a faded interest in their 
fate, as indicated in their ratings. 

For the six situations measured, 
it was found that the Yanks drew 
an average of 5.9 against a 1.0 for 
the Phillies. For the three situa- 
tions, when WPIX, WOR-TV, and 
WNTA-TV, carried ballgames on 
their respective channels in oppo- 
sition to one another, the Trendex 
scorecard gave an average rating 
of 6.4 for the Yanks, 3.5 for the 
Dodgers and Giants (WNTA-TV) 
and 1.1 for the Phillies. Days 
scored by Trendex were April 15, 
23, 25, May 16, 18 and June 1. 


—— 


Continued from page 23 ews 


fall ‘series. This time, however, 
Saudek won't cast the British per- 
former in a “geriatric” bit as he 








|did last season when Ustinov por- 


trayed Samuel Johnson and his 
bout with gout. 

Ustinov and Saudek are mulling 
over a piece dealing with origins 
of theatrical farce; a production 
ability for 


creation of the life of an interna- 
tional personality whose activities 
affected many facets of U. S. life. 
Also, “Omnibus” is interested in 
presenting another play by Ustinov 
quite apart from anything he has 
thus far done for the series. 

In addition to firming up the 
“Omnibus” deal for the coming fall 
and winter semester, NBC has 
agreed to let Bob Saudek Asso: 
ciates produce some 90-minute spe- 
cials in prime evening time. 

ew “Omnibus” arrangement 
calls for 15 programs during the 
season to be heard Sundays from 
5 to 6 p.m. 





Dallas — Gordon McLendon, 
Texas radio exec, will head the 
Texas March of Dimes campaign 
for the second straight year. He's 
prexy of KLIF, Dallas; KTSA, San 
Antonio; KILT, Houston and 
KEEL, Shreveport. 


BROKER ANO FINANCIAL CONSULTANT |} 
RADIO AND TELEVISION STATIONS 
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by the Goar Mestre stations. 
CMTV is expected to program 
| television shows for seven hours | 
a day. Barletta, who franchised all 
the time on the new outlet to 
Moulds, owns another station here. | 
| Cuba's three other stations are 
‘controlled by Mestre. J 


| grams in Cuba have been bought 
| | 








FOR SALE 


Remodeled carriage house on 3 high acres. 
Unusual 30° x 40’ living room. 4 bedrooms 
2/2 baths. Large attached garage. Space for 
studio. Commuting via New Canaan. $39,500. 
Call IDiewood 6-6436. 


Write Box 7758, VARIETY, 
154 W. 46th St.. New York, N. Y. 
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gram of interviews and reports. 
The new ordinance, according to 
Mayor Anthony J. Celebrezze, will 
further the drive to help keep our 
city clean.” 

The change in tire recording pro- 
eedures, doing away with hours of 
filing and checking by new car 
dealers and the police auto bureau, 
came in another “Viewpoint” show 
after preliminary work by news- 
men under Sanford Markey. Under 
city law, new car dealers had to 
file numbers of new tires as a pro- 
tection against theft. Two major 
tire companies ‘US ‘Rubber and 
Goodyear) after instituting automa- 
tion eliminated individual numbers, 
making police crackdown on stolen 
tires impossible. Following the 
program, Police Chief Story ruled 
that car dealers no longer had to 
submit tire numbers, and that he 
would seek a state law when the 
legislature convenes to reinstitute 
individual tire numbering. 

Possible changes in the state 
auto license law will rest with ree- 
ommendations to be made by a 
committee headed by Alvin Krenz- 
ler, deputy state auto registrar, 
named to investigate the license 
state including recommendations 
by through KYW, KYW-TV news 
that plates be mailed to owners as 
now realized in several states. Ohio 
policy calls for individual pickup 
at license bureaus, which KYW 
maintains is “antiquated, and a 
loss of time for motorists.” 


aE 
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Dunton in 1944 organized all press 
and radio coverage of the two Que- 
bee Conferences and set up Ca- 
nadian coverage of the United Na- 
tions Charter Conference in San 
Francisco. Under his chairman- 
ship, CBC has expanded its radio 
facilities and production and it was 
during his term that CBC brought 
television to Canada. 

Dunton has repeatedly declared 
that CBC was ready for color tv 
when the market became right, 
also that subliminal projection 
would never be allowed on Ca- 
nadian video. Only last week (1), 
CBC preemed Canada’s first coast- 
to-coast television web, claiming 
it's the longest in the world ‘(6,000 
miles). 

Among newsmen, Royal com- 
mission prebers, federal cabinet 
ministers, others, Dunton was w.k. 
for his calm wisdom and diplomacy 
when quizzed re the corporation 
and its activities. 

His wife was a lawyer, expert in 
constitutional law. They have two 
daughters. 


, — -____ _ 








Tape 
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liam C. MacPhail, sports director 
for the network, was present for 
some time and it appeared a hope- 
less situation until video tape was 
developed. 

CBS-TV's successful use of the 
tape during the broadcast of the 
Preakness and Belmont Stakes 
gave the network something to 


work on. Effective immediately 
each race, in addition to being 
broadcast live will be simulta- 


neously taped and telecast imme- 
diately after completion of the 
“Baseball Game of the Week” if 
the game should run past the 
scheduled time. 


—————— EEE 


‘Cimarfon’ 


meee Continued from page 23 jaa 
played off in ’58-'59, as per agree- 
ment, and not put on the shelf for 
a season. 

This is the lone new MCA series 
which NBC pacted for next season. 
The fact that the network has com- 
mitted itself to four thus-far un- 
sold film series, all of which are 
now obliged to ride through '58- 
59 is one of the major contribu- 
tory factors in the current distress. 
These are, in addition to “Cima- 
rron,” the Tuesday 7:30 “Dragnet” 
skein; “Wagon Train” (only half 
sold) and “Northwest Passage.” 








Denver — KOA-TV and KOA 
radio will start construction this 
month on an $800,000 building to 
house their activities. The studios 
and offices will be in a $600,000 
building, containing about 30,000 
square feet of space. 





| 
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Max Factor, Squirt 
Buy KTTV Pageant 


Hollywood, July 8. 
KTTV will devote 16 hours of | 
air time to the seventh annual | 
“Miss Universe Beauty Pageant,” | 


| beginning July 15 and concluding 


July 25 in Long Beach. Station 
will present 11 separate telecasts | 
in 10 days of the event. Max Fac- 
tor and Squirt will co-sponsor. 


i ° 
‘Beaver’s’ Switch 
“Leave It to Beaver” is giving | 
up the Friday-at-8:30 slot on ABC- | 
TV- and is switching to Thursdays 
at 7:30 on the same network. Move | 





was okayed by the tetefilm’s two} 
bankrollers, Ralston and Miles 
Labs. 


Ralston and Miles, who each 
have a third of “Beaver” for the 
fall, were aiming at an audience | 
gain from ABC’s “Zorro” at 8.) 
Meantime, ABC has not scheduled | 
an 8:30 Friday replacement for | 
“Beaver.” ' 
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|according to . 
| 54.2% of its audience earns $7,500 | for complete re-programming as 


| Network general manager, 














CONCERT NETWORK’S 
3,600,000 FM SETS 


The Concert Network, composed 
of FM outlets, WNCN, WN. Y.; . 
WBCN, Boston; WHCN, Hartford, lone tv show, “Jazz in the Round,” 
and WXCN, Providence, claims a| on WBBM-TV. 
potential audience of more than| As of now, it’s all top secret at 
3,600,000 FM sets in the four-state | the stations, althoug hthe first FM 
area, }overtures are due to be made 

In a report, based on Pulse and | sometime in mid-month. An un- 
data from other sources, the inter- | official report was that the station 
state FM net claims a quality audi-| would just be experimenting at 
ence whose listeners are 51.1% | first, that it “is not ready yet for 
college graduates. Economically,| any practical stuff.” Eventually, 
the net's report,| though, the FM station is headed 


a year or more an entirely separate entity in the 
Indicative of the rise in interest | shop, with its own staff and sales 

in concert music throughout the | department. 

U. S., Lawrence L. Wynn, Concert WBBM, in the past, has never 

cited | allowed its salesmen to recognize 

the growth of classical record|the FM station in dealing with 

sales. The net’s survey showed | clients. 


counted for 15% of all record sales | purchased would also have benefit 
and in '57 for more than 40%. | of FM simulcast at no extra cost. 
| Apparently, the station has played 

Dallas — Bob Tripp, formerly |# Waiting game with its FM fre- 
head of both WFAA and WFAA-TV | quency, keeping it all but dormant 
news staffs, has been named direc-| but holding onto it so that no 
tor of WFAA-TV’s news opera-| other interests could purchase it. 
tions. All the FM frequencies on the 





: It has never entered the | 
| that in 1946, classical records ac-| WBBM pitch that any AM time 


Chi WBBM 


Continued from page 25 





Chi band are now spoken for, but 


only one has bad a success thus 
far worthy of trade note. That 
would be WFMT, owned by Bernie 
Jacobs, which programs with a 
fine arts accent. Station derives 
some of its revenue from the sub- 
scription sale of its monthly pro- 
gram guide but in the last couple 
years has been tapping both local 
and national sponsors for impres- 
sive buys. Recently, WFMT 
wrapped up a five year cross-the- 
board deal with Talman Federal 
Savings. 


WNHC-TV’s 10th Anni 


New Haven, July 8. 

WNHC-TV (Triangle Publica- 
tions) is marking its 10th anni 
| with a series of innovations, major 
one of which is groundwork now in 
progress for a new radio and tv 
, center in connection with New Ha- 
ven’s multi-million dollar urban 
redevelopment program. 
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How important sponsors insure their ratings 


They advertise their 
Guide magazine. 


Across the nation, one TV family in six 
reads it. Its audience alone is the equiva- 
lent of a 16 rating. Reading it is the prel- 
ude everywhere to TV viewing. 


TV Guide’s 50 regional 


to mesh your schedule precisely with your 
station lineup, without waste circulation. 


This basic rating and 
tion insurance should 


ment in your program promotion! 





programs in ‘TV 


Aluniinum Co. of America 
American Broadcasting Co 
American Telephone & 


General Electric Co. 
General Foods Corp 
General Motors Corp. 


Telegraph Co. (Chevrolet Division) 
Chesebrough-Pond’s, Inc. ( mobile Division) 
Chrysier Corp. rigidaire Division) 
Cams Corp. Gillette Safety Razor Co. 

(Plymouth Division) Goodyear Tire & Rubber Co. 


Hallmark Cards, Inc 


Ciba Pharmaceutical Products, 
Inc Kaiser Aluminum & Chemical 


one Colgate-Patmolive Co. Corp. 
editions enable you Columbia Broadcasting System, Kraft Foods Co 
tac. P. Lorillard Co. (Old Gold) 


E. t. du Pont de Nemours & 
* Co., Inc. 

Eastman Kodak Co. 
Firestone Tire & Rubber Co 
Ford Motor Company 


Maybelline Co. 

Miller High Life Brewing Co 
Monsanto Chemica! Co 
National Broadcasting Company 


sponsor-identifica- (Edsel Division) Pepsi-Cola Co. 
2 (Ford Owision The Prudential Insurance Co. 
be a primary ele- (Lincoln-Mercury Division) of America 





LEADING 1967 PROGRAM ADVERTISERS IN TV GUIDE MAGAZINE 


The Quaker Oats Co. 

Radio Corp. ct America 
Remington Rand 

R. J, Reynolds Tebacco Co. 
a Joseph Schlitz Brewing 


Scott Paper Co. 

Shulton, Inc. 

Smith, Kline & French 
Laboratories 

Socony Mobil Oi Company 

Sterling Drug, Inc. 

Swift & Co. 

Sylvania Electric Products, Inc 

The Texas Co 

United Motors System 

United States Rubber 
Corporation 

United States Stee! Corporation 

Youngstown Kitchens 
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Syndicators Hope to Capitalize 
On Kellogs’s National Spot Deal 


| 
| 





Kellogg’s $7,000,000 swing in fa- | 
vor of national spot, as opposed to pie ° ’ 
a network ride via ARC-TY. nee “MacKenzie S Raiders 
syndication humming with plans to ‘9 
Next on Ziv’s Agenda 


capitalize on the unprecedented 
Hollywood, July 8. 


deal worked out by Chicago's 
Station Representatives Assn.’s 
branch. Ziv Television Programs, already 
Additionally, SRA reppery mem- | selling its made-in-England “Dial 
bers which formed the Spot Devel- | 999” series, is planning “MacKen- 
opment Council in the Windy City, zie’s Raiders” as its next syndica- 
feel that they will develop similar | tion entry. Richard Carlson will | 
councils elsewhere, as the need star in the series about the cavalry | 
arises, to corral more biz in the | colonel who was sent to clean up 
spot route | the southwestern border area in 


it's expected that other bluechip the 1870 S. ; Lane 
multiple-product sponsors will be| Series leans heavily on ong 
approached, such as General Foods, | cal files, with emphasis on the 
Genera! Mills, Kraft, even the au-| secret orders MacKenzie had to 
tomakers and the tobaccos. Wheth- | cross into Mexico in his mopup but 
er the same discount structure | to avoid detection for fear of stari- 
given to Kellogg could be worked | 1Mg a war. Production on the new | 
out for other sponsors is proble- | series Starts in a couple of weeks 
matical, but it's believed some-| (pilot has already been made), with 
thing similar could be arranged. | airdate in the fall. r 
Under the Kellogg deal, SRAj| Start on the new show gives Ziv | 
repped stations cooperating with|a total of seven shows shooting 
the plan offered 20° off earned) here and one in England during 
rates for three half-hour shows,| July. Latter is “999,” 
25¢5 for four shows, and 30% for| seven are the three network en- | 
five. tries, “Bat ———, ae | 

This discount is labelled under | Riders” and | “Wor d i) iants,” | 
the plan a “program contribution,” along with Target, second-year | 
given to the advertiser for bring-| Production on “Sea ae ge | 
ing in a multiplicity of shows. fourth-year preduction o igh- | 


we 
But whatever it's called, it re-|W4Y Patrol. | 


mains a discount which oe _————— 

fee! will not only attract other big s | 
national sponsors to the spot route, CBS-TV Pix Prod. 
but act as a stimulant for those } 
national advertisers already in spot | =——_ Continued from page 29 Se 
to place a’ multiplicity of shows on 
participating stations. The 20 to 
30° discount for bringing in from | 


and the) 

















want to. j 


|}several years away. 


three to five shows, if duplicated 
for other sponsors would act as a 
lure for an advertiser who may be 
riding two shows in spot. 

It's further felt that stations go- 
ing along with the Kellogg deal 
could not turn around to other ad- 
vertisers and say that the discount 
structure is only for the cereal 
firm. Other sponsors placing three 


shows on participating stations also | 


will want some discount. 

Of course, savvy syndicators 
acknowledge that there are limita- 
tions to this discount multiple- 
show route. Participating stations, 
most of which are affiliates, 
won't have trouble clearing time for 
a kiddie adventure strip. Its easy 
enough to.get an early evening or 
late afternoon time period on 
prime affiliate stations. The trouble 
comes when the advertiser may 
want prime time for his show via 
the Kellogg route. Then, of course, 
there are clearance problems. But 
even that doesn’t present an insol- 
uble problem, with indies available 
in rnaijor cities. It remains a very 
difficult one, though. a situation 
which limits the apvlication of the 
Kellogg approach to a relatively 
handful of sponsors. 





Hollywood—Paul Pierce, for the 
past two years with KNXT han- 
dling the station’s “Farm Report” 
and emceeing its “Quiz Down” seg- 
‘ment, shifts over to KMPC July 1 
as a newsroom exec. He takes 
charge of the KMPC newsroom 


during the afternoon swing, and the original 


Web isn’t extending the prac- | 
| tice of switching live directors to 
| film much beyond Kulik and Berns 
at the moment, but purpose of the 
move. according to CBS-TV exec 
v.p. Hubbell Robinson Jr., is to} 
widen the scope of the directors | 
and in effect make switch-hitters | 
out of them to establish a more | 
bexible setup if and when it’s! 
needed. 

Filming currently is taking place | 
at several studios—Filmaster, lo- | 


called at the California lot, does | 
“Have Gun” and~- “Gunsmoke.” | 
Desilu does “Lineup” and “De-| 
cember’ Bride.” “Rawhide” is | 


shooting at Universal - Interna- | 
tional, and “Mason” shoots at the, 
Fox-Western lot. Studios furnish | 
the below-the-line elements on a| 
cost-plus basis, while CBS pack- | 
ages and handles above-the-line. | 
Web can’t put its film operations | 
under its own roof, at Television | 
City, at least, because of the un-| 
ion jurisdictional problems, with | 
IBEW maintaining Television City | 
jurisdiction and 4ATSE holding | 
jurisdiction over the studios. CBS | 
has thought about the acquisition | 
of an outside plant in which all 
its filmed properties would be) 
housed, but has hesitated to move 
in the matter because of the size of 
the investment inyolved and be- | 
cause it wants to see what video- 
tape does to change the business. 
According to Robinson, acquisi- 
tion of a studio would result in sav- | 
ing for a web but even so, it 
would take several years to recover | 
investment. Mean-| 


also will do occasional on-the-air| While, videotape may make pos- | 
newscasting. Grant Holcomb takes | Sible things which formerly had | 


over “Farm Report” on KNXT. 














Contact: RICHARD A. HARPER, General Sales Mgr. 
MGN-TV, a service of Loew's Incorporated 


1540 Broadway, New York 





to be done on film, and before | 
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the web make any sizeable invest- 
ment, it wants to wait and see 
what changes tape brings. Natur- 
ally, Robinson points out, film is 


necessary for the westerns, but 
this involves largely location 
shooting anyway, and_ interiors 


could probably be done on tape. 
Robinson doesn’t rule out event- 
ual acquisition of the studio by the 
network, but sees any decision 
Meanwhile, 
the web has achieved a fine coun- 


|terbalance in keeping its creative 
staff active, for the drop in live 


production from here has been ac- 
companied by an increase In film- 
ing of network properties. 














Jack Wratier 
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| ply from Wrather and British part- 


ners, will make outside deals as 


| well. 


Serving on the board of direc- 


tors wiih Wrather as chairman and | 
| Michael Nidorf as vice-chairman, 


are John L. Loeb and Clifford 


Michel, senior partners of Carl M. 
Loeb, Rhoades & Co.; Monie Liv- 


| ingston, of the Kaplan, Livingston, 


Goodwin & Berkowitz law firm; 


| William Shay, v.p. of the Wrather | 
| Organization; and Walter Walz, of 


Loeb, Rhoades. 

Representing the British inter- 
ests will be Prince Littler, chair- 
man of the board of ATV and ITP; 
Val Parnell, managing director ot 
the London Palladium and ATV; 
Lew Grade, deputy managing di- 


| rector of ATV and others. 


Understood Wrather’s current 
contract with Television Programs 
of America for foreign distribu- 
tion of “Lassie” and other deals on 


by the new move. 











Gross-Krasnaq 
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often it’s easier to get financing for 
vidpix overseas. 


Besides, Gross and partner Phil 
Krasne are in the process of sell- | 
ing the studio to the Eliot Hyman- | 
Ray Stark Seven Arts Productions. 
However, Gross, who's been pri- | 
marily identified as a producer in | 
the telefilm scene, plans to get | 
back into action in the U.S., pos- 
sibly next spring. G-K has four 
series current in the works, “New 
Adventures of Trader Horn,” “Fly- | 
ing Doctor,” “Glencannon” and | 
the new Eugene Solow-Brewster | 
Morgan series localled in Bermu- | 
da, all of which will be spaced out | 
for sale during the coming year. 
Which means that by fall of ’59, 
G-K will need more product, which 
Gross plans to film here. He’ll rent 
stages, preferably, he says, at Cal- 
ifornia Studios. 


Vidpix Chatter 


DuMont stations WABD, N.Y.,| 
and WTTG, Washington, bought | 
ABC Film Syndication's “Adven- | 
tures of Jim Bowie.” Other sales | 
on the off-network skein~include | 
KHQN, Quincy, Mass.; WAFB,| 
Baton Rouge; and KPHO, Phoenix, | 
... “Victory At Sea” will return | 
WPIX, N.Y., beginning Sunday | 
(13) at 10:30 p.m. . . . Television | 
Programs of America is holding a | 
series of sales clinics .. . Edward 
Barz, media research analyst for 
Foote, Cone & Belding, won a 
cruise in WOR-TV‘s, N.Y., promo- 
tion contest on “Million Dollar | 
Movie.” @t will be used by him 
as a honeymoon cruise following 
his Aug. 10 wedding . . . KSLA-| 
TV, Shreveport, has bought the! 
Encyclopedia Britannica lirary. | 

Eddy Manson, harmonica player, 
acted as musical director for a new 
Vicks Cough Syrup teleblurb. Car- | 
avel produced the film commercial 
a4 L. (Hal Lawrence) Axler | 
becomes sales manager for Anima- 
tion Productions in Toronto. | 

Harry Ackerman, production 
head of Screen Gems, plans a vaca- 
tion in England in September with 
his actress-wife Mary Shipp. 

James T. Victory and Ralph M. | 
Baruch have been promoted to ac- | 
count supervisors for CBS Film 
Sales. Under the new posts, Victory | 
will be responsible for New York | 
State, Connecticut, Baltimore and | 
Washington; Baruch will have | 
Pennsylvania, Virginia and West | 
Virginia. The N. Y. agencies will | 
be divided equally between the | 


| 


























two .. . Transfilm dispatches a 
crew of 10 today (Wed.) to Morris- 
ville, Pa., to shoot a two-and-a-half | 
minute commercial at U.S. Steel's 





36, N. Y. 


Fairless Works. 


‘Mid-Atlantic Accent’ for Telepix 


Hollywood, June 8. 

That old syndication bugaboo of American “acceptance” of Brit- 
ish accents in telefilms made overseas doesn’t represent a major 
problem anymore, in the opinion of Gross-Krasne t6pper Jack 
Gross. With three of G-K’s next four syndicated series being filmed 
in England, G-K has come up with what Gross terms a “mid-At- 
lantic accent” that represents a compromise between England and 
America and yet is acceptable to audiences of both. a 

Technique involves “flattening” the British accent and eliminat- 
ing words from the script which are pronounced differently in 
each country. “Laboratory,” such an instance, would be shortened 
to “lab.” Word “clerk,” meaning a retail salesman, would be elim- 
inated completely and another word substituted. And the entire 
| pattern would be modified so as to be okay with British audiences 
| but also acceptable to American. 

Casting too involves similar care. G-K just signed a Canadian, 
| John Turner, to the lead in its upcoming filmed-in-England “New 
| Adventures of Trader Horn” series. Turner's acting experience 
| has all been in England (he played the lead in the London version 
of “No Time for Sergeants”), but his accent is Canadian, accept- 
able to both U.S. and British. John Bentley, star of G-K’s “African 
Patrol,” is British but racked up several Hollywood credits. Pat 
Allen, second lead in “Glencannon,” is British but spent several 
years as a Chi radio announcer. Beyond the leads, Gross feels 
that the English acting fraternity has learned how to modify their 
speech because of the growing internationalism of show biz and 
can simulate American accents easily. 

Beyond these, Gross stresses the presence in England in exec 
capacities of his own manpower, Hollywood producers Donald Hyde 
and Michael Kraike and vet scenarist Oscar Brodney, who are all 
on the scene and riding herd over production— and accents. 


| Liv’s ‘Highway Patrol’ 
| Got Everything Licked 
But Location Shooting 
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alternate meetings between Den- 


ver and Gotham. | Hollywood, July 8. 
Under the option ararngement | “Highway Patrol,” Ziv Television 
for Cole, he could exercise options Programs’ Broderick Crawford 


on 30,000 shares wi a nt fe starrer, began fourth-year produc- 
five-year term of his contract. Also | tion last week, second filmed-for- 


proposed are options on 30,000 dicati ree te that far 
shares for three other officers and ‘Ziwe “Cloce- Kia” B- ae six 
board members, v.p.-secretary : 





also asked to do vidpix but didn’t | Wrather properties is not affected | George DeMartini, sales v.p. Irving | *°?"S: but at the rate of 26 a year 


| Feld and treasurer Arthur Lerner. | vs. 39 for “Highway”). 


| DeMartini would get options on 20,- 
000 shares at $2.73% per, while 
Feld and Lerner would get obtions 
on 5,000 shares each at $2.85 per 
share. 


Arrangements for Cole, DeMar-| 
tini, Feld and Lerner are exclu- 
sive of the employees incentive 
plan, in which they could also par- 
ticipate. Under this plan, key em- | 
ployees collectively could receive | 
options up to a total of 50,000) 
shares at 95% of the “fair market | 
value” of the stock on the day op-| 
tions are granted. The quartet it- 
self could account for 20,000 of the | 


| maximum of 50,000 shares tobe | 
| optioned out under the employee's | 


plan. In each case under the plan, | 
options would be granted for term | 
of employment and three months 
beyond, and employees, at time of | 
exercise of option, would be re-| 
quired to submit a representation | 
that they are buying for investment 
and not for resale. 

Cole, statement reveals, already | 
has options on 4,000 shares at $2.85 | 
per share which he has not yet | 


| exercised, though on the date they | 


were granted market price of the 
stock was $3.625. He already owns 
30,000 shares in the company. 
Kaufman, it’s revealed, exercised 
options on two blocks of stock, one | 
comprising 3,400 shares at $1.82) 
per share and another consisting | 
of 20,499 shares at $1.92 per share. | 
Market price at the time he exer-| 
cised the options were $3.75 for | 
the smaller group and $3 for the 
larger. ; 


By now, Ziv’s got virtually all 
its production problems on the 
show licked, except for one unex- 
pected one—an increasingly acute 
shortage of nearby spots for loca- 
tion shooting. Aside from a natural 
reluctance to use the very same 
locales repeatedly, Ziv’s run into 
all sorts of redevelopments and 
construction that have eliminated 
its juciest location sites. 

One such site is Chavez Ravine, 
which the ex-Brooklyn, now-Los 
Angeles Dodgers, will take over for 
their new stadium. Virtually de- 
serted area is close to Hollywood 
and has ideal roads and woodlands 
for chases and locations. Jack 
Herzberg, in charge of production 
on “Patrol,” even used to use a 
deserted house there as a location 
spot, but found it torn down upon 
resumption of production last 
week. 

Other areas, in the Santa Monica 
Mountains above Hollywood, and in 
the San Fernando Valley, are giv- 
ing way to housing and freeways, 
depriving the show of its ideally 
located stretches of road and for- 
est. Show can’t move into citified 
locations because the highway 
patrol wouldn't have jurisdiction 
in these areas anyway 

Result is that, apart from an in- 
tensive local search for locations, 
Ziv is upping its budget to take 
the series further afield, with a 
slight switch in storylines to put 
some emphasis on the patrol’s ac- 
tivities in snowbound mountain 
areas, on trains, etc. 














sound proof. 


Room adjoin the stage. 


Rooms. 1!2' ceiling. 
kentile floor. 


© 100% fireproof. 


and hot water included. 


macesticals, and ethers. 





FILM STUDIO FOR LEASE 


Film Center Area 


@ STREET LEVEL: 1800 sq. ft.—Sound Stage. Completely 
600 amps AC power. 
24’ ceiling. Heavy-duty intake and exhaust blowers. 
Sound Room, Loading Darkroom, and Reception 


® SECOND FLOOR: 1800 sq. ft.—Offices and Editing 


® BASEMENT: 700 sq. ft.—Dressing Rooms and Storage. 


© Convenient parking. 
tories, prop houses, equipment rental, etc. 


© immediate occupancy. 

This studio has been in operation for a year and a half. To date, 
films have been shot there for DuPont Zerone and Zerex, Bird 
Flooring, AT&T Yellow Pages, Phillies Cigars, Berkshire Life, 
AT&T Long Distance, Arrid Deodorant, Encyclopaedia Britannica, 
Blue Cross-Biue Shield, Carlings Ale, Dow Chemical, CIBA Phar- 


BOX V-729-58, VARIETY, 154 W. 46th St.. New York 36 


25'x55° with 


Overhead fluorescents and 


© Central to labora- 
® Automatic oli heat 
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CIVIC-MINDED RECORD HOPS 





Newport Fete, a Hipster’s Clambake, 
Swings, Rocks, Sputters; B.0. Jumps 


By ROBERT TAYLOR 
Newport, July 8. 

After four frantic nights and 
days in which a total of 60,000 jazz 
buffs bayed at the moon, the staid 
little high society resort of New- 
port has slipped back into the era 
of Henry James, battered but hep- 
pe cs 

Commercially, .the fifth annual 
American Jazz Festival, which 
packed three capacity audiences 
into Freebody Stadium, was a 
solid success. Artistically it sput- 
tered along. 

The production of the Festival, 
however, was better than ever, and 
despite the vast amount of mate- 
rial crammed into every perform- 
ance, succeeded in lending the 
affair pace and polish. The seat- 
ing arrangements of the park were 
juggled so that the stone bleach- 
ers occupied a side of the stadium 
rather than a built-in echo cham- 
ber in the back. The sound sys- 
tem was of hi-fi quality. The bat- 
tery of photographers, who formed 
a bristling barrier of tripods and 
lenses before the stage in other 
years, was inconspicuously situ- 
ated. 

But the problem of how to jam 
it all into four days remained. 


The Festival kicked off with a 
roarsg tribute to Duke Ellington 
on Thursday night (3). Ellington, 
who broke it up at Newport two 
years ago, provided another satis- 
factory concert, though the audi- 
ence was considerably more sub- 
dued. The reunion of eight El- 
lington alumni ranging from such 
instrumentalists as cornetist Rex 
Stewart to long-time Ellington ar- 
ranger, Billy Strayhorn, presented 
some clear and clean ensemble 
work; and the Ellington band it- 
self was a superb instrument, as 
always, demonstrating a dynamic 
subtlety and a rhythmic drive that 
warranted its extensive solo ap- 
pearance in a clutch of numbers 
from the Duke's book. Vocalist 
Lil Greenwood made a particular 
impression with a gusty rendition 

(Continued on page 56) 


Cannes Gets In 





Jazz Fete Act 


Paris, July 8. 
The Cannes Jazz Festival starts 
today (Tues.) with Yank and for- 
eign instrumentalists and singers 
taking the air route from Knokke- 
La-Zoute in Belgium, where an- 
other jazz fest is just winding. 
Cannes Film, Fest Palace is being 
utilized, and the jazz jury, to hand 
out prizes in various categories, is 
headed by Jean Cocteau who often 

graced the film fest jury panel. 
“Jazz at the Philharmonic” play- 
ers are going down, as well as 
French based U.S. jazzsters such 
as Sidney Bechet, Albert Nicholas, 
Teddy Buckner, Kenny Clark, Bill 

Coleman and Peanuts Holland. 
Specialty players like Pete John- 
son, for boogie woogie, Sammy 
Price for the blues and Joe Turner 
for the piano, will also be on tap. 
French jazzmen playing will be 
the Andre Reweliotty Orch, 
Claude Luther Orch, Aime Bar- 
elli Orch, Claude Bolling Orch, 
Yvonne Blane and others, plus 
many reps from other countries. 


Jazz shindig winds next Tuesday | 


(15). 


Ted Rosenberg Heads 
Columbia’s L.A. Branch 


Theodore Rosenberg, formerly 
with RCA Victor, has joined Co- 
lumbia Records as manager of the 
company’s branch in Los Angeles. 
He'll report directly to Kenneth 
Clancy, general manager of Co- 
lumbia Records Distributors Inc. 

With Victor for the past year 
and a half as Coast field man, 
Rosenberg formerly was with the 
Col organization for 12 years in 
various distribution posts. 





s 
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Track Record 


United Artists Records got a 
tip on a jockey and signed 
him. Coming up on the outside 
on a UA entry due shortly will 
be Harlan Dalton, who's cur- 
rently riding at the Belmont, 
N. Y., horsepark. 

Tunes are “I See 
bow” and “Rosebud.” 


A Radin- 








Jazz Purists 
Razz Berry 


By DAVID B. BITTAN 
Newport, R.J., July 8. 

The Newport Jazz 
while firmy establishing itself as 
a boffo b.o. attraction, this year 
took on the atmosphere of a car- 
nival of music. 

The backers of the non-profit 
annual bash, intentionally or 
otherwise, played down the art- 
for-art’s-sake aspect of the festival 
by booking an out-and-out rock ‘n’ 
roller named Chuck Berry. 

Some of jazz fans were appalled 
;as Berry danced, sang and 
| played his guitar in the Elvis Pres- 
| ley tradition at the Saturady eve- 
| ning bash. (5). 

A record 15,000 fans, many of 
|them teenagers attracted by the 
| magic of the Berry brand of rock- 





| body Park as he went into his act. 
|The bleacher brigade, singularly 


quiet during the Thursday (3) and | by teenage or mothers’ clubs, but | ¢o-writer, the late Alfred Bryan. | 


and followed it with two other 
Berry “originals,” “No Money 
Down” and “Sweet Sixteen.” 


Youngsters danced in the aisles, 
fights broke out and the local gen- 
darmes had their RNands full con- 
trolling the mob. Several fans 
were hauled away to the Newport 
lockup. 

As is usual at Newport, hun- 
dreds siept in their cars or in 
sleepings bags on the beaches. 

Such goings on, plus the wierd- 
ly-attired bearded males and pony- 
tailed or short-haired females, 
could only result in giving the 
normally proper New England sea- 
side spot a carnival atmosphere. 

John Hammond, jazz critie and 
| festival official responsible for Sat- 
urday’s “Blues in the Night” book- 
ing of Chuck Berry and other 
fringe jazz artists, justified his ac- 
tion by pointing out rhythm & 


At Newport 


Festival, | 


TEX. DW'S, KTBE 
IN CIVITAN TIE 


By WINSTON BODE 


Austin, July 8. 
Deejay-conducted records hops 
have finally infiltrated to this 
somewhat insular capital city witn 
interesting service club tie-in and 
attractive features (including 





more metropolitan areas began 
here as a merger of ideas between 
KTBC-AM-TV chief of announcers 
Dan Love and Austin Civitan Club, 
chapter of international service 
organization. Club men patterned 
their participation on booming 
Civitan-sponsored record hops in 
Houston, where up to four club- 
sponsored dances run of a Satur- 
day night drawing as many as 2,000 
youngsters per hop 

Civitan Clubs across the country 
are taking on the hops as youth- 
building projects. In Austin pro- 
gram, the Civitaners deal exclu- 
sively with KTBC, drawing all dee- 
jays from KTBC stable. Hops are 
held in Army Reserve Armory with 
club providing p.a. system and sta- 
|tion providing records and turn- 
| table. _Club defrays such minimal 
costs as rent, $15; janitor, $15; two 
off-duty policemen, $10.50 per man; 
'insurance, $2.35. After deducting 
expenses, club splits take 50-50 
with deejay. 

50c a Head 

Tickets, limited to 15-20 age 
group, go for 50c per person, with 
club selling annual membership 
|tickets at $1. Ticket means 15c¢ 





reduction on admission price. With | 


|erowds averaging 275, 


functions typically are sponsored 


|fels’ Landa Park where deejay 
|works on guarantee-plus _ basis, 
| drawing crowds up to 1,000. 

All this is good news to deejays 
jin this U. of Texas student-oriented 
| labor market where talent fees are 
|mere rumor. 

| KTBC looks upon the hops as 
| goodwill getters, but with com- 
mercial aspect, too. Station sells 
first hour of three-hour club hops 
and does remotes. Time is cur- 


(Continued on page 62) 


Kids, After the Big Beat 
| Brainwash, Rediscovering 
88, Reeds, Etc.: Lombardo 


Ottawa, July 8. 
“The young dancers are coming 








monetary) for all concerned. Late- | 
starting gimmick wellknown to} 





| 
} 
| 








Musicians Union's New Chief Gets 
D.C. Solons’ Aid Vs. Imported Tracks 


Washington, July 8 

Stepped up fight against foreign- 
made background music on films 
for U. S. motion picture theatres 
and tv was set in motion with a 
| brief visit to Washington by Her- 
man D. Kenin, new president of 
the American Federation of Musi- 
cians. Immediate result was intro- 
duction of resolutions in both 
| House and Senate aimed at investi- 
| gating the problem. Secretary of 
| Labor Mitchell expressed his con- 
d cern, according to Kenin, but made 
One of the key features of ne promises of specific action. 





Europeans to Desist? 


Zurich, July 8. 

A memorandum of agree- 
ment between the Internation- 
al Federation of Musicians and 
and the American Federation 
of Musicians to put an end to 
“scabbing” by international 
members during strikes, is to 
be inked here at a special con- 
vention set for Aug. 14 and 
15 


the agreement will be to put Sen. Wayne Morse (D., Ore.) ex- 


stop to all library service pressed alarm because Kenin told 
recording. In future, AFM _ | him that less than a dozen of some 
members will be permitted | 125 television shows now being 
only to undertake specific re- | produced on film use American 
cordings. musicians, with the rest using 
soundtracks recorded abroad. He 








| said he wants a Congressional in- 
vestigation to find out to what ex- 
| tent the immigration statute is now 
| being nullified by the inanimate 
| recorded foreign musicians. 

| The Oregon Democrat noted that 
| half of the 264.000 AFM member- 
|ship is unemployed and termed 
| this tragic. Referring again to his 
Morse 


Fred Fisher Vs. 


Bourne on Tunes 





. conversation with Kenin, 
y C all, et | added: “when he telis me that for- 


eigti-made music on tape, film and 





Another conflict over song re- 
newal rights was brought 
|court last week when Fred Fisher 
| Music sued Bourne Music in N. Y. 
Federal Court, seeking to enjoin 


the latter from infringing on eight | 


| oldies in which Fisher 


| part interest. 


claims a 


inte | 


records is being substituted al- 
most wholly for American musi- 
cians in the production of the na- 
| tion’s filmed entertainment I am 
| convinced that corrective measures 
| must be taken, and soon.” 

Morse added, in explaining his 
/resolution for a Congressional in- 


deejays | Richman, the veteran singer who 
pocket about $40. However, they | js credited as one of the writers 
|are garnering freelance hops on} on all eight songs, assigned his | 
; the side as result of the club| renewal rights to Fisher in 1954. 
a-billy, were jammed inte Free-| projects, journeying to neighbor-| Qn one song, “Blue Bonnet, You 
ing towns on occasion. Free lance | yake Me Feel Blue.” 


Friday (4) sessions, went wild as|Some are commercial promotions, | pete Wendling was the third writer | 
Berry tore into his “Schooldays”| such as they held in New Braun-| on the song. 


| 





vestigation, that “it is an intoler- 
able condition when American pro- 
ducers of a widely-labelled Amer- 
ican made entertainment product 
are permitted to deny jobs to 
| American musicians through 
the use of inexpensively imported 
foreign-made substitutions for our 
American skills and services. It 
|isn’t fair; it isn’t decent; it isn't 
American.” : 

A similar resolution was intro- 
duced in the House by Rep. Frank 


(Continued on page 56) 


Cecil Read Seeks 
1056 From AFM 


Complaint contends that Harry 


Fisher also} 
clans an assignment from another 


Bourne is claiming that the re- 
newal rights to the eight songs) 
were obtained at the time the orig- | 
inal contract for the songs was | 
signed. The plaintiffs challenge 
this on two grounds: (1), that 
Bourne failed to record notice of 
the renewal at the end of the first 
copyright term within the pre- | 
scribed time and only recorded the 
renewals in the Copyright Office 
after Fisher entered its claim; and 
(2), that the original renewal as- Hollywood, July 8. 
signment is invalid. This latter Cecil Read, chairman of the re- 
point is being challenged in a long-|cently formed Musicians Guild of 
pending suit against Bourne by|America, was granted permission 
songwriter Billy Rose in an action|by the court to amend his com- 
over “That Old Gang of Mine.” |plaint against the AFM for rein- 

The songs, besides “Blue Bon-| Statement of his membership in 
net,” in which Fisher claims a re-|the union. Read was expelled from 
newal interest include: “I Think |the Federation in 1956 for attack- 
You’re Wonderful,” by Richman, |ing the administration’s manner of 
Little Jack Little and Abner Sil-|handling the Performance Trust 
ver: “How Can I Be Happy,” by | Fund. 





in wherever we play and they re-| 


blues artists comprise one segment 
of jazz. 

It was obvious that the “names” 
were booked for the four evening 
concerts, and that most of the cre- 
ative artists were scheduled for 
the three lightly-attended after- 
noon sessions. 

The jazz aficionadoes, such as 
the 41 members of Cleveland's 
“Jazz Ohio” club who came by bus 
to Newport, made all the daylight 
sessions, But the night concerts 
were packed with youngsters look- 
ing for excitement and caring lit- 
tle about jazz. 

Viewing the four days of jazz 
were some 720 jazz writers and 
broadcasters. They represented 
publications ranging from the Na- 
tional Geographie to Scoot, a mo- 
tor scooter monthly. 


Jack Paar’s Disk 


Jack Paar, star of the NBC-TV 
late-nighter under his name, has 
joined the RCA Victor artists 
stable to cut special material. His 
first release was done on the show 
Thursday (3) via a recitation of 
“Funny What You Learn, From 
Women.” 





Victor, due out in a couple of 
weeks, will be “Blue Wiggle.” 





quest waltzes and ballads,” com-| Richman, 
mented Guy Lombardo, here with | Akst; ; v.”” | 
| by Richman, Davis and Akst; “Miss 


| his band on a string of short book- 
| ings in Canada. He was sure rock 


|'n’ roll was on its final pins. “The| Pollack and Sidney Clare; 


_ kids still like the rock ‘n’ roll 
| beat.” he said, “but they're not 
buying the cacaphony that went 
| with it. They want sweet music 
now.” 
He said he began to notice the 
| trend a few months ago and wher- 
ever he played since then—mid- 
| west, Canada, east and south—the 
| youngsters had turned up in stead- 
| ily-increasing numbers, asking for 
softer music. “They seem to be 
| rediscovering our instruments, too. 
They crowd the stand watching the 
|/trombones, the twin pianos, the 
reeds as though they'd never seen 
| them before.” 
| This was definitely the case in 
|the Auditorium at Ottawa where 
|the Lombardo~-band dripped its 
jhoney tunes on a_ one-nighter. 
| There were plenty “typical” Lom- 
bardo fans—many with grey hair. 
| But the younger set was there, 
| dancing every item, mitting heavy 
| throughout. 


| 


An autumn booking in Los An-j|taking over the diskery’s top post, 





| 


| 


| 


Benny Davis and Harry | 
“My Baby Knows How.” 
Annabelle Lee,” by Richman, Lew | 
“Now 
That You're Gone,” by Richman, 


Phil Baker and Sid _ Silvers; | 
“There’s Danger In Your Eyes, | 
Cherie,” by 


and Jack Meskill; “How Long Is It | 
Going To Take To Make You 
Mine,” by Richman, Ballard | 
Macdonald and Arthur Franklin. 

The original copyright terms of 
the tunes were assigned to the | 
Irving Berlin Music firm, and when | 
the late Saul H. Bourne split with 
Berlin, he took over the disputed 
copyrights. 

Julian T. Abeles (& Bernstein) 
filed the complaint for Fisher. 


Maxin Returns to N.Y. 


Arnold Maxin, MGM Records | 
prexy, returned to the N. Y. home- 
office last week after a three-week 
tour of Italy, France, England and | 
Brussels. 

in his 





first trek abroad since 


| operation. 


In his amended complaint Read 
is asking for $5,000 in damages 
charging fraud and maliciousness 
on the part of the union and an 
additional $100,000 for “humilia- 
tion and shame.” Ousted Local 47 
v.p. is asking back salary of $250 
per week retroactive to expulsion. 


Richman, Wendling | Court set trial date of Oct. 14. 





Jenkins Names Krueger 


As Top L.A. Distrib Aide 


In his first move since taking 
over the direction of RCA Victor's 
disk distributing activity in Los 
Angeles, Harry Jenkins has named 
Bob Krueger to handle the sales 
and promotion chores for the new 
Krueger formerly was 
Victor's district manager in the 
Kansas City area. 

Krueger will also directly super- 
vise all personel for the Victor 
L.A. distributing phase, reporting 
to Jenkins, 


Jack Ames’ New Label 


Jack Ames, who recently sold 


geles will delay the band’s return | Maxin huddled with execs of EMI | his interest in Liberty Records, has 


|to the Roosevelt 


|in 10 years the Lombardos have 
been on the Coast, 


Other side of Paar’s first disk for | New York. It will be the first time | Britain, which handles MGM's dis- 


1 
tribution in England and on the} 
Continent. ' 


hotel stand in|(Electric & Musical Industries) in| set up his own label on the Coast, 


Edison-Internationa’. 
His first single release ig with 
Billy Bobbs & The Chips, 
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Perry Como (RCA Victor): 
“MOON TALK” (Roncom*), a 
lightly swinging ballad which re- 
turns to the idiom of “Don't Let 
The Stars Get In Your Eyes,” 
looks like another big one for 
Perry Como. “BEATS THERE A 
HEART SO TRUE” (Kahlt) is a 
lovely ballad also with solid 
chances. 

Jonah Jones Quartet (Capito)): 
“Slowly But Surely” (Massey*), a 
jumping tune, makes a standout 
showcase for this slick swinging 
foursome featuring Jonah Jones of 





Jocks, Jukes and Disks 


By HERM SCHOENFELD 





“CARAMBA” (Unart?) is an okay | 
Latinized entry also spotlighting a} 
fiute lead. 
Maxine Paniels (Trend): “A) 
FOGGY DAY” (Gershwin*), the 
standard, gets another good work- 
out, including the verse, by this 
British songstress. “SOMEBODY 
ELSE IS TAKING MY PLACE” 
(Shapiro-Bernstein*) is another 
standard handled in_ straightfor- 
ward style, with choral backing. 
Don Costa Orch (ABC-Para- 
mount): “ALMOST IN YOUR 
ARMS” (Paramount*) from the 





Bet 


gis b>. | Cee ee ere ‘ ke | 
.. Beats There A Heart So True | 
| 


OCA VW)... ois odes scs — 
JONAH JONES QUARTET...... 


Bets 





MOON TALK 


....... SLOWLY BUT SURELY 


Pe eae he aN ES rae eT eee ee eee se Ballin’ The Jack 
S103: COMET... «cscess alae WHEREFORE ART THOU ROMEO 
| ee ee ee cd <class ae Big Daddy 


DICK ROMAN......c0.00° 











| 


_...VAGABOND SHOES | 


2 Ee re Pere 5 ‘Love Is a Many-Splendoured Thing | 
GOGI GRANT..... ......- STRANGE ARE THE WAYS OF LOVE 
i» i een ae eee ne eS penne a Marjolaina 

} 

muted trumpet. “BALLIN’ THE, Par “Houseboat” pic, is shaped 
JACK” (Marks*), the oldie, also! into a highly pleasing instrumental 


gets a crackerjack ride due for! 
plenty of spins. 

Jili Corey (Columbia):| 
“WHEREFORE ART THOU 
ROMEO” (Korwin*), a clever blend | 
of the Bard and the big beat, gets 
a click reading by Jill Corey. 
“BIG DADDY” (Empress*) is an} 
okay bluesy side. 

Dick Roman (MGM): 
BOND SHOES” (Jefferson*), an 
solid piece of material, is an excel- | 
lent showcase for this singer whose | 
clear belting style has definite im- | 

act. “LOVE IS A MANY-SPLEN- | 

ORED THING” (Miller*), the 
Oscar-winning pie song of a few 
years ago, gets an all-out roman- 
tic workout. 

Gogi Grant (RCA, Victor): | 
“STRANGE ARE THE WAYS OF 
LOVE” (Feist*), from the film, 
“The Young Land,” is a western- 
tinged ballad in the groove of 
“The Wayward Wind,” which 
launched Gogi Grant several years | 
ago. “MARJOLAINA” (Bourne*) 
is a pleasing number with a Latin 
flavor. { 

Betty Madigan (Coralt: “DANCE 
EVERYONE DANCE” (Bourne*), 
based on an Israeli melody, is zest- | 
fully delivered by Betty Madigan | 
for strong impact. “MY SYM- 
PHONY OF LOVE” (‘Rhyme & 
Rhythm*) is a good big ballad with 
a beat 

Eddy Arnold (RCA Victor): “THE 
DAY YOU LEFT ME” (Hill & 
Range’), a folk-styled song with an 
above-par lyric, gets one of Eddy 
Arnold's easy, assured vocals for 
neat results. “REAL LOVE” 
(Acuff-Rose*) is another good folk | 
number that makes for pleasing 
listening 

Royal Teens (ABC-Paramount): | 
“HARVEY'S GOT A _ GIRL! 
FRIEND” ‘Admfration?) is a cute | 
rocking item belted by this combo | 
for good returns among the kids. 
“HANGIN’ AROUND” (Admira- 
tien*) is an okay slow-tempoed bal- 
lad in the current genre. 

Les Baxter Orch: “LOVE SONG j 
FROM ‘HOUSEBOAT’ ” (Famous*, | 
a pic song with a lilting melody, is | 
framed in a slick orch and choral | 
arrangement for solid change-of- | 
pace programming. “LILY OF | 
LAGUNA” (Mayfair*) is a pleasing | 
oldfashioned-type rhythm song. 

Eddie Lawrence (Coral): “THE 
GOOD OLD DAYS” (Merrick?) is 
another firstrate comedy produc- 
tion by Eddie Lawrence whose sa- 
tirical approach sustains a consis- 
tently high disk average. “THE | 
HI-FI BLUES” (Merrick*) is a 
broad thrust at the hi-fi movement. 

Rollo & Bolliver (MGM): “MIL- 
DRED, OUR CHOIR DIRECTOR” 
(Trinity*) is an offbeat comedy 
disk with narration in heavy Eng- 
lish accent punctuated by some | 
bloodcurdling screams. It’s weird 
enovgth to catch on. “THE HOOBA- 
SCHNOB MACHINE” (Trinity*) is 
a less successful saga. 

Sam) Samson (Verve): “RO- 
MANU” (Shapiro-Bernstein*), a fine 
baliad importation, is colorfully | 
belt hy Sam Samson, who sounds 
like « cross between Satchmo and 


“VAGA- 











Louts Prima. with Floyd Green's | 
| 


tombs backing up. “SQUEEZE 
ME PRETTY MAMA” (BIEM) is a 
fast-iempoed jazz-rocker. 

The Windseors ‘United Artists): 
*SAKi ROCK” (Unart*) registers 
as an attractive rocking instru- 


| trumpet with orch. 


slice via an arrangement for solo 
“BING, BANG, 
BONG’ ‘(Paramount*), from the | 
same film, is a melodic novelty 
idea handled by chorus. 

Rosemarie McCoy (Coral): “RE- 
MEMBERING” (Skidmore*), a fine | 
ballad with a good beat, is stylish- 
ly delivered by this songstress for. 
strong impact. “JOY AND JUBI-; 
LATION” (Shapiro-Bernstein*) is 
a colorful revivalist-type entry. 

The Gum Drops (Coral): “MY 
OWN TRUE LOVE” (Remick*), a 
big ballad, turns up in a good, mod- 
erately rocking version by this 
male combo. “ON THE WINGS 
OF THE WIND” (Cornell*) is an-, 
other classy number which this 
group harmonizes effectively. 

Teonnie Mason _ (Crystalette): 
“KINDA LIKE LOVE” (‘(Ranger* 
is an okay rocking ballad nicely de-| 
livered. “CONSIDERATION” 
(Ranger*) is a wordy number. } 

Dakota Staton (Capitol: 
“BLUES IN MY HEART” (Goth- 
am*), a legit blues tune, gets a 
savvy workover from this expert 
songstress. “CONFESSIN’' THE 
BLUES” (Leeds*) is another solid 
blues entry. Both sides are from 
Miss Staton’s “In the Night” album. | 

The Charades (United Artists): 
“SHANG LANG A DING DONG” 
(Atlantic*) is a routine rocking en-| 
try with repetitive nonsense lyrics. 
“MAKE ME HAPPY BABY” (At- 
lantic*) is a cute uptempo slice in 
the same idiom. 

The Five Keys (Capitol): 
“EMILY PLEASE” (Bourne*), a 
slow rocking ballad with a cliched | 
lyric, gets a good workover by this | 
combo and its lead tenor 


|cabre number with limited pop ap- 
| peal, but folksinger Randy Sparks 


| Anne Francis Suing 


| damages and declaratory relief to 


| due for using Capitol facilities. } 


' record deal elsewhere. 


Van Cliburn: Tchaikovsky Con- 
certo No. 1 (RCA Victor). This is 
one disk that’s surefire to sweep 
across any barriers between the 
longhair and pop markets. Playing 
the work which copped the head- 
line-making prize in the recent 
Moscow competition, Van Cliburn 
reveals a commanding power of the 
keyboard in a sharply etched disk 
performance under the baton of 
the Russian maestro, Kiril Kon- 
drashin. This LP by Cliburn, who's 
now as much a household name in 
his own way as Elvis Presley, could 
be the first to accomplish what 
Presley did in the pop field— 
namely be the first single package 
| by a longhair artist to sell 1,000,- 
| 000 copies. The fact that this par- 
“HANDY ANDY” (Kahl*) is an-! ticular work of Tchaikovsky con- 


a 4 nome cede Meetpeent | tains the theme which was adapted 
Billy Bo bs & The Chips (Edison- |into the pop song, “Tonight We 
International): SHIM SHAM 


(Milbee*) is a snappy rhythm side | noel will help make this a mass 
with a lyric that features some | *U/ture commodity. . : 
more of those nonsense syllables so | ‘The Vikings” (United Artists). 
widely used currently. “TEEDLE | Scored by the Italian composer, 
DE BUM BUM” (Milbee*) switches | Mario Nascimbene, the soundtrack 
the syllables, but it’s in the same| from “The Vikings” shapes as a 
groove. vigorous, colorful work. While 

Randy Goethe (Verve): “THE the music is heavily dependent on 


ns » ‘ ‘ the visual image, the sock b.o. im- 
HANGMAN" (Sparrow*) is a ma-| pact of the film should give this 


set a wide play among the film's 
customers. 

Langston Hughes: “The Weary 
Blues” (MGM). The poetry-with- 

















: RS 
LAWRENCE WELK 
Presents 
PETE FOUNTAIN 
(Coral Album No. 57200) 








delivers it with dramatic force. 
“DOWN THUNDER ROAD” (Spar- 





poy is an okay folksy rhythm jazz kick, —— bowed in the more 
. | esoteri ight ‘ 4 
The Excels (Central:” “BABY | Sore’, Ent spots, has now 
oes et ae : | spread to wax. In this package, 
DOLL” (Newkirk*) is a standard- poet Langston Hughes reads a| 


cut rocking item done in the usual 
harmony style by this combo. 
“YOU'RE MINE FOREVER” (New- 


group of his works, some of which 
are in a blues pattern, to some 
swinging arrangements played by 


kirk*) is a slow ballad effectively | a topflight jazz crew including Red 
projected by the lead tenor of this | Allen, Vic Dickenson, Sam Taylor 
group. ‘ and the Horace Parlan Quintet. 
*ASCAP. *BMI. There's nothing self-consciously 





precious about it; it hits straight 
from the shoulder. 
- Bobby Hackétt: “Don’t Take 
| Your Love From Me” (Capitol). 
Safari Label on Pac | Bobby Hackett’s lucid horn, which 
| was so successfully featured in the 
Los Angeles, July 8. | Series of Jackie Gleason albums, 
Anne Francis has brought | here takes over the topline spot 
breach-of-contract suit against in 2 “nee . 
- , sa | Wi incidenta chora effects. 
Safari Record Co., asking $10,800) Mochett's trumpet works on such 
° numbers as the title song, “The 
determine rights of a contract) Thrill Is Gone,” “Wonderful One,” 
inked in 1957. ‘ |“Ziguener,” “Softly As A Morning 
In Superior Court action actress | Sunrise” and others. David Terry's 
asserts she was to make 16 re-! orch backs up. 
cordings under pact, “Roger Williams Plays Gersh- 





and waxed | 
four sides. She declares Safari} win” (Kapp). Roger Williams, a 
hasn't either released recordings| concert pianist with a lush 
or been able to obtain masters now | style, turns up with a solidly com- 
held by Capitol Records, which as-| mercial set in this meeting with 
sertedly is holding them because|the works of the late George 
Safari hasn't yet paid certain fees Gershwin, a pop songwriter with 
| longhair aspiration. Williams gives 
Even though Safari hasn't ful-| 2, Strong, clear reading to the 


; “ P _| “Rhapsody in Blue” on one side, 
filed its obligation to her, accord supported by the Symphony of the 
she is still bound to firm by her a, SUS  cometetes the | package 
s $s : 3 with a set of Gershwin standards, 
contract, and she is unable to seek | including “Liza” and “I Got 


Rhythm,” backed by the Marty 





Variety. \f) Best Sellers on Coin Machines................ 


1, PURPLE PEOPLE EATER (5) 


4. SECRETLY (2)... 


5. HARD HEADED WOMAN (1) .... 


6. POOR LITTLE FOOL (1) 
7. PATRICIA (2) 
8. BIG MAN (4) .. 
: 9. GOT A MATCH (1) 


10. ENCHANTED ISLAND (1) 


RETURN TO ME 
LEFT OUT OF YOUR HEART 


2. YAKETY YAK (4) re . 
8. ALL I HAVE TO DO IS DREAM (6) .....cccccescvccccccccce 


PS eer ee PPE ree ee Sheb Wooley ..MGM 

eT eer ere re Coasters so lena cub 

Bverly Bros. ..ceccves Cadence 

eC TT ere Ter ere ere Jimmie Rodgers........Roulette 
sbaever un ewetedseceusaneul Elvis Presley ............Victor 
PPT Pee Tee TOT eT eT eee Ricky Nelson ,....... Imperial 
ee er Cr er ee ee eee POVEE PIGS «00 0c ccsncees VI 
OR ee Poe ee ee ee re ae 
ScandediwaneGbeeae tek aagap eer ee 


i de ee Columbia 


Cee reer te oereesest® 


| 

+ 
Dean Martin ......... Capitol 
Pe FO on ce veedess .Mercury 

; 


1g AE Gar six ib dees waleeed eee ae aoe eae alae Fae & ANI ode icceedc Arwin 
P3 SPLISH SPLASH Bs Re eetey ye Pe eae eo Bobby Darin ............ Atco 
POs. DOOM PMMOCIOCS BOVE 2. ic ccccesceccdeucdeceen insane Jerey Buller i... cece cnc Falcon 
; ern a 5d an Cb OOP RSE WL Seas ah eae keaewedne ee SOON: J ncinccwuwe es .. Dot 
3 SE ER Os) AT d's els ss 'sic0.0 6 be GO be ences ceSecaaeeee ee heen og eee I Mercury 
3 eI <>< x a 5, ud am Spee a aR on & e araw aah ewe eed een Eydie Gorme «see ABC-Par 
$ DO YOU WANNA DANCE eT er ETO eT ete eee Bobby Freeman ......... Josie 
iz REBEL ROUSER ; i ieee hn Cob abe ocr we me arenas eiee Doane Eddy ........... Jamie 
1g : ; 
| : [Figures in parentheses indicate number of weeks song has been in the Top 10] ; 


mental with some jungle effects. | THEPEHFFFFFFFEFFOFFFSFEEFEF ESE OEEFEEOS PEFEHEFFFPEEIFFFF FESO FF EFEEEEEE SHEE, 








| Album Reviews | | 


Gold orch. It's another bestseller 
for Williams. 

Margaret Whiting: “Margaret” 
(Dot). A slick pop stylist, Margaret 
Whiting shows a highly pleasing 
bucolic side in this package. With 
persuasive sincerity, she works 
through a sheaf of hits, some of 
them from the country field, in- 


cluding “Your Cheatin’ Heart,” 
“Half As Much,” “Tennessee 
Waltz,” “Cold, Cold Heart” and 
others. Milt Rogers orch backs up 
ably. 

Frank Comstock Orch: “Pat- 
terns” (Columbia). Frank Com- 


stock is an arranger-conductor who 
likes to find a “pattern” to any 
tune he tackles. Fortunately for 
the listener, his “patterns” never 
stray far afield and make each 
number something that can be 
heard over and over again. The 
Comstock “pattern” in this pack- 
age is on swing and with a songbag 
filled with such as “Love Is Just 
Around The Corner,” “Sing Some- 
thing Simple,” “Small Fry” and 
“Sometimes I'm Happy,” it turns 
out as a scintillating set. 

Lola Fisher: “From Here To 
Yonder” (Cadence). Lola Fisher, 
the songtress who replaced Julie 
Andrews in the Broadway “My 
Fair Lady” cast, here showcases 
her lyrical pipes on a fine program 
of ballads written. by Noel and 
Gloria Regneys. Some of the tunes 
have an arty flavor, but others are 
in the traditional folk style, stand- 
outs being “When I Go To Meet 
| My Love,” “Sunday Is A Walking 
| Day,” “What Shall I Dream This 
| 





Morning” and “Sad Today Smile 
Tomorrow.” 


Ted Brown Sextet: “Free Wheel- 
|} ing” (Vanguard). Ted Brown, on 
tenor sax, is heading a sharp mod- 
ern combo featuring another ten- 
orman, Wayne Marsh, and Art Pep- 
per on alto. The saxes play inven- 
tively in their solo takeoffs. It's 
cool stuff but with a good swingin 

beat in which there’s a feeling o 
genuine spontaneity. Ronnie Bal 

on piano; Ben Tucker, on bass, an 

| Jeff Morton, on drums, complete 
| the sextet. 

| Orson Welles: “No Man Is An 
| Island” (Decea). Orson Welles re- 
| cites. a collection of historically 
; famous addresses in restrained, 
| but compelling, style. Included 
| are Lincoln's Gettysburg Address 
Patrick Henry's “Liberty or Death’ 
speech, Emile Zola’s plea for Cap- 
| tain Dreyfus, and speeches by 
Pericles, John Brown, Daniel Web- 
| ster and John Donne's sermon from 
|which the title of this set was 
| taken. 


Al Nevins Orch: “Dancing With 
| The Blues” (RCA Victor). Al Nev- 
| ins, formerly of the Three Suns, 
| has carved out a new career as 

batonist of big band instrumental 
| packages. Setting fiddles in fresh 
| sounding arrangements, Nevins 
| has come up with another smart 
| set framed around a blues theme. 
Numbers range from “Wang Wang 
| Blues” to “What Is This Thing 
Called Love,” including some orig- 
| inals by the arranger, Charles Al- 
| bertine. 
| Whelan Tyme: “8 To The Bar” 
| (United Artists). A flashback to 
| the boogie-woogie vein, which has 
not been intensively exploited of 
late, is given by pianist Whelan 
Tyme a midwest pianist who knows 
his way around a keyboard. Tyme 
hits hard with a jumping, toe-tap- 
ping sound on a group of standards 
like “Marie,” “Margie,” “Dolores,” 
etc., all of which are pegged to 
a girl's name. An _ eye-catching 
photo on the cover of eight lookers 
draped around a bar is a definite 
plus. 

Alfred Apaka & The Hawaiian: 
“Dreams of the South Seas” (Uran- 
ia). A top exponent of Hawaiian 
music, Alfred Apaka dishes up a 
set of island folksongs in tradition- 
| al style in this package. The selece 
tions are generally familiar, con- 
taining such Hawaiian oldies as 
|“Aloha Oe,” “Across The Sea,” 
|“Son of the Island,” “To You, 
| Sweetheart, Aloha”, among others, 
| “Johnny Green An The Holly- 
| wood Sound Stage” (MGM). Com- 
| poser-conductor Johnny Green, 
| who recently existed the Metro lot 
as general musical director, has 
compiled a musical anthology of 
some top film themes in this inter- 
esting package Included are 
Green’s own works for such films 
as “Raintree County” and “Every- 
thing I Have Is Yours”; Bronislau 
| Kaper themes from “The Power 
and The Prize,” “The Glass Slip- 
per,” “Lili” and “Invitation”; Ler- 
ner & Loewe’s “Heather on The 
Hill” from “Brigadoon”; Cole 
Porter’s “Silk Stockings”; and 
Gershwin'’s “American in Paris,” 
the latter being a specially edited 
version taken the pic soundtrack. 

Herm. 
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Gotta Have $1 and a Skirt to Caper 
On the Cape; Wein Preems Jazzville 


Harwich, Mass., July 8. + 

George Wein, operator of Hub’s | 
Storyville jazz nitery, opened 
Storyville—Cape Cod here last 
week with George Shearing in for 
the first stanza and a lineup which 





‘Sugartime’ Tops In 
Sweden During June 


Stockholm, July 1. 


includes Dave Brubeck, Erroll P 

Garner, Chris Connor, Dakota Swedish June bestseller list 

Staton, Tom Lehrer, Gerry Mulli- | 2S topped by American tune 
“Sugartime,” sung in Swedish by 


gan and Four Freshmen for season 
through Aug. 31. 

Operating policy of the strawhat 
jazz nitery is the same as in Boston 
Wein said, except that Storyville- | 
Cape Cod is a club licensed under 
General Laws, Section 12. All pa-| 
trons have to be members of the | their lists. 
club and the fee for membership | the lists of most sold piano sheet 
is $1 for the season. Unlike the | music for the month. Among 
Hub jazz spot, there is a restaurant | 


: : The 10 t 
with full-course dinner, and a por- sweden thes seceres im June im 


; Alice Babs on Metronome. Lyrics 
| are written in a mixture of English 
and Swedish. Bi-lingual text has 
been a great hit at the Swedish 
market, and of 53 record shops re- 
porting “most sold records” during 


tion of the minimum can be ap- 1. “Sugartime” 

plied to orders. (Metronome). 
Unshod or bathing suited jazz| 2. “Diana” . Paul Anka (Karu-} 

fans are verboten at the spot and sell). 

distaff side must wear dresses or 3. “April Love” ,.. Pat Boone 

skirts. Wein issued the following | (Dot). 

edict: 4. “Vita Syrener”.,.. Lily Berg-} 
“To prevent any misunderstand- lund (Karusell). 

ing about dress, we respectfully re- 5. “Melodie D'Amour” . Ames 

quest that gentlemen wear jackets; Bros. (RCA). 

ties are optional and ladies should 6. “Buona Sera” . Little Ger- 


hard (Karusell) 
“Jailhouse Rock”, ,. 


We regret 
pa- ae 


wear dresses or skirts. 


that we cannot accommodate . Elvis 


trons who are unshod or clad in Presley (RCA). 

bathing suits,” 8. “Nairobi” . Tommy Steele 
This marks intro of jazz in. (Decca). 

nitery form to the Cape area, 9. Wear My Ring” Elvis 

brainchild of Wein, who also serves Presley (RCA). 

as director of Newport Jazz Festi- 10. “Crazy Love”... Paul Anka 


val (Karusell) 





June, 32 had this record as tops on | 
“Sugartime” also topped | 





British Disk Bestsellers 
London, July 8. 

All I De Is Dream Everly Bros. 
(London) 

Street You Live..... Damone 
(Philips) 

MN iaticce de aes Bygraves 
(Decca) 

Who’s Sorry Now.... Francis 
(MGM) 

a Be Teh. osdncoss o* Preps 

(Capitol) 

Witch Decter.......... Lang 
(HMV) 

Book Of Love...... Mudlarks 

_ (Columbia) 

Twilight Time ...... Platters 
(Mercury) 

Stairway Of Love... . Holliday 
(Columbia) 

Army Game .... . ae Com... 
(HMV) 





‘Pops’ Fiedler to Maestro 


poe site| French Lick Fest Aug. 30 


Chicago, July 8 

Arthur Fiedler has signed for a 
night of batonning at the second 
annual French Lick (Ind.) Music 
Festival. The Boston Pops leader 
will conduct the 60-piece festival 
symphony (‘comprised mostly of 
Louisville Orchestra members) the 
night of-Aug. 30. Other conduc- 
tors for the fest’s fourth and final 
weekend will be Minas Christian, 
of the Evansville Philharmonic, 
and Dr. Robert Whitney, of the 
Louisville orch. 

Jazz fest, set for the second 
weekend, now lists Duke Ellington, 
Gerry Mulligan, Erroil Garner, 
Dave Brubeck, Gene Krupa and 
the Four Freshmen. 


Roulette Moves to Cut Heavy Returns 
By New Rack-Job, One-Stop Sales Deal 





Billie Holiday, Legrand 
Jazz Albums for Col: 


Columbia Records is stepping up 
its jazz LP program with 
Holiday and Michel Legrand. Miss 
Holiday has been tapped to an 
| exclusive Col deal by Irv Town- 
} send, of diskery’s album division, 
| and Le.rand cut his first iazz set 
| for the label under the direction 
| of Nat Shapiro, international a&r 
| coordinator, in New York last 
week, 

Miss Holday came to Columbia 
recently on a one-shot deal for a 
“Lady in Satin” LP. Townsend now 
plans to release two new albums 
a year with the thrush. The next 
one is set for a recording this 
month. The Legrand package wi'l 
be called “I Love Jazz.” The French 
maestro's three-year bestseller for 
Col is called “I Love Paris.” 


Danny Costello to Coral 

Singer Danny Costello has becn 
inked to a longterm pact by Coral 
Records’ artists & repertoire 
chief Paul Cohen. A onetime pro 


baseball] player in the Pittsburgh 
Pirate chain, Costello has been | 
working as a singer for the past 


sever years 

He’s currently appearing in the 
“Damn Yankees” production at the 
Westbury, L.1., Music Fair. 











RETAIL ALBUM BEST SELLERS 


Billie | 
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~~ ARTHUR LYMAN (Hi-Fi) ee 
17A 20 Taboo (R 806). 6. or ee ee 
~MARTIN DENNY (Liberty) one ay? 
17B 21 Exotica (LRP 3034). 4 Sa ee oe CS 
; RAY CONIFF (Columbia) 
19A 22  S’Awful Nice (CL 1137) ee 8 ® 7 Ps 
: FOUR ACES (Decca) — a 
19B 16 Hits from Hollywood (DL 8693) .._._10 - 2c oe AR 
~ LOUIS PRIMA (Capitol) . - 
19C Las Vagas Prima Style (T 1010) .. ee hats Shea eT os ee ee a eee 
w JONAH JONES (Capitol) “ge 7 
22) 12 12 _ Swinging on Broadway ‘T 963) Ee = Ae ie eee eo 1 oth 
ROGER WILLIAMS (Kapp) ra 
23. 19 ~=Till (KL 1081). me 
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4 i. Goes to College (LN 3474)... .- .-. 5 : ie ee 
MANTOVANI (London) aoe SS ee . ; 
25 24 Film Encores (LL 1700) Q 








* Ina move to cut down the grow- 


| ing problem of heavy returns from 
rack-jobbers and one-stops back to 
distributors and manufacturers, 
| Roulette Records has come up with 
|}a new distribution formula in this 
| key phase of the market. Roulette 
attempted to get the most impor- 
tant indies to adopt a uniform plan 
at the recent Music Operators of 
America convention in Chicago. 
No concreie solution was reached 
there, but Roulette exec v.p. Joe 
Kolsky indicated that other com- 
panies will likely go along with 
the new policy. 

Starting immediately, rack-job- 
bers and one-stops will be sold 
through Roulette distributors at 
the distrib’s cost. They will also 
get a 5% return privilege. In turn, 
the diskery is offering its distribu- 
tors,a 10% discount on their total 
billing Kolsky stated that the 
new plan would block the tremen- 
dous number of returns from the 
rack-jobbers and one-s‘ops while, 
at the same time, firming up the 
distributor’s profit via the 10% 
discount. 

Rouleite has set'a minimum or- 
der of 1,000 records per number 
for the jobbers and one-s.ops to be 
eligible under this plan. In addi- 
tion, the diskery is aiming to elim- 
inate the rack-jobber practice of 
clashing single prices by a 30-to-45 
day period in which they would 
agree to maintain prices. If they 
cut prices anyway, they would run 
the risk of being cut off from the 
distributor on all future releases. 
One-stops, on the other hand, 
would be prevented from selling 
io anyone but their usual custom- 
ers, namely, the jukebox opera- 
tors. 

While the rack-jobbers and one- 
stops are being limited in making 
returns to only 5%, they will now 
be able to buy at a more favor- 
able price than heretofore. 








Menetti Discloses Loss 
Future (Less Chi-Chi) of 
Szoleta Arts Festival 


Rome, July 1 

Spoleto Festival budget, accord- 
ing to Gian-Carlo Menotti is 
around 180,000,000 lire ($270,000). 
If Festival “loses” money (beyond 
the budgeted “loss”) it shouldn't 
be more than a couple of million 
lire ($5-10,600). He hopes to thake 
up any defic.t himself, selling own 
work(s), or getting it back in fu- 
ture compositions. 

Italian government contributed 
$15,000. Rest of funds are from 
“Festival Foundation” accumula- 
tion 

Some $150,000 of total of $270,- 
000 went to artistic budget and 
stars etc. (Italian director Luchino 
| Visconti got $3,000 for staging of 
“Macbeth” the remaining $120,000 
went to restoration of town thea- 
tres and to bettering of housing 
and other “receptive” facilities at 
| Spoleto for the Fest. 

Many participants worked gratis, 
according to Menotti, and want to 
return next year under same con- 
ditions: Ben Shan, Jose Quintero, 
Jerome Robbins, Saul Steinberg, 
and “many others”. Would have 
| spent three-four times budget had 
artists been paid at value. 

Menotti has spent plenty of own 
|coin on effort, and on his death 
he'll leave what he has in Spoleto 
to the fest. He expects it to con- 
tinue, and that in a few years it 
will become self-sufficient. Menotti 
hopes to get more money from 
Italo government in future. 

Defending public, he says that 
it wasn't intention of fest to draw 
snob crowd, but at same time 
couldn't turn chi-chi down due to 
financial situation. He hopes to get 
true intellectuals there next year, 
less or no tux and tails, more pop- 
ular priced showings and opening 
| nights. 

(Menotti said he will be fined 
five million francs unless he fiu- 
ishes work for Paris Opera on time, 
reason for his current rushed work 
| sked.) 





New Mpls. Symph Flack 
Minneapolis, July 8. 
Richard M. Cisek, Buffalo, N.Y., 
| businessman, has been appointed 
| Minneapolis Symphony orchestra 
publicity, promotions and adver 


tising director. 


“~ 
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Newport Jazz Festival 


Continued from page 53 


of “Bill Bailey” in the non-Elling- ; tured were pianist Randy Weston, 
ton vein j the Don Butterfield — and 
‘ . | Willy (The Lion) Smith. 
s riche Elling: | 7 ee 
Renkwichad sees. Se wy 8 Critic George Frazier introduced 











tonia, however, were a number of | Beulah Bryant, who was subbing | 


other performances that were fine, | for Julia Lee, with a speech in 
but could have used different show-| Latin. “Dizzy Gillespie, 
casing. The styles of the Marian | est,” intoned Frazier, 

McPartland trio and the Dave 


who 


|he was addressing the audience in 


delenda | 
an- | 
|nounced that as a “moldy fygge” | 


Brubeck Quartet, which is light in| pi, native tongue. All Newport, he | 
texture, tended to be overwhelmed | said, is divided into “partes tres.” | 


Gerry Mulligan! Beulah Bryant looked a little 


by big band jazz | ad tae ted 
Ds ‘inging baritone with | Startle - ee © 
blew some swinging e | group of blued songs. 


the McPartland trio and later ap-| Sh: we 
peared with Harry Carney, but | The other choices of the after 
barely got started before he had | ¢juding Bernard Peiffer, the pian- 
to put his horn away for the night. | ist, Lem Winchester, a Delaware 
The Miles Davis Quintet, flared;cop who ne RI cst 
intensely just before the intermis- | Foran: Desten. 4 sail epeing- 
sion. At the close of the evening | ing from the Lunceford and Ken- 
pop vocalist Frankie Laine, whose | ton tradition. 

singing has always retained a jazz, jn contrast to the afternoon, 
feeling, introduced the great 803- which touched a level of artistry, 
pel singer Mahalia Jackson, | the evening again developed snags. 


torrid | 


| noon were also of high’ quality, in- | 


French Disk Bestsellers 
Paris, June 24. 
Colenel Bogey March. Miller 


| 


| 


(Philips) 

Le Gondolier ...... Dalida 
(Barclay) 

Marjolaine ........ Lemarque 
(Philips) 

Re eer tear Piaf 
(Pathe) 

Histoire D’'Un Amour .. Dalida 
(Barclay) 

Buenas Noches Daldia * 
(Barclay) 

gf ee: Platters 
(Barclay) 

Diana oe ay Renee Anka 
(Vega) . 

Julie La Rousse Lafforgue 
(Pathe) 

La Pluie Viendra Becaud 
(Pathe) 








grown from a few aficionados into 
an audience drawn here by the 
massive concentration of press that 


| has spread the word about the Fes- 
| tival far and wide. There is a lun- 
| atic fringe to the attendance (in 


| the 
|seems to be trying to outdo an-| 


| and 


whose large, lustrous voice cast 4 pilieq as a “Blues in the Night” | 
| 


hush over the crowd of go ge performance, and presenting such 
eae ret ah, Ears fte Seba pn, do 


a so , ‘ Turner, the Ray Charles sextet, 
day irom Ellington's Black, Big Maybelle, the Mulligan Quar- 
Brown and Beige” suite. ltet. Chuck Berry, the Maynard | 

Friday afternoon (4), though, | Ferguson orchestra, Dakota Staton 


and Peewee Russell, it drew a fine 
‘line between the rock 'n’ roll beat, 
rhythm & blues and traditional 
jazz. 


proved that the afternoon sessions 
would bring out some of the most 
interesting offbeat material of the 
Festival. This one was highlighted 
by the appearance of the Newport 
International Band, a group re- 
cruited by producer George Wein 
and director Marshall Brown from 
both sides of the Iron Curtain. 
With but two weeks of rehearsal 
and a language barrier to contend 
with, the European cats attained 
enviable results. Impressive was 


well suited to the fortissimo brass 
of the Maynard Ferguson group; 
but rain marred the appearance of 


Dixieland set, and by the time 
Mahalia Jackson reappeared for an 


the work of trumpeter Roger Gue- 
rin of France, the baritone sax of 
England's Ronnie Ross and the 
drummer, Gilberto Cuppini of It- 
aly, but the band as a whole con- 
tains first-class sidemen, and is a 
powerful argument for the inter- 
national significance of jazz. 

Earlier in the day the John La 
Porta Quartet and the Jimmy 
Giuffre trio explored some of the 
new polyphonie directions of cham- 
ber jazz, and rounded off an en- 
gaging afternoon. 

BG Hodgepodge 

The Benny Goodman evening 
which followed was something of 
a hodgepodge. And paradoxically 
enough it was due to the lengthy 
stay of the orchestra onstage. The 
current edition of Goodman's orch- 
estra is hardly in the same class 
with his bands of the '30’s, and too 
many ghosts of yesteryear were 


Stalking the performance. A com- | 


plete evening of the band had its 
nostalgic points (“Sing, Sing Sing” 
and some of the other standards) 
but after awhile monotony set in. 
Jimmy Rushing with a superlative 
treatment of the blues, and voca- 
list Martha Tilton, who sounds as 


fresh as she did in the halcyon | 


Goodman 
siderably. 

The best of the Festival, and 
probably its most concrete con- 
tribution to the art of jazz, took 
place at 10.a.m. on Saturday morn- 
ing tinder the guise of a lecture on 
the jazz dance by critic Marshall 
Stearns. Assisted by Leon James 
and Albert Minns, former “kings” 
of the Savoy Ballroom who pre- 
sented the dance illustrations mag- 
nificently, Stearns covered the 
whole obscure history of American 
jazz dancing, from the cakewalk 
and the shakedown down to The 
Stroll and The Fish, popular with 
today’s rock 'n rollers. 

It was anything but a longhair 
lecture, and had it been presented 
under publicized auspices. would 
have wowed the Festival on enter- 
tainment value alone. The modern 
dances of the Presley set were con- 
nected to a seemingly remote time 
when plantation slaves danced for 
a cake; and suddenly the entire 
saga of American dancing was 
plain as a folk dance. As Stearns 
pointed out, “it has yet te be used. 
Broadway musicals have always 
looked to Europe for their choreog- 
raphy, and right here is our own 
back yard, we've got a wealth of 


period, relieved it con- 


material that’s never been discov- | 


ered.” The performance of Minns 
and James was so infectious that 
it had the small audience yelling 
for mere. 

Saturday afternoon was a “crit- 
ic's choice” concert that took place 


before some 5,000 humid fans. Fea-' 


hour of gospel singing at midnight, 
\the crowd had thinned out consid- 


erably. The official attendance was , 


15,000 and in the rear of the sta- 
dium, near the concession stands, 
|virtual bedlam reigned where half 
the college population of the cgun- 
try seemed on a toot. 


Crowd Stays On 


The fundamental seriousness of 
the crowd, however, was illustrated 
by the fact that two or three thou- 
sand endured the drizzle, which 
turned to a downpour, as Miss 
Jackson continued. Her voice shone 
like a light through the storm, and 
its note of passionate sincerity 
came through to knots of specta- 
tors huddled under raincoats and 
sheltered in the lee of floodlamps. 

The Sunday afternoon session 
(6) got off to an acrid start with 
clarinetist Tony Scott verbally 
flaying a cameraman whose equip- 
ment was located on a platform 
too near the stage. The public 
display was not an endearing one 
as far as the Scott personality was 
concerned, but his playing dic not 
\suffer from nerves that, obviously 
weve on edge. The cameraman, in- 
| cidentally, was part of a film crew 
| making a documentary on the Fes- 
tival, aud several of the perform- 
ers obviously showed aversion for 
'the idea, turning their back to the 
lens im gentler suggestions that 
lthey didn’t want to get into the 
|act. The cameras were banned for 
|the Goodman appearance on Fri- 
| day night. 
| The Jazz Modes topped the Sun- 
|day program with a muted set of 
!cool jazz and were succeeded by 
| Anita O’Day, who presented a styl- 
|ized songalog. The Lee Konitz 
group presented some of the more 
|advanced jazz styles; and the 
| Billy Taylor Trio, Sonny Rollins, 
| Thelonious Monk, Horace Silver 
| Quintet, Sonny Stitt, J. J. Johnson 
land Sal Salvador were scheduled 
to round off the program. Sunday 
night, Louie Armstrong joined 

forces with the international band 
on “The Sunny Side of the Street,” 
and Chris Connor, 
{Don Elliott and Dinah Washington 
were among the stars who rang 
down the curtain. 

The 1958 Festival in many ways 
has been a distinguished one. But 
in other ways it is apparent that 
the package is becoming glossier 
than the contents. The cleavage be- 
tween the afternoon and evening 
concerts — one commercial, the 
other non-commercial — was obvi- 
ous, and in other ways the town 
of Newport is stressing jazz as Big 
| Business. It is expressed in the 
night clubs (the Viking bar stays 
open until five in the morning), in 
| the Chamber of Commerce jazz 
pitch on signs all over the city, in 
the crowds themselves which have 


| 
| 


| pressure auspices of the perform- | 


afternoons one character 


other in beards 


generally it is a 


: weird costumes, 
lingo) but 





AFM Gets Solons’ Aid 





Thompson (D., N.J.), who called 
for a probe of the effect on Amer- 


Continued from page 53 


ican artists and musicians of im-| 
| portation of both sound record-' 
| ings and exposed or developed mo- 


tion picture film “in order to take 
advantage of beneficial tax conse- 
quences,” as well as what changes 
in the law should be made to pro- 
tect American performing artists 
and musicians and to alleviate any 


problems of unemployment caused 
by such importations. 


The Thompson resolution would 


take in a probe of the practice of 


non-jazz audience which is an en- | 


couraging sign for the Festival’s 
future. 

Whether or not it is realizing its 
ideal is questionable. The Festival 
serves to promote jazz rather than 
to lead it; and under the high- 


ance it is doubtful if much of a 
creative nature can be attempted. 


| That some is attempted and suc- 


The acoustics of the park were | 


Russell, Teagarden, Buck Clayton, | 
Jo Jones and Lester Young in a) 


Max Roach, | 


ceeds is a sign of the event's basic 
health. The World Series of jazz 
is here to stay. 





Mike Daniels has been named 
manager of the Salt Lake City 
branch for Decca Records. He 
was a former salesman in Seattle 
for the company. 


American producers of feature 
films for theatrical distribution of 
filming abroad, as well as investi- 


gating tv film and sound-track pro- | 


duction abroad. 


Thompson told Congress “I am 
convinced that the time has come 
for the Congress to take a long, 
hard look at this pervasive threat 


to the future of American music, | 


the American musician and, in- 
deed, to the future of all our liv- 
ing arts.” He assailed, “a wide- 
ly labelled American-made prod- 
uct which, in fact, bypassés the 
American musician and denies him 
the job opportunities he needs so 
desperately.” 


Kenin held a special press con- | 


ference following his quick talks 
with Congressmen and Senators 
about the problem, and expressed 
his gratification at the “sympa- 
thetic” reception accorded him in 
his presentation of the problem. 
He raised a point at the press 
conference about “labelling” the 
foreign music for tv audiences. He 
contended that in an American film 
about an American cowboy filmed 





naturally assumes the music is also 
American, and this amounts to mis- 
labelling. 

Kenin touched on other matters. 
He expressed confidence that AFM 
would win its collective bargaining 
election in Hollywood against the 
Musicians Guild and “will recon- 
firm its time-honored status as 
spokesman for musicians in the 
major Hollywood motion picture 
studios.” He said after the vic- 
tory is won, AFH will immediately 
reopen strike settlement talks with 
major Hollywood producers and 
“soon, I am convinced, many thou- 
sands more musicians will be mak- 
ing music—and playing in har- 
mony.” 

Kenin told the press conference 
that “these very current and sig- 
nificant developments on the Wash- 
ington scene, coupled with what 
we have been able to do in Holiv- 
wood in the last two weeks with 
respect to creating several million 
dollars in payrolls for musicians 
gives us much encouragement at 
the very commencement of what 
will be a determined and continu- 
ing ‘back-to-work’ drive on behalf 
of the unemployed musicians.” 


Snyder Heads Cabot 


Joe E. Snyder has taken over as 
prexy of the indie Cabot Records 
label? He replaces Paul J. Wexler 
who moved over to the newly 
formed Colpix Records as director 
of operations. Colpix is a division 
of Columbia Pictures. Jonie Taps 
is the overall boss. 

The hew Cabot prez was former- 
ly in record distribution in Phila- 
delphia and more recently with 





in the American west, the public ‘Columbia Records. 
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Upstate N.Y. Rock'n’ Roll Benefit Show 


Proves 17,000 Kids Can Behave Well 


By JAMES L. CONNERS 


Albany, July 8. 

The appeal of “beat” music, sung | 
and played by top recording artists, | 
and powerfully promoted by a| 
50.000-watt station, received a 
dramatic demonstration of ap- 
proval by youngsters and some 
not-so-young, at Hawkins Stadium 
in Menands last week (30), when 
WPTR's “Tower of Talent” drew a 
record-smashing crowd of 17,000— | 
at 50c advance admission and 65c 
at the gate. 

With 500 children from or-| 
phanages and equal number of ad- 
ditional guests in attendance, plus 
several thousand turned away 
when it became necessary to close 
the gates at 9 p.m., it was estimated 
that more than 20,000 had come in 
the hopes of getting into the show 
for the benefit of the Albany 
Variety Club’s Camp _ Thacher 
Fund. Nothing close to this. total 
had ever been registered at a show 
in this district. 

Gross was estimated at $10,000; 
expenses, $6,500. | 

Despite a humid night, the un- | 
satisfactory arrangements for ac- | 
commodating the big overflow on} 
the diamond and the long delay in 
starting, the crowd's temper re- 
mained good. The conduct of all 


but a small percentage was ex- 
emplary. The clapping and stomp- 
ing, at time, was deafening. Such, 
however, was to be expected. 


Pinkertons On Hand 

Pinkertons hired for the occa- 
sion kept the bulging turnout in 
hand, for the most part. Eight 
cases of heat exhaustion received 
treatment by the Colonie Ambu- 
lance Squad. Two minor injuries— 
the result of over-excited specta- 
tors—also were reported. 

Following the recent cancella- | 
tion of Alan Freed’s rock ‘n’ roll 
show at the R.P.I. Field House in 
Troy, an aftermath to trouble at the 
Boston Garden, there had been 
some fear of difficulty at the 
“Tower of Talent” performance, 
but it did not occur. 

The performers had been chosen 
by vote of the WPTR listening 
audience, including teenagers. The 
Everly Bros. and Connie Francis, 
who led the balloting and were 
named King and Queen of Song, 
respectively, drew the heaviest 
applause, closing and next to clos- 
ing. 

One of the best ba’ anced sound 

resentations was that of Jack 
Scott with the three Lane Bros. on 
another amplifier—in “My True 
Love.” 

Rosemary June, from the Ray 
Charles Singers on the Perry Como 
television show, registered with 
“I'll Always Be In Love With You” 
and other standards. 

Jack Janis, an added starter, also 
showed style and talent. and a 
more mature approach. The aud- 
jence was not the type to appre- 
ciate Dakota Staton’s singing, un- 
fortunately. Herman Foster, blind 
pianist, accompanied her. 

Ersel Hickey opened with “Blue- 
bird Over the Mountain.” Second 
were The Jive Bombers, a local 
foursome, started well enough, but | 
lapsed into a night-club routine of | 
unbelievably bad taste. 

+ Others On Bill 

The Kalin Twins scored with | 
“When”: Dicky Doo and the Don'ts, 
with “Flip Top Box.” Annette, 
child star, dueted with announcer 
Bill Hickok on “Honey.” Fabulous 
Fabian, a handsome 16-year-old, 
who had appeared on the Dick 
Clark “Bandstand” video show that 
afternoon, arrived by plane in time | 
for amumber. 

Francis Murphy led an 11-piece 
local band with considerable skill 
under trying conditions. The Pink- 
ertons had to protect the diskers, 
en route to and leaving the stage. | 
The Everlys had to be guarded on 
stage, at the finale. 

WPTR's deejays, Norm Jeordan, | 
Gene O’Haire, Jack Spector, I 
kok, and Paul Flanagan, took turns | 
in presenting inscribed eatetaten | 
to the stars. 

General Manager Duncan Moun- 
sey made a pitch for WPTR, before 
praising the Variety Club for its 
Camp Thacher project, and its 
Chief Barker Samuel E. Rosen- 
blatt. 


The De John Sisters have joined 
Tommy Valando’s Sunbeam Rec- 
ords. Vocal combo previously 
etched for Epic and Mercury. 








+ 


PERRY BRADFORD SUES 





LEEDS, CLAIMS FORGERY 


Veteran songwriter Perry Brad- 
ford, who wrote many blues songs, 
has filed suit again Leeds Music 
in N. Y. Supreme Court for return 
of 12 songs, claiming that his sig- 
nature was forged on the original 
contracts with Leeds. The tunes 


| include “You've Been A Good Old 


Wagon,” “I Ain't Got Nabody” 
“J. C. Holmes Blues.” Judge Fran- 
cis C. Condon reserved decision 
last week on a temporary injunc- | 
tion to restrain Leeds from pub- 
lishing the tunes. 

Leeds contends that its original 
contract with Bradford was wholly 
valid. In addition, the firm claims 
that since 1941, the date of the 
takeover of the songs, Bradford 
has collected royalties from Leeds | 
and otherwise acted as if the con- | 


and 


tract was valid. Richard L. Bal- 
timore Jr. is legal rep for Brad-' 
ford. 


Capitol P.D.’s Furman 
Hollywood, July 8 
Gordon E. Furman has been 
named Capitol Records’ personnel | 
director by R. D. Quinn, industrial 
relations administrator. 
_ Furman, who has been opera- 
tions manager of the Baltimore 
branch of label's distributing com- 


| etc. 


| Weiss, managing director of the in- 


| publishers, 
| nies, 


Poll It Then Play It 


Bandleader Sammy Kaye is going 
take a broad straw vote on 
musical tastes during his upcoming | 
tour. Kaye, who will play 20 towns | 
in 11 southern and midwestern | 
states, will have his advance man 
distribute ballots to local residents | 
to determine their musical prefer- 
ences. The ballot choices will 
cover such categories as rock ’n’| 
roll, jazz, country & western, | 
Latin, calypso, Vienna _ waltzes, 


When Kaye arrives at each town, 
he plans to tailor his program to 
the taste indicated by the ballat-| 
ing. 





Buddy Morris in Paris | 


Powwows With Weiss 
Paris, July 8. 
Following a tour of Milan, Zur- 


ich, Frankfurt and Munich, Bobby 


fernational division for Edwin H. | 
Music, met with topper 
Buddy Morris in Paris yesterday 
(Mon.) on _ forthcoming music 
plans. Weiss has been maintaining 
liaison with major Continental | 
writers, disk compa- 
etc., in behalf of the Morris 
music firms since October, 1956. 
Following their Paris meeting, 
Morris and Weiss will air to Zurich 
for additional discussions with at- 
torney Lee V. Eastman, now in 
Switzerland on a holiday. 

After the Zurich sessions, Morris 
will continue his tour of the Con- | 
tinent and Weiss will plane out to 


Morris 


|signed Presley. 


Fi,” 
'Diohann Carroll at the Copacabana in Rio de Janiero, Victor pushed 


Inside Stuff—Music 


Jesse Presley, 62-year-old grandfather of Elvis, is back at his Louis- 
ville home between Canadian network tv appearances. Legacy Records 
recently signed Grandpap Presley to a platter contract, after an ap- 
pearance on CBC-ty out of Toronto on which he and Mrs. Presley were 
interviewed. Their interview disclosed that Mrs. Presley said her 
| husband had never sung in public until a friend with a tape recorder 
persuaded him to have newspaperman George Wiederhold make an 
audition record at his Louisville studio. Legacy heard the record and 
The elder Presley has another tv appearance skedded 
in the near future, afd is now in process of recording for his first 
album, consisting of four Mississippi “cotton-picking’ tunes. Gene 
Klingman, owner of Legacy Records, indie Louisville outfit, is accom- 


panying on the guitar. 


RCA Victor is tieing in its worldwide distrib facilities with its art- 
ists’ appearances overseas. When Monique Van Vooren opens her two 
week stand at the Colony in London, and afterward visits the Contin- 
ent, Victor will kick off a promotion of her recent album, “Mink in Hi 
through its foreign affiliates During a recent engagement of 


release of Miss Carroll's disks in that area. Katyna Ranieri, another 
Victor artist, is now being set for a date at the Copa in Rio. 


Veteran Hawaiian composer, musician and radio personality John K. 
Almeida has been honored by a special Chamber of Commefce com- 
mittee as Honolulu’s Father of the Year in the field of entertainment. 
Almeida has been blind since seven days after his birth in 1897. He's 
trained many of Hawaii's top entertainers and musicians and was a star 
in the days when Waikiki had only two major hotels. Over the years 
he’s written more than 250 Hawaiian songs. 


about the late Franklin D. 


the current Broadway play 
a Decca set cut by the 


“Sunrise at Campobello,” 
Lou Snider orch has included the tune, “Isle of Campobello,” written 
by two Canadians, Clarence Charters and S. B. Whitey Hains. 
Charters, who has written numerous songs as a hobby, is on the staff of 
the Chateau Laurier in Ottawa. 


In line with 
Roosevelt's youth, 


veep and general professional manager of E. B. Marks, 


Arnold Shaw, 
He’s in the current issue of Dude mag with a 


is doubling in literati. 
piece on East vs. West Coast Jazz and has done other pieces. Recently, 










































































































































































pany, moves into his new quarters Munich and Berlin on further song- 
here this week. scouting appointments. | Shaw’s novel, “The Money Song,” was adapted for CBS-TV’s “Climax.” 
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peaking of big numbers... 


3COM0,000,000! 






ne, > 
53 ¥ % : x 
$ 2 r ~— 
» - pe ti 
: 4 











Sk 
2 





SS 


Moon Talk ote Belnkin There Heart So True 


with Mitchell Ayres and his Orchestra and the Ray Charles @ RCA 
Singers. Arrangements by Joe Reisman. 47/20-7274 
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Small Combo Reviews 




















CONNIE FRANCIS 


STUPID CUPID 


~ CAROLINA 


MOON 





MARVIN RAINWATER 


| DIG 
YOU BABY ; BLUES 


K12665 on 45 & 78 rpm 


MOANIN’ 


MORTY CRAFT 


PAGAN LOVE SONG 


ond PATRICIA 


K12672 on 45 & 78 rpm 


THE 





THE SERENADERS 


DANCE DARLING DANCE 


K12666 


JOE “HARMONICA” 


HARPER 


LAZY TRAIN 


K12674 


ond I'LL TRY 


K12677 


————- 











CONWAY TWITTY 


IT’S ONLY MAKE BELIEVE 
DT duteauenytiters, to 


“The Purple People Eater” 


MILDRED, OUR 


CHOIR DIRECTOR 
reatwing ROLLO & BOLLIVER 
























K12684 










| Paris,” 


BILL SNYDER TRIO 
Hotel Roosevelt Grill, N.Y. 
Although Bill Snyder has been | 


composing for the past 


person angles. 
background in the society dance- 
band category and he hasn't for- 
gotten what the hotel crowd wants 
as far as repertoire and tempo are 
concerned. 

For his first New York club date 
(he played the N. Y. Paramount 
with a big band in 1951), Snyder 
has enlisted the services of Jack 
Messing (bass) and Sam Ulano 
(drums) to back his spotlighted 
keyboard. Group is in for a 10- 
week stand and with the lilting 
Lenny Herman band (5) co-billed, 
the Grill should have a “summer 
festival” all its own in the “covers 
department.” 

Snyder, who seems to be partial 
to lush melodies and mood music 
in his disk work, picks up the hotel 
dance tempo easily. 
fingers, Snyder covers the pops, 
standards and showtune book in a 
highly appealing manner. It’s top- 
notch backing material for dining 
and it’s also good stuff for those 
who like to spin around the floor. 
His 20-minute sets are neatly 
paced and even when he goes into 
medley of Snyder-originals it’s 
perfectly pegged for listening al- 
though not so much for dancing. 
In all efforts his keyboard style 
is crisp and clear and the bass and 
drums backing give the melodies 
proper dimension. 

The Snyder combo would be a 
solid bet for stands in similar hotel 
room situations. Snyder, however, 
has some other ideas, He’s current- 
ly blueprinting a segue into “me- 
lodie jazz” with a quintet backing. 
He’s looking to bow it in the fall 
at one of New York's eastside 
niteries. Gros. 


ERROLL GARNER TRIO 

Ravinia Park, Ill, 

Though he’s not forsaking 
niteries, Erroll Garner, at the 
apogee of his career, is more and 


mofe to be a concert attraction 
henceforth, as blueprinted by his 
hndlers, 

Garner’s two Ravinia fest dates 
—July 2 and 4—unofficially teed 
off the new emphasis. First of the 
al fresco outings was marred at- 
tendancewise by a downpour. Ar- 
tistically, it was a gemutlich Gar- 
ner—warm and witty; improvisa- 
tion that communicates form and 
substance as differentiated from 
mathematical progressions. 
Garner has no such thing as a 
“concert” library, and there’s no 
program for the sitters to peruse. 
It’s expanded Storyville or the 
Blue Note, with the 88er quite sen- 
sibly playing it by ear. And he’s 
got a remarkably sensitive ear for 
anticipating his audience. He gam- 
bited his Ravinia preem with 
“What Is This Thing Called Love?” 
and then ranged over such ever- 
greens as “Dancing In The Dark,” 
“Nearness of You,” “April In 
“Man I Love,” “Lullaby of 
Birdland” and a couple of “Okla- 
homa!” hits. His mercurial “Where 
or When,” so familiar to adherents, 
can always stand repeating. The 
session also offered a couple of 
the star’s originals, “Misty” and 
“Mambo Garner,’ 

The trio’s a thoroughly empa- 
thetic unit, musically precise with 
humor and warmth of style. Bass 
player Edward Calhoun and per- 
cussionist Kelly Martin don’t get 
to solo, but each is featured at 
least once, and Garner works an 





With sure| 


especially subtle and delightful in- 
terplay with Martin on an inven- 
tive item called “Buck Dance” that 
roused some of the evening’s best 


busy with Decca recordings and | mitting. 
several | 
years, he hasn't brushed any in-|man” stature, and the Midas touch 
He’s got a long | 


With his current “elder states- 


via his Columbia waxings, it’s hard 
to see how Garner’s concertizing 
can let a promoter down. Past b.o. 
performance says it’s virtually no 
gamble, and the devoted who 
showed against the Ravinia rain 
didn’t hesitate to certify the gee 
it. 





Bob Stephens to Jubilee 


Bob Stephens has been brought 
into Jubilee Records to assist vee- 
pee-general manager Morty Palitz 
in the artists & repertoire depart- 
ment. 

Stephens is a vet disk man, hav- 
ing started his career for the late 
Tommy Rockwell as salesman for 
Okeh Records in the Philadelphia 
territory in 1927. He also had a 
| 12-year stint at Decca. 


4 GREAT RECORDS 


CHERIE, 1 LOVE YOU 
PAT BOONE Dot 


SAME OLD MOON 
PERCY FAITH Columbia 
FELICIA SANDERS Decca 
RAY HEINDORF R.C.A. Victor 
TIP-TOE THRU’ THE TULIPS 

WITH ME 
RUSS HAMILTON Kapp 
TOO MUCH, TOO SOON 
SARAH VAUGHAN Mercury 


MUSIC PUBLISHERS 
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From the Paramount Picture 


“HOUSEBOAT” 
Starring CARY GRANT and 
SOPHIA LOREN 


@ 2 creat soncs @ 
By Jay Livingston and Ray Evans 


LOVE SONG FROM 
“HOUSEBOAT” 


(ALMOST IN YOUR ARMS) 


BING! BANG! BONG! 


PARAMOUNT MUSIC CORPORATION 








LATEST RELEASE 
LOVE SONG 
FROM 
“HOUSEBOAT” 


DON COSTA ORCH 
AND CHORUS 


9943 






































ARTISTS 


put on our own label and 
If you have a tape, acetate, 


539 W. 25th St., N. Y. 





-WRITERS 
PUBLISHERS 


We are looking for material—already recorded—to 


like to turn over to us to handle, contact: 


Walt Maguire or Ed Kissack 


FELSTED RECORDS 


A division of London Records, Inc. 






sell throughout the world. 
or master which you would 







4,N.Y. OR 5-6060 
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Australian-born piano > pyrotechnsian ’, 


N EW BUSINESS FOR YOU 





Ray RCA VICTOR Pea 

Hartley ee 

| | » The Trembling 
' & r % y Os 
) owen x Leaf 


ve nd The Sound of the Sea 











HIS FIRST ALBUM FOR RCA VICTOR 


Lush mood music for romantics. LPM-1659 





And here’s what’s going to put over this first album by the boy from down-under! 
e Heavy advertising campaign: The New Yorker, Esquire, Holiday, Playboy. 
® Strong spot radio and TV commercial schedule. 
@ Personal appearances on top network TV Shows. 
@ Full color window display. ¢ Local newspaper ads. 
Don’t delay, order today from your RCA Victor distributor! 
His first single: Beautiful Love /Chanson D’Amour 47/20-7228 
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On The Upbeat 


New York 


Gene Krupa quartet in for two 
stanzas at the Grand View Inn, 
Columbus, O., starting this ‘week 
. .. Kai Winding septet one-night- 
ing through the Michigan, Iowa 
and Minnesota territories during 


July .. . Michael Rann, concert 
baritone, is resuming his career 
following a two-year hitch with 
the U.S. Army . . . Vicki Benet, 


Liberty Records’ songstress, opens 
a two-week stand at Hilton Hotel, 
Dallas, tomorrow (Thurs.) .. . 
Four Aces headline at Convention 
Hall, Asbury Park, Saturday (12) 
Jaye P. Morgan & Bros. top 
Mesker Memorial Amphi- 
theatre, Evansville, Ind., next 
weekend (12-13)... Enzo Stuarti 
Opens a two-week date at the Flam- 
bouyant, San Juan, Puerto Rico, 
starting July 18. 
Four Coins, Epic combo, playing 
Sacramento Air Base July 11-13 
Solita Palmer, Hollywood com- 
oser who wrote the “Little 
| ae song, elected to member- 
ship in ASCAP... Steve Gibson & 
Red Caps, ABC-Paramount combo, 
into Riverside Hotel, Reno, for 
eight weeks starting Sept. 11. 
Baby Cortes, pianist-singer hoof- 
er, added to combo recently ... 
New label, Journal Records, bow- 
ing this week with singles by Ray 
Reno and Peggy Anne Ellis... 
Hank Locklin, country & western 
performer, joined Jim Denny 
Artist Bureau in Nashville... 
Bobby Scott disking a Lerner & 
Loewe tune set for Verve. 


London 


Comedian Charlie Drake signed 
by Parlophone Bandleader 
Johnnie Gray has nabbed a top job 
at the Mayfair Hotel. His six-piece 
combo opens July 14, with pianist 
Bill McGuffie & trio also Dickie 
Valentine's trip to Australia held 
over till next year . .. Erje Delaney 
plans to drop his band and con- 
centrate on solo appearances... 
Humphrey Lyttelton’s band opened 
a series of sticks’ dates on Sunday 
(6). 


e+e 


bill at 


Hollywood 

The Hi-Lo’s will cut a special 
jazz album for Columbia... Four 
Preps have cut “Lazy Summer 
Night,” love theme from Metro’s 
“Andy Hardy Comes Home,” for 
Capitol . . . Harry Belafonte has 
completed waxing a Christmas 
—_—_—_——— 







| CAN'T BELIEVE 
THAT YOU'RE IN LOVE 
WITH ME 


Arlene Fontana —- Pris 





SCARLET RIBBONS 


The Kingston Trio — Capitol 


THE SHEIK OF ARABY 


Lou Monte — &CA-Victor 









“WHEN YOU'RE 
SMILING” 


(THE WHOLE WORLD SMILES WITH YOU) 





KEKKKEKKKEKKKKKKKKK hy 


745 Fifth Ave. 
New York 22, N.Y. 


Phone: 
Plaza 9-4600 


Chicago, tl, 


Phone: 
CEntral 6-9451 











BREE KKK KKK KKEKKKEKE 


BILLY WILLIAMS 


Quartette 
Currently 


RIVIERA HOTEL, Las Vegas 


Latest CORAL RECORD Release 
I'LL GET BY b/w IT'S PRAYIN' TIME 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 
263 N. Wabash Ave 





album titled “Belafonte Sings 
Christmas Carols” for RCA Victor. 
The Yule tunes are in the LP, in| 
addition to some Jamaican island | 
carols ., . The old standard, “Pa- 
gan Love Son,” has been newly | 
recorded by Morty Craft’s orch for 
MGM Records and by Charlie | 
Holden’s band for the Felsted 
label. Tune was penned by Metro | 
producer Arthur Freed and Nacio 
Herb Brown .. . Peggy Lee’s latest 
Capitol disking, “Fever,” which 
Jack Marshall arranged, features 
only a bass, drums and the snap- 
ping of human fingers as _ back- 
ground. 

The Rhythm Rockets, a moppet 
trio, has been pacted by Empire 
Records . . . Bert Convy of The 
Cheers has cut an untitled disk 
for the Tender label which features 
sounds like screams, weird laughs 
and noises. 


Chicago 

Minneapolis’ ‘““Music Under the 
Stars” series tapped Tex Benecke 
orch, Modernaires and Allan Cope- 
land for an Aug. 15 concert... 
Conflicting film chores caused | 
Andre Previn to begoff on an Au- 
gust date at the London House. 
here, but 88er signed for a month's 
stand to begin Oct. 29... Carmen 
McRae into Milwaukee's Brass Rail 
Sept. 8... Dorothy Donegan into 
Van Orman Hotel, Ft. Wayne, Nov. 
3... . Charley Fuqua’s Inkspots 
set for a pair at the Embers, Ft. 
Wayne, Oct. 6... Gene Krupa) 
combo repeats there Nov. 17... 
Brown otel, Louisville, signed | 
the Tume Tattlers for Sept. 12, 
same date that Jack Bosco goes in 
as house singer-emcee ... Non- 
chalants threesome has a _ two-| 
weeker at the Embers, Ft. Wayne, 
Aug. 11 . . . Conley Trio at the 
Gaucho Room, Ft. Wayne, July 14 
for two frames .. . Dave Reming- 
ton & his Dixie All-Stars will be 
at the Embers Sept. 2 for feur 
days .. . Hal Munro’s society band 


| work the Milwaukee Town Club 


July 19 . . . Dizzy Gillespie band 
to Chi's Preview for three weeks 
Aug. 20. 


San Francisco 
Turk Murphy returned to Easy | 
Street ... Joanne Beretta departed 
the Backstage . . . Harry James 
orch into El Patio Friday and Sa- 
turday (12) ... Bobby Lucas took 
over at Fack’s II and Cal Tjader’s 
Quintet opened at the Blackhawk 
. . . Jack Ross band left for the 
Fairmont for a stint at Tahoe's 
Crystal Bay Club. . . Fack’s II set 
for Dick Haymes July 24, The Mod- 
ernaires and possibly Don Cherry 
. . . Count Basie booked for July 
20, Bermuda Palms, San Rafael. 


Philadelphia 


Buddy Williams plays one- 
nighter in Sunnybrook Ballroom 
July 12... Dick McClain, of the 
suburban General Wayne _ Inn, 
opened the Dunes in Somers Point, 
N.J., with Billy Duke & His Dukes, 
... Wilmington patrolman Lem 
Winchester, who plays vibes and 
melophone when off duty, picked 
as “critic’s choice” by Leonard 
Feather to appear at the Newport 
Jazz Festival. 





King on Pact Spree 

King Records has added a flock 
of new talent to its roster recent- 
ly. Among those signed was Bob 
Kames, organist from Milwaukee 
who previously worked for the 
now-defunct Bally label. 

Also pacted were Tommy Love, 
Detroit rhythm & blues singer; | 
Milty & Nat, a r&b duo from N.Y. 


and singer Johnny Darling. 


REREME REE REE REE EEE 


8619 Sunset Bivd, 
H’wood 46, Calif. 


Phone: 
OLympia 2-9940 


407 Lincoin Rd. 
Miami Beach, Fila. 


Phone: 
JEfferson 8-0383 
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Ella Saluting Berlin, 
Porter in L.A. Concert 


Ella Fitzgerald will salute Cole 


Porter and Irving Berlin at a| Rock-played-here aspect natu- 
Hollywood Bowl concert Aug. 16 Tally makes dances gravitational 
, ’ / ‘|point for Austin’s young, who 


| She'll do selections from her two- 


year-old Verve LP of Porter songs 
and her upcoming package framed 
around Berlin standards. Paul 
Weston will conduct the orch. 
Miss Fitzgerald is appearing at 
the European jazz festivals in 
Cannes and Knoke (Belgium) this 
week. She’s due back in the U. S. 


|} to play at the Carter Barron Am- 


Washington, with 
next Monday 


phitheatre in 
Armstrong 


Offbeat Sounds 


Offbeat 
cented on stereo these days. Audio 
Fidelity, Sidney Frey’s label, will 


(14), 





Drivers, auto daredevil drivers 
who performed last Friday (4) at 
the opening of the Hinchcliff Sta- 
dium in Paterson, N. J. 

An even further-out package is 
Emory Cook, 
head of Cook Laboratories in 
Stamford, -Conn. Cook recently 
carried his stereo equipment into 
South Salem, Conn., to pick up a 
conclave of night-prowling cats 
who wailed for minutes on end. 
Cook is adding to this set of cat 
noises, selections from his private 


sound archives, ranging from 
autos, trains and jets to common 
house-flies. 








Record Hops 


Continued from page 33 Gee 








rently sold to soft drink and po- 
tato chip companies." Dances re- 
ceive most promo at KTBC,.with 
deejays plugging shows heavily for 
obvious and not so obvious rea- 
sons, and the tv promos scheduled 
Friday and Saturday before the 
dance. 

Interesting wheels-within-wheels 
financial setup prompts deejays to 
crossplug each other's hops. This 
comes from fact that deejays 
don’t draw their percentage of 
particular hop they work, but 
rather put that money in a pot 
which is split equally at end of 
month among guys working hops 
that month. Thus it is to deejays’ 
advantage to see that their breth- 
ren draw heavily. 

System is also seen as insurance 
for individual deejay against bad 
weather or competing events on 
night of his stint 

Club hops stand to be continuing 
thing, with elections of a teenage 
board of directors slated. Board 
will add frosting to affairs by get- 
ting up “backward” and “sweet- 
heart” dances and such. Directors 


will also have policing powers to} ball for the Institute For Social | 


eject unruly members. 

Civitan Club members chaperon 
the dances, but play down the 
dances, adults-present aspect, al- 
lowing parents to only peek in. 
Already a clubby solidarity is 


noted among kids attending hops, 
with many of those present spot- 


prey cohesion of course among 


| the fans of particular deejays. 





of where-to-go. 
added attractions 


{ 


| customary 


{realistic “teen 
|emerge here 


age 
in some time wit 


| spinning records and winner going 


away with album prize. 

Dances have proved educational 
to station music programmers and 
deejays. While youngsters around 


15 demand rock fare and curiosos | : 

th ric n i 
of “The Purple People Eater” and| 1. >, es on Ks 
sounds are being ac-| “Witch Doctor” category—usually 


Cena with | Martinex Vela Inc. 


|aspirant deejays taking turns at | Photo Shop. 


Seeco’s Siegel to Cut ’Em 


ted as repeaters. There will be a| 


In Puerto Rico and Cuba 


Sidney Siegel, Seeco Records 


| prez, is hitting the Puerto Rican 
and Cuban belts for a series of 


aren't overburdened with decisions | recording 
Too, there are the | 
by | 
| way of recording artists glad to| 
|contribute an appearance to fur-/| 
| ther disk sales. Hops loom as most 


sessions with label's 


artists in both countries. 


While in Puerto Rico, Siegel is 


planning to change his current dis- 


tribution setup there and work 


with two distributing outlets, Juan 


and Matias 





Coral Cuts EPrices 


In another diskery move to 


| spark EP sales, Coral has sliced 


extended play 


| packages. 


On the new scale of ~prices 


| all for listening, not dancing—the | which goes into effect immediately, 


18-20 group calls for slower stand- 
feature the sounds of the Hell | ard fare, definitely for terping pur- | 


| poses. Still 
j items like Glenn Miller's 
of Pearls” and Artie Shaw's “Sum- 
mit Ridge Drive.” 


Meyer Davis’ 50-50 





Franco-Yanko Band 


Paris, July 8. 

U.S. society band maestro Meyer 
| Davis, who will direct the music 
at the swank Debutantes Ball at 
| Versailles, near Paris, Friday (11), 
jis using a crew made up half and 
half of Americans and Frenchmen. 
Move to hire local talent was de- 
signed as a goodwill gesture. 

Davis’ daughter, Ginia, who 
headquarters in Paris, will be the 
top solo performer at the ball. She 
recently wound up a concert sing- 
jing tour of the Middle East. 


SAME CLIBURN CLAMOR 








American Pianist An 
Easy-Wow In Netherlands 





Amsterdam, July 8. 

Dutch public went wild over 
| Van Cliburn, here for one concert 
|with the Philadelphia Orchestra, 
| conducted by Eugene Ormandy, 
j}and awarded him with a three- 
|minute ovation, Cliburn thanked 
{the public with bows and’ hand 
kisses. The critics mext day 
| Showed the same enthusiasm. 
| He played the First Concerto of 
Tchaikovsky, the same with which 
he won the Tchaikovsky Prize in 
| Moscow in January, and now his 
stock. in trade. During the per- 
formance a chord, sprung under 
| the heavy hammering of Cliburn's 
fingers, which, however, did not 
hinder his playing perceptibly. 

In a few days of rest at Scheven- 
|ingen before his concert, Cliburn 





in big demand are} 


| 


| 





| 


was introduced to Prince Bernhard 


}of the Netherlands at a charity 
| Studies where Cliburn was ‘taken 
by a newspaperman as he has ex- 
| pressed the desire to meet the 
| prince. By request of the prince, 
Cliburn played the rhapsody of 
| Liszt, ? 


| 


| single sets will retail at $1.29; two- 
pocket sets at $2.49; three-pocket 


“String | re $3.98, and four-pocketers at 











“700 LATE TO BE 


(Too Early to Cry) 

















We Take Great Pieasure in 
Announcing the Discovery of 


MICHAEL RANN 


“A Great New Singing Sensation” 
To negotiate a Recording Contract, 
Booking Agreement, or TV appear- 

ance... Please contact 
ROBERT ADAMS 
(Personal Management) 
59 W. North, Chicago, Ill. SU 7-2680 














FOR SALE 
Conn Baritone Sax 
Like New, with Stand and Case 


TRAVIS JOHNSON 
Forest Hills 
Phone: BO 8-2822 
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IS PERCENTAGE THE ANSWER? 





<9 500,000 Motel Row for 104th Yr. 
Of Atlantic City, Whammo Weekends 





By JOE WALKER 


Atlantic City, July 8. 

As this resort starts its 104th 
year, expectation is that it will be 
one of the best in its history. This 
is the opinion of its mayor, Joseph 
Altman, based on surveys made for 
benefit of businessmen, amusement 
and hotel people. Only bad weather 
weekends can ruin the prediction, 
is the general belief here. 

In favor of the record-breaking 
forecast is the fact that Memorial 
Day and the Fourth of July fefl on 
Friday this year. Despite chilly 
weather, Memorial Day set a rec- 
ord, and the Fourth of July found 
the resort jammed. Third big holi- 
day, Labor Day, winds up the sea- 
son. 

It will be a brighter and more 
attractive resort for the millions 
who will vacation or weekend here 
this season. 


town, the crowds coming in from 
metropolitan areas augmenting 
those on vacation already to jam 
everything for boff business. 
Motels, a score of which have 


been built in the past six months, | 


and a wider Pacific Ave. (where 
most of them are located), with 
parking banned, making it a four- 
lane avenue, are doing much to 
make the resort more attractive. 

$20,000,000 Plus $2,500,000 

Motel building has been one of 
the wonders since five years ago 
when the first one was erected. A 
check through May of this year 
revealed than $20,000,000 had been 
expended on the motels, many of 
them replacing the eyesore room- 
ing houses along the resort's sec- 
ond most important street. 


Last month some $2,500,000 was | 


put into the motel business. Cost 
of building runs from $500,000 
down to $200,000. They contain up 
to 70 units, and most have their 
own private swimming pools, plus 
everything else the big beachfront 
houses offer. June found eight 
new ones opened, with others to 
throw open their doors this month. 

Some hotelman have figured, “if 
you can’t beat ’em, join 'em,” and 
have bought property adjoining 
their hotels and constructed motels 
thereon. 

Malamut and Ashners 

The Shelburne, big beachfront 
hotel operated by Max Malamut 
and his two sons, is a case at point. 
Their new venture, backing into 
the hotel, is a four-story, eye-talk- 


(Continued on page 64) 





’ . . 
Vegas’ Flamingo Exits 
om: a 2 
Miss America’ Setup 
Las Vegas, July 8. 
The Flamingo Hotel here is giv- 
ing up its association with the At- 
lantic City Beauty Pageant. Pro- 
motion director Abe Schiller, who 


for the past few years, has taken 
his cowboy regalia to Atlantic City 


annually during pageant time, is| 


r% 
vv 


Davis & Reese Sticking 


Pepper Davis & Tony Reese have 
decided against a split. They'll 
continue in tandem, reason being | 
a string of bookings in England 
in the fall and definitely better 
prospects in the future. 


Lenny Grainger will continue 


William Morris Agency booking. 





It will also, more than | 
ever before, be a weekend sellout | 


They start a two-weeker at the 
| Beverly Hills, Cincinnati, July 18. 





Israel, Mideast 
Upbeat for Yanks 


Israel is looming as an important 
market for U.S. pop talent. Israeli 
promoters are seeking acts not only 
for tours in that land but other 
Middle East countries as well. 

Already bought for the country 
are the Platters, Lionel Hampton, 
Duke Ellington, among others. It’s 
expected that the Israeli promoters 
will tour these shows in Turkey 
immediately following their junk- 
ets in that country. 

Joe Glaser, head of Associated 
Booking Corp., had a date last week 
with an Israeli promoter. However, 
an infection prevented him from 
making the trip. In calling the pro- 
moter to explain the _ situation, 
Glaser booked the Platters, Elling- 
ton and Hampton thus obviating 
the necessity of the flight. 





Scot Vaude Showcase, 
Empire Theatre, Shutters:, 
Acts Worried by Move 


Edinburgh, July 8. 


acts, the Empire Theatre here will 
shutter on Saturday (12) for an in- 


definite period. The house, how- 
ever, will open its doors to the 
| public for the period of the Inter- 
national Edinburgh Festival when 
it will be hired, as per usual, by 
the Edinburgh Festival Society. 
The Empire is owned by Moss 
Empires, Ltd., the U. K. vaude 
firm, which was founded in Edin- 
burgh and still has its registered 
offices in the city. Closure has 
been caused by falling attendances 
and a policy of giving customers 


| 





|of topline vaude acts. 

| Theatre was commonly closed 
for about six weeks during the 
|summer in pre-war era. House, 
| however, has not been closed since 
| the war. 

| Other six major Moss Empire 
| theatres in the U. K. are shutter- 
ing for a temporary period. These 


as their personal manager with the | 


Showcase for many U. S. vaude | 


nude and striptease shows instead | 


PADS & CONG ON 
HEADLINER DEALS 


Night clubs will have to change 
their basic formats if they’re to 
get any of the top names te come 
in on a percentage basis, according 
to talent agencies. This type deal 
can be made with ease in spots 
that get either a cover or an ad- 
mission charge, but in cafes in 
which minimums are charged, it’s 
virtually impossible, say the per- 
centers. 

That conclusion, they claim, has 
been reached after many sad ex- 
periences in that line. There have 
been deals calling for a portion of 
the gross beyond the break-even 
point. However, say the agents, 
the stars have been swindled from 
every angle. It is no longer worth 
the effort, since most of the top- 
pers that participated in such 
deals say they worked to crowded 
rooms, but the reports showed 
that the operators had nearly a 
losing week. 

In spots where minimums pre- 
vail, the operators say that a 
headliner on a p.c. deal would 
have to bring in his own crew of 
checkers plus an accountant if he’s 
going to get a square count. That 
is so, it’s claimed, because there 
are several points at which a cus- 
tomer’s check is reckoned. There 
are food checkers and cashiers at 
the bars. A big spot has_ several 
cash registers at which tallies can 
be made. Again, there are always 
a portion of the customers that 





do not order up to the minimum. | cially the larger inns such as Gros-| the 





Las Vegas Faces the Bare B.0. Fact 





Hope Hits State Fairs 
Hollywood, July 8. 

Bob Hope has been booked 
to star at a trio of state fairs, 
with the possibility he may ap- 
pear at a fourth. Comedian is 
drawing a cash guarantee plus 
a 50-50 split for all he grosses 
over the records at the various 
fairs. 

Hope plays the Indiana State 
| Fair Aug. 29-31; Illinois State 

Fair Labor Day; N.Y. State 
| Fair for four days the early 
| part of September, and may 
topline the Kansas State Fair 
at Topeka Sept. 6-8. 


Elks Lift Cafes In 
N.Y.; Mts.’ Big 4th 


The July 4 weekend provided a 
boost for business in most resorts 
as well as New York. An influx of 
tourism in N. Y. led by a strong 
convention contingent of Benevo- 








lent & Protective Order of Elks, | 
upped nitery trade somewhat with | 


the Broadway largeseaters getting 
a heavy: play, 

The mountain resorts, per usual, 
had sellouts in many hotels, espe- 


That Nudity, Refined or Raw, Pays Off 


Las Vegas, July 8. 

Nudity has become an important 
factor in Las Vegas. It's the factor 
that has made the Stardust a strong 
entry in the new hotels and the 
instrument by which the Dunes 
| hotel has attained sufficignt pros- 
| perity to draw up plans for a 19- 
Story 500-room addition to the 
hotel. 


With these two shows, Las Vegas 
has, if not quite as much nudity as 





| Paris, about as much as the entire 
| burlesque cireuit of the U.S., more 


than Havana, and definitely more 
|moving nudes than has ever been 
| displayed in the history of U.S. 
show biz. In the old days of bur- 
lesque and operations such as the 
Ziegteld Follies and the major 
| niteries in New York of that era, 
the bared babes had to be motion- 
less. The girls here have the free- 
dom to parade. 

Apparently, there’s gold in them 
bare hills. The Stardust has be- 
come an important entity from the 
display of the show from Le Lido, 
Paris. There was never a more 
impressive show. Even the hard- 
ened vets in the industry marvelled 
at the display, and many of them, 
no doubt, wished they had it. Both 
these shows make cleavage ob- 
| solete. 

The nudity boxoffice has been 
tested by the Dunes. After being in 
the hands of several owners, oper- 
ator Major Riddle with the help 
of producer Harold Minsky, has 
| provided a gimmick that has solved 
previous difficulties of the 


Therefore, there is no cash reg-|singer’s, Ferndale, and the Con- | inn. There was a time when Riddle 


ister tally of the added portion of 
the bill. 
Fuss About Parties 


culty of getting the extra liquor 
tabs on parties with price-fixed 
dinners. A debate sometimes en- 
sues on whether the guarantee 
should include big parties booked 
in advance, or parties which the 
boniface claims were 
brought in by the headliner, but 
| are annuals and come in on the 
(Continued on page 64) 





Amato's Dark 
For Facelift; No 


Cover or- Min. 


Portland,Ore., July 8. 





| nation’s top nitery showcases, has 
| shuttered for three weeks to un- 
| dergo a complete facelifting. New 
layout calls for a no minimum, no 
cover, one name or semi-name act. 
| Main floor will have a poshy din- 
ing room, enlarged bar-lounge, and 
| “spectacular” private key club. All 
will have visibility to the floor- 
shows as will the two rooms en- 
closed in glass on the mezzanine. 


deserting that circuit in favor of | are the Bradford Alhambra, Birm- | Amato has played some of the 


selecting rodeo queens throughout 
the country. He has already lined 
up seven rodeos in the prosperous 
cow countries, where he will preach 


the gospel of Las Vegas generally, | trend, hope it is merely a return} 


and the Flamingo particularly, and 
invite the top stockmen to come 
’a-visiting. 

One of the prizes for the pageant 
was a week's engagement of Miss 
America at the Flamingo for $5,- 
000. No such commitment has yet 
been made to any of the contests 
where Schiller will act as judge. 





HARPS LEASE TEX. LUIGI‘S 
Dallas, July 8. 

Dick & Kiz Harp, entertainers 
who have appeared here in various 
spots for a number of years, have 
leased Luigi’s and will tackle the 
dual role of operators and per- 
formers. 

Name of the spot will be changed 
from Luigi’s to The 90th Floor. 
The title comes from a Cole Por- 
ter tune featured in “Red, Hot and 
Blue” and is a song which has be- 
come synonymous with the duo 
over the years. 





|ingham Hippodrome, Hanley Royal, 
| Nottingham Empire, Sunderland 
| Empire and Liverpool Empire. 

Vaude acts, alarmed by the 
| to pre-war policy of closing inland 
| vaude houses for several weeks in 
| the year in order to permit of 
cleaning and redecorating. Mana- 
gements point out that there is 
a growing difficulty in pacting 
worthwhile acts during summer 
season when so many are featuring 
in seaside and vacation-spot lay- 
outs. ; 

Only theatre where a reopening 
date has been set is the Alhambra 
Theatre, Bradford, which will re- 
sume activities Aug. 4. The Hippo- 
drome Theatre, Birmingham, is 
likely to reopen same date with bill 
headed by Diana Dors, Group One, 
Dickie Dawson and the Three 
Quarters. 

Her Majesty’s Theatre, Carlisle, 
is also shuttering. It is last house 
of live entertainment in this north- 
west England city. Frank Lett, 
city business man, is organizing a 
petition urging that the City Coun- 
cil secuire the theatre for civic use. 





greatest acts in show biz including 
Sophie Tucker, Ted Lewis, Billy 
| Daniels, Louis Armstrong, China 
Doll Revue and more. Retiring 
| policy had three acts and a line 
| with a cover charge. 

| Lack of top acts ard names has 
caused Amato to make the move. 
Bossman George Amato has a rep 
}among the trade, customers and 
| civic leaders for operating a clean 
show with top entertainmnt 

| Paul Ladd continues as general 
| manager and maitre d’ of the spot. 
|The new Amato's will be unveiled 
|}about July 21. The DeCastro Sis- 
| ters headlined the last show which 
| closed Sunday (29). 


DIXIE GROUP IN DALLAS 
Dallas, July 8. 
Svata Ciza & The International 
Five, a dixieland group, has opened 
an engagement at the Orleans 
Room. 

In addition to Ciza on piano, 
group includes Jimmy Granta, 
| clarinet; Joe Pep on drums; Wayne 
| Larson, trumpet, and Eddie Lain, 
| trombone, 








never | 


Amato's, credited as one of the | 


|cord, Kiamesha Lake. Some of the 
| smaller inns had near sellouts. A 
heat wave just ahead of the big 


| exodus. 
| Up to this point, the mountains 


| are still in the process of trying to 


| figure out the effect of the Mon-| 


| ticello Harness Track on mountain 
|business generally. It has been 
| generally agreed that, in order for 
the track to prosper, the hotels 
will have to serve dinners starting 
at about 7 p.m. which would hurt 
their bar business. Thus far, the 
oval has been somewhat unprofit- 
able since the break-even handle 


twice. 
Should the track catch on, resort 


lem of whether to save the big 
show of the evening for midnight 
or give two shows a night. 





Youngstown Tables Plan - 
By Mayor to Put Kibosh 
On Park Theatre Burlesk 


Youngstown, O., July 8. 
Youngstown City Council 
delayed at least until next fall a 





of $250,000 has been reached only | 


owners will have to face the prob- | 


| actively tested the pull of the bur- 
|lesque format. At a period when 
|room occupancy was disturbingty 


There would also be the diffi-| weekend helped along the major| low, some of the industry savants 


| figured that the populace wasn’t 
| staying at that hotel because of the 
| bad association. They presumed 
| that a solo male couldn't stay there 
| because of what the wife would 
think if he were residing at an inn 
where nudity was rampant. 

As a result, they booked a 
couple of shows without the nude 
production. Frankie Laine head- 
lined at one of them. But business 
still continued badly not only in 
the inn, but at the nitery room. So 
they went back to the burley dis- 
plays, and cafe biz perked. 

However, they soon noticed that 
there were other attractions, and 
|as the $1.50 chuck wagon served 
around dinner time. Lotsa women 
| went there without being branded 
|}as a scarlet female. The surround- 
ing motels provided a lot of tour- 
ists for the chuck wagon. The low 
cost dining also supplied an in- 
centive to room occupancy, with 
the result of the plans now being 
completed for the 500 room ad- 
dition. 


The Stardust, built along motel 
| lines, is also rated as having an 
has | excellent chance o- survival with 
| the show a terrific lure. Although 


| proposal by Mayor Frank X. Kry-| it’s not one of the most decorative 


|}zan which would ban burlesque 
| shows, which he submitted as soon 


| hotels, it is servicable, and seems 
| to have a good peg upon which to 


as he learned that the Park Amuse-| maintain business. Billy Daniels 


| ment Co., longtime burlesque oper-| (with Penny Paine) 


ator, had lost its lease. 
In a letter to council, Kryzan 


| asserted the city “would be better | 


= without burlesque entertain- 


ment,” and proposed that it pass a| 


| bill to ban burlesque or any other 
| exhibition “which is lascivious, in- 
| decent, immoral, or impure and 
| which tends to corrupt the morals 
| and appeal to the prurient interests 


tions.” 

Council refused to pass the or- 
dinance as an emergency measure, 
and will not meet again until mid- 
September. Until council acts, the 
mayor’s proposal is just that. 

Less than 24 hours after the 
proposal was introduced, John 
Gordon, owner of the Park Thea- 
tre, announced he had signed a 
five-year lease with the Bryan & 
Engel circuit of Boston, Mass. 
Frank Engel said his firm planned 
to renovate the 1,500-seat house 
with shows opening late August or 
early September, offering a new 
show every week. The B&E circuit 
| now operates the Roxy, Cleveland; 
| Mayfair, Dayton, and other houses 
outside Ohio, 








making his 
debut as a lounge singer, is also 
figured to be part of the draw. 
At first, it was initially believed 
that the advent of the Stardust 
would probably close the Dunes 


Hotel. However, most of that think- 


ing has declined. The Stardust 
show is artistic, while the Dunes 


| display is frankly burlesque. There 
|are huge audiences for both and 
of those viewers of such ma 


both can complement each other. 





ia Swimpool Nitery 





Lynnfield, Mass., July 8. 

Colonial Inn here has bought 
producer Danny White’s Aquarama 
(11) for its floodlighted outdoor 
pool as a nitery show. 

Inn, 350-seat terraced room, part 
of Colonial Country Club, becomes 
first such club in Yankeeland to 
run a water show as nitery enter- 
tainment. 

The all-wet show comprises a 
six-girl ballet, boy and girl diver, 
emcee, featured expo swimmer. 
and aquacomic. 
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Vaude, Cafe Dates 


;. . . Tenor Johnny Glade, exotics 
Hollywood Maxine Sullivan and Alida Landi 
Matt Dennis opens in the Por- hoiding over at Club Peachtree ._. 
poise Room of Marineland Restau-| Jim Scott Due playing for cocktail 
rant July 22 for an indefinite stand. crowd at Henry Grady’s Hotel's 
... Ernest Geld will conduct three Dogwood Lounge. 
concerts at the Royal a F 
for the London Festival o in 
November ... Frances Faye opens | Houston 
at the Crescendo July Pee Gene Larry K. Nixon is currently ap- 
Norman has set singer-organist pearing for a two-week stand at the 
Earl Grant to open a four-week Club Crescendo. Jose Ortiz en- 
siand at the Interlude Friday (11). | semble backs the act... Laureanne 
.. Mary Kaye Trice opened at the Lemay, vocalist, opened a two- 
Sahara Hotel in Las Vegas yester-! eek engagement at the Cork Club. | 
day (Tues) .. . Dean Martin to Ray Herrera orch featuring Char 
play the Sands in Las Vegas begin- Lovett as vocalist opened on the 
ping Oct. 1 same night ... The Drifters have 
igen: ; been booked for July 11 for one- 
Chi 'nighter at Jimmie Menutis Lounge 
1cago |and Club. Gene Krupa has been 
Eddy’s in K.C, has Tina Robins, booked for an appearence at the 
Blackburn Twins and Jerry Collins club later thig summer. 
for a fortnight starting Sept. 19 
... Tanya & Biagi, terp team, set | 
for the Hotel Muehlebach there | 
starting July 4 for a pair 
Bryan & Linda Peters have a two-| 
weeker July 14 at the Moose Club, 
Champaign, Ill... . Yonely set for 
the Brown Hotel’s Blue Grass 
Room, Louisville, Sept. 12 fer three 
frames ... Les Chavales de Espana 
acted for the Empire Room here 
iw 20 for a month. 


Kansas City 


Julius LaRosa will follow his, 
stint at the Starlight Theatre in! 
“Kiss Me Kate,” July 7-13, with a! 
hop to Montreal and a nine-day 
stand at the Faison Bleu, opening | 
July 19... The Play Mates (3), 
following their date at Eddys’ here, 
set for Glen Casino, Buffalo, July 




















Percentage Deals — 


Continued from page 63 








basis of year-round promotion. 
However, in spots where admis- 
sion at the door or cover charges 
prevail, a percentage deal can be 
|} made, say the agents. The mar- 
| gin for error is slim, since a fair- 
| iy ,accurate count can be made 
either at the door (unless the help 
is letting ‘em in through the back 
door) or from table occupancy. 
Such deal, according to the per- 
centers, have been done success- 
fully in any number of spots in- 
cluding many hotels. Niteries 
such as Blinstrub’s, Boston, have 
: lso worked out such deals be- 
14-20 and Three Rivers, Syracuse, 2! at 
diy 21-27 1. Marge Cameron will cause it operates on an admission 
play the New q . js & 
ning July 11 for two weeks, her | = the gate, and the operator gets| 
third date in the spot. Then it’s to the entire food and beverage 
Florida and the Fontainebleau, | charge. In most instances, where 
Miami Beach, July 29 for a week, | admission or a cover is charged, 
her first date there. She's current-! the surcharge is relied upon to 
ly sharing the bill with the Play| pay for the entertainment. 
Mates here .. . Lenny Gale due for Easier With Hotels 
yer mang ——. ys ae The agencies say that percent 
i g July or two cS. - 
cor ibaa, who was to have| age deals can be made also with 
been on the bill with him, had to! most of the hotels. Bulk of the 
back out because of illness, and | inns are run along corporate lines 
McGuire & Still are replacing her. | and it’s unhealthy to teach employ- 
ed ' ees how to steal, to put the propo- 
‘sition negatively. However, the 
Omaha | careful bookkeeping systems and 
Anamorena held over at the| seneral regard for accepted finan- 
Colony Club... Patsy Leigh sing- | cial practices make the hotels a 
ing at the Hi-Lo Tavern... Peggy) good risk on this type of deal 
Sterling ditto at the Town House 5|" amether factet preventing the 
Le iat he gied"Lleneny Year| Setting up of percentage deals ie 
uerite Piazza headlining a show Seay suabeiy wlees'e hae hee — 
Ak-Sar- en 
ed nm a pron Hg wane ee | doing or can do. The agencies or 
aecasenlelptice j the headliners are generally not 
Atlanta 





allowed to peek at the books and 
|in order to go in on such a ven- 


| Aquatennial swim at a variety of 


|be her first Twin Cities’ personal 
appearance. 


‘Esther Williams Set 
For Mpls. Aquatennial 


Minneapolis, July 8. 

Esther Williams will star at the 
| Aquatennial, local annual summer 
mardi gras, July 18-27. 

She’s scheduled to appear at the 
Aquatennial’s 10,000 Lakes AAU 
Swimming and diving meet July 
21 and 22 and to participate in the 


Chi dailies are being kept busy. 





‘em off: 
Irv Kupcinet (Sun-Times) was 
Ditto for Herb Lyon (Trib); 
Sam Lesner (Daily News) was 


sports and lakes attractions. It'll 





Unit Review 
eel 
Nat King Cole Shew 





club; 


The Working (Elsewhere) Cafe Press 
] 


[OR, ‘DON’T BOTHER ME, I’M BUSY’ 


Chicago, July 8. 


Members of the “working press” covering the saloon circuit for 


Last week, after attending a Loop bistro opening, the Tribune’s 
Bill Leonard expressed surprise when the joint’s pressagent offered 
to drive him home. “Don’t you have to hang around and gab with 
the press?” The p.a. responded with “What press?” and checked 


doing his nightly tv show: 


airing his radio show; 


Ben Stegner (Sun-Times) works the rewrite desk and is available 
for his saloon ed duties only on Thursday and Friday nights; 

Charlie Dawn (American) was covering the west side honkytonks; 

Nate Gross (American) won't climb the stairs to this second-floor 


Al Turner (Lerner nabe papers) was in Wisconsin selling ads. 














Washington, July 8. 
Nat King Cole & His All-Star 
Hollywood Show, with The Seven 














Ashtons, Eileen Rogers, Marty 
Allen & Mitch DeWood, Four Step 
Bros., Yokoi Troupe. At Carter) eee 
i P , hi ul. . . 
—s ee Washingtor siior stemeahenin, ntmeaitiineniths dialatn 
pao Fis ming pool in summer and winter 
' etition 1s|and ice skating in the cooler 
es ae weather with off-street parking | 


i h mateurs on Capitol 
Hit ae vieunaateaan Po under the motel for guests. It is 


but Nat King Cole and his tran-| Malmut’s second motel venture, the | 
quilizing voice kept a near-capacity | hotelman having opened one last 
horde of paying customers happy| year on Pacific Ave. in midtown. 
through 16 numbers at the open-/| Coast is approximately $500,000. 








air Carter Barron Amphitheatre; The Ashner family, operators of | 
in Rock Creek Park Monday (7)| the Seaside Hotel, on the midcity 
night. | boardwalk and for years one of 


Cole and his vaudeville revue—/the best known spots, have torn 
put together on the Coast for the | down property in the rear of their 
one-week stay here — were the/ hotel and constructed the Seaside 
victims of weather tricks. Rain | yfote) 9 beaut of a three-story 
fell in the big theatre until a feW) structure with Its own pool and 
minutes before curtain time, with | vith 48 additional units. 
the audience, doubtful over wheth- | The Gacotientat Gude thet bate 


er to come, arriving as long as 30} a 
minutes late. Heavy humidity and | and motel costs are about the same, 


. | but many of them prefer the in- 
oe oy Be] oS | formal motel, operated on the Eu- 
The weather may have been | ropean plan, over the big hotels. 

: i ; - Steel Pier’s Bookings 

responsible for the moderate na-| dl ; 
ture of the applause. But Cole} Steel Pier, offering the biggest 
worked long and hard to make his|}amusement bargain in the coun- 
big audience like him — and the/try, is open daily. George Hamid 
handclapping grew in volume as/& Son for July 4-5 offered Red 
he kept going through 16 songs; Buttons. Buddy Morrow was in the | 
(with the slow ones, like “Star-|big Marine Ballroom, followed by 
Dust,” “When I Fall in Love” and |Tommy Dorsey orch under direc- 
“Looking Back,” best received) |tion of Warren Covington, in for 
and twe piano solos. la week. Vaudeville stageshow also 
The other acts lacked polish|jncluded Eileen Rodgers, Gary 


on opening night 
ed, the contrast of these stalking | 
herses for Cole only made the 
thoroughbred himself the more 
conspicuous. By the-time the star 
came on 100 minutes after the! 
show opened, the audience was 
ready for some topnotch entertain- | 
ment, 
Eileen Rogers, Columbia disker, | 
the show's second spot was an} 
early standout. Her Voice is -su-| 
perior, but she needs more stage | 
personality. | 

The audience gave so-so hands | 


in 


A bit ungroom-| Morton, emcee, Dresden & Cabot. 


Next to Steel Pier on uptown 


walk is Steeplechase which caters 
| to children with rides, wheels, etc., 
but is a far cry from old Steeple- 
chase 
years ago. Further down is Central 


which burned down many 


Pier whose attractions include a 
marineland with tanks containing 


fish native to the resort. Shops and 


restaurants draw visitors here, it 
being one of the few piers where 
such businesses are lawful | 

The site of the old Million Dol- 


A pair of exotics, Darlyn Lee and | ture, all parties must know at least to the Yokoi Troupe, cyclists, and | lar Pier, a victim too of demon 


Robin Hood, opened Monday (7) as| the avera 

toppers on Clovis Club’s new show, | nut of the spot. 

with Freddie Bernard as emcee ...| Consequently, until some fool- 

Pianist Eddie Lee back for another | proof system is found to protect 

session at Howell House's Zebra) the headliner’s interests Sousa 

Lounge Iee-O-Rama, skating | , percent 
age deals are virtually impossible 


revue, appearing in Biltmore Ter-| ° , 
mth ng ag moving outdoors | in. the majority of the largeseaters 


from Empire Room for summer| The percenters grant that the 
— | present salary system works ex- 
| treme hardships on many opera- 


ge gross and the average 














coussws FUN-MASTER | tors. but until a way is found to 
PROFESSIONAL make a percentage deal foolproof 
COMEDY MATERIAL and at the same time safeguard 
P rf the rights of all concerned, guar- 
ame Ba. the Stare” | antees are the only way they'll do 

Big Temporary Special on All _ business. 





35 Gag Files for $15, Plus $1.00 Postage 
Foreign: $1.50 ea., 35 for $40 
@ 3 Parody Books, Per Bk. ... $10 @ 


BUYS MONACO IN DALLAS 
Dallas, July 8. 


© cues Ga wee «Se Local theatreman Tony Tedoro 
How te Master the Ceremonies jhas purehased the Monaco Room 
No c.0.0's PF ee ays @pen~ || on the Miracle Mile. The spot will 


| be reopened soon under the name 
of Nino’s. 

Tedoro is dickering Camila Dun- 
can as initial act. ‘ 


CAB CALLOWAY 


Currently FONTAINEBLEAU HOTEL, Miemi 
and Then 
Resuming SPORTIN’ LIFE In “"PORGY and BESS" 


for a Series of Summer Stock Engagements 


200 W. S4th 3t.. N.Y.C., 19 Circia 37-1130 
(WE TEACH EMCEEING and COMEDY) 
(Let a Real Professions! Train You) 






























Mgt. BILL MITTLER, 1619 Broadway, New York 

















The Amazing Sters of “WHAT'S ON YOUR MIND” 


Lucille and Eddie ROBERTS 


Currently Return Engagement—COLONY, Londoa Met. M.C.A. 
















comedy team, Marty Allen & | 
DeWood. The latter missed a bet | 
by having no Adams-Goldfine gag | 
for an audience composed of many | 
Government workers who could | 
use laughs. The Four Step Bros. | 
stepped up slow-paced beginning. 

The Seven Ashotons who hurled | 
one another through the air, in-| 
cluded a small boy of unusual | 
stage charm, although some moth- | 
ers considered him too young for 
such goings-on. 

The show disbands after the| 
Washington run, arranged by the | 
Feld Bros., Irving and Israel, who} 
|plan to keep the openair theatre | 
lgoing with one-week attractions | 
{through early September. Ahead! 
lin sueceeding weeks are Louis 
| Armstrong and Ella Fitzgerald; a 
combination of Fred Waring and 
Jose Greco; Robert Weede in 
“Most Happy Fella”; Red Buttons 
jand his variety show; and a revue 
| built around Ricky Nelson. Addi- 
| tional bookings may be made. 
Carp. 





‘Schines Projecting 
| Airport Hotel Chain 


Albany, July 8. 
The Airport Hotel which the 
Schine interests opened this week 
at Bradley Field, Connecticut, is 
the first of a number in this cate- 
gory that organization plans, ac- 
cording to G. David Schine, presi- 

dent of Schine Enterprises, Inc. 
| The 60-room hotel, the nearest 
| to an airport in the U.S., has a 
number of unique features, includ- 
| ing a meteorological room and 
| briefing room for air crews. The 
jhotel is also equipped with 21- 

}inch television sets on wheels. 
The Schines operate standard- 
type hotels: in Miami and Miami 
Beach,; Los Angeles, Northamp- 


fire, has been reconstructed into 
an amusement spot for children, 
plus minature golf. All such places 
feel the loss of bingo and wheels, 
which are taboo under a Supreme 
Court ruling. 

Burlesque and Concerts 

Hotels, swanky shops, restau- 
rants and cinemas fill the land side 
of the boardwalk for five miles 
and are well patronized. The only 
burlesque in the state operates on 
the uptown walk while across on 
the old Garden Pier, now city- 
owned and operated free, munici- 
pal concerts are offered four nights 
weekly. 

Missing this year is resort “legit” 
with Hotel Morton theatre a mo- 
tion picture house for the season. 
Here it was found that films were 
a better bet than the cost and wor- | 
ry of bringing in live shows which 
might or might not break even or 
show a small profit. 

Convention Hall will again house 
the John Harris “Ice Capades” for | 








Opening 10th International Tour 





currently 


CHINA THEATRE 
Stockholm, Sweden 


Direction: WILLIAM MORRIS AGENCY 
Pers. Mgrs ED KIRKEBY 











The DEEP RIVER BOYS 


Starring HARRY DOUGLASS 


Atlantic City Whammo Weekends | 


Continued from page 63 


’ 
six weeks. As in other years Har- 
ris will] break in his new show 
here, acts of the touring show this 
year being replaced gradually by 
the numbers of the new icer until 
the entire 1959 offering is ready 
Labor™ Day. 
More Moves for ‘Miss’ 

Hall too will again house the 
Miss America Pageant, this year, 
with $10,000 instead of $5,000 
scholarship money plus possible 
earnings of $100,000 in store for 
the Miss America of 1959 as she is 
picked from some 50 aspirants Sat- 
urday night after Labor Day. A 
national audience will watch for 
two hours as the contest is tele- 





| vised. 


Top night club spots are Paul 
(Skinny) D’Amato’s 500 supper 
club in midcity, which goes on a 
big name weekend policy this year 
but will offer Liberace, Milton 
Berle and Jack Barry in one-week 
stints, and sepia Harlem, where 
Larry Steele is back for the seae 
son. 

Hotel bistros as in past seasons 
will offer competition to niteries 
as they bring acts and feature pop- 
ular and South American music, 
but mostly it is the hotel guests 
who patronize them. No effort has 
ever been made here to bring in 
names, reason being that grilles 


‘can’t seat enough patrons to make 


such a venture anything pear 
profitable. 
Vacationists will find another 


difference. Just about everything 
has jumped im prices here since 
last summer, with ail restaurant 
menus showing a decided markup. 
All they have to do is add from 
10 to 25% to their vacation cash 
and they will be okay. 














“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now In its 93rd Issue, containing 
stories, one-liners, poemetes, song 
titles, hecklers, audience stuff, mono- 
logs, parodies, double gags, bits, 
ideas, intros, impressions and im- 
Personations, political, interruptions. 
Thoughts of the Day, Humerous 
Views of the News, etc. $20 yearly. 
3 Yrs. $56—Single issues $3 
Foreign: $30 Yr.—3 Yrs. $80 
Single Issues $4—Ne C.0.D.’s 


BILLY GLASON 
200 W. 54 St., New York 19 











FORDIANA WANTED 


Musie hall programmes, music sheets, 





newspaper cuttings, picty 
wanted c Miss Florrie Forde 


Box V-7701-58, Variety, 154 W. 46th 
St. New York 36. 


































of all descriptions. 











ton, Mass.; and Glens Falls, N.Y. 





WANTED NOVELTY ACTS 


Also comedy — pianists — singers, 
no dancers, for July-August and December-April. State 
all necessary particulars in first letter to 

P.O. BOX 1566, MIAMI BEACH, FLA. 
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VARIETY BILLS 


WEEK OF JULY 9 


Numerals in connection with bills below indicate epening day of show. 








NEW YORK CITY 


Music Hall 26 
Miller & Archer 
danik & Arnaut 


Corps de Ballet 
Rockettes 
R. Paige Orc. 


AUSTRALIA 
nmgoreus Eleanor Gunter 
a Martin 
Rolly Rolle M & S Davis 


Douglas & Priscilla 

Morrie Dargie 5 

Billy Baxter 

Najas 

Alcetty 

Dorothy Costello 

Dalrays 

Patsy O'Hara 

Jim Berinson 

Rae Morgan 
SYDNEY 


Buster Fiddess 

Joe Jenkins 

Bill French 

Alwyn Leckie 
NEW ZEALAND 


Johnny Lockwood 
Anny Berryer 
Medlock & 


Tivoli Winnetou & Squaw 
Ronnie Ronalde (2)/Rayes & Faye 
Vie Hyde Williams & Shand 
Clifford Guest Barton & Stuchb’r’y | 
Curibas Edit Juhasz 
George Holmes Frank Ward 
BRITAIN 
ASTON Paul King 
Eno & Gray 
7 Nippedrome Duncan Sis 
H & W Mack Alan James 
Charlie Ellis Glyn Thomas 
Carla LONDCN 
Sinay Russ Metropolitan 
Lan¢rilos Alex Mattison 
Marino Bros Moira Briody 
th ’ Jack, Kirwan 
idson Sis Havél & Byi 
BRIGHTON Terry Malloy 
Hippodreme Gerry Bros & K 


Jimmy Wheeler 

Elizabeth Larner 

Fraser Hayes 

Ron Parry 

N & P Deirina 

Ugo Frediani 

Murray Campbell 

George Carden Co. 

Mitchell Singers 
LONDON 

EOINBURGH 

Empire 

M & B Winters 

Don Fox 

Dobie 2 

Tracey Sisters 

A & K & Christine 

Ross Harvey 

Juniors 


Empire 
Grainger 
a 


Colin 
McAndres 
Tanner Sis 
Allan & Albee Sis 
Lucille Mapp 
P& J Yule 
Bobby Thompson 
Ron Scott 
HAWLEY 

Theatre Royal 
Peaches Page 
Winters & Fielding 


Mills 





Maurice Allen 
Palmer's & Co 
Agnes O'Connell's 
NEWCASTLE 

Empire 
Marty Wilde 
Gillian & June 
Bill Waddington 
Mongadors & Ann 
Jackie German 
Earl & Elgar 
Georgette 
Len Martell 

Ne 


we 
NORTKAMPTON 
Kathleen & Kemp 
Jimmy French 
George & Lydia 
Del Orro & Rikki 
Verdini 
2 Pirates 
Gogo & Partner 
Jean Scott 
Cycloonies 
SHEFF! 
Empi 
Robert Earl 
Renee Dymott 
Cherry Wainer 
Joan Rhodes 
Alexis Tr 
Rowsen & Ross 
Pat Rosa 
Peter Quinton 


to 








Cabaret Bills 








NEW YORK CITY 


Bive Angel 
Elaine May 
Mike Nichols 
Bart Swift 
Jimmy Lyons 3 
Bon Soir 
Felicia Sanders 
Mae Barnes 
Franklins 
Three Flames 
Jimmie Daniels 
Cafe De Paris 
Darryl Stewart 
Black & Nolan 
Ralph Young 
Harrison & Kossi 
Rafael 
Piroska 
Buddy Clarke Ore 
Chateay Madrid 
Margarita Lecuona 
Babalu Trio 
Trio Rivera 
Zara 
Ray Tico 
Ralph Font Ore 
Panchito Ore 
Copacabana 
Kean & Paricer 
Betty Johnson 
The Pagets 
Joni Roth 
Ronnie Hall 
Michael Durso Gre 
Frank Marti Ore 
Downstairs Room 
Julius Monk 
Mickey Deems 
Ceil Cabot 
Jenny Lou Law 
Jean Arnold 
Gerry Matthews 
Stan Keen 
GI Chico 
Indios Trabajas 
Rosita Rios 
No. 1 Fifth Ave. 
Joey Carter 
Marti ned 
Bob Down 
Harold Fonville 
Joan Bishop 
Hotel Pierre 
Stanley Melba Ore 
Joe Ricarde) Ore 


CHIC 


Black Orchia 
Roberta Sherwood 
Joe Parnello «3 

lve Angel 
Holiday” 
Carmen Romano 
Freddie Davis 
Glamazons 
Lord Christo 

Bive Note 
Dukes of Dixieland 

Chez Paree 
Hildegarde 
Paul Gray 
Ged. Cook Ore. 
Chez Adorables (9) 

Cloister Inn 
Eddie Higgins 3 
Beverly Kelly 
Ramsey Lewis Trio 


Avante Garde 
Shelley Berman 
Sis 
Joe Castro Trio 

Band Box 
Billy Gray 


Pony Sherretl 
Antone & Curtiss 
Billy Barty 








| 
| 


Beity Benee 
Hotel Roosevelt 
Lenny Herman 
Bill Snyder 
Hotel Taft 
Vincent Lopez Ore 
Hotel St. Regis 
Milt Shaw Ore 
Ray Bari Ore 
Latin Quarter 
Kathryn Grayson 
St. Leon Troupe 
Jack Durant 
Bob De Vove 
Gena Genarde 
Martha Errolle 
Queti Clavejo 
Jo Lombard: Ore 
B Harlowe Ore 
Le Cupidon 
Roberta MacDonald 
Ish Ugardi Ore 
Old Romanian 
“Ieetime”™ 
Alice Farrar 
Jimmy Carter 
Joe Kardwell 
Larry Ellis 
RSVP 
Mabelle Mercer 
Viennese Lantern 
Sandra De Kiraly 
Mary Tremain 
Ernest Schoen Ore 
Paul Mann 
Village Barn 
Julie Daye 
Flash Mason 
Zeb Carver 
Karen Thorsell 


Bobby Meyers Ore 
Village Vanguard 

Carmen McCrae 

Randy Weston 3 
Waldorf-Astoria 

Los Chavales de 
Espana 

Trini Reyes 

Isabel & Miguel 

Emil Coleman Ore 

Bela Babai Orc 


AGO 


Conrad Hilton 
Glenn & Coleen 


Jimmy Blade Ore 
Gate of Horn 
Gateway Singers (4) 
London House 

George Shearing 
Mister Keily's 
Josephine Premice 

Johnny Haymer 

Marty Rubinstein 3 

Marx & Frigo 
Palmer House 

Ted Lewis 

Eddie Chester 

Cathy Basic 

| Beverly Marshall 


' Ben Arden Ore 


LOS ANGELES 


Bob Bailey's ore 
| Ben Bive's 


Rosetta Tharpe Ben Blue 


Buddy Lester 

| Sammy Wolf 
Joan Kayne 

| Dick Bernie 
Joy Lane 
Richare Cannon 


Phyllis Applegate 
ivan Lane Ore 
Coconut Greve 
McGuire Sisters 
Freddie Martin Ore 
cendo 


Count Basie Ore 
Irwin Corey 

$81 Club 
Johnny Walsh 
Arthur Blake 





Ld Sullivan 
| Kirby Stone 4 
| Richiardi 
nise Darcel 
| Prof. Backwarcs 
| Jay Marshall 
Morlidors 
Julia Meade 
Carol Burnett 
Sallie Blair 
Art Johnson 
Carlton Hayes Ore 
unes 
“Life Begins At 
Minsky’s” 
Pinky Lee 
Marquis Family 
Martine Vargas 
Eva Pavlova 
Gillian Grey 
Bruce Yarnell 
Cee Davidson Ore. 
El Cortez 
Dubonnet Trio 
Don Baker 4 
Three Al's 
4) Rancho Vegas 
Milton Berle 
| Dunhills 
Met. Sextet 
| Barry Ashton Dncrs 
| Dick Rice Orch 
| Flaminge 
| Jack Benny 
Gisele MacKenzie 
| Don Kir 
| Flamingoettes 
| Jack Catheart Ore 
| Dick Contino 
| Fremont Hotel 
Nitecaps 
Mark Wayne 4 
| Make Believes 
| Golden Nugget 
Turk Murphy 
Ish Kabibble 
| Flo Dreyer 
| Carmen Le Fave 3 
Riviera 
George Gobel 
Teddi King 





Donn Arden Dners 


Jimmie Komack 
Moulin Rouge 
Sammy Davis, Jr. 
Donn Arden Revue 
Dick Stabile Ore 
State Bros. 


Don Rickles 
Vido Musso 
Harry Snow 


interiude Statier Hotel 

Martha Davis & Connee Boswell 
spouse Half Bros. 

Earl Grant Skinnay Ennis Ore 

_ Lerge Ye Little Club 
Beatrice Kay Nino Tempo 

LAS VEGAS 
Desert tnn Double Daters 


Dorethy Dorben 
Dancers 


Shecky Greene 
Ray Sinatra Ore 
Sahara 
Dan Dailey 
Collins Kids 
Camille Williams 
harem Dncrs 
Louis Prima & 
Keely Smith 
Louis Basil Ore 


and 
| Rosemary Clooney 
Copa Girls 
Antonio Morelli Or: 
oucl 
“French Blackouts” 
Billie Bird 
Sid Fields 
Mac Dennison 
Vicky Denas 
Bou Bouka 
Bobby Blue Ore 
owpboat 
Shirley Scott 
Garr Nelson 
Showboat Girls 
Vie Artese Ore 
Silver slipper 
ok Henry 
Sally Rand 
Sparky Kaye 
Red Marshall 
Danny Jacobs 
Annie Maloney 
Geo. Redman Ore 
Stardust 
Lido De Paris 
“Ces’t Magnifique” 
Billy Daniels 
Tropicana 
Eiidie Fisher 
Noonan & Marshal! 
Elaine Dunn 
George Tapps 
Lizanne Truex 
Mary Ellen 





Nat Brandwynne 
. Ore 


MIAMI-MIAMI BEACH 


Americana 
Paul Winehell 
Judy Scott 
Pickerts 
Lee Martin Ore 
Maya Ore 
Ba'moral 
Charlie Farrell 
Billy Mitchell 
Mickey Gentile 
} Jose Curbelo Ore 
} Carillon 
Carmen Amaya Co. 
Dick Sterling 


Jacques Donnet Orc | 


Deauville 
Smart Affairs 
Larry Steele 
Mauri Leighton 
Sir Lionel Beckels 
Wanderers (4)) 
Leonard Bros. 
Flash Gordan 

| Joel Noble 
Modern Harem Girls 
Beizve Beauts 

; Walter Nye Ore 


den Roc 
Roberta Sherwood 
Mimi Hines 


Paul Ford 


Jackie Heller 

Mal Malkin Ore 

Senny Kendis Ore 

| El Patio 

| Wingy Manone 4 

Rudy Ferguson 3 

Bobby Sherwood 
Fontainebleau 

Billy Eckstine 

Allan Drake 

he Curvettes 

Sacasas Orc 

Pupi Campo Ore 

Lucerne 

|Havana Mardi Gras 

| Diesa Costello 

| Miles Velarde 

Don Casino 

Tonia Flores 

Tony & Francella 

|Juan Romero 

| David Tyler Ore , 

| Murray Franklin‘s 

| Murray Franklin 

Kay Carrot 

Delores Leigh 

Dick Havilland 

Phyllis Arnold 

| Snuffy Miller 

Eddie Bernard 


HAVANA 
Capri . | Casino Playa Ore. 
Luisa Chorens | Sans Souci 
Somavilla Ore 


Calvet Orc 
| Hilton 
J. Moreno 


Celeste Mendoza 
Gina Romand 

| Manolo Torrente 
|Ana & Julio 
Monica Castel 
Manteca 

| Dancing Waters 
|W eves Ore 

| Riviera 

| Carlos Ramirez 
Elena del Cuete 
Violeta Vergera 
Felix Guerrero Ore 
| 


| Cetra 4 
Gloria & Rolando 
| Victor Alverez 
Miriam Barreras 
La Serie Ore 
Ortega Ore 
Tropicane 
Leonella Gonzalez 
| Henry Boyer 
| Berta Rosen 
Berta Depuy 
Lago Sis 
Miguel Checkis 
Clara Castillo 
Fillo Bergaza 
Fernando Mulens 
| Tropicana Ballet 
S Suarez Orq 
|4 Remeu Org 


| 
| 


SAN FRANCISCO 


440 Club 
| Harlequintet 
| Cal Tiader 5 
Blackhawk 
Cal Tuaders 
Easy Street 
| Turk Murphy 
Fack's 
| Bobby Lucas 
| Mel Young 
Herb Barman 
| Fairmont Hotel 
Jimmie Rodgers 
E. Heckscher Ore 
Gey 90's 
Bee, Ray & Ray K 
Gomar 
Joy Healy Dners 6 
Wally Rose Ore 


| Hangover 
| Earl Pathe Hines 


mele Spanier 
Joe Sullivan 
Hungry | 
Irwin Corey 
Lillian Gale 
Kingston 3 
datz Workshop 
Mastersounds 
Purple Onion 
Phyllis Diller 
Jo Ryder 
Bill Munday 
65 Club 
Rose Marie 
| Pobby Breen 
|Mero-Landis Ders 
|! Alex Duchin Ore 





RENO 
| Golden | Jume Valli 
| Freddie Bell | Steiner Bros. 
| Joaquin Garee } Skylets 
| Harolds Club | E Fitzpatrick Orc. 
Riverside 


Idiots 

| 

| Jodimars 

Kenny Knox 

| Harrah's Club 


Fabulous Woodsons 


Denis & Rogers 
| Noel Boggs 


|Johnnie McCormick ; Borden 


| Lou — 


apes 
| news “ Martin 


Jimmy Durante 

Eddie Jackson 

Sonny King 

Jules Buffano 

Jack Roth 

Twins 
ally Daves 

| Sts riets 

Bili Clifierd Ore 


| 


| 





}sell Markert and choreography 


D Williams Singers | 


House Review 
Masie Hall. N. Y. 


Leon Leonidoff presentation | 
& | 
Archer, Lucile Cummings, Marvin 


with Janik & Arnaut, Miller 


Worden, LBoutonieres, Rockettes, 
Corps de Ballet, 
Symphony Orch; sets, James 
Stewart Morcom; costumes, Frank 
Spencer; lighting, Eugene Braun; 
Rockettes, staging & choreography, 
Russell Markert, Emilia Sherman; 
Corps de_ Bailet 

Margaret Sande; 
(WB:, 
28, * 


“Indiscreet 


The Radio City Music Hall has | 
gone into its summer finery with | 
the Leon Leonidoff staging of “Say | 
it with Flowers,” a colorful 
fast moving display which provides 
excellent accompaniment to the 
film, “Indiscreet.” 
rangement of “Flowers” comes off 
exceedingly ‘well expecially since) 
among his MH cohorts are James | 
Stewart Morcom at the sets, Frank 
Spencer on costume designs and 
Eugene, Braun with the lighting 
effects; they give a 
to the stageshow structure. 

As much of the house as pos- 
sible has been utilized in this show. 
Tne sidewalls have sets of flower 
containers wth girls coming from 
them, and the deep, cavernous 
stage changes its format with much 
frequency. 

The major outside turn Its by 
Janik & Arnaut, doing their fa- 
miliar snake .nd charmer routine, 
with the femme as the serpent 
providing a tremendous illusion 
with her slithering routine. The 
impressionists, Miller & Archer, 
give their version of a-series of 
musical instruments entertainingly. 

House regulars include Lucile 
Cummings and Marvin Worden in 
a duet, while a mixed octet, the 
Boutonieres, provide good back- 
ground music. 

The Rockettes, directed by Rus- 
by 
Emilia Sherman, do a well- drilled 
and entertaining routine, whiie the 


| Corps de Ballet, choreographed by 
| Margaret Sande, perform a lithe 
|number to “Waltz of the Flowers.” 


| 
i 
| 
} 


| 
| 


The MH Symph, directed by 
Raymond Paige, does an unusual 
bit, a mixture of themes by Paga- 
nini in which Harry Cykman per- 
forms dazzlingly on the fiddle. 

Jose. 





‘Coquatrix in Booking 
Deal With Belge Houses 


Paris, July 8. 
With the summer hiatus for mu- 


| sic halls on here, Bruno Coquatrix, 


} still making hay. 


prexy of three houses in Paris, is 
So it should not 
be a total loss, he just signed a 
deal with three Belgium houses to 
form a unit with his three theatres 
‘Olympia, Bobino, Comedie-Cau- 
martin) to hire big name artists to- 
gether and exchange shows. Lucre 
would be saved on this deal. 

The Belgium half, run by the 
Mathonet Bros., has the Ancienne 
Belgique in Brussels, the Ancienne 
Belgique in Antwerp and the For- 
um in Liege. The six houses to- 
gether will have over 10,000 seats. 

Meanwhile Coquatrix has opened 


an Olympia in Israel and is hand- 


ling such Yank acts for Europe! 


and the Near East as the Platters 


| and Harry Belafonte. 


|floor patients, 








Saranac Lake 


By Happy Benway 


Jack Norton, one of our third- 
is progressing. 
wife, one of the original Four 
Healy Sisters, resides in our down- 
town colony while Norton is re- 
cuperating. 

Herschel! Riley. staffer of Great 
State Theatre, Bloomington, IIL, 
hit the jackpot on recent clinic 
report that rated him a two-week 


furlough that he is spending at 
| home. 

Elizabeth Douglas McMahon, 
reader and elocutionist, in from 
Covington, Tenn., for the summer 
and recently visited Arthur J. Slat- 
tery. 

Wilton (‘IATSE) Birdsong, pro- 


jectionist of Beacon Theatre, Hope- 
well, Va.. was graduated here in 
1950, motored in for a _ general 


checkup and drew an all-clear. 


Joseph (IATSE) Hays back from 
a two-week visit in Washington, 
D.C. Ditto Amelia McDonough, 


|} who vacashed in Amherst, Mass. 


| bingoed himself a good health re- 


Harry Schechner in from Goth- 
am for the annual checkup and 
He's 


| port. back working. 


| Write to those who are ill. 


Raymond Paige | 


choreography, | 
"| pro act which simply gasses crowd 
reviewed in Variety May! 


and | 


Leonidoff’s ar- | 


lot of body | 


His | 





Se 





} 


New 


Acts | 











| JIMMIE RODGERS 

| Songs 

42 Mins. 

Fairmont Hotel, San Francisco 

| Lean, lantern-jawed Jimmie 
Rodgers proves his record suc- 
cesses are no fluke with a strictly 


in the Fairmont’s big Venetian 
| Room. 
| Rodgers comes on with # nice 
“This Is My Lucky Day,” moves 
into a beautiful, intimate “Make 
|Me a Miracle,” and then pulls up 
{a stool and guitar and completely 
disarms audience with “Black Is 
| the Color of My True Love's Hair,” 
“Kisses Sweeter Than Wine,” “Re- 
!member Me,” his smash “I'm Fall- 
jing in Love” and an unusual, up- 
tempo “Just A-Wearyin’ for You.” 
He follows with “W hy Ch Why,” 
“The Long, Hot Summer,” siis 
|down to the piano and knocks out 
a boogie-woogie number with Ernie 
Heckscher’s Orch, and tops himself 
with a “Scarlet Ribbons” which 
, hushes even the dinner show’s wait- 
ers, no mean feat. 
| Act winds up with another rec- 
ord hit. “Honeycomb.” “Look 
Down That Lonesome Road” and 
“This Night I'll Remember.” 
Rodgers’ voice is sweet and his 
numbers tend toward folk-singing, 
but he also seems to cxtch the jazz 
feeling cf the early Sinatra, and 
the best of Presley's r&b beat. He 
gets fine assistance from accom- 
panist Stu Phillips, shows great 
| sincerity and lack of obvious “stag- 
iness” which sometimes mars other 
singers’ performances. 
| Every number is honed to per- 
fection and it’s evident Rodgers 
is ready for any hotel in the coun- 
try, though this is his first hctel 
engagement ever. Stef. 


} 


TEAL JOY 
Songs 
36 Mins. 
Circus Lounge, Hull 

Teal Joy is one of the most re- 
freshing items in the current 
thrush crop. A Japanese born in 
San Francisco and working out of 
New York, Miss Joy has much in 
both sight and sound departments. 
She is small, cute and makes 
subtle, effective use of the Jana- 
nese motif in staging, gowning and 
grooming without overdoing it 

Except when she’s chirping, her 
‘movements are slow and graceful, 
but when she finds it necessary. 
she can belt a song with the best. 
So it startles the customers when 
jout of this almost-shy bit of Nip- 
ponese come tones that are strong 
and deer and, at times, husky. 
Savvy all the way, femme exhibits 
ability to handle almost any type 
of song, from commercial and bal- 
lad standards through mood bits to 
socko jazz piping. Her stint is slick 
and tightly routined for big impact 

Miss Joy is big for any sight-and- 
sound medium. She has already 
disked (Bethlehem), ang her nitery 
bookings in the five years she’s 
been thrushing professionally as 
well as her upcoming bookings 
(Fontainebleau, Sans Souci, Sham- 
rock, others) give evidence that 
her ability is paying off. On tele 
vision she’s been seen and heard 
with Steve Allen and Jack Paar, 
and on radio she’s a fave with 
'NBC’s “Bandstand” radio stanza. 
Miss Joy seems to be moving fast 
and up, with plenty of time to go 
far. Gorm. 





THE PLAY MATES (3) 
Music-Comedy 

40 Mins. 

Eddys’ Restaurant, K.C. 

| - Under contract to Roulette Rec- 


ords and with two recent hits be- | 


hind them, Donny Conn on drums, 
Morey Carr on trumpet and string 


bass, and Chic Hetti at the piano 
are more and more emphasizing 
vocals rather than comedy. Their 
“Joanne” and now “Don't Go 
Home” were high on the record 
lists. 

| In thefr night club work they 
show some other numbers fully as 
well done, notably “Beep, Beep” 
and “16 Tons,” as they back their 


own vocals with a versatile choice 
of instruments. A mambo is on 
the unrestrained side, but highly 
effective. They inject some com- 
edy into the proceedings, even get 
into a number of impressions, and 
these serve to add to their enter- 
tainment value. Still it is their 
musical work and unusual arrange- 
j}ments which are bound to get 
{them ahead in this business. 

The show caught had them in a 


40-minute turn, overlong because 
the closing comedy slowed the 
| pace. Quin. 


' and 


| not-so-familiar apings. 


‘fused 


, GINO DONATI (2) 


(The Brunos) 
Songs, Acts 
15 Mins. 
Stardust, Las Vegas 

Gino Donati, who works with an 
unbilled accomplice, is one of the 
more unusual novelty acts to come 
here. A strong point.on Le Lido 
show, Donati nas an act that com- 
bines strong singing along with 
hand-to-handing and comedy. Act, 
in Europe, is known as The Brunos, 

Donati, a tall well built gent, 
opens initially with a serioso sing- 
ing voice. His voice is good enough 
tu be taken quite seriously. A 
dropped tray by his partner in the 
audience paves the way to the 
cumedics and acrobatics. Both 
possess legitimate voices, both are 
skilled acrobats and they have a 
flair for comedy to tie this rare 
combo into a neat and powerful 
package that could make them the 
top comedy spot in many cafes. 

Because of the fact that their 
turn is hard to cut and still be 
effect-ve_ their usefulness in teevee 
is curtailed unless they cdah get 
eoouch time to do the bulk of their 
routine. Jose. 


ERIC BRENN 
Juggling 

8 Mins. 

Stardust, Las Vegas 

Eric Brenn has one of the more 
unusual juggling acts as he has 
proved at The Lido, Paris, and 
other European spots, also at Radio 
City Music Hall \N. Y.) and else- 
where. After some preliminary 
stunts he mates trayfuls of glasses 
and spoons, but his forte comes 
w th his keeping in motion of spin- 
ning bowls and plates. He sets a 
series of bowls on swaying poles 
and starts spinning plates. Problem 
of keeping all this in motion makes 
Brenn one of the busiest aliens 
this spa has ever seen. It’s a socko 
ne velty, 

Brenn is okay for cafes and 
teevee thas already appeared on 
Ec Sullivan's videoer) and could 
be a strong turn on the outdoor 
circuits, Jose. 


MARVYN ROY 
Magic 
10 Mins. 
Stardust, Las Vegas 

Marvyn Roy, who came in with 
Le Lido Show from Paris, is one 
of those sock novelties with a 
strong future in virtually any vis- 
ual field of show biz. He manipu- 
lates lighted electric bulbs. Where 
the juice comes from is not readily 
evident, but his ability to make the 
Edisons appear and disappear en- 
tertains and mystifies the crowd. 
His magnum opus is his swallow- 
ing a wire and bulbs and they come 
out strung out in one line. The 
return on this act is tremendous. 

A boyish jooking gent wearing 
tails, he makes a good appearance 
provides an extremely high- 
powered act. A girl works with 
him, but whether she’s borrowed 
from the line or whether she comes 
with the package is not discernible 
to viewers. Jose. 


ROLLY HAMMOND 
Songs, Comedy 
28 Mins. 
Chaudiere, Ottawa 

Looking like a small Steve Allen 
and little like a comic, Rolly Ham- 
Mond has a fast-paced stanza of 
chant ‘and comedy that brings 
steady mitting. He chants one or 
two tunes but uses his pipes mainly 
in a string of impressions deliv- 
ered at high-speed pitch. They range 


‘from Donald Duck and Mr. Magoo 


and other cartoon’ characters 
through w.k. impresh faves like 
Durante, Satchmo, Walter Brennan 
and others. 

Hammond has a slick, solid style 
okay for niteries, radio and tele- 
vision but stint could gain strength 
by adding fresh material and a few 
Gorm. 





Philly Court Stays Order 
By Liquor Bd. on 4 Cafes 


Philadelphia, July 8. 

Four Philly cafes will remain 
open as a result of a writ issued 
by Superior Court Judge Harold 
Watkins, which stayed a Liquor 
Board order that the spots shut- 
ter. The niteries cited are the 
Cork Club, Flamingo, Wedge and 
Torch Club. 

Stanley Greenberg, counsel for 
the owners, made a trip upstate 
to Ashland, Pa., to obtain a court 
ruling from Judge Watkins, delay- 
ing the Board's order, as a last 
ditch move when local courts re- 
to intervene. 
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Waldorf-Astoria, N. Y. 

Los Chavales de Espana with 
Luis Tamayo, Trini Reyes, Alberto 
Rochi, Isabela & Miguel; Emil 
Coleman & Bela Babai Orchs; $4 
cover. 





The Starlight Roof continues on 
its Latin policy with the return 
visit of Los Chavales de Espana, 
(The Kids from Spain), who have 
occupied an annual niche in New 
York's night life. This co-op 
group, which came from Spain via 
Cuba a few years ago, is probably 
one of the more versatile combina- 
tions in the band-nitery orbit. Its 
1l-man membership is versed in a 
variety of instruments. They sing 
and perform in a manner that 
brings oles even from the com- 
paratively staid Hotel Waldorf- 
Astoria assemblage. 

There have been some changes 
this year, but not enough to dis- 
turb their sock tempo of their per- 
formance. The group isa little more 
reserved, concentrating more en 
showing their musical and vocal 


ersatility than their marching 
skill It works out considerably 
better this way, especially with | 


“All The Way,” “Life Is Just a 
Bowl of Cherries,” “Merci Beau- 
coup” and “Me and My Shadow.” 
Her spoof of the other girl singers 
by priogins out four small boys as 
her dancing partners is a good gim- 
mick, and the youngsters, called 
the Curfew Kids, are loaded with 
talent, 

Instead of the hillbilly routine 
he used before, Benny as eight lady 
members of his “Yermo Fan Club” 
join him for a musical bit. Six of 
the “fans” are equipped with accor- 
dion, bass, trumpet, clarinet, 
drums, and trombone, and it’s not 
surprising that they came up with 
a hot swing session—but it’s a gag 
that gets sustained yocks. 

LitUe Buck is back with his act 
which serves as a curtain-raiser. 


Buck is by far one of the best|New York, as well as the annual’ his hirelings 


dancers in the biz, his acrobatic 


routine being built around excel-| Garden at the Harvest Moon Ball. | 


lent tapology. His one mistake 
could very well be eliminated—he 
solicits applause. Such talent will 
certainly puil loud mitting without 
the performer asking for it. 
Buster Burnell makes his bow as 





choreographer for the Flamingo 
shows in this one, and the routines 
presented by the Flamingoettes (8) 


Desert Inn, Las Vegas 
Las Vegas, July 1. 

Ed Sullivan Show with Sallie 
Blair, Denise Darcel, Julia Meade, 
Carol Burnett, Richiardi (4), Jay 
Marshall, Kirby Stone Quartet, 
Prof Backwards, Morlidors (3) 
Line, Carleton Hayes Orche $3 
minimum. 





stamping grounds, except for a 
different locale and much (25G) 
more money. The syndicated col- 
umnist for the New York Daily 
|News, as is well known, is no 
| stranger to the variety circuits and 
|in-person work, having been an 
annual at one time at the Loew’s 
{State and the Roxy theatres in 





shindigs at the Madison Square 
| In Las Vegas where he is the 
second major columnist (Walier 
| Winchell having preceded him) to 
lhit the cafe circuit in recent weeks. 
|vet performers who have appeared 
jon his CBS-TV shows.and has 
welded them into a variety unit. 
|As far as his own work is con- 


dance numbers by Trini Reyes and | 4re of Broadway calibre. They are cerned, he is still the great pointer- 


Isabela & Miguel to offer excite-| 
ment in front of the band. Over- | 
all, it’s a _ bill that 


ideal combination to provide en- 
tertainment to the far reaches of 
this room. 

The staging, per usual, is tops. 
The lads present pleasing combina- 
tions with either vocalist Luis 
Tamayo or Albert Rochi fronting. 
One of these looks like he could be | 
the brother of the former personal- | 
ity tenor. The voices are rich, the 
musical backzround is lush, and 
the songs in Spanish, French and 
Italian are pleasantly arranged. 
They came back for two encores. 

Aiding the cause of Los Chavales 
considerably are the dancers. 
Trini Reyes has been with the 
group ever since they started work- 





ing in the U.S. She has grown 


artistically since then, until she is ‘erly on Lewis and nostalgia. 


now at the point where she uses | 
herself as an instrument to express 
a national culture. The bulerias, 
done with a guitar accompaniment, 
has a fine, restrained fire with a 
controlled eruption coming out 
every so often. Her skill in this 
department is substantial and she 
is off to an appreciative palm. 

Of more surface brilliance are 
Isabela & Miguel, a handsome, co- 
quetish femme and a_ wild- 
eyed, grimacing and violently heel- 
pounding youth, who while over- 
acting, produces the desired effect 
on this house. He should tone 
down on that open-mouth grimac- 
ing. Their dances are in a popular 
and colorful vein ,hitting a fancy 
stride with “Andalucia” and “Se- 
villana.” The finale, before re- 
turning for their first of two en- 
cores, is a wild and _ theatrical 
gypsy sequence-in which Miss 
Reyes and the team, guitarist and a 
a couple of saxes create a rouser 
which produces a prolonged and 
appreciative return. 

Providing the dansapation for 
this stow is Emil Coleman, with 
Bela Babai's combo on —, 

ose. 


Flamingo, Las Vegas 

Las Vegas, July 3. 
Jack Benny, Giselle MacKenzie, 
Little Buck, Don Kirk, Flamingo- 
ettes (8), Jack Cathcart Orch (13); 
production manager for Benny, 
Macklin Megley; coordinator, Ar- 
chie Robbins; 





Although Jack Benny’s portion 
of his show seemed to have a little 
trouble getting off the ground on 
opening night, he soon wound his 
distinctive brand of humor into a 
solid turn. The slow start was bal- 
anced by some upper-level enter- 
tainment in which Gisele MacKen- 
zie is outstanding. 

Except for Benny's violin duet 
with Miss MacKenzie in which they 
do “Getting To Know You,” the 
show is different than the one in 
which he made his Vegas debut 
last year. The duet is a welcome 
returnee, and is in the neighbor- 
hood of becoming a classic. Much 
of Benny’s dialog is topical, and 
like the other entertainers on the 
Strip. he comes up with lines about 
the Frenchy show at the new Star- 
dust Hotel up the street. (“They 
have 40 chorus girls and 22 ex- 
p eimiers in the cast.” “In Paris, 
‘Confidential’ is a comie book.”) He 


|a potent combo that roped 


chareography by | 
Buster Burnell; $3 minimum. 4| 


strongly backed up by the voice 
and terps of Don Kirk, and the 


Duke. 


Palmer House, Chi 
Chicago, July 3. 


Ted Lewis, Beverly Marshall, 


Eddie Chester, Cathy Basic, Eddie | 


Lawrence & Connie, Ben Arden 


Orch (11); $2 cover. 





Taken on its own terms, the Ted 
Lewis package is a smooth, well- 
paced 65 minutes that demon- 
strates the value of the ol’ trag- 
edian’s track record in the biz. 
Show, naturally, is drenched in 
yesteryear, but the maestro is 
smart in giving it sufficient bal- 
ance via contemporary faces and 
material. Focus, nowever, is prop- 
It's 
the 
firstnight (3) auditors pronto and 
kept ‘em coralled through the en- 
semble finale. 

With familiar props (top hat, 
cane and clarinet), Lewis works 
the route with a zest that belies his 
years. He's in and out talking 
lyrics, terping, gagging and tale- 
telling, and much of his stuff rated 
the palming accolade. Showman 
gets pienty of prepossessing sup- 
port this tour. Comedienre Bev- 
erly Marshal! discloses some un- 
cofmmon clown talent via~ several 
record panto bits, notably Stan 
Freberg’s “Dragonet” and Spike 
Jones’ “Cocktails for Two.” Cathy 
Basie has fine soprano pipes that 
score high with “Could Have 
Danced All Night,” and she makes 
a nice amour object to Lewis’ 
lothario on a specialty called “I'm 
a Lover.” Eddie Lawrence & Con- 
nie are a suitably brisk and precise 
terp duo, both on tapping and soft- 
shoeing. Ben Arden orch back- 
stops with usual flair. 

Eddie Chester, Lewis’ original 
bantam “shadow” of “Me and My 
Shadow,” proves himself as adroit 
as ever on that oldie, and shows a 
nice comedic sense in some later 
ensemble work. 

Tablers matched the Lewis 
warmth, so that the Empire Room 
had the plus of a fine glow that's 
a too-seldom phenomenon for the 
rococo-stern plushery. Pit. 


Beverly Hiils, Cincy 
Cincinnati, July 4. 
Jane Morgan (with Ernest 
Bragg), Jackie Miles, Lindsay- 
Sapphire Dancers (9), Bill. Ray- 
mond, Gardner Benedict Orch 
(10), Jimmy Wilber Trio, Larry 
Vincent; $3 minimum, $4 Sat. 





Jane Morgan, gorgeous mistress 
of melody, in a speed-record re- 
turn, and Jackie Miles, 
comic, supply ample sparkle and 
bang for Beverly's Fourth of July 


mirably are the Lindsay-Sapphire 
line in two slick routines and 
Gardner Benedict's band. 
Brought back after her impres- 
sive bow here five months ago, 
Miss Morgan rewarded headman 
John Croft with a first-night over- 
fiow. Blonde looker, capfivating in 
a blue sequin gown, holds 
boards for 33 minutes, building all 
the way and signing off politely. 





Opens warmiy with “Friendship.” 
scores with ‘Melody D'Amour” 


also ribs Milton Berle (“all he lacks | and an e'ght-minute production of 
is confidence”) and Sammy Davis, “Around the World,” her Kapp 


Jr. (“he has so soe jalent— i we | golden 
were! t of the same 
him ") 


wi 


her suvgology, even though | 


recording, “Fascination,” 


aith I'd hate | and a “Ziegfeld Follies” medley. | 
: | pianist - arranger, 
Miss MacKenzie scores handily merits a bow as special conductor. | 
Funster Miles sprinkles chuckles 


'Ernest Bragg, 


she was plagued with a slight case | and yocks in 25 minutes of patter 
of Vegas throat on opening night.| about Vegas and his fabled “J. 


Shi 
har ely vowred * 
tume chan ene! 


“You Make Me Feel So Young,” | kerchief. 


sever lnoked lovelier, and is| Schwarz of New York” character. 
‘= ‘ree cos-|Marcs clever use of cigaret ash- 
‘ » includes | tipping and brow-patling with a 


Koll. 


breezy | 


cabaret session. Backing them ad- | 


the | 


| outer, to quote the late Fred Allen. 
And for the most part has a group 


provides |musie of Jack Cathcart’s orch (13). | of acts to which he can point at 
both visual and aural variety, an | Show booked for four weeks. 


}with pride. Sullivan had to be 
| sure of performance values as well 
jas show acts with stature. At the 
| same time, he has had the problem 
lof providing a tremendous splash. 
| Quantity as well as quality is need- 
ed in this display. Another factor 
|that handicapped Sullivan was the 
necessity of getting his acts off and 
on within a reasonable time and 
still exhibit the elaborate house 
production by the Desert Inn staff. 

Sullivan can be forgiven a few 
lapses on’this score. Generally, his 
acts are good, make an impact in 
a reasonably short time and get off. 
However, there were two thuds at 
the opening that had the net effect 
of detracting from the _ entire 
troupe. Denise Darcel has an ill- 
defined act that lost the customers 
immediately, and Julia Meade, Sul- 
livan’s own Betty Furness, on the 
other hand, has a well scripted act, 
but no ability to articulate it in 
terms of cafes. These two lapses 
dragged down the entire impact of 
the layout 

The other faults of the show can 
be forgiven. For example, good 
variety protocol is violated in the 
original concept of the show. In 
this layout there are four singers, 
as well as a myriad of opening acts. 
An act like Jay Marshall, for ex- 
ample, overlaps in the spheres un- 
der jurisdiction of ventriloquist 
Ricky Layne & Velvel, his Yiddish- 
yspouting dummy; as well as Richi- 
ardi, a magico. There’s a little of 
both in Marshall's turn. But even- 
tually all of the turns give the cus- 
tomers their money's worth, 

Openers are the Kirby Stone 
Quartet in which Sullivan is given 


his most sirenuous workout. In 
the number, “It's A Really Big 
Show Tonight,” in which Larry 


Foster imitates the columnist, Sul- 
livan chimes in with an imitation 
of himself and it works out quite 
creditably. The lads are hard work- 
ers, have a wide appeal and get off 


excellently. Foster proves the 
strongpoint in this turn. 
Carol Burnett, continues the! 


strong pace of this show with a 
trio of tunes with strong comedic 
content. Her rib of a chantoosey 
with an orthodontia brace, and her 
|topper, the lament about John 
| Foster Dulles, more than meet the 
requirements of the room. 

The Morlidors, a golligwog act, 
always does _ strongly. House 
|breakers are Layne with some 
smart dialect gab through an im- 
pish dummy, and Marshall, who 
| does his familiar bit with the inter- 
| locking rings and the dummy made 
|from a glove, are strong points in 
jthe show. Richiardi, does two 
tricks, a levitation gimmick in 
|which a femme is seemingly sus- 
pended in impossible positions on 
|stick, plus largescale transference 
trick. This gives Sullivan a couple 
of strong moments. 

Miss Darcel is the first of his 
disappointments. She has some in- 
nocuous gab explaining one of the 
jtunes from “Oh, Captain” and 
thence into the song. As an encore 
she reprises that number for dead- 
ly results. Miss Meade has appar- 
ently been working and investing 
in an act. The writing is glib and 
the concept and costuming is good. 
She may eventually grow into this 
turn. The backbone is impressions 
of various people. It’s a good axiom 


to be yourself before you try to} 


| be somebody else. 

Now if these two girls are cut 
down, there could be some time 
left so that Sallie Blair could do 
herself good on this date. Miss 
Blair, during her appearances, 
creates an exciting, stimulating and 
even a frenzied atmosphere. To 
keep her down te two numbers 
makes it virtually~impossible for 


jher to get off the ground. A pity; 


since there’s a lot that she could 
offer the Las Vegasites. 

The additional comedy is by 
|\Jimmy Edmundson (Prof. Back- 
wards), who has dispensed with his 
chalktalk in reverse. His gab is 
elementary, but it does contain a 
|} lot of laughs. 

The production, 





comprising a 


Stardust, Las Vegas. 

Pierre Louis-Guerin & Rene Fra- 
day presentation of Le Lido De 
Paris with Marvyn Roy, Gino Do- 
nati (2), Eric Brenn, Georges 
Campo, Lina Mervel, Jacqueline 
Du Bief, Reuby Bruce, Stuart 
Dorothea 


Hart, Arthur Maxwell, 


rock ’n’ roll number and a western | McFarland, John Augustine Orch; 


| production, comes off well and the | 
Ed Sullivan is back at his old showbacking by Carleton Hayes is| Falco; sets, Harvey Warren & Col- 


"excellent. 


| Sullivan has brought in a show | 


with much grassroots appeal. He 


staging, Donn Arden; costumes, 
tellaci; music, Landreau, Brienne 
& Delvincourt; lyrics, Jarrell & 
Davis; supervision, Frank Sennes; 


is expected to bring in a lot of! $3 minimum. 


business during this holiday period 
and will certainly justify his stand. | 
Incidentally, he could leave the| 
stage when the performers are on. | 
|His presence isn’t essential when 
are front and centre. 
j Jose. 


| Queen Elizabeth, Mont’! 
Montreal, July 2. 
Tabbert, Yonely, Denny | 


Bill 


| trio; $2.50-$3 cover. 





Changing show format for the} 
first time since their opening in 
April, the management of the 
Queen Elizabeth Hotel tries an all- 
male combination of singer and 
comedian in the swank Salle Bona- 
venture with okay results, 

Relatively unknown to most local 
caieites other than those who saw 
him in the original stage produc- 
tion of “South Pacific,” Bill Tab- 
bert is quick to establish himself 
jas a better than average singer. 
| Song selection is varied and care- 
| fully planned and he draws biggest 
| plaudits for his reprise of “Young- 
er Than Springtime” which he cre- 
lated in “Pacific.” He exhibits, 
|authority and savvy when doing a 
{song but better material here! 
|would give more overall balance | 
/and strengthen all-around perform- | 
' ance. 

On the comedic side, Yonely | 
brings his vast collection of weird | 
{musical instruments into play 
jalong with a very definite ae) 

| 








|pean type of humor. Some of this 
lis very good; some just so-so and 
some along a straight burley line, | 
| hardly in keeping with general at- 
‘mosphere of room. However, the | 
| spenders in this attractive spot are | 
|varied and on the night caught, a 
scattered, pre-holiday crowd came 
| through with solid palming 

| Maitre d’ Alex continues to run 
|a smooth operation and has no 
| service during performance. Denny 
Vaughan and his fine orch play for 
dancing with the Pannet trio taking 
the brief interlude spots handily. 
Tabbert and Yonely are in until 
July 19 with Hildegarde preeming 
| July 21 for two weeks. Newt. 


EI Rancho, Las Vegas 
Las Vegas, July 2. 
Milton Berle, Stan Fisher, Jac- 
queline Fontaine, The Dunhills (3), 
Metropolitan Sextet, Barry Ashton 
Dancers (10), Dick Rice Orch (13); 
producéd by Milton Berle; pre- 
sented by Beldon Katelman; $3 
minimum, 








Milton Berle’s show in the Opera 
| House is basically the same as 
| presented here before, brought up 
| to date with some topical gags that 
showcase the star in top form. Ap- 
propriately, he mentions the new 
Stardust Hotel and its Lido de 
Paris show which opened on the 
same night. (“I’ve played cities 
smaller than that!” “Who do you 
think the pit boss is?—Gen. De 
Gaulle.) 

The Dunhills, Stan Fisher, and 
the Metropolitan Sextet are back 
with Berle for thjs engagement. 
Betty George has been replaced by 
Jacqueline Fontaine. Miss Fon- 
taine, like her predecessor, is gen- 
erously proportioned in the upper 
regions said props serving to give 
Berle some bawdy dialogue. Her 
voice has a sexy huskiness which 
belts “Blues In The Night.” 

The Dunhills (3) are true terp 
magicians with a class act. Their 
fancy footwork inevitably draws 
hefty mitting, and Berle scores in 
the pedal department when he 
joins them to form .a fast-footed 
foursome. 

Fisher, the handsome harmonica 

virtuoso, clicks both on his own 
while making with the music and 
as a comic who dares throw some 
non-straight lines to Berle. Natur- 
ally, the boss joins Fisher in a duet, 
and they come up with a very 
funny rendition’ of “Night and 
Day.” 
The mixed Metropolitan Sextet 
has its serious moments of opera 
| singing, which is a neat contrast to 
| the balance of the bill. Group plus 
Berle in an incongruous clown get- 
up pull the yocks. 

Show is capably backed by the 
Dick Rice orch (13) and larded 
with first-rate choreography by 
Barry Ashton who sends 10 pretty 
chorines through the paces. Pack- 
age skedded for four frames. 

Duke. 














This show, imported for a mini- 
mum six-month run at the newly 


| Opened Stardust, definitely estab- 


lishes as an important factor in 
the Las Vegas entertainment firma- 
ment. Oldsters had to go back in 
memory to about a quarter cen- 
tury to recall any similar show in 
America, that of Clifford Fischer 
who staged displays of similar 
glory at the old French Casino and 


| Ed Sullivan has taken a troupe of | Vaughan orch (12) Louis Pannet/the international Casino, N. Y. 


The Lido show, imported in- 
tact from Paris’ Le Lido, is one of 
the lushest shows in the area and 
is definitely important on several 
fronts. One being, a virtual libera- 
tion from the necessity of employs 
ing name performers, and another, 
a high standard of artistic splendor, 
and a delicate feeling for the dis- 
play of nudes, both male and fe- 
male. Yet, even with bare-breasted 
beauts all over the place, even 
dripping from ceiling wells, there 
is nothing overly sexy in the pro- 
duction numbers. It’s done with 
refinement and an accent on art. 
Donn Arden, who designed this 
show, has endowed it with good 
taste, and a production that causes 
visual excitement. 

However, even with its lack of 
name value, except for the inherent 
value of Le Lido (direct from 
Paris) tag, it’s quite evident that it 
still is a highiy expensive proposi- 
tion. There are at least 20 stage- 
hands to man the most compli- 
cated stage setup in any nitery in 
America, there are squads of elec- 
tricians, and more girls than are 
neede@ in the spots where names 
are necessary to bring in trade. 
The below-the-line costs are tre- 
mendous. 

Fortunately, the stage and the 
show are designed for each other. 
There are hydraulic lifts on stage 
which permit almost immediate 
transformation from an orthodox 
platform to a swimming pool or an 
ice tank. The huge, CinemaScoped 
proportioned stage has sufficient 
entrances and exits to clear the 
space almost immediately, and 
make for an ease of movement 
found only in the smaller layouts. 

There is little that is shocking 
in the display. Perhaps the sexiest 
moment is the Italian scene in 
which the lead nude Reuby Bruce 
lures a lad to her room strips 
her waist and offers herself to him 
and slowly the entire lift lowers 
away from view. The sense of the 
dramatic, somehow takes the edge 
off the sexy motif. 

The individual scenes are lushly 
staged. A brilliantly costumed se- 
quence is the ancient Roman num- 
ber in which the swimming pool is 
used. A huge mirror refiects the 
nautical maneuvers. Maxim's 1900 
tells of old Paris, with the cos- 
tumes having a gay sweep and a 
elegance. 

The show ran overtime at the 
opening with its retinue of acts 
which open with magico en i 
Roy, who works with manipula- 
tion of lighted electric bulbs; Gino 
Donati and a confrere, who bow 
as a singing act and thence into 
excellent acrobatics; juggler Eric 
Brenn, whe keeps bowls, plates 
spinning simultaneously; and 
Georges Campo, assisted by Lina 
Mervel, who engage in some funny 
knockabouts. Roy, Bren and Donati 
are under new acts. 

The production singing is by 
Dorothea McFarland, a soprano 
with fine capabilities. Stuart Hart 
and Arthur Maxwell. The sole skat- 
ing sequence is by Jacqueline Du- 
Bief, one of the top Gallic icers, 
who has appeared in the major 
touring shows in the U.S. She has 
revamped her routine so that she 
retains her sweep of motion on 
the comparatively small confines 
of this rink. 

As most know, Les Bluebells, 
which have been the famed nudes 
of Paris for some years, are Eng- 
lish. The bulk of the femme 
dancers are French, Artistic ac- 
coutrements of the production are 
the work of Falco in the costume 
department; Harvey Warren and 
Coltellaci on sets; music by Lan- 
dreau, Brinne & Delvincourt and 
lyrics by Jarrell & Davis. The en- 
tire Jayout is the conception of 
Pierre Louis-Guerin & Rene Fra- 
day, and Arden has successfully 
transplanted this show from Paris 

It's recalled that this show was 
originally set to hit the New 
Frontier, here, with Sammy Lewis 
having already set the deal. But de- 
lays and finally cancellation re- 
sulted. John Augustine showbacks 
with great skill. Jose. 
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Latin Quarter, N. Y. 

E. M. Loew & Eddie Risman 
presentation of “International 
Holiday For Love,” with Kathryn 
Grayson, Jack Durant, St. Leon 
Troupe (8), Bob DeVoye Trio, | 
Queti Clavijo (2), Gina Genardi, | 
Ray Kyle, Tony Mack, Tanya Cor- | 
lett, Line; Jo Lombardi & Buddy 
Harlowe orchs; produced by Donn | 
Arden; $6 minimum. | 











For this latest edition of “Inter- | 
national Holiday For Love,” Donn} 
Arden has built a fast and gim-| 
micky show around headliner’ 
Kathryn Grayson who balances 
with her high notes some of the) 
low ones struck during the eve-| 
ning. Contrast doesn't necessarily | 
benefit Miss Grayson, but it’s part) 
and parcel of the kind of lush,| 
richly costumed and ably executed | 
revue which has become the Latin | 
Quarter specialty. 4 

This isn’t the place for sophisti- | 
cates who may come lcoking for | 
“art” or even cleverness. It’s a| 
splashy, brash and eye-popping 
production and the customers (a| 
goodly percentage of them out-of- 
towners) eat it up. Acts, some of 
them held over from the last “edi- 
tion,” are well balanced and vir- 
tually every one goes over to big 
mitting. 

Line comes up with its usual} 
standard and shapely attractions 
and, as the piece de resistance, 
Arden has jets of water spurting 
from ceiling to floor around the 
stage (drenching close ringsiders | 
in. the doing) as Tanya Corlett 
takes a shower onstage. Added) 
spectacular touch sees two girls; 
taking a ride in cages suspended | 
from the ceiling. 

Appearance of Miss Grayson is| 
a sudden switch from the splashy | 
production values. Attractively| 
gowned (though she explained to) 
the audience on opcuing night that | 
she had to go on despite the loss | 
of her music and costumes’, she} 
offers a repertoire ranging from | 
“Shimmy Like My Sister Kate” to) 
grand “opera. Miss Grayson hard-y | 
ranks as a singer of stature, even 
within the limits of a night club/| 
act. Her voice is fereed, almost) 
painiully so, in the cperatic arias | 
which she performs with more 
conviction than fee:ing. 

Singer obviously feels that her| 
voice is her act and so she doesn’t | 
need anything else. Result is a 
rather dull stance, though the} 
opening night audience, at least, | 
received her uncritically and with! 
enthusiasm. “My Fair Lady” num- 
ber leads into “So In Love,” which | 





segues into Tosca, “Hi Lili, Hi Lo,” | 
the tame “My Sister Kate” num- 
ber and then a weepy rendition of 
a “Madame Butterfly” aria. Miss, 
Grayson gets by on the strength of | 
personality, which is pleasing, but | 
there must be a better way to) 
showcase the act. | 
Comedian Jack Durant gets bill-| 


ing as the extra added attraction | 
and he hits just the right, low note | 
for the room. He works hard and | 
gets plenty of laughs, though some | 
of his material is in bad taste. | 
The St. Leon Troupe from Aus- | 
tralia (six men and two gals) reg- 
isters with a strong acro stint 
which tends to become somewhat 
repetitious, but features some sen- 
sational solo work; Bob DeVove 
Trio is a definite crowd pleaser 
with its agile terp routines; Queti 
Clavijo does her flamenco heel- 
and-toe drumming to appreciative 
mitting. Outstanding in several 
numbers is Gina Genardi who has 
a fresh and vibrant personality and 
s excellent in her solo numbers. 
ay Kyle is the featured singer 
who, like Miss Genardi, gets the 
support of the chorus. Jo Lom- 
bardi skillfully batons the show 
from behind a white curtain. Bud- 
dy Harlowe’s band takes over be- 
tween shows. Hift. 


Riviera, Las Vegas 
Las Vegas, June 30. 
George Gobel, Teddi King, The 
Double Dater (4), Dorothy Dor- 
ben Dancers (10), Ray Sinatra 
Orch (14); produced by Sammy 
Lewis; $3 minimum.. 





George Gobel’s return to the 
Clover Room is good news for 
Vegas entertainment seekers. Al- 
though he opens during a week of 
five other powerhouse openings 
(Ed Sullivan, Lido de Paris, Milton 
Berle, Rosemary Clooney, and Jack 
Benny), he’s sure to hold his own 
in the attendance department and 
keep the SRO sign up during his 
five-week stay. 

Gobel brings in a brand new col- 
lection of stories, jokes, and Go- 
belisms which he eases across in 
his own unique manner to top 
comedy effect. He works in front 
of a plain curtain, and uses only 
one prop—his guitar which is used 
too sparingly. It is brought on- 
Stage mid-act by a_ scantily- 
clad looker named Marilyn Han-' 








old. She doesn’t say a word 
but stays on long enough for Go- 
bel to make some choice and funny 
remarks about her. He yodels like 
a pro yodeler, and follows up the 
music with more yock pulling 
dialogue (“Why do I talk so much? 
My father was a tobacco auctioneer 
and my mother was a woman”) 
that winds up his solid act. 

Teddi King, featured as chirper 


on the bill, is a good song-seller | 


who gets a strong assist with ter- 
rific arrangemens. The pretty 
brunette Miss King includes in 
her repertoire “Am [ Blue?” “Lady 
Is A Tramp,” “Let's Face The Mu- 
sic and Dance,” and “Married I 
Can Always Get.” 

Two new Dorothy Dorben pro- 
duction numbers, enhanced by the 
singing and dancing of four hand- 
some youngsters called The Dou- 
ble-Daters, are outstanding. Ray 
Sinatra capably batons the orch 
(14) for the Sammy Lewis produc- 
tion which includes some of the 
prettiest dancers (10) in Vegas. 

Dike. 


Village Vanguard, N. Y. 
Carmen McRae, Randy Weston 
Tri0; $3.50 minimum 





Carmen McRae, one of the fore- 


International, N. Y. 

Larry Ellis, Marys, Farrar & 
| Carter, Joe Kardwell, Maria’s 
Musical Marionettes, Ice Starlets 
(6), Mac Pollack orch, D’Aquila’s 





Rhumba band; iced and directed | 
| by Boots McKenna; production su- | 


|pervised by Harry Hirsch; $4.50- 
| $5.50 minimum. 





Jack Silverman's Old Roman- 


ian not only is changing its tag to) 


Silverman's International Theatre 
Restaurant with this new show but 
also is launching a complete ice- 
show policy. Incidentally, it’s the 
first time for a full iceshow in a 
New York club in five years, the 
Hotel New Yorker being the last 
spot to offer an iceshow. To launch 
this new policy in the most auspi- 
cious manner, 
Theatre Restaurant has set Boots 
|McKenna, who staged the New 
Yorker shows, as choreographer 
and director. And it is paying off. 

Admitting that there is plenty of 
talent in evidence in this show, it 
'is the deft hand of McKenna which 
|makes the whole thing jell. A vet 
|choreographer and musical show 
stager, this current show is a trib- 
(ute to his long-established skill 
'and showmanship. This “Icetime” 


;revue has six youngsters who are) 


the International | 


most exponents of cool jazz, is|the cometiest femmes seen on ice 
wowing 'em at Max Gordon's cellar; in this sector for years. 
landmark. Despite a slim midweek | Actual show boasts three pro- 
audience on one of the hottest days; duction numbers and some four 
of the years, Miss McRae’s recep-| acts, each one representative of a 
tion sounded as if the buffs were! different country. Larry Ellis, as 
hanging from the rafters. The | singing emcee, leads the sextet of 
steady mitting brought her back to gals in the production numbers 1n 
the podium at least five times be-| fine fashion. Marys, billed as “the 
fore she gracefully bowed off. | heat wave on ice,” is starred in twr 
One doesn’t have to be a jazz | different solos in which she dis- 
fan to enjoy the chirper’s cool, cool | Plays her agility in acro and twirl- 
style. She has a relaxed, casual | img numbers while on skates. 
manner that makes for pleasant,| Farrar & Carter, who claim Eng- 
enjoyable listening. She employs land and Australia as their origine 
her voice as if it were a musical! homegrounds, constitute a sensa- 
instrument. It’s easy to detect that| tional adagio stepping duo. The 


she’s had classical musical training. | pretty girl is tossed about with the | 


Miss McRae concentrates on/ same abandon that is done by ada- 
standards for the most part. The | gio combos, sans skates. They’re 
closest she comes to. singing|!on for two numbers, second one 


“ 


| being a typical apache dance on 


straight” is with a couple of Noel 
lice. Combo clicked nicely here. 


Coward waltzes—-“Tzigeuner” and 


| den Twins and Sally Davis, who al- 
| ways rate plaudits. 

The Durante show, booked for 
two-week stint, draws full house 
twice nightly. Closing date slated 
for July 16. 

Riverside Starlets, in holdover 
number, bracket show. Bill Clif- 
ford’s orch provides musical back- 
ing for entire act. Long. 


Sands, Las Vegas 
Las Vegas, July 2. 
Rosemary Clooney, Will Jordan, 
The Sandmen (4), Texas Copa 
Girls (11), Antonio Morelli Orch 
(17); created & staged by Jack En- 





tratter; $3 minimum. 
Rosemary Clooney has _ been 
away from the Strip too long— 


about three years—and it's nice 
|that Jack Entratter has lured her 
|back. She appears onstage in a 
jtent dress, explaining that she’s 
|not doing it to follow the current 
| styles, but simply because she’s 
| pregnant. 

Miss Clooney's distinctive voice 
|sounds better than ever as she ef- 
|fectively sells such numbers 
las “Give It All You've Got,” 
|“Tenderly,” “I Miss New Or- 
\feans,” “This Old House” 
(with her 88er Buddy Cole), 


My House.” Her songs get master- 
ful backing by the Antonio Morelli 
orch (17). 


Will Jordan is in at the Sands | 


|for the third time, and again gets 
big laughs with his impreshes. 
His w.k. Ed Sullivan takeoff is 
| icined currently by two other Sul- 
i.van takeoffs—the Kirby Stone 
| Four imitates Sullivan at the Des- 
/ert Inn, and Sullivan carbons him- 
elf in the same skit. Jordan's 
Groucho Marx, Jack Benny, Bing 
Crosby, “Clark Gable’s sister” and 
uregory Peck's father” are also 
| good for booming yocks. 
The two lavish and imaginative 
| production numbers by Bob Gilbert 
jand Renne Stuart feature the 
| Texas Copa girls (11) and the fine- 
sounding voices of the Sandmen 
(4). 


|“A Foggy Day” and “Come On-a | 


Show is in for two frames. | 


Copacabana, N. Y. 

| Betty Kean & Lew Parker, Betty 
Johnson, Bobby Brandt, Joni Roth, 
| Ronnie Hall; Copa Girls (12); 
| staged by Douglas Coudy; songs, 
| Al Foster; costumes, Sat Anthony 
|(Mme. Berthe), orchestrations, 
| Deac Eberhard; $5.50 minimum. 





Betty (ex-Sisters, with Jane 
Kean and Lew Parker, vet vaude 
nitery -musicomedy-video comie 
are a new Mr. & Mrs, offstage and 
a new pro combo who troupe it to 
the hilt to a solid score. They get 
better as they progress and, after 
a little mere body in the forepart, 
are a cinch for anybody's bistro. 
As a matter of fact, the way they 
reprise that socko scene from “The 
Bickersons” ‘Phil Rapp's highly 
durable routine) it’s about time 
| they are rediscovered for the basic 
|ielevision medium from which this 
| pioneer situation comedy stemmed, 


The 10-minute excerpt they re- 
reprised, in  pseudo-reclining-in- 
|bed manner ‘a sheet over two 


| chairs), points that up anew. Situ- 
jation comedy must be unequivo- 
| cally socko to hold 'em on a saloon 
|floor. They did. 

This is the Gotham debut for the 
|twain. Always a surefire knock- 
about comedienne, Betty Kean’s 
| Savvy sense of funstering is limited 
only by their script. They need 
some more imaginative and novelty 
approach. Once it's established 
|that Cupid agented this new two- 
jact that should be it. They over- 
|play it. They should play more 
| offbeat and throwaway than “we're 
|two pals together, on and offstage.” 
| Even with 100% ingenue-juvenile 
combos it's off-the cob; for pros 
like Kean & Parker it should Ee a 
}oncer and period. 

They have a rather full routine. 
And while it’s a smattering of lots 
| of things there’s not enough of two 
jor three solid items. Frixample 
|from a topical “selling hot flags’ 
(48 stars) opener to her “sack” ‘of 
potatoes) new look, underdressed 
|by a more svelte formal, they go 
rapidly into satirizing Italian films; 





“Some Day I'll Find You.” Tunes 
are from her Decca album, “Mad 
About the Man,” and she kids that 
Coward may not like her interpre- 
tation; but judging from their ef- 
fect on the clientele, Coward would 
probably join Miss McRae's band- 
wagon. 

Her repertoire includes “Blue 
Moon,” “We'll Be Together Again,” 
“You'd Be So Easy to Love,” “Yes- 
terdays,” “Our Love Is Here to 
Stay,” “Invitation,” “Foggy Day” 


land “Rich Little Poor Girl,” all} 


rendered with equal finesse. She is 
neatly backed by her own trio con- 
sisting of piano, bass and drums. 
She shifts to the ivories to ac- 
company herself for “Someone to 
Watch Over Me” and “Exactly 
Like You.” 

Warbler’s between-songs patter 
is spontaneous, warm and appeal- 
ing and adds to the rapport she es- 
tablishes with the customers. 

Spelling Miss McRae is the 
Randy Weston trio, a strongly 
rhythmic jazz group. Its music is 
the offbeat type, the kind that 
would seem to appeal to goateed 
followers. Holl. 


Chez Paree. Chi 


(FOLLOWUP) 
Chicago, July 4. 
Hildegarde, booked into the 


cavernous Chez Paree instead of 
her usual plush Empire Room hang- 
out, found the patrons of a differ- 
ent stripe. But t 
tomers into a bistro on July 4 
is like trying to coax swimmers in- 
to Lake Michigan in January. 

She, worked hard—as though the 
house’ were full—but at times 
Hildegarde was singing to the 
empty tables in the rear instead 


Joe Kardwell, who’s admittedly 
'an American and familiar to pres- 
entation houses and niteries, real- 
| ly cleans up with his magico feats. 
|He’s added to his assortment of 
tricks, with his off-hand stunt of 
making doves appear at his com- 
| mand probably standout. Kardwell 
| obviously owes his cognomen from 
the tricks with cards, not the least 
of which is squeezing a deck of 


ordinary cards into a miniature 
pack. 
Maria’s Musical Marionettes, | 


mother and daughter team from 
Prague, have an elaborate turn 
‘featuring large-sized marionettes. 
Act's use of Liberace and Durante 


actually is tops. Some of the more) 


pretentious props did not work out 

‘too well opening show, but they 
went over big despite this han- 
dicap. 

All-in-all, a topflight iceshow 
that should be welcome in the 
summertime. Mac Pollack’s orch 
plays the show with aplomb while 
D'Aquila’s Rhumba band _alter- 
nates for dancing. Wear. 


Riverside, Reno 
Jimmy Durante, Eddie Jackson, 
| Sonny King, Jack Roth, Jules Buf- 
|fano, Borden Twins, Sally Davis, 
| Beverly Richards, Riverside Star- 
\lets (8), Bill Clifford Orch (10), 
| $2 minimum. 


| 
| 





The Jimmy Durante package— 


| circuit—offers little that is new: 
| just the same magnificent nonsense 
lthat rates the show as the best 
| booked to date this season in this 
| plush theatre-restaurant. 

| The comic wins strong impact 
with initial six-girl routine (“each 


| {SO-so): a “Fair Lady” satire ‘bet- 

pA “the slush and mush in 
: TF a ul } , “ ” 
Cafe de Paris, N.Y. parody. a ans Pm routine in 
Dorothy Lamour, Christine Niky |a nitery; an Ed Murrow “Person to 
| & Piroska, Rafael & Model, Chickie | Person” routine which is capped 
| James & Doug Scott, Harrison & by Parker (Murrow) announcing 
| Kossi, Ralph Young, Buddy Clark | “Next week we will bring you Ber- 
| Orch; $6 minimum. /nard M. Baruch and Fats Domino.” 
|Then follows a Tucker-Chevalier 
| Apparently more dough has been | Paraphrase of the latter's recent 
‘found to puil the spacious Cafe de Ed Sullivan videocast, with Parker 
Paris out of the glaring cerise. One | 40ing a better takeoff than Miss 
of the principal new backers on|Kean’s impression, which is be- 
the hoiizon is Sam Lerner, an ac-| times more Mae West than Soph. 





| 
| 


of to the patrons present. She has | has a job”) and gets loud approval 
all of her usual spirit, corny hu-|through the 75-minute show. His 
mor, good voice and mannerisms; | “let me hear that band” caper and 
yet the Chez customers don’t seem his turn at piano rate heavy audi- 


to dig her. She got better recep- | tor reaction. 
tion when touring the edge of the 
stage with a handmike, kibitzing 
with the ringsiders, than she did 
working at the ~—_ Rapport was 
established with her final medley 
of longtime Hildegarde standards. 


Paul Gray, who repiacea comic | 
Jackie Miles, is a frequent visitor | 


at Chi niteries. With his offbeat, 
intellectual humor, Gray keeps the 
customers with him all the way. 
His topical gags, one-liners and 


non-sequiturs make a delightful | 


half-hour, good for plenty of 
chuckles and more than a few bel- 
ly laughs. Even those notorious 


stoics, the band sidemen, seemed 
to enjoy Gray's stint. 

Chez Adorables (8), handsomely 
costumed, do two excellent produc- 
tion numbers, ably backed by 
George Cook’s orch. 

Biz should pick up; over the 
weekend 30,000 Lions arrived for 
the national convention, and they'll 
be followed next week by the 
Shriners. Don. 


Upstaging more than during the 
last Reno book is Sonny King, 
| working like a pro with Durante 
| but still subordinate. The master 
|showman feigns frantic disgust as 
|King takes a well-received sole, 
“Love You I Do.” 
| Rounding out the playback is 
|Eddie Jackson, the strutting vet 
|with on-stage dignity, Jack Roth 
|and Jules Buffano, all longtime 
;members of the Durante package. 
Jackson scores with nostalgic 
bits, and Roth and Buffano prove 
themselves at drums and piano. 
Beverly Richards introes the act 
with “Most Unusual Day” and 
warms effectively. Not the most 
finised vocalist ever heard at the 
Riverside, she’s a looker who offers 
pleasing personality and a winning 
| five-title melange. Stunning in an 
all-white off-shoulder creation, 
she reaches audience with “I’ve 
Got A Crush On You” and “The 
Song Is You.” 


| Sharing spot briefly are the Bor- 


countant. Three other money men 
are reportedly in the wings ready 
to salvage Lou Walters’ vast nitery 
on the old Arcadia Ballroom site. 

Cafe’s policy for the summer will 
be to draw on small names and 
then launch the fall and winter 
semester with top-drawer magnets. 
Meanwhile, the new nitery’s pulse 


has been considerably revitalized | 


| by the fresh monetary infusion and 
the new entertainment policy will 
get underway tomorrow (‘Thurs.) 
when Darryl Stewart, Australian 
| singer, bows. 

Garbed in a handsome white 


| gown, Miss Lamour soon wins over | 


| the holiday diners at the glittering 
{nitery. With Philip Delapanna at 
|the white piano, she rocks the 
audience with delivery of such 
|numbers as “He Was too Good For 
|Me,” “Moonlight and Shadows” 
| and “Tangerine.” She then switches 
jto a “full-sized” sarong and socks 
;over “I Want To Go Back To My 


hen, getting cus- |an established fave on the Reno Old Grass Shack,” buttressing this 


selection with a gentle hula. She 
gets her biggest applause for en- 
ticing versions of “Shine On, 
Harvest Moon” and “Moon of 
Manakoora.” She also clicks with 
her fetching byplay among the 
ringsiders by kissing the foreheads 
of baldheaded men and distribut- 
ing leis to both sexes in the house. 
She and her piano accompanist 
lalso deliver additional delightful 
| verbal bits while the latter, a la 
| Liberace, plays one of his longhair 
}ccompositions. Miss Lamour un- 
| doubtedly made many friends dur- 
|ing her brief sojourn at the nitery. 
| She goes into “Oh Captain” to- 
|}morrow (Thurs.) as Abbe Lane's 
| replacement. ° 
Overall title of the show, “Honey- 
moon in Paris,” lives up to its 
| billing with a provocative line of 
| half-clad girls and several worthy 
turns held over from the premiere 
|show,. notably Christine Niky & 
Piroska, dancers; Rafael & Model, 
| this being one of the suavest and 
|smartest routines on the night 
'club circuit wherein Rafael does 
|some stunning millinery transfor- 
|mations on an equally stunning 
model; Chickie James & Doug 
, Scott, in as uninhibitedly erotic 
| and sensuous a dance as is possible 
,in the current heat-ridden metro- 
polis; Harrison & Kossi, acro-ball- 
roomatic ice skaters with extraor- 
dinary precision and showmanship, 
iand Ralph Young, singer Rans. 





| “The Bickersons” is the sock top- 
|per-offer. Withal, Kean & Parker 
|have much to offer for the saloon 
and vaudeo circuits, and should 
prove a welcome added starter to 
|the comedy ranks ef the contem- 
poraneous show biz scene which is 
|ever eager for enhancement in the 
| comedy division. 

_ Betty Johnson, who underlines, 
|is a pro thrush who needs a little 
‘more substance in her repertoire 
|for genuine distinction. Alumna of 
Don MeNeil's “Breakfast Club” 
| (Chicago), from whence she segued 
}to Jack Paar’s TVer, Miss Johnson 
| knows her way around a pop lyric. 
| She holds attention and seemed to 
}enjoy recognition from the com- 
| paratively sparse but friendly Copa 
firstnighters—an attendance pau- 
city superinduced by the Thursday 
preem being dated on July 4th eve, 
when the Gotham hipsters were on 
the lam but the tourists had not 
as yet arrived. 

Miss Johnson mentions, in a pre- 
signoff, that she started at the opa 
as a production singer five years 
ago. She evidences marked profes- 
sional progression but requires a 
standup innovation of her own to 
supplement the cavalcade of pops 
which she does with complete 
authority, whether ballad or “Little 
|Blue Man” and kindred novelties. 
| Her management, also, should audi- 
tion her on minor points, with a 
view to heightened values: (1) her 
general stance; (2), the wisdom of 
any “new look” couture for a 
diminutive personality, since any 
| balloon or bouffant attire tends to 
jeut size; and (3) her predilection 





}for mike-clutching, especially in 
the peripetatic numbers. 
Third subbilled turn is Bobby 


Brandt, a pro spia nipup and gen- 
jerally okay acrobatic terper whose 
| dance specialty stands up. Joni 

Roth and Ronnie Hall are the num- 
|ber-leaders (in “Take A Trip” he 

sports an original variation of an 

Eisenhower jacket), and the Al 
| Foster special songs (written solo) 

make for good professional back- 
| ound for the sum total Doug 

Coudy revue. The Copa girls are 

attractively accoutred and Jules 

Podell, the bossman, has main- 
| tained standard although the elimi- 
nation of the large Mike Durso 
show-dance band and samba com- 


bo, in favor of an unbilled septet, 
jis an obvious economy measure, 
Abel. 
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Walidorf-Astoria, N. Y. 

Los Chavales de Espana with 
Luis Tamayo, Trini Reyes, Alberto 
Rochi, Isabela & Miguel; Emil 
Coleman & Bela Babai Orchs; $4 
cover. 





The Starlight Roof continues on 
its Latin policy with the return 
visit of Los Chaveles de Espana, 
(The Kids from Spain), who have 
occupied an annual niche in New 
York’s night life. This co-op 
group, which came from Spain via 
Cuba a few years ago, is probably 
one of the more versatile combina- 
tions in the band-nitery orbit. Its 
11-man wiembership is versed in a 
variety of instruments. They sing 
and perform in a manner that 
brings oles even from the com- 
paratively staid Hotel Waldorf- 
Astoria assemblage. 

There have been some changes 
this year, but not enough to dis- 
turb their sock tempo of their per- 
formance. The group is a little more 
reserved, concentrating more on 
showing their musical and vocal 


versatility than their marching 
skill. It works out considerably 
better this way, especially with | 


dance numbers by Trini Reyes and 
Isabela & Miguel to offer excite- 
ment in front of the band. Over- 
all, it's a bill that provides 
both visual and aural variety, an 
ideal combination to provide en- 
tertainment to the far reaches of 
this room. 

The staging, per usual, is tops. 
The lads present pleasing combina- 
tions with either vocalist Luis 
Tamayo or Albert Rochi froating. 
One of these looks like he could be 
the brother of the former personal- 
ity tenor. The voices are rich, the 
musical backzround is lush, and 
the songs in Spanish, French and 
Italian are pleasantly arranged. 
They came back for two encores. 

Aiding the cause of Los Chavales 
considerably are the dancers. 
Trini Reyes has been with the 
group ever since they started work- 
ing in the U.S. She has grown 
artistically since then, until she is 
now at the point where she uses 
herself as an instrument to express 
a national culture. The bulerias, 
done with a guitar accompaniment, 
has a fine, restrained fire with a 
controlled eruption coming out 
every so often. Her skill in this 
department is substantial and she 
is off to an appreciative palm. 

Of more surface brilliance are 
Isabela & Miguel, a handsome, co- 
quetish femme and a_ wild- 
eyed, grimacing and violently heel- 
pounding youth, who while over- 
acting. produces the desired effect 
on this house. He should tone 
down on that open-mouth grimac- 
ing. Their dances are ina — 
and colorful vein hitting a fancy 
stride with “Andalucia” and “Se- 
villana.” The finale, before re- 
turning for their first of two en- 
cores, is a wild and _ theatrical 
gypsy sequence -in which Miss 
Keyes and the team, guitarist anda 
a couple of saxes create a rouser 
which produces a prolonged and 
appreciative return. 

Providing the dansapation for 
this sHiow is Emil Coleman, with 
Bela Babai's combo on relief. 

Jose. 


Flaminge, Las Vegas 

Las Vegas, July 3. 
Jack Benny, Giselle MacKenzie, 
Little Buck, Don Kirk, Flamingo- 
ettes (8), Jack Cathcart Orch (13); 
production manager for Benny, 
Macklin Megley; coordinator, Ar- 
chie Robbins; choreography by 
Buster Burnell; $3 minimum. 4 





Although Jack Benny’s portion 
of his show seemed to have a little 
trouble getting off the ground on 
opening night, he soon wound his 
distinctive brand of humor into a 
solid turn. The slow start was bal- 
anced by some upper-level enter- 
tainment in which Gisele MacKen- 
zie is outstanding. 

Except for Benny’s violin duet 
with Miss MacKenzie in which they 
do “Getting To Know You,” the 
show is different than the one in 
which he made his Vegas debut 
last year. The duet is a welcome 
returnee, and is in the neighbor- 
hood of becoming a classic. Much 
of Benny’s dialog is topical, and 
like the other entertainers on the 
Strip. he comes up with lines about 
the Frenchy show at the new Star- 
dust Hotel up the street. (“They 
have 40 chorus girls and 22 ex- 
p emiers in the cast.” “In Paris, 
‘Confidential’ is a comie book.”) He 
also ribs Milton 








“All The Way,” “Life Is Just a 
Bowl of Cherries,” “Merci Beau- 
coup” and “Me and My Shadow.” 
peng aed of the other girl singers 
by ging out four small boys as 
her dancing partners is a good gim- 
mick, and the youngsters, called 
the Curfew Kids, are loaded with 
talent. 

Instead of the hillbilly routine 
he used before, Benny as eight lady 
members of his “Yermo Fan Club” 
join him for a musical bit. Six of 
the “fans” are equipped with accor- 
dion, bass, trumpet, clarinet, 
drums, and trombone, and it’s not 
surprising that they came up with 


a hot swing session—but it’s a gag 


that gets sustained yocks. 


which serves as a curtain-raiser. 
Buck is by far one of the best 
dancers in the biz, his acrobatic 
routine being built around excel- 
lent tapology. His one mistake 
could very well be eliminated—he 
solicits applause. Such talent will 
certainly pull loud mitting without 
the performer asking for it. 


Desert Inn, Las Vegas 
Las Vegas, July 1. 


Prof Backwards, Morlidors 
Line, Carleton Hayes Orch 
minimum. 





stamping grounds, except for 


different locale and much 





News, as is well known, 


State and the Roxy theatres 


|shindigs at the Madison Square 
|Garden at the Harvest Moon Ball. 


| In Las Vegas where he is the | 


second major columnist (Walier 
| Winchell having preceded him) to 
hit the cafe circuit in recent weeks, 
| Ed Sullivan has taken a troupe of 


Buster Burnell makes his bow as | yet performers who have appeared 


choreographer for the Flamingo) 
shows in this one, and the routines | 
presented by the Flamingoettes (8) | 
are of Broadway calibre. They are 
strongly backed up by the voice 
and terps of Don Kirk, and the 
musie of Jack Cathecart’s orch (13). | 
Show booked for four weeks. 


Duke. 


Palmer House, Chi 

Chicago, July 3. | 

Ted Lewis, Beverly Marshall, | 

Eddie Chester, Cathy Basic, Eddie | 

Lawrence & Connie, Ben Arden 
Orch (11); $2 cover. 





Taken on its own terms, the Ted 
Lewis package is a smooth, well- 
paced 65 minutes that demon- 
strates the value of the ol’ trag- 
edian's track record in the biz. 
Show, naturally, is drenched in 
yesteryear, but the maestro is 
smart in giving it sufficient bal- 
ance via contemporary faces and 
material. Focus, nowever, is prop- 
erly on Lewis and nostalgia. It’s 
a potent combo that roped the 
firstnight (3) auditors pronto and 
kept ’em coralled through the en- 
semble finale. 

With familiar props (top hat, 
cane and clarinet), Lewis works 
the route with a zest that belies his 
years. He's in and out talking 
lyrics, terping, gagging and tale- 
telling, and much of his stuff rated 
the palming accolade. Showman 
gets pienty of prepossessing sup- 
port this tour. Comedienre Bev- 
erly Marshall discloses some un- 


cofmmon clown talent via~ several | 


record panto bits, notably Stan 
Freberg’s “Dragonet” and Spike 
Jones’ “Cocktails for Two.” Cathy 


Basic has fine soprano pipes that | 


score high with “Could Have 
Danced All Night,” and she makes 
a nice amour object to Lewis’ 


lothario on a specialty called “I'm | 


a Lover.” Eddie Lawrence & Con- 
nie are a Suitably brisk and precise 
terp duo, both on tapping and soft- 
shoeing. Ben Arden orch back- 
stops with usual flair. 

Eddie Chester, Lewis’ original 
bantam “shadow” of “Me and My 
Shadow,” proves himself as adroit 
as ever on that oldie, and shows a 
nice comedic sense in some later 
ensemble work. 

Tablers matched the Lewis 
warmth, so that the Empire Room 
had the plus of a fine glow that’s 
a too-seldom phenomenon for the 
rococo-stern plushery. Pit. 


Beverly Hills, Cincy 
Cincinnati, July 4. 
Jane Morgan (with Ernest 
Bragg), Jackie Miles, Lindsay- 
Sapphire Dancers (9), 
mond, Gardner Benedict Orch 
(10), Jimmy Wilber Trio, Larry 
Vincent; $3 minimum, $4 Sat. 





Jane Morgan, gorgeous mistress 
of melody, in a spsed-record re- 
turn, and Jackie Miles, breezy 
comic, supply ample sparkle and 


bang for Beverly's Fourth of July | 
cabaret session. Backing them ad-| 
mirably are the Lindsay-Sapphire | 


line in two slick routines and 
Gardner Benedict’s band. 
Brought back after her impres- 
sive bow here 
Miss Morgan rewarded headman 
John Croft with a first-night over- 
fiow. Blonde looker, capftvating in 
a blue sequin gown, holds 


the way and signing off politely. 
Opens warmiy with “Friendship.” 
scores with ‘Melody D’Amour” 


erle (“all he lacks | atid an eight-minute production of 


is confidence”) and Sammy Davis|“Around the World,” her Kapp 


Jr. (“he has so muc 
weret't of the same 
him”). 


talent—if we| golden re 
aith I'd hate | and a “Ziegfeld Follies” medley. 


recording, “Fascination,” 


Ernest Bragg, pianist - arranger, 


Bill. Ray-| 


five months ago, | 


the | 
boards for 33 minutes, building all | 


on his CBS-TV shows.and has 
welded them into a variety unit. 
As far as his own work is con- 
cerned, he is still the great pointer- 
outer, to quote the late Fred Allen. 
And for the most part has a group 
of acts to which he can point at 
with pride. Sullivan had to be 
sure of performance values as well 
as show acts with stature. At the 
same time, he has had the problem 
of providing a tremendous splash. 
Quantity as well as quality is need- 
ed inthis display. Another factor 
that handicapped Sullivan was the 
necessity of getting his acts off and 
on within a reasonable time and 
still exhibit the elaborate house 
production by the Desert Inn staff. 

Sullivan can be forgiven a few 
lapses on’this score. Generally, his 
acts are good, make an impact in 
a reasonably short time and get off. 
However, there were two thuds at 


the opening that had the net effect , 
entire | 


of detracting from the 
troupe. Denise Darcel has an ill- 
defined act that lost the customers 
immediately, and Julia Meade, Sul- 
livan’s own Betty Furness, on the 
other hand, has a well scripted act, 
but no ability to articulate it in 
terms of cafes. These two lapses 
dragged down the entire impact of 
the layout. 

The other faults of the show can 
be forgiven. For example, good 
variety protocol is violated in the 
original concept of the show. In 
this layout there are four singers, 
as well as a myriad of opening acts. 
An act like Jay Marshall, for ex- 
ample, overlaps in the spheres un- 
der jurisdiction of ventriloquist 


Ricky Layne & Velvel, his Yiddish- | jujy 19 with Hildegarde preeming 


yspouting dummy; as well as Richi- 
ardi, a magico. There's a little of 
| both in Marshall's turn. But even- 
tually all of the turns give the cus- 
tomers their money's worth, 
Openers are the Kirby Stone 
Quartet in which Sullivan is given 


his most sirenuous workout. In 
the number, “It's A Really Big 
Show Tonight,” in which Larry 


| Foster imitates the columnist, Sul- 
livan chimes in with an imitation 
of himself and it works out quite 
creditably. The lads are hard work- 


ers, have a wide appeal and get off | 
excellently. Foster proves the| 
strongpoint in this turn. 

Carol Burnett, continues. the 


strong pace of this show with a 
trio of tunes with strong comedic 
content. Her rib of a chantoosey 
| with an orthodontia brace, and her 
‘topper, the lament about John 
| Foster Dulles, more than meet the 
requirements of the room. 


The Morlidors, a golligwog act, 
always does _ strongly. House 
breakers are Layne with some 


ismart dialect gab through an im- 
pish dummy, and Marshall, who 
| does his familiar bit with the inter- 
locking rings and the dummy made 
|from a glove, are strong points in 
|the show. Richiardi, does two 
jtricks, a_ levitation gimmick in 
j;which a femme is seemingly sus- 
|pended in impossible positions on 
|stick, plus largescale transference 
trick. This gives Sullivan a couple 
of strong moments. 

Miss Darcel is the first of his 
| disappointments. She has some in- 
nocuous gab explaining one of the 
tunes from “Oh, Captain” and 
| thence into the song. As an encore 
|she reprises that number for dead- 
ly results. Miss Meade has appar- 
ently been working and investing 
in an act. The writing is glib and 
the concept and costuming is good. 
She may eventually grow into this 
turn. The backbone is impressions 
of various people. It’s a good axiom 
to be yourself before you try to 
| be somebody else. 
| Now if these two girls are cut 
|down, there could be some time 


Miss MaeKenzie scores handily merits a bow as special conductor. | left so that Sallie Blair could do 


wi her suttgology, even though 


of 

Shx 

har ely vowned ‘ 
tume chans “one? 


au 
“You Make Me Feel So Young,” | kerchief. 





Funster Miles sprinkles chuckles 


she was plagued with a slight case | and yocks in 25 minutes of patter 
Vegas throat on opening night.| about Vegas and his fabled “J. 

“eves looked lovelier, and is| Schwariz of New York” character.|even a frenzied atmosphere. 
‘» tree cos-|Marcs clever use of cigaret ash- keep her down te two numbers 
‘ » includes| tipping and brow-patting with a makes it virtually~impossible for 
jher to get off the ground. A pity, 


Koll. 


| herself good on this date. Miss 
| Blair, during her appearances, 
| creates an exciting, stimulating and 


To 


Ed Sullivan Show with Sallie 
Blair, Denise Darcel, Julia Meade, 
Carol Burnett, Richiardi (4), Jay 
Marshall, Kirby Stone Quartet,|ejementary, but it does contain a 
p= ‘lot of laughs. 


(25G) | 
more money. The syndicated col- 
umnist for the New York Daily 
is no 
stranger to the variety circuits and 
|in-person work, having been an 
Lite Buck is back with his act | annual at one time at the Loew’s 
in 
| New York, as well as the annual his hirelings are front and centre. | 


since there’s a lot that she could 
offer the Las Vegasites. 

The additional comedy is by 
'Jimmy Edmundson (Prof. Back- 
wards), who has dispensed with his 
chalktalk in reverse. His gab is 





The production, comprising a 
| rock ’n’ roll number and a western 
| production, comes off well and the 


Ed Sullivan is back at his old | showbacking by Carleton Hayes is 
a excellent. 


Sullivan has brought in a show 
with much grassroots appeal. He 
is expected to bring in a lot of 
business during this holiday period 
and will certainly justify his stand. 
Incidentally, he could leave the 
stage when the performers are on. 
His presence isn’t essential when 





| Jose. 

Queen Elizabeth, Mont'l 
Montreal, July 2. 

| Bill Tabbert, Yonely, Denny 

| Vaughan orch (12) Louis Pannet 

| trio; $2.50-$3 cover. 








Changing show format for the 
first time since their opening in 
April, the management of the 
Queen Elizabeth Hotel tries an all- 
male combination of singer and 
comedian in the swank Salle Bona- 
venture with okay results, 

Relatively unknown to most local 
caieites other than those who saw 
him in the original stage produc- 
tion of “South Pacific,” Bill Tab- 
bert is quick to establish himself 
as a better than average singer. 
Song selection is varied and care- 
fully planned and he draws biggest 
plaudits for his reprise of “Young- 
er Than Springtime” which he cre- 
lated in “Pacific.” He exhibits 
|authority and savvy when doing a 
song but better material 
|would give more overall balance 
|and strengthen all-around perform- 





On the comedic side, Yonely | 


brings his vast collection of weird 
instruments into play 


| musical 


jalong with a very definite Euro-/triciars, and more 


here | 


ance, | 


Stardust, Las Vegas. 

Pierre Louis-Guerin & Rene Fra- 
day presentation of Le Lido De 
Paris with Marvyn Roy, Gino Do- 
nati (2), Eric Brenn, Georges 
Campo, Lina Mervel, Jacqueline 
Du Bief, Reuby Bruce, Stuart 
Hart, Arthur Maxwell, Dorothea 
| McFarland, John Augustine Orch; 
| staging, Donn Arden; costumes, 
Falco; sets, Harvey Warren & Col- 
| tellaci; music, Landreau, Brienne 
| & Delvincourt; lyrics, Jarrell & 
Davis; supervision, Frank Sennes; 
$3 minimum. 





| This show, imported for a mini- 
; mum six-month run at the newly 
; opened Stardust, definitely estab- 
shes as an important factor in 
| the Las Vegas entertainment firma- 
| ment. Oldsters had to go back in 
memory to about a quarter cen- 
tury to recall any similar show in 
| America, that of Clifford Fischer 
|who staged displays of similar 
| glory at the old French Casino and 
| the international Casino, N. Y. 
| The Lido show, imported in- 
| tact from Paris’ Le Lido, is one of 
| the lushest shows in the area and 
|is definitely important on several 
| fronts. One being, a virtual libera- 
| tion from the necessity of employ- 
| ing name performers, and another, 
| a high standard of artistic splendor, 
|and a delicate feeling for the dis- 
| play of nudes, both male and fe- 
male. Yet, even with bare-breasted 
beauts ail over the place, even 
dripping from ceiling wells, there 
is nothing overly sexy in the pro- 
duction numbers. It’s done with 
refinement and an accent on art. 
Donn Arden, who designed this 
show, has endowed it with good 
taste, and a production that causes 
visual excitement. 

However, even with its lack of 
name value, except for the inherent 
| value of Le Lido (direct from 
Paris) tag, it’s quite evident that it 
| still is a highiy expensive proposi- 
tion. There are at least 20 stage- 
| hands to man the most compli- 
| cated stage setup in any nitery in 
| America, there are me of elec- 

girls than are 





|} pean type of humor. Some of this| needed in the spots where names 
|is very good; some just so-so and | 


{varied and on the night caught, a 


| through with solid palming 
| Maitre d’ Alex continues to run 


j 


|a smooth operation and has no 
|service during performance. Denny 


some along a straight burley line, 
| hardly in keeping with general at- | 
;mosphere of room. However, the} 
| spenders in this attractive spot are | 


| scattered, pre-holiday crowd came 


Vaughan and his fine orch play for 
dancing with the Pannet trio taking 
the brief interlude spots handily. 
Tabbert and Yonely are in until 
July 21 for two weeks. Newt. 
El Rancho, Las Vegas 
Las Vegas, July 2. 
Milton Berle, Stan Fisher, Jac- 
queline Fontaine, The Dunhills (3), 
Metropolitan Sextet, Barry Ashton 
Dancers (10), Dick Rice Orch (13); 
produced by Milton Berle; pre- 
sented by Beldon Katelman; $3 
minimum. 








| to date with some topical gags that 


Milton Berle’s show in the Opera 
House is basically the same as 
presented here before, brought up 


showcase the star in top form. Ap- 
propriately, he mentions the new 
Stardust Hotel and its Lido de 
Paris show which opened on the 
same night. ("I’ve played cities 
smaller than that!” “Who do you 
think the pit boss is?—Gen. De 
Gaulle.) 

The Dunhills, Stan Fisher, and 
the Metropolitan Sextet are back 
with Berle for thjs engagement. 
Betty George has been replaced by 
Jacqueline Fontaine. Miss Fon- 
taine, like her predecessor, is gen- 
erously proportioned in the upper 
regions said props serving to give 
Berle some bawdy dialogue. Her 
voice has a sexy huskiness which 
belts “Blues In The Night.” 

The Dunhills (3) are true terp 
magicians with a class act. Their 
fancy footwork inevitably draws 
hefty mitting, and Berle scores in 
the pedal department when he 
joins them to form .a fast-footed 
foursome. 

Fisher, the handsome harmonica 
virtuoso, clicks both on his own 
while making with the music and 
as a comic who dares throw some 
non-straight lines to Berle. Natur- 
ally, the boss joins Fisher in a duet, 
and they come up with a very 
funny rendition’ of “Night and 
Day.” 
The mixed Metropolitan Sextet 
has its serious moments of opera 
singing, which is a nea} contrast to 
the balance of the bill. “Group plus 
Berle in an incongruous clown get- 
up pull the yocks. 

Show is capably backed by the 
Dick Rice orch (13) and larded 
with first-rate choreography by 
Barry Ashton who sends 10 pretty 
chorines through the paces. Pack- 
age skedded for four frames. 








Duke. 


are necessary to bring in trade. 
The below-the-lime costs are tre- 
mendous. 

Fortunately, the stage and the 
show are designed for each other. 
There are hydraulic lifts on stage 
which permit almost immediate 
transformation from an orthodox 
platform to a swimming pool or an 
ice tank. The huge, CinemaScoped 
proportioned stage has sufficient 
entrances and exits to clear the 
space almost immediately, and 
make for an ease of movement 
found only in the smaller layouts. 

There is little that is shocking 
in the display. Perhaps the sexiest 
moment is the Italian scene in 
which the lead nude Reuby Bruce 
lures a lad to her room strips 
her waist and offers herself to him 
and slowly the entire lift lowers 
away from view. The sense of the 
dramatic, somehow takes the edge 
off the sexy motif. 

The individual scenes are lushly 
staged. A brilliantly costumed se- 
quence is the ancient Roman num- 
ber in which the swimming pool is 
used. A huge mirror refiects the 
nautical maneuvers. Maxim's 1900 
tells of old Paris, with the cos- 
tumes having a gay sweep and a 
elegance. 

The show ran overtime at the 
opening with its retinue of acts 
which open with magico —— 
Roy, who works with manipula- 
tion of lighted electric bulbs; Gino 
Donati and a confrere, who bow 
as a singing act and thence into 
excellent acrobatics; juggler Eric 
Brenn, whe keeps bowls, plates 
spinning simultaneously; and 
Georges Campo, assisted by Lina 
Mervel, who engage in some funny 
knockabouts. Roy, Bren and Donati 
are under new acts. 

The production singing is by 
Dorothea McFarland, a soprano 
with fine capabilities. Stuart Hart 
and Arthur Maxwell. The sole skat- 
ing sequence is by Jacqueline Du- 
Bief, one of the top Gallic icers, 
who has appeared in the major 
touring shows in the U.S. She has 
revamped her routine so that she 
retains her sweep of motion on 
the comparatively small confines 
of this rink. 

As most know, Les Bluebells, 
which have been the famed nudes 
of Paris for some years, are Eng- 
lish. The bulk of the femme 
dancers are French. Artistic ac- 
coutrements of the production are 
the work of Falco in the costume 
department; Harvey Warren and 
Coltellaci on sets; music by Lan- 
dreau, Brinne & Delvincourt and 
lyrics by Jarrell & Davis. The en- 
tire Jayout is the conception of 
Pierre Louis-Guerin & Rene Fra- 
day, and ‘Arden has successfu!ly 
transplanted this show from Paris 

It's recalled that this show was 
originally set to hit the New 
Frontier, here, with Sammy Lewis 
having already set the deal. But de- 
lays and finally cancellation re- 
sulted. John Augustine showbacks 
with great skill. Jose. 


Macon cient: we 
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Latin Quarter, N. Y. 

E. M. Loew & Eddie Risman 
presentation, of “International 
Holiday For Love,” with Kathryn 
Grayson, Jack Durant, St. Leon 
Troupe (8), Bob DeVoye Trio, 
Queti Clavijo (2), Gina Genardi, 
Ray Kyle, Tony Mack, Tanya Cor- | 
lett, Line; Jo Lombardi & Buddy 
Harlowe orchs; produced by Donn | 
Arden; $6 minimum. 


old. She doesn’t say a word 
but stays on long enough for Go- 
bel to make some choice and funny 
| Fomarks about her. He yodels like 
a pro yodeler, and follows up the 
music with more yock pulling 
dialogue (“Why do I talk so much? 





;}and my mother was a woman”) 
that winds up his solid act. 

Teddi King, featured as chirper | 
on the bill, is a good song-seller | 
| who gets a strong assist with ter- 





<odl jrific arrangemens. The pretty 

For this latest edition of “Inter-| brunette Miss King includes in 
national Holiday For cove,” Donn her repertoire “Am I Blue?” “Lady 
Arden has built a fast and gim-|Is A Tramp,” “Let's Face The Mu- 





micky show around headliner 
Kathryn Grayson who balances! 
with her high notes some of the} 
low ones struck during the eve- 
ning. Contrast doesn’t necessarily 
benefit Miss Grayson, but it’s part) 
and parcel of the kind of lush, | 
richly costumed and ably executed | 
revue which has become the Latin | 
Quarter specialty. ‘~. 

This isn’t the place for sophisti- | 
cates who may come looking for | 
“art” or even cleverness. It’s a 
splashy, brash and eye-popping | 
production and the customers (a/| 
goodly percentage of them out-of- 
towners) eat it up. Acts, some of 
them held over from the last “edi- | 
tion,” are well balanced and vir- 
tually every one goes over to big 
mitting. 

Line comes up with its usual} 
standard and shapely attractions) 
and, as the piece de resistance, | 
Arden has jets of water spurting) 
from ceiling to floor around the 
stage (drenching close ringsiders | 
in. the doing) as Tanya Corlett 
takes a shower onstage. Added 
spectacular touch sees two girls; 
taking a ride in cages suspended | 
from the ceiling. 

Appearance of Miss Grayson is 
a sudden switch from the splashy | 
production values. Attractively| 
gowned (though she explained to| 
the audience on opciuing night that, 
she had to go on despite the loss 
of her music and costumes), she 
offers a repertoire ranging from 
“Shimmy Lik 
grand “opera. Miss Grayson hard:y 
ranks as a singer of stature, even 
within the limits of a night club 
act. Her voice is fereed, almost 
pamiully so, in the cperatic arias 
which she performs with more 
conviction than fee:ing. 

Singer obviously feels that her 
voice is her act ad sv she doesn’t 
need anything else. Result is a 
rather dull stance, though the 
opening night audience, at least, 
received her uncritically and with 
enthusiasm. “My Fair Lady” num- 
ber leads into “So In Love,” which 
segues into Tosca, “Hi Lili, Hi Lo,’ 
the tame “My Sister Kate” num- 
ber and then a weepy rendition of 
a “Madame Butterfly” aria. Miss 
Grayson gets by on the strength of 








personality, which is pleasing, but} 


there must be a better way to 


showcase the act. 


| 
Comedian Jack Durant gets bill-| 


ing as the extra added attraction 
and he hits just the right, low note 
for the room. He works hard and 
gets plenty of laughs, though some 
of his material is in bad taste. 
The St. Leon Troupe from Aus- 
tralia (six men and two gals) reg- 
isters with a strong acro stint 
which tends to become somewhat 
repetitious, but features some sen- 
sational solo work; Bob DeVoye 
Trio is a definite crowd pleaser 
with its agile terp routines; Queti 
Clavijo does her flamenco heel- 
and-toe drumming to appreciative 
mitting. Outstanding in several 
numbers is Gina Genardi who has 
a fresh and vibrant personality and 
s excellent in her solo numbers. 
ay Kyle is the featured singer 
who, like Miss Genardi, gets the 
support of the chorus. Jo Lom- 
bardi skillfully batons the show 
from behind a white curtain. Bud- 
dy Harlowe’s band takes over be- 
tween shows. Hift. 


Riviera, Las Vegas 
Las Vegas, June 30. 
George Gobel, Teddi King, The 
Double Dater (4), Dorothy Dor- 
ben Dancers (10), Ray Sinatra 
Orch (14); produced by Sammy 
Lewis; $3 minimum.. 





George Gobel’s return to the 
Clover Room is good news for 
Vegas entertainment seekers. Al- 
though he opens during a week of 
five other powerhouse openings 
(Ed Sullivan, Lido de Paris, Milton 
Berle, Rosemary Clooney, and Jack 
Benny), he’s sure to hold his own 
in the attendance department and 
keep the SRO sign up during his 
five-week stay. 

Gobel brings in a brand new col- 
lection of stories, jokes, and Go- 
belisms which he eases across in 
his own unique manner to top 
comedy effect. He works in front 
of a plain curtain, and uses only 
one prop—his guitar which is used 
too sparingly. It is brought on- 
Stage mid-act by a 
clad looker named Marilyn Han- 


e My Sister Kate” to) 


scantily- | 


sic and Dance,” and “Married I 
Can Always Get.” 

Two new Dorothy Dorben pro- 
duction numbers, enhanced by the 
singing and dancing of four hand- 
some youngsters called The Dou- 
ble-Daters, are outstanding. Ray 
Sinatra capably batons the orch 
(14) for the Sammy Lewis produc- 


tion which includes some of the 
prettiest dancers (10) in Vegas. 
Duke. 


Village Vanguard, N. Y. 
Carmen McRae, Randy Weston 
Trio; $3.50 minimum. 





Carmen McRae, one of the fore- 
most exponents of cool jazz, is 
wowing ‘em at Max Gordon's celiar | 
landmark. Despite a slim midweek 
audience on one of the hottest days | 
of the years, Miss McRae’s recep- 
tion sounded as if the buffs were 
hanging from the rafters. The) 
steady mitting brought her back to | 
the podium at least five times be- 
fore she gracefully bowed off. 

One doesn't have to be a jazz 

fan to enjoy the chirper's cool, cool 
style. She has a relaxed, casual 
manner that makes for pleasant, | 
enjoyable listening. She employs 
her voice as if it were a musical | 
instrument. It's easy to detect that 
she’s had classical musical training. 
|} Miss McRae concentrates on 
| standards for the most part. The 
|closest she comes to. singing | 
“straight” is with a couple of Noel | 
| Coward waltzes—“Tzigeuner” and! 
|“Some Day I'll Find You.” Tunes 
are from her Decca album, “Mad } 
| About the Man,” and she kids that 
'€oward may not like her interpre- | 
tation; but judging from their ef-| 
fect on the clientele, Coward would 
|probably join Miss McRae's band- 
| wagon. 

Her repertoire includes “Blue | 
|Moon,” “We'll Be Together Again,” 
| “You'd Be So Easy to Love,” “Yes- 
terdays,” “Our Love Is Here to 
Stay,” “Invitation,” “Foggy Day” 
|and “Rich Little Poor Girl,” all | 
rendered with equal finesse. She is 
neatly backed by her own trio con- 
| sisting of piano, bass and drums. | 
|She shifts to the ivories to ac- 
|company herself for “Someone to 
and “Exactly 


|Watch Over Me” 
| Like You.” 
Warbler's between-songs patter 
/is spontaneous, warm and appeal- 
| ing and adds to the rapport she es- 
| tablishes with the cusiomers. 
Spelling Miss McRae is the 
Randy Weston trio, a strongly 
rhythmic jazz group. Its music is 
lthe offbeat type, the kind that 
| would seem to appeal to goateed | 
followers. Holl. | 
Chez Paree,. Chi | 


| 


(FOLLOWUP) 
Chicago, July 4. | 
Hildegarde, booked into the| 


cavernous Chez Paree instead of 
her usual plush Empire Room hang- 
out, found the patrons of a differ- | 
ent stripe. But then, getting cus-| 
tomers into a bistro on July 4) 
is like trying to coax swimmers in- | 
to Lake Michigan in January. 

She, worked hard—as though the | 
house were fuli—but at times) 
Hildegarde was singing to the 
empty tables in the rear instead 
of to the patrons present. She has | 
all of her usual spirit, corny -hu-| 
mor, good voice and mannerisms; | 
yet the Chez customers don’t seem 
to dig her. She got better recep- 
tion when touring the edge of the 
stage with a handmike, kibitzing 
with the ringsiders, than she did 
| working at the — Rapport was | 
| established with -her final medley | 
| of longtime Hildegarde standards. | 

Paul Gray, who replaced comic | 
Jackie Miles, is a frequent visitor | 
at Chi niteries. With his offbeat, | 
intellectual humor, Gray keeps the 
customers with him all the way. | 
His topical gags, one-liners and | 
non-sequiturs make a delightful | 
half-hour, good for plenty of 
chuckles and more than a few bel- 
|ly laughs. Even those notorious 
stoics, the band sidemen, seemed 
to enjoy Gray's stint. 

Chez Adorables (8), handsomely 
costumed, do two excellent produc- 
tion numbers, ably backed by. 
George Cook's orch. 

Biz should pick up; over the 
weekend 30,000 Lions arrived for 
the national convention, and they'll 
be followed next week 4 the 

ion. 





| Shriners. / 


| McKenna, 


ute to his lonyg-ectablished 
'and showmanship. This “Icetime” 
revue has six youngsters who are) 
| the comeliest femmes seen on ice 


‘tional adagio stepping duo. 
| pretty girl is tossed about with the | 


| five-title melange. 


International, N. Y. 

Larry Ellis, Marys, Farrar & 
| Carter, Joe Kardwell, Maria’s 
| Musical Marionettes, Ice Starlets 
(6), Mac Pollack orch, D’Aguila’s 


| Rhumba band; iced and directed | 
| My father was a tobacco auctioneer | 


by Boots McKenna; production su- 
|pervised by Harry Hirsch; $4.50- 
$5.50 minimum. 





Jack Silverman's Old Roman- 
ian not only is changing its tag to 
Silverman's International Theatre 
Restaurant with this new show but 
also is launching a complete ice- 
show policy. Incidentally, it’s the 
first time for a full iceshow in a 
New York club in five years, the 
Hotel New Yorker being the last 
spot to offer an iceshow. To launch 
this new policy in the most auspi- 
cious manner, the International 
Theatre Restaurant has set Boots 
who staged the New 


Yorker shows, as choreographer 


;and director. And it is paying off. 


Admitting that there is plenty of 
talent in evidence in this show, it 
is the deft hand of McKenna which 
makes the whole thing jell. A vet 
choreographer and musical show 
stager, this current show is a — 
skil 


in this sector for years. 


Actual show boasts three pro- 
duction numbers and some four 


|acts, each one representative of a_ 


different country. Larry Ellis, as 
singing emcee, leads the sextet of 
gals in the production numbers in 
fine fashion. Marys, billed as ‘the 


| heat wave on ice,” is starred in two 
| different solos in which she dis- 


plays her agility in acro and twirl- 
ing numbers while en skate>. 
Farrar & Carter, who claim Eng- 
land and Australia as their original 
homegrounds, constitute a — 
e 


|same abandon that is done by ada- 


gio combos, sans skates. They're 
on for two numbers, second one 
being a typical apache dance on 
ice. Combo clicked nicely here. 
Joe Kardwell, who’s admittedly 


an American and familiar to pres- | 


entation houses and niteries, real- 
ly cleans up with his magico feats. 
He’s added to his assortment of 
tricks, with his off-hand stunt of 
making doves appear at his com- 
mand probably standout. Kardwell 
obviously owes his cognomen from 
the tricks with cards, not the least 
of which is squeezing a deck of 
ordinary cards into a miniature 
pack. 

Maria’s Musical Marionettes, 
mother and daughter team from 
Prague, have an elaborate turn 
featuring large-sized marionettes. 
Act’s use of Liberace and Durante 


actually is tops. Some of the more’ 


pretentious props did not work out 


/too well opening show, but they 


went over big despite this han- 
dicap. 

All-in-all, a topflight iceshow 
that should be welcome in the 
summertime. Mac Pollack’s orch 
plays the show with aplomb while 
D’Aquila’s Rhumba band _alter- 
nates for dancing. Wear. 


Riverside, Reno 
Jimmy Durante, Eddie Jackson, 
Sonny King, Jack Roth, Jules Buf- 
fano, Borden Twins, Sally Davis, 
Beverly Richards, Riverside Star- 
lets (8), Bill Clifford Orch (10), 
$2 minimum. 





The Jimmy Durante package— | 


an established fave on the Reno 
circuit—offers little that is new: 
just the same magnificent nonsense 
that rates the show as the best 


| booked to date this season in this 


plush theatre-restaurant. 

The comic wins strong impact 
with initial six-girl routine (“each 
has a job”) and gets loud approval 
through the 75-minute show. His 
“let me hear that band” caper and 
his turn at piano rate heavy audi- 
tor reaction. 

Upstaging more than during the 
last Reno book is Sonny King, 


working like a pro with Durante | 


but still subordinate. The master 


King takes a well-received sole, 
“Love You I Do.” 


Rounding out the playback is> 


Eddie Jackson, the strutting vet 


with on-stage dignity, Jack Roth | 
and Jules Buffano, all longtime | 
members of the Durante package. | 

Jackson scores with nostalgic | 


bits, and Roth and Buffano prove 
themselves at drums and piano. 
Beverly Richards introes the act 
with “Most Unusual Day” and 
warms effectively. 
finised vocalist ever heard at the 


Riverside, she’s a looker who offers | 


pleasing personality and a winning 
Stunning in an 
all-white off-shoulder creation, 
she reaches audience with “I've 
Got A Crush On You” and “The 
Song Is You.” 

Sharing spot briefly are the Bor- 





|den Twins arid Sally Davis, who al- 
ways rate plaudits. 

The Durante show, booked for 
two-week stint, draws full house 
twice nightly. Closing date slated 
for July 16. 

Riverside Starlets, in holdover 
number, bracket show. Bill Clif- 
ford’s orch provides musical back- 


Copacabana, N. Y. 

Betty Kean & Lew Parker, Betty 
Johnson, Bobby Brandt, Joni Roth, 
| Ronnie Hall; Copa Girls (12); 
| staged by Douglas Coudy; songs, 
| Al Foster; costumes, Sal Anthony 
| (Mme. Berthe), orchestrations, 
|Deac Eberhard; $5.50 minimum. 


ing for entire act. 


Long. | 
Betty (ex-Sisters, 


with Jane 


Not the most | 


Sands, Las Vegas 
Las Vegas, July 2. 
Rosemary Clooney, Will Jordan, 
The Sandmen (4), Texas Copa 
Girls (11), Antonio Morelli Orch 
(17); created & staged by Jack En- 
tratter; $3 minimum. ‘ 





Rosemary Clooney has _ been 
away from the Strip too long— 
|}about three years—and it’s nice 


that Jack Entratter has lured her 
j}back. She appears onstage in a 
jtent dress, explaining that she’s 
not doing it to follow the current 
Styles, but simply because she's 
pregnant. 

| Miss Clooney's distinctive voice 
|sounds better than ever as she ef- 
|fectively sells 
las “Give It 
|“Tenderly,” “I 


All You've Got,” 

Miss New Or- 
\feans,” “This Old House” 
(with her 88er Buddy Cole), 
|“A Foggy Day” and “Come On-a 
My House.” Her songs get master- 
ful backing by the Antonio Morelli 
orch (17). 


|for the third time, and again gets 
,big laughs with his impreshes. 

His w.k. Ed Sullivan takeoff 
| joined currently by two other Sul- 
livan takeoffs—the Kirby Stone 
Four imitates Sullivan at the Des- 
ert Inn, and Sullivan carbons him- 
|self in the same skit. Jordan’s 
Groucho Marx, Jack Benny, Bing 
| Crosby, “Clark Gable’s sister” and 
|“Gregory Peck's father” are also 
| good for booming yocks. 

The two lavish and imaginative 
production numbers by Bob Gilbert 
; and Renne Stuart feature the 
| Texas Copa girls (11) and the fine- 
|sounding voices of the Sandmen 
(4). Show is in for two frames. 


| Cafe de Paris, N. Y. 

| Dorothy Lamour, Christine Niky 
| & Piroska, Rafael & Model, Chickie 
| James & Doug Scott, Harrison & 
| Kossi, Ralph Young, Buddy Clark 
| Orch; $6 minimum. 





| Apparently more dough has been 
| found to pull the spacious Cafe de 
| Paris out of the glaring cerise. One 
|of the principal new backers on 
the horizon is Sam Lerner, an ac- 
;countant. Three other money men 
are reportedly in the wings ready 
to salvage Lou Walters’ vast nitery 
on the old Arcadia Ballroom site. 

Cafe’s policy for the summer will 
be to draw on smail names and 


then launch the fall and winter | 


semester with top-drawer magnets. 
Meanwhile, the new nitery’s pulse 
has been considerably revitalized 
| by the fresh monetary infusion and 
the new entertainment policy will 
| get underway tomorrow 
when Darryl Stewart, Australian 
| singer, bows. 

Garbed 
| gown, Miss Lamour soon wins over 
| the holiday diners at the glittering 
| nitery. With Philip Delapanna at 
|the white piano, she rocks the 
audience with delivery of such 
| numbers as “He Was too Good For 
.” “Moonlight and Shadows” 
| and “Tangerine.” She then switches 
j}to a “full-sized” sarong and socks 
‘over “I Want To Go Back To My 
Old Grass Shack,” buttressing this 
selection with a gentle hula. She 
gets her biggest applause for en- 
ticing versions of “Shine On, 
Harvest Moon” and “Moon of 
Manakoora.” She also clicks with 
her fetching byplay among the 
ringsiders by kissing the foreheads 
of baldheaded men and distribut- 
ing leis to both sexes in the house. 
She and her piano accompanist 
also deliver additional delightful 
| verbal bits while the latter, a la 
| Liberace, plays one of his longhair 
compositions. Miss Lamour un- 
doubtedly made many friends dur- 
| ing her brief sojourn at the nitery. 





;}morrow (Thurs.) as 
| replacement. 

Overall title of the show, “Honey- 
/moon in Paris,” lives up to its 
billing with a provocative line of 
half-clad girls and several worthy 
turns held over from the premiere 
show, notably Christine Niky & 
Piroska, dancers; Rafael & Model, 
| this being one of the suavest and 
|smartest routines on the night 
‘club circuit wherein Rafael does 
some stunning millinery transfor- 
|mations on an equally stunning 
model; Chickie James & Doug 
| Scott, in as uninhibitedly erotic 
‘aud sensuous a dance as is possible 
,in the current heat-ridden metro- 
polis; Harrison & Kossi, acro-ball- 
roomatic ice skaters with extraor- 
dinary precision and showmanship, 
jand Ralph Young, singer Rans. 


Abbe Lane's 


such numbers) 


Will Jordan is in at the Sands | 


is | 


(Thurs.) | 


in a handsome white | 


showman feigns frantic disgust as | She goes into “Oh Captain” to-| 


|'Kean and Lew Parker, vet vaude 
nitery -musicomedy-video comic 
are a new Mr. & Mrs. offstage and 
a new pro combo who troupe it to 
the hilt to a solid score. They get 
better as they progress and, after 
a little more body in the forepart, 
are a cinch for anybody's bistro. 
As a matter of fact, the way they 
reprise that socko scene from “The 
Bickersons” (‘Phil Rapp’s highly 
durable routine) it’s about time 
they are rediscovered for the basic 
‘television medium from which this 
| pioneer situation comedy stemmed, 


The 10-minute excerpt they re- 
‘reprised, in  pseudo-reclining-in- 
bed manner (‘a sheet over two 





| chairs), points that up anew. Situ- 
|ation comedy must be unequivo- 
cally socko to hold 'em on a saloon 
|floor. They did. 

This is the Gotham debut for the 
|twain. Always a surefire knock- 
|about comedienne, Betty Kean’'s 
| Savvy sense of funstering is limited 
only by their script. They need 
some more imaginative and novelty 
approach. Once it's established 
|that Cupid agented this new two- 
|act that should be it. They over- 
|play it. They should play more 
| offbeat and throwaway than “we're 
| two pals together, on and offstage.” 
|Even with 100% ingenue-juvenile 
;combos it’s off-the cob; for pros 
\like Kean & Parker it should be a 
;oncer and period. 

They have a rather full routine. 
And while it’s a smattering of lots 
| of things there’s not enough of two 
jor three solid items. Frixample 
| from a topical “selling hot flags’ 
(48 stars) opener to her “sack” (of 
potatoes) new look, underdressed 
|by a more svelte formal, they go 
rapidly into satirizing Italian films; 
| {SO-so); a “Fair Lady” satire ‘bet- 
jter) with “the slush and mush in 
| Flatbush” as the “Rain In Spain” 
| parody; a funny drunk routine in 
a nitery; an Ed Murrow “Person to 
| Person” routine which is capped 
by Parker (Murrow) announcing 
| “Next week we will bring you Ber- 
|nard M. Baruch and Fats Domino.” 
| Then follows a Tucker-Chevalier 
paraphrase of the latter’s recent 
(Ed Sullivan videocast, with Parker 
| doing a better takeoff than Miss 
| Kean’s impression, which is be- 
|times more Mee West than Soph. 
|The Bickersons” is the sock top- 
per-offer. Withal, Kean & Parker 
have much to offer for the saloon 
;and vaudeo circuits, and should 
| prove a welcome added starter to 
|the comedy ranks of the contem- 
poraneous show biz scene which is 
| ever eager for enhancement in the 
| comedy division. 

| Betty Johnson, who underlines, 
is a pro thrush who needs a little 
more substance in her repertoire 
|for genuine distinction. Alumna of 
Don MeNeil's “Breakfast Club” 
(Chicago), from whence she segued 
to Jack Paar’s TVer, Miss Johnson 
knows her way around a pop lyric. 
She holds attention and seemed to 
enjoy recognition from the com- 
paratively sparse but friendly Copa 
firstnighters—an attendance pau- 
city superinduced by the Thursday 
preem being dated on July 4th eve, 
when the Gotham hipsters were on 
the lam but the tourists had not 
as yet arrived. 

Miss Johnson mentions, in a pre- 
signoff, that she started at the Copa 
as a production singer five years 
ago. She evidences marked profes- 
sional progression but requires a 
standup innovation of her own to 
supplement the cavalcade of pops 
which she does with complete 
authority, whether ballad or “Little 
Blue Man” and kindred novelties. 
Her management, also, should audi- 
tion her on minor points, with a 
view to heightened values: (1) her 
general stance; (2), the wisdom of 
any “new look” couture for a 
diminutive personality, since any 
| balloon or bouffant attire tends to 
cut size; and (3) her predilection 


\for mike-clutching, especially in 
the peripetatic numbers. 
Third subbilled turn is Bobby 


Brandt, a pro spin nipup and gen- 
erally okay acrobatic terper whose 
dance specialty stands up. Joni 
Roth and Ronnie Hall are the num- 
ber-leaders ‘in “Take A Trip” he 
sports an original variation of an 
| Eisenhower jacket), and the Al 
| Foster special songs (written solo) 
'make for good professional back- 
ground for the sum total Doug 
Coudy revue. The Copa girls are 
attractively accoutred and Jules 
Podell, the bossman, has maipn- 
tained standard although the climi- 
nation of the large Mike Durso 


|show-dance band and samba com- 

| bo, in favor of an unbilled septet, 

is an obvious economy measure. 
Abel. 
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Show Out of Town 


68 LEGITIMATE 
At the Grand 
Los Angeles, July 7. 
Los Angeles Civic Light Opera Assn. 


presentation of Edwin Lester production 
of musical drama in two acts. Book. 
Luther Davis; music and lyrics, Robert 
Wright and George Forrest; based on 
Vicki Baum’s novel and play, “Grand 
Hotel.” Stars Paul Muni; features, Joan 
Diener, Cesare Danova, Neile Adams, 
George Givot, David Opatoshu, Viadimir 
Sokoloff, John van Dreelen, John _ Ban- 
ner, Donald Lawton. . Production staged 
by Albert Marre; dance and ensemble 
staging, Ernest Flatt; settings, 
Ter-Arutunian: gowns, Adrian; 
Feder; technical direction, 

musical direction, Jay Blackton; 


lighting. 
Kichard 


Rodda; 

orchestrations, Albert Sendrey and Ar- 
thur Kay; dance and incidental music ar- 
rangements, Trude Rittman; assistant 
conductor. Jaye Rubanoff. At Philhar- 
monic Aud., Los Angeles, July 7, °S8:; 
$6 top : 

Giorgio Diki Lerner 
Raoul . Truman Gaige 
Paul Shevlin Rodgers | 
BOD. no pv esvcvenceceeees David Opatoshu 


Kringelein Paul Muni 
Direttore Inglehardt 


Pianist 


John Banner 
Edinund Horn 
Belle Mitchell 


Suzette .... cs eeeecees 
Sig. Stipe we Donald Lawton 
Sig. Manfredi . Viadimir Sokoloff 
Isola Parelli of Joan ener 
Dotter Muzi .. John van Dreelen 
Brig. E. S. L. Kellers.... Joseph Stember 


Sig. Rantani 
The Maharanee..... 








Rouben | 


... Shevlin Rodgers | 
ove Estelle Aza 


amusing. 
“At the Gragg” 
|here, of course, and could pick 





stunning and often intentionally 


opened cold) 


|up pace as it plays, but the) 
opening ran more than_ three 
| hours, with one intermission. It 
|could benefit from some rowdy 


| musical numbers, more humor and 
|some of the flavor of the original 


|or a substitute of its own. — 
Albert Marre’s direction is not 
| distinguished. Powe. 





Off-B’way Review 








Othello 


| N. ¥. Shakespeare Festival revival of 
| three-act tragedy by William Shakespeare 
| Produced by Joseph Papp; staged by 
Stuart Vaughan; settings and costume:=, 
| Eldon Elder; lighting, John Robertson; 
| music and songs, David Amram. At Belve- 
| dere Lake Theatre, Central Park, N.Y., 
July 4, '58; admission free. 

Cast: Paul Shyre., Robert Geiringer. 
| Albert Quinton, William Marshall, Edwin 
Sherin. Louis Lytton, William Hindman. 
Don Gunderson. David Zirlin. Steven Gil 


Mr. Singh Robert Turk | born, Ellen Holly, Arthur Watson, George 
Capitano Realdo.. .. Adriano Vitale | Morfogen, Don Lamb, Gerry Jedd, Daniel 
Signora Sela Paula Anderson | Durning, Peter Bogdanovich, Patricia 
Mlie. Angele ........+++-. Carole Reed | Falkelhain, William Alexander, Vivisn 
Lady Gertrude.............Renee Guerin | Boardman, Walter Bonnet, Ellie Cham- 
DE GO. <clsecesceh Sandra Stahl | berlain, John Hillerman, Merrie Leeds, 
Percy -eeeesss Norman Edwa David Margulies, Frank Melfo, Rosalind 
Demers Wike. ¢.-<vxevees ar Curry | Nester, Lila Orleans, Harvey Phillips. 
me. Vinans.........++. Jeanne Redding | Teddy Quintara, Gordon Shomaker, David 
Chauffeur <seeces+s+. Stanley Hall | Starkweather, Judy Stein, Maria Tucci, 
Felke |... cccvseceerctenss Di rner | Andrew Wollersheim. 
Bell Boy b agg BO pif Te 
Ricarde Arthur Tookoyan Z ss 
Page Boys pene Kelton, | The N.Y. Shakespeare Festival's 
y Spencer « ” - 
Elevator Operator........ Rebert Lamont Othello” has three heroes. — 
Rodolphe << Truman Gaige |are director Stuart Vaughan, who 


‘.. Cesare Danova 
Arthur Rubin 
Earle MacVeigh 


Barone de Bernardi 
Music Festival Winner.. 
Porter ; 

Sophia Celesta za Neile Adams 
Chambermaids Allegra Varron, 
Sandra cunt, See Guerin 


Pierre ebert Lamont 
Cicco . Arthur Tookayan 
Sig. Bictlane. ...scsscveeves George Givot 
Meyer Arthur Rubin 
Starlets Elizabeth Jonson 


Marsha Reynolds. Bette Graham 
Carabiniere .... Shevlin Rodgers 
Maitre d’Hotel onan Kirby Smith 
SEIDEL «<0 <n s<h es. aren’ GR Rico Froehlich 
ee eee Paula Anderson 


SROETIS 2... ccccessseis elle Aza, 
Carolyn Curry 

.....Norman Edwards 
Buddy Spencer 

... Stanley Hall 
Truman Gaige 

David London, 


Assistant Valet 
2d Assistant Valet 
Chasseur . 
London Times Reperter 
Other Reporters 


Shevlin Rodgers, Gerald Cardoni. | 


Rico Froehlich, Earle MacVeigh, 
Arthur Teokoyan, Robert - 
mont, Kirby Smith 
Musicals numbers: “Feeding Time,” 
“End of Aria from “La racena,” 
“Blest?” “A Table With a View,” The 
Grand Tabgo, “isola,” “ hia, 
Grand,” “La Saracena.” “We 
Glass Together.” “What You Need, 
“The Bare Necessities.” “Crescende.” 
Ph Bene,” “I Waltz Alone,” Press Con- 
erence 


“At the Grand,"“" which opened 
at the Philharmonic Auditorium 
here tonight ‘Mon.) is many more 
than 3,000 miles from Broadway at 
the moment. It is, theatricaliy 
speaking, light years away. 

It will take sharp cutting in al- 
most every department, plus the 
addition of elements presently 
lacking to make the musical a pos- 
sibility for success in New York, or 
anywhere else. It weuld be worth 
the effort, however, for basically 
this is a good show whose virtues 
are now obscured in a turgid haze. 


The book by Luther Davis has| 


been drastically changed from 
Vicki Baum’'s novel, and the me- 
morable film version. The setting 
is now Rome. Paul Muni plays 
Kringelein, 
ant who learns he has only a few 
months tq live and decides to fling 


away his life savings on a few 
weeks of high living. The wor'd 
of fashion he enters is now made 
up of pen>tiess nobility, temper- 


mental o ¢ + siars and deported 
American .angsters, and the com- 
bination does not pay off in humor 
or charm 

Muni is tender, whimsical and 
engaging, lending a wispy gaiety 
and charm to his dancing and sing- 
ing. Joan Diener as the diva, un- 
corks a powerful and expressive 


voice, but has nothing to work 
with. 
Cesare Danova supplies style 


and dash and a rugged masculinity 
as an impoverished baron, while 
Neile Adams is a standout as the 
duff elevated by Muni to be his 
secretary. Others who contribute 
include George Givot, David Opa- 
toshu and Viadimir Sokoloff. 
There is disappointingly little 
dancing, only twe modest produc- 
tion numbers, one in each act. 
Certainly with a hetel locale there 
could be more, perhaps including 
specialiy numbers. There is space 
enough in Ter-Arutunian’s lavish 
settings. In fact, the production is 
all but overwhelmed by the vari- 
ety and immensity 


for simple traveler curtains that 
might refocus attention on the! 
principals 

Mustc and lyrics by Robert 
Wright and. George Forrest are 
otter spric itty, in fact mest of the 
humor is the Ir-i-s, net the dia- 


log. Adrian’s gowns are visua.ly 





the below-stairs serv-| 


of the scts.) 
some of which could be discarded | 


has staged a broadly sweeping pro- 
duction admirably suited to al 
fresco playing; Robert Geiringer. 
whose invigorating Iago keeps the 
pace electric and driving, and pro- 
ducer Joseph Papp, whose unwav- 
ering faith in free Shakespeare is 
affording local citizenry a capital 
inducement to forsake tv on non- 
rainy summer evenings. 

| Since fund-raising is prohibited 
|in Central Park, Papp advises his 
|audience at the curtain call that 
las they exit the park they may ob- 
ltain from strategically placed vol- 
lunteers donations envelopes ad- 
‘dressed to the NYSF. Since for 





rcontinued life the production is 


La. dependent upon goodwill contribu- 


|tions, each donor in a sense helps 
finance the next performance. It’s 
a triple threat philanthropy, ex- 
pressing appreciation for the pro- 
duction seen, paying for somebody 
lelse to go another night, and help- 
|ing perpetuate a cultural activity 
that also happens to be resounding 
theatre. 

| “Othello” probably can never be 
‘completely satisfying. It has the 
|odd distinction of being one of 
|'Wm.’s_ second-best great plays. 
|Not the least problem is that of 


| 
j 


| casting the name role. In the park. 
| William Marshall is Othello, an 
‘erect, dignified, strong, albeit 
rather ponderous, Moor. Although 
|Marshall finds passion for the 
‘climactic scenes, the words andj) 
emotions do not flow from him 
|swiftly enough earlier, so that 
Othello appears to be moving 


through his world without being of 
Lit. 

In some casting, Vaughan has 
'not been as fortunate as in earlier 
|forays for NYSF, yet he has kept 
the play alive, vivid, often biazing. 
‘Ellen Holly’s Desdemona is more 
an actress speaking lines, embel- 
| lishing them with a mannered mu- 
sical inflection at the end of each 
{phrase, than a virtuous woman 
|eaught within the toils of her hus- 
band’s giant jealousy. 

As a fatuous Roderigo, Paul 
|Shyre adds an overlay of buffoon- 
lery that detracts from what he 
might do with the part. Gerry 
| Jedd, as the faithful Emilia, finds 
emotional scope in her final scene 
that offsets an _ earlier brittle 
| quaintness, while Edwin Sherin is 
swashbucklingly alert in the cata- 
lytic role of Cassio, and his drunk 
scene has humor without pathos. 
| Among lesser roles well served 
'are Don Gunderson’s crisply au- 
| thoritative Lodovico, Arthur Wat- 
|son’s vital Montano, and Patricia 
|Falkenhain's, the swift-moving 
| courtesan, Bianca. 
| John Robertson has_ provided 
| precise lighting, and Eldon Elder 
{has designed ramparts that en- 
‘hance the landscape by repeating 
the paitern of nearby Belvedere 
Tower. Geor. 


Agatha Christie Is Back 
| With ‘Unexpected Guest’ 


London, July 8. 

Agatha Christie, whose “The 
Mousetrap” continues at the long- 
est-run play in London history but 
whose recent “Verdict” was a 
quick flop, has already come up 
with a new meller. 

The new play, “The Unexpected 
Guest,” gees into rehearsal next 
| Monday (14). 








What'd He Say? 

Howard Teichmann, who 
co-authored “Solid Gold Cadil- 
lac” with George S. Kaufman 
and has written a new play, 
“The Girls in 509,” due for 
Broadway production this fall, 
was lecturing recently before 
a group of drama instructors 
at the Phoenix Theatre, N. Y. 

During the period for ques- 
tions from the floor, the dis- 
cussion inevitably got around 
to the critics, and someone 
asked what the playwright 
thinks of Brooks Atkinson, of 
the N. Y. Times. 

“What I think or say about 
Brooks Atkinson is inconse- 
quential,” Teichmann replied. 
“What matters is what he says 
about me.” 














| Legit Followup 








My Fair Lady 
(SHUBERT, CHD 
Chicago, July 1. 

After a major cast change, the 
“My Fair Lady” tourer seems a 
more pointed masterpiece than it 
was when it first docked in the 
Windy City last November. What 
has been lost in suavity and name 
values from the departure of Brian 
Aherne is compensated by a more 
“heartless,” and thereby better 
realized Prof. Henry Higgins. The 
effect of the stronger characteriza- 
tion is to sharpen the intrigue of 
the storyline and to etch the 
themes of G. B. Shaw's original 

“Pygmalion” more clearly. 
Michael Evans, who was Aherne’s 
standby, offers a characterization 


of more vanity than his predeces-| 


sor, consistent with the arrogance 
and self-centredness of the role. 


As Evans portrays him, the auto-| 


cratic tutor of Eliza Doolittle is a 
cad, but still sympathetic, and his 


guarded gentleness is etched in} 


subtle touches. 


This more credible “heartless- 


ness” of Higgins adds point and) 


punch to Eliza’s song “Just You! 
Wait, ’Enry ‘Iggins,” raising to a 
high spot in the show. Similarly, 


it underscores the irony of Hig- 
gins’ own numbers, “I'm An Ordi- 
nary Man” and “A Hymn To Him.” 

The show itself seems to have 
lost little of its 
spirit and splendor. After some 
275 local performances it seems 
just as precise. Anne Rogers con- 
tinues to betwitch as Eliza, and the 
featured parts have strengthened 
enough to keep Charles Victor 


from having a walk-away in _the| 
low comedy role of Alfred P. Doo-. 


The ensemble has stayed 


little. 
Les. 


bright and spunky. 


HERB EISEMAN FORMS” 
AGENCY WITH ELKINS 


Herb Eiseman, general manager 
for Frank Loesser enterprises f & 
the past four years, is switching at 
the end of July to head a new 
Coast office, which he and personal 
manager Hillard Elkins have es- 
tablished as an affiliate of the lat- 
ter’s New York operation. 

The new firm, utilizing the simi- 
lar initials of both partners, is 
called H. E. Managentent & Pro- 
duction Associates Inc. Eiseman, as 
vice president and general man- 
ager of the operation, will transfer 
Aug. 1 to the Coast. His 
chore will be to work with actors 
|Robert Culp and Steve McQueen 
on their Four Star tv series. 

Elkins goes to the Coast for 
three weeks beginning Aug. 18. 
He'll then return to New York for 
rehearsals of the concert edition 
of “Candide,” which he’s co-pro- 
ducing with Lester Osterman. A 
one-niter tour will be preceded by 





a week's run at the Bucks County | 


Playhouse, New Hope, Pa., start- 
ing Sept. 22. 





Cameron Mitchell Exits 


As ‘King’ for State Fair 
Dallas, July 8. 

Cameron Mitchell has been re- 

leased from his contract to appear 

at the State Fair N.usicals here 

Aug. 18-31 as the male lead in 

“The King and I.” The actor, who 


shaved his scalp to play the mon- | 


the 
Assn. 


recent Civic Light 
production of the 


arch in 
Opera 


musical on the Coast requested the | 


release, which was granted by 
State Fair Musicals managing di- 
rector Charles R. Meeker Jr. 

Mitchell gave no reason for 
wanting to bow out of the assign- 
ment, but it’s understood he’s been 
suffering from a respiratory ail- 
i ment, 


opening night) 


initial | 


Inside Stuft—Legit 


William Becker has resigned as president of The Playbill, the official 
program of the Broadway legit theatres, to devote full time to hig 
duties in the realty office of Roger L. Stevens. His name no longer 
appears on the publication masthead, but he remains board chairman 
of the venture. Gilman Kraft is publisher of Playbill and Elinor Green 
managing editor. The publication is owned by Producers Theatre, in 
which realtor-producer Stevens is partnered with producer Robert 
Whitehead and realtor Robert W. Dowling. 





The Trial ef Mary Dugan | Die Lady Mit der Lampe 
| London, July 3. (The Lady With A Lamp) 





Peter Saunders revival of three-act i 
melodrama by Bayard Veiller. Stars Betsy Schauspielhaus cate, cone 36. in 
| Blair, David Knight, Cec Linder, Patricia six scenes by Elsie Attenhofer. Directed 
| Budke. Staged by Wallace Douglas; decor, by Karlheinz Streibing; sets Teo Otto; 
| Michael Weight. At Savoy Theatre, Lon- | costumes. Elisabeth Schmid; technical di- 


don, July 2, °58; $2.35 top. rection, Ferdinand Lange; lighting, Wal- 


Court Attendants Joseph Wise, Keith | tery Gross. At Schauspielhaus, Zurich, 
Campbell, James Bulloch | june 26, °58; $2.55 top 

Cleaners Joyce Carter, Norah Crawfurd William Nightingale ” .Herman Wlach 

Assistant D.A. .__ : Robert Long | Fanny Nightingale Traute Carlsen 

Reporters lan Gardiner, Patrick Durkin, Parthenope Anne-Marie biane 

Eva Stuart | Florence . Rosemarie Gerstenberg 


Kenneth Pauli 


Court Stenographer 
Robert MacLeod 


| Court Clerk 


Peter Schuette 


Sidney Herbert ° 
. Alfred Schlageter 


Lord Panmure 





Spectators Lione! Gadsden, George pr John Hall Richard Muench 
Burrell, June Catto, Shelagh | pr Sutherland . Hanns Krassnitzer 

Rotiond. Bruce Howells, John | Richard Ashley .....- Wolfgang Stendar 

unt, Jonathan Fryer, Andy | Michael Morton ...... Otto Maechtlinger 

Reed, Tom Rich, Brenda | Robert Watson . Claus A. Landsittel 


Fernley, John Wesley 
Launce Maraschal 
Bo 
. Frederic Milstein | Jd . ; 
- Larry Cross | Rose . Snes 
Gstarmins | Perey so -- 
soaee Robert Henderson | — Pa me 
Olivia Irving | Soldiers..Hans Jeditschka, Kurt Brunner 
= Sa | Warden Armin Schweizer 
Conden aie’ Voices Albert Gemperle, Max Wuethrich 
Beryl Hammond eer getn’ 
mJ | As a woman's tribute to one of 
Patrick Kearney fy Erroll Mackinnon ion great ee of her sex, 
Marie Ducrot sy oiehien Sa aye rence Nightingale, this new pla 
| Boury Plaisted - Mark Baker | by Swiss colnratiel ieeine Fisie 
: Oh ates ~ Attenhofer is a _ sincere effort. 
‘The Trial of Mary Dugan” has | Whether it’s also theatre, is ques- 
not been seen in the West End |tionable. Too many of its numer- 
since 1928, when it had a healthy | ous characters are merely sketched 
run of 311 performances. Peter instead of worked out, ‘and many 
Saunders’ revival may score aM- passages are on the trite, cliche- 
other success, for though audi- ridden side. With a thorough re- 
ences are by now conditioned to writing job, it might be screen or 
court dramas, “Dugan” remains | yideo material 
good entertainment. It has drama, pyot spans the period between 
en, ee = a. aee Florence’s vocation as a nurse by 
od iine PP ; war minister Sidney Herbert, with 
sits a ; whom she is in love, over her seif- 
The gimmick of turning the the- Jess devotion to nursing during the 
atre into a courtroom, with the|€rimean war until her tenacious 
curtain never falling and with ush- fight to improve the army’s sani- 
erettes dressed as policewoman and tary conditions after the war. Play 
;|commissionaires as cops, !S MO ends on a thoughtful note, indicat- 
longer a novelty. But it helps to ing that Henri Dunant who was to 
create a realistic atmosphere and | create the Geneva Convention and 
the audience, described as the Red Cross, will pick up where she 
jury, can really feel an integral had to leave off 
part of the rough and tumble of Sequences of genuine emotion 
a murder trial conducted by Yank and dramatic impact alternate with 
court methods. others betraying the authoress’ 
The story, involving the murder) lack of legit experience (this is 
trial of a “Follies” girl accused of her second play). Some charcters, 
stabbing her rich lover, does not notably the heroine’s featherbrain 
date too much, and only minor mother and hysterical sister, are 
changes in dialog have been made. almost caricatures. 
| Wallace Douglas's staging is taut Title role is the most convincing 
|and compelling, and he is well one, especially as played by im- 
served by the large cast. pressive newcomer here, Rose- 
{ US. film actress Betsy Blair,| marie Gertsenberg from Hamburg, 
making her London stage debut in|; Germany. Peter Schuette is con- 
the difficult title role, does well.|Vincing as Sidney Herbert, and 
For a large part of the play she lesser parts are well handled by 
has nothing to say, but merely has Traute Carlsen, Margrit Winter 
to sit around registering emotions. and Richard Muench. Direction by 
She tends to underplay the terror Karlheinz Streibing is reasonably 
to be expected in her predicament smooth in view of the uneven ma- 
and seems too nice a person to terial, and sets by Teo Otto (who 
have a string of lovers or to have recently did “The Visit” on Broad- 
bumped off her protector in a fit Way) are excellent. Elisabeth 
of jealous rage. Nevertheless, Miss | Schmid contributed some eyefilling 
Blair brings intelligence and emo- Period costumes. Mezo. 
tion to her outstanding witness box 


Mabel Watson . Anneliese Betschart 

Elisabeth a Court 

Maria Magdalena Thiesing 
i. Marerit Winter 

nate ith Golay 

-. Walerie Steinmann 

Elisabeth Wenger 


Dr. Welcome 
James Madison ........ 
| Edward West 
Lawyer a: 
| Police Inspector 

| District Attorney 
| Mary Dugan 
Judge Nash 
Pauline Agguerro 
| Police Captain 


Dagmar Lorne .......... 
May Harris 

| Ferne Arthur 
| Jimmy 

| Mrs. Edgar Rice ...... 


| 
| 





scene. | Ah, Quelle Folie 
The dramatic highlights of the London, June 30. 
play mainly concern the clashes| ,72™¢s T. Laurie (in association with 
Jules Borkon) presentation of revue of 


between the District Attorney and | Folies-Bergere de Paris. Staged by Michel 


the prisoner’s younger brother, SyatmentOs: decor. Tod Kingman and 
who takes over his sister’s defence | “¢Y Studios; English adaptation, Leslie 
er’s defence Bricusse. At Winter Garden Theatre, 


brilliantly. These two roles are 
magnificently sustained by Cec 
Linder and David Knight, respec- 


London, June 28, ‘58: $3.50 top. 

Cast: Veronica Bell, Colette Fleuriot, 
Dolly Pick. Gerard Sety, Duvaleix et Del- 
tively fosse, Leila et Ivenius, Denise Dortus, 

7. —— Joanne. Gerard Marceau. Henri 

Li 3 e : . farjac, Andre ouati, Philip Molyneux, 
i nese, wan made an impact On| Gerry Atkins, Dorothy Hall, Joanna 
, tv recently when he subbed for| Davies, Maxine Spyrou, Joy Norton, 
Paul Douglas as Capt. Queeg in ae -_ — Creighton, Bernard 
“Th Yo; N ei 69 a “ates, AP he Jamieson, i ichards, Kevin Regan, 

T e gen sag IS an incisive Geraldine Lynton, Mariella Capes. Bar- 
actor. e plays the D.A. with sar-) bara Haydon, Hazel Gardner, Anne Darby, 
donic humor and relentless energy, | Anng Hedley. Christine Reynolds. Ann 

ae ae lin, Corinne Garner, Zelinda Jeppe, 


rightly hamming the role where} Kathryn Keeton. Antonia Romsby, Jenni- 
necessary. Knight brings a youth-| fer Ruddock, Delia Wicks, Sam _ Gold- 
ful, gangling charm and sincerity | #ein, Pamela Austin, eo Be 

. . ang, ristin ips. a 
| to the role of the defense attorney. | Cartwright, Bobbie Rayhee, Rio Serafini. 


Patricia Burke also scores heavily | enitiaiedion 
as the suspect wife of the deceased.| With the recent spread of thea- 
Minor performances that are’ tre clubs, nudity has become fash- 
noteworthy are those of Ina De La ionable around the West End, but 
Haye, as a French witness, in a) there is something about a Parisian 
part which could easily have slith-| show which has an authentic ring, 
ered into burlesque; Sheena} and “Ah, Quelle Folie.” which has 
Marshe, May Harris and Ferne Ar-|come from the Folies-Bergere, 
thur as assorted chorines; Larry should arouse enough curiosity to 
Cross as a cop and Clive Farel in| make the Winter Garden a rendez- 
the dual role of first a defending) vous for those in search of an easy- 
counsel and then a subpoenaed) on-the-brain night out. 
| witness. Michael Weight’s decor “Folie” is a stunning eyeful, glit- 
seems appropriately realistic and teringly dressed ard staged with 
the court-spectators also add their! color and good taste. There is 
| mite to a satisfactory evening. | rather less nudity than customers 
Rich. might expect, but what there is is 
| enhanced by graceful goodlookers. 
| A photographic exhibit of the | The 1,581-seat Winter Garden is 
‘highlights of last season's Broad-| NOt large enough to stage a show of 
|way productions, prepared by the | this dimension and on the first 
|American National Theatre & | Might there were many signs of 
| Academy, is on display at Brooks | Sasencehegses’ and lighting and 
ze 


Costume Co., N (Continued on page 70) 
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Oakdale Tent Topping Last Year; 
Corning’s 256 Advance; Other Barns sissies 30 





Wallingford, Conn., July 8 + 
| 


Oakdale Musical Theatre goes 
into its seventh week of 1958 op- 
eration currently with to-date biz 
about 10% above a year ago, de- 
spite brutal 
prime factor has been the installa- 
tion of radiant heat, a move that 
involved an approximate $10,000 


spring weather. A| 


Where Were They? 


A couple of past Broadway 
musical hits are being discov- 
ered for the first time this 
summer for performance in 
large outdoor operations. The 
shows are “Finian’s Rainbow” 








overall invéstment. Spot opened} and “On The Town,” both 
May 26, the earliest date in its five-| longtime entries in the Tams- 
year history and is booking into| Witmark stock catalog. 

Sept. 27. “Finian’s” and “Town” are 


Grosses to date have run as fol- 
lows: “No Time for Sergeants,” 
seven performances, $22,600: 


“Auntie Mame” (Shirl Conway) 16, 


performances, $45,306; “Damn 
Yankees” 
formances, $40,000, and last week's 
“King and I” (Patricia Morison) 
eight performances, $23,500. 

The schedule, includes’ Larry 
Parks and Betty Garrett in “Tend- 
er Trap.” Joan Blondell in “New 
Girl in Town,” Paula Stewart in 
“Most Happy Fella,” Cab Calloway 
in “Porgy and Bess,” and Dan 
Dailey in “Burlesque.” Producers 
Ben Segal and Bob Hall are offer- 
ing $10,000 a week for top names 
to fill out the season. 

Oakdale is possibly the first tent 
in the country to have installed a 
grid setup that enables them to fly 
scenery, resulting in faster and 
more effective changes. Another 
innovation is establishment of 
Sunday night “family shows” at 
which moppets are admitted at 60c 
when accompanied by adults. 





Big Advance, Corning, N.Y. 
Corning, N.Y., July 8. 
The Corning Summer Theatre 
opened its season June 23 with an 
(Continued on page 70) 


Still Delay Distrib Of 
Angels-Garland Assets; 
Court Appoints Referee 


Distribution of the remaining 
assets of Broadway Angels Inc., 
Hollywood Angels Inc., and Wal- 
lace Graydon Garland Productions 
is still up in the air. The three 
firms, all formerly operated by 
Garland, are among the defendants 
in an action filed by the State, tol- 
lowing the N.Y. Attorney General's 
accusation in 1955 that Garland 
was swindling about 4,000 inves- | 
tors of $400,000. 





As of last Nov. 27, attorneys 
Shirley R. Levittan and Rae H. 
Selwyn, court-appointed receivers 


of property involved in the Gar- 


land enterprises, had _ collected 
$117,560. Determination of the 
distribution of that coin was to 


have been made by N.Y. Supreme | 
Court Justice Francis X. Conlon | 
after a Jan. 28 hearing, at which | 
interested parties were to show} 
cause why the money, exclusive of 
administration and other expenses, 
should not be turned over to per- 
sons with legit investments made 
through Garland Productions. 

However, because of the com- 
plexity of the situation, as evi- 
denced by numerous and intricate 
questions and confiicting claims, 
no decision was made. A referee, 
attorney Stanley Steingui, has now 
been appointed by Justice Conlon 
to take testimony and _ report 
recommendations on the issues in- | 
volved. All stockholders, creditors 
and other interested parties are 
to be notified of the referee's hear- 
ing. 

Meanwhile, Conlon has okayed 
irtterim allowances for the re- | 
ceivers and has commended each | 
of them, their counsel, David L. 
Weisman, of the firm of Kramer & 
Koprow, and their accountants, 
Frederick Wm. Greenfield & Co., 
for the manner in which they've 
handled their assignments. 





(Devra Korwin) 15 per- | 


both scheduled for their in- 
itial production this season by 
the St. Louis Municipal Opera, 
while the Pittsburgh Civic 
Light Opera has also slated a 
production of “Town” for the 
first time this season. 


ATPAM in 1-Way 
Deal for Films 


The new International Alliance 
of Theatrical Stage Employees 
publicists union, Local 872, and the 
Assn. of Theatrical Press Agents & 
Managers have reached an agree- 
ment on jurisdiction covering the 
organizing of p.a.’s and _ exploi- 
tation men in connection with film 
roadshows. Motion pictures pre- 
sented on a roadshow basis, it was 
decided, will be handled by mem- 
bers of the IA union, while live 
shows will come under the aegis 
of ATPAM. 

Agreement between the IA pub- 
licists union and ATPAM has re- 
sulted in dual union membership 
among many members of the legit 
union who have joined Local 872 
so that they can be eligible to han- 
dle films being exhibited on a road- 
show basis. However, the strict 
rules of ATPAM do not permit the 
film publicists to handle legit 
shows 

Settlement solves a long dispute 
involving the handling of film road- 
shows, since some are booked in 
theatres usually devoted to live 
productions, causing jurisdictional 
confusion. Problem developed soon 
after the IA granted a charter for 
the organization of a film publi- 
cists union in the east and began 
an organizing drive among field- 
men working for the film compa- 
nies in the eastern area. 

Charter members of Local 872, 
made up mainly of Paramount 
homeoffice publicists, originally be- 
longed to the IATSE Homeoffice 
Employees Union, Local H-63. 


ALEX COHEN SURVEYS 
THEATRE FOR LEAGUE 


The League of N. Y. Theatres is 
undertaking a new public relations 
survey. This time the organiza- 
tion of Broadway producers and 
theatre owners has assigned the 
job to one of its own members. 
Tagged to get the lowdown on the 
public’s attitude towards Broad- 
way legit is producer Alexander 
H. Cohen, who's also president of 
Interscope, a p. r. firm. 

The Interscope report is due Oct. 
1 and will be based on replies from 
several hundred questionnaires, 
which will be mailed out next 
week. Previous surveys have been 
made for the League by the Assn. 
‘of Theatrical Press Agents & Man- 











agers and Edward L. Bernays, | 
| among others. 





Can’t Control Emotions; 
Gets 49G Crash Award 


London, July 8. 
Joseph Tomelty, an Irish actor 
resident here, has been awarded 
$49,000 damages for injuries re- 


| ceived in a motor crash three years 


The verdict was reached in 


It May Be Intelligible | High Court, and was against the 


The Third Time Around 


San Francisco, July 8. 
Actors’ Workshop, 
duction of “Waiting for Godot” is | 


scheduled to represent the U. S. at | emotions. 
Brussels Fair in late September, | fied that there would be consider- | 


will play New York for six weeks | 
before going abroad. 
Troupe plans to open “Godot” at | 


the York Theatre, an off-Broad-|of Tomelty’s memory, powers Of Jeader Leo Reisman, is the “prop” | 
way house operated by Warner | concentration and emotional con-| girl at Ron Rawson's John Drew | 
LeRoy. It will be the third presen- | 
tation of the Samuel Beckett play | 
in New York. 


driver of the car in which the actor 
was a passenger at the time of the 
accident. 

Tomelty 


suffered a _ fractured 


whose pro-/| skull in the crash, and alleged that 


he is no longer able to control his 
Several witnesses testi- 


able difficulty about employing 
him as an actor. The judge con- 
cluded that permanent impairment 


trol will ultimately be small. 
The actor is to appear in a BBC 
telecast July 15. 


London ‘Bells’ Closing, 


Set to Tour Provinces | P arty Agents Ask Higher Commission, 


London, July 8. | 
The London production of “Bells 


then go on a provincial tour, but 
Julie Wilson, U.S. actress-singer 
who took over a couple of months 
ago as. femme lead, succeeding 
Janet Blair, will withdraw from 
| the cast. 
| A Sadler's Wells Opera Co. pro- | 
duction of “The Merry Widow” is 
due next at the Coliseum for a 
limited engagement. 


U.S. Press Uninterested 
In Our Brussels Shows, | 
Jan Clayton Protests 


| U.S. press coverage of the Amer- 
|ican theatre presentations at the 
Brussels World’s Fair has been 
rapped by Jan Clayton, who ap- 
peared there in the recent pro- 
| duction of “Carousel.” The star, 
who recreated the lead femme role | 
she originated on Broadway in | 
1945, charged the American press | 








with “lack of interest” in a letter | 


published last Wednesday (2) in| 
the Pris edition of the N. Y. Herald 
Tribune. 

Miss Clayton suggested that the 
American press “seemed to want 
our presence kept a secret,” but 
added, “in spite of that... we be- 
came a smashing success.” She 
then noted that George Allen, on 
his inspection visit for President 
Eisenhower, “came backstage to 
make the statement that ours was 
the most outstanding American 
exhibit.” The actress then eom- 
mented, “In no release of Allen's 
has there been any mention of the 
work done there.” 

After making a few other points, 
Miss Clayton conciuded, “We've ali 
worked terribly hard to show 
visitors to the fair what we do, 
particularly in musical comedy. 
Europeans seem to love us. Now, 
gentlemen of the press, won't you 
give us a break?” 

The pressagenting of the Brus- 
sels’ productions is reportedly be- 
ing handled by the State Depart- 
ment, but, it’s understood, releases 
have not been sent to the U. S. 
The N.Y. office of Jean Dalrymple, 
who's in charge of the Brussels 
presentations, has been plugging 
the theatre events there on a local 


basis, but the breaks have been 
spotty. 

The N. Y. Times has been re- 
viewing the legit productions 


there, however. 


UPSET LICENSE RAP 
__ VS. TYSON & SULLIVAN 


| N. ¥. License Commissioner 
Bernard J. O'Connell's order im- 
posing 10-day suspensions on two 
of the city’s biggest ticket agencies 
has been reversed. N. Y. Supreme 
Court Justice Francis X. Conlon 
| last Thursday (3) granted a peti- 
tion by the agencies, the Tyson 
Operating Co. Inc. and the Sulli- 
van Theatre Ticket Service, to 
have the order set aside. 


O'Connell had ordered the sus- 
pensions to begin May 25 aiter an 
| employee of the agencies, both op- 
erated by John A. Sullivan, had 
been accused of making a $10 over- 
charge on a pair of tickets to “The 
Music Man.” The agencies, how- 
ever, obtained a court order pre- 
venting the suspensions from going 
into effect pending a court determ- 
ination of the case. 

In issuing his reversal, Justice 
Conlon noted that 
established that the overcharge 
was made for personal benefit and 
not for the profit of the agencies. 
that there was no evidence that 
the employee had acted under in- 
structions of the agencies or had 
turned over to the agencies the 
overcharge received. 

The judge also asserted that no 





evidence had been presented that, 


the agencies were aware of the 
overcharge or: had authorized it. 
He declared that O'Connell was not 
justified in finding the agencies 
guilty of an overcharge made by 
an employee for “personal benefit” 
in the absence of any evidence that 
they were aware of the overcharge 
/or had sanctioned it. 

The agencies have branches in 
18 N.Y. hotels. 


} 





Jane Reisman, daughter of band- 


| Theatre, East Hampton, L. L, this 
summer, Bob Ullman is press- 
| agent. 


the evidence | 


But They Gotta Avoid Price-Fixing 





No Official Pan, Please 
The secretary to U.S. Su- 
preme Court Justice William 
O. Douglas phoned from Wash- 
ington last week to try to ar- 
range to buy a pair of seats 
for his boss for “The Music 
Man.” ns 
He was referred to the 
show's pressagent, Arthur 
Cantor, who after digging up 
the tickets, phoned back with 
word that he was forwarding 
them. “Just one thing,” the 
p.a. cautioned, “tell him not 
to write a dissenting opinion.” 


Yeah, Herb, It's x 
Rough Here, Teo 


Herbert Whittaker, drama critic 
of the Toronto Globe & Mail, who 
will substitute as critic for the 
N. Y. Herald Tribune during Au- 
gust, September and part of Octo- 
ber, while Walter Kerr is on leave, 
had a hectic sample of the assign- 
ment when he covered the recent 
opening of the Shakespeare season 
at Stratford Conn. 

“It was close to disaster,” he 
wrote to a friend in New York. 
“The ‘Hamlet’ performance ended 
at 11:30 and I sprinted the 50 vards 
to the press room to try for my 
midnight G & M deadline, bearing 
the weight of the great HT on my 
shoulders. 

“The typewriter there was 
broken, and amateur repair work 
only led the Festival press man to 
take me to another building for 
another machine. I finished by 
12:15 and starting phoning my re- 
view, only to run into a lousy con- 
nection. Back in good old Toronto 
| they couldn't hear a word I 
shouted, and to amplify me they 
finally put it on tape. I emerged, 
sodden, at 1 a.m. and headed foi 
Ryan's, where my hostess was wait- 
ing—but nobody around seemed to 
have heard of Ryan's. 

“I might have guessed it was 
going to be a night when they re- 








+ 


Theatre party agents in New 
York are asking an increase in the 
prevailing 5% commission for 
booking legit benefits. No specific 


| boost is sought, but a letter to the 


| 


| fit Agents, 


| circumstances for each show. 


fused to admit me to the first scene | 


for three minutes because they 
couldn't find the HT seat locations 
—I suspected that they felt they 
shouldn't give them to anybody so 
obviously from out of town. 

“The next day I woke with a 
strong conviction that I had been 
a voice shouting in the wilderness. 
As it happened, I had been, for 
the tape in Toronto got twisted 
and nobody had anything down on 
paper. Happily the HT deadline 
Was a day later, so I re-dictated 
for both papers 

“Are things always so rough in 
the States? The worst that can 
happen in Toronto is that the 

(Continued on page 70) 


COAST ACTORS’ LAB IN 
_ ROSEN’S L'I'L THEATRE 


Hollywood, July 8. 





producers from Ivy Larric, presi- 
dent of the Assn. of Theatre Bene- 
mentions that 10° 
commission “was not uncommon” 
in the past. 

As Miss Larric’s letter points 
out, the party agents and League 
of N. Y. Theatres recently satisfied 
the Attorney General's that price- 
fixing is not involved in benefit 
bookings, as individual deals are 
arranged by negotiation Under 
the circumstances, therefore, the 
agents can do no more than to ap- 
peal for better terms and, when 
actual deals come up, bargain for 
higher commissions. 

Perhaps partly as a result of 
ATBA agitation for a commission 
boost, there has been talk of the 
producers and theatre operators, 
acting through the League of N. Y. 
Theatres, setting up their own of- 
fice, with a full-time employee, to 
book benefit parties. There is op- 
position from some League mem- 
bers, however, on the ground that 
the aggravations and difficulties of 
party business make such a project 
impractical. 

Angles 

Since commissions are, by gen- 
eral agreement, a matter of nego- 
tiation, the rate will depend on 
For 
instance, Morris Jacobs, general 
manager for producers Richard 
Rodgers and Oscar Hammerstein 
2d, gives no commission at all for 
party bookings. In the case of 
R & H shows, the agents must col- 
lect their commissions from the 
organizations sponsoring the bene- 
fit parties. 

For R & H shows, and for any 
other productions with a strong 
advance b.o. draw, charity groups 
are so anxious to book benefits 

(Continued on page 70) 


Boston Ticket Come-On 
Now Has 10,376 Members; 
May Book Shows in Hub 


Boston, July 8. 


Panorama’s Show-of-the-Month 
Club, which started last season, 
now has a membership of 10,376 
with all New England states repre- 
sented, That is revealed by Jerome 
Rosenfeld, magazine publisher who 
issues theatre programs and Pano- 
rama, a what-to-see-in-Boston give- 
away. 

The setup, which Rosenfeld 
formed last spring, offers club 
members legit shows at less than 
b.o. prices. Last season, the club 
had “Cat on a Hot Tin Roof,” 
Patachou, “Diary of Anne Frank,” 
Dancers of Bali in legit theatres 
and three hard-ticket films. 

Joint sponsorship of plays with 





|New York producers is to be un- 


/ 


| An Actors’ Lab, a Coast approxi-| 


mation of N. Y. groups, has been 
set up by Anthony Quinn, Daniel 
Mann and Marty Ritt to do experi- 
mental work in all phases of the 
theatre. 

Company is holding forth in a 
miniature theatre in the Laurel 
Canyon home built by producer- 
director Samuel Fuller, recently 
purchased by agent.Jerry Rosen. 
Rosen turned over facilities to 
group for expansion of its work. 


Dolores Del Rio Stars 


In Mexican ‘Windermere’ 
Mexico City, July 8. 

Dolores Del Rio is siarring in a 
legit revival of Oscar Wilde's 
“Lady Windermere’s Fan” at the 
Teatro Farbregas here Produc- 
tion cost $15,000, substantial by 
local standards, but producers Luis 
G. Basuro and Luis Riley antici- 
pate a payoff, though limited to 
government maximum admission of 
12 pesos (98c) in the 850-seat 
| house. (Mexico's film theatres have 
|a fixed top scale of 32c and man- 
age to multiply on it.) 

The former Hollywood star does- 
n’t play Monday, but works a six- 
day week, giving 7 o'clock and 9:45 
j performances nightly. 





| dertaken next season. “We are con- 
| sidering bringing plays into Boston 


under our own banner,” Rosenfeld 
said. By offering producers an 
assured audience, it may be a de- 
termining factor in producer's 
choice of Boston instead of Phila- 
delphia, New Haven or Washing- 
ton for pre-Broadway' engage- 
ments.” 


Musical ‘Little Women’ 
Gets Change of Plans 


Strawhat tryout bookings of the 
William Dyer-Don Park musical 
version of “Little Women’* have 
been cancelled. Victoria Crandall 
and Peter Flournoy, who plan pro- 
ducing the tuner on Broadway next 
fall, decided to drop the barn 
breakin in favor of a regular out- 
of-town tryout. They contemplate 
beginning rehearsals in August 

As noted in Variety last week, 
there have been two prior legit- 
tuner versions of the Louisa May 
Alcott novel, which has also been 
done as a straight play and on film. 
However, there is another musical 
version on tap, with book by Ron- 
ald Alexander and music and lyrics 
by Richard Adler. It is slated for 
production Oct. 16 by Talent As- 
sociates as an hour-long show on 


CBS-TV. 

Incidentally, the 1949 Metro 
filmization of the novel was pre- 
sented by CBS-TV last Monday 


| night (7) on its “Early Show.” 
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Legit Bits 


Broadway pressagent Sol Jacob- | 
son sails Saturday (12) on the Ile| 
de France for a motor tour of | 
Wales ard a week of playgoing in 
London. His associate, Lewis Har- | 
mon, and Helen Hoerle will handle | 
his two current legit assignments, | 
“Blue Denim” and “Look Back in} 
Anger.” | 

Jack Schlissel, general manager | 
for David Merrick, is vacationing | 
in Puerto Rico. 

Arthur Cantor, pressagent for | 


‘Start Casting of 1960 — 
Oberammergau Passion 


Oberammergau, June 24. 

This village in the Bavarian Alps 
is already preparing for its 1960 
production of the 300-year-old Pas- 
sion Play. The religious drama is 
done every 10 years to fulfill a 
vow made during a plague in 1633. 
All roles in the offering are filled 
by local residents. 

A training program for villagers 
who may appear 
tion is being launched this summer 


“Song of Norway” from July 8-20 
at the Niagara Melody Fair, North 
Tonawanda, N.Y., and from July 
21-Aug. 2 at the Music Fair, To- 
ronto, Can. 

Ruth Warwick will appear in 
“The King and I,” at the Colonie 
Musical Theatre, Latham, N. Y 
for two weeks beginning July 22. 

Nerissa Nickel, currently ap- 
pearing at the Oakdale Music Cir- 
cus, Wallingford, Conn., in ‘“Ten- 
der Trap,” has been signed to a 


in the produc- | 


“Music Man” and “Two for the personal management contract by 


Seesaw,” planed to the Coast yes- | 
terday (Tues), but is due back next | 
weekend. 

With Lotte Stavisky playing Mrs. 


Partridge role in “Solid Gold 
Cadillac” at the Putnam County 
Playhouse, Mahopac, N.Y., the 


character will have a Continental 
accent, so the actress will insert a 
line about being a refugee and hav- 
ing married Mr. Patridge. 

Lyn Ely and Ernestine Perrie, of 
Theatre in Education, are touring 
Shakeapeare and pther legit festi- 
vals in England and Europe and 
will visit Stratford, Conn. and 
Ont., with the idea of arranging 
professional Shakespeare perform- 
ances before highschool students. 

The Madison Ticket Agency has 
obtained a charter at Albany to 
conduct a theatre ticket brokerage 
in New York. Directors are Brandy 
Ebb, W. Daphne Papin and San- 
ford Dean Kaufman. 

Ann Harding has withdrawn 
from the off-Broadway production 
of “Garden District” to rehearse 
in “September Tide,”’ in which 
she'll costar with Gig Young for a 
strawhat tour opening July 28 at 
the Pocono Playhouse, Mountain- 
home, Pa. Margaret Bannerman 
has taken over as femme lead for 
the final week in the Tennessee 
Williams dual-bill. 

Alen Hewitt planed to Europe 
last week with Vicki Cummings 
and Herbert Machiz for lecture- 
discussions with Special Services 

ersonne! on legit production prob- 
ems, under the sponsorship of the 
American Theatre Wing. The as- 
signment ends July 31, after which 
Hewitt will sightsee and attend 
various theatre and music festivals, 
unless he has to hurry home for 
an acting stint. 

Ruth Bailey is producer, Charles 
Hollerith Jr. is associate producer 
and Barnett Owen is director at 
the Cherry County Playhouse, 
Traverse City, Mich. 

Gene Gross, who’s ap ng 
with the Bilko platoon package of 
“At War With Army” through 
July 20, will tour with Wally Cox 
in “Will Suecess Spoil Rock Hun- 
ter?” during August. 

Hal March ic starring in a pack- 
age of “Hole in the Head,” produc- 
ed and directed by Michael Aloney 
and booked by the Stage & Arena 
Guild of America. SAGA also is 
booking Joan Davis in Robert 
Oakley's production of “Fallen 
Angels.” which Charlies Bowdgn 
wil! stage 

James Presten and Paul Michael 
will launch their series of four 
Arthur Laurents plays at an unde- 
signated off-Broadway theatre Oct. 
6, with Jack Ragotzy directing the 
productions. The first entry will 
be a revised version of “Time of 
the Cuckoo.” 

The production staff for the Star- 
light Musicals, Indianapolis, which 
launched its season last night 
(Tues.), includes R. O. Brooks, 
producer; George Eckert, director; 
John Charles Sacco, musical direc- 
tor; Ronald Field, choreographer; 
Robert Bruce Holley, general stage 
manager, and Mel Ross, general 
manager. - 

Baritone Robert Goss and his 
wife, soprano Leuise Whetsel, will 
appear July 22 in “Make a Show” 
at the U. of Vermont, Burlington. 
It'll be the third entry in the 
university's annual Lane Summer 
Series, which got underway last 
night (Tues.) with the . Andre 
Eglevsky Ballet Quartet. The After 
Dinner Opera Co. is slated for next 
Tuesday 15) and the Kroll Spring 
Quartet is booked for July 29. 

Mort Lichter is touring in the 
Claude Dauphin-Lilli Darvas pack- 
age of “Waltz of the Toreadors.” 

Jay Warren Jeft New York for 
Crmden, Me., for roles in “Oh Men, 
Oh Women” and “No Time for 
Sergeants.” 

Production staff for the Cape 


Ann Edison. 
Ruth Roman and Jeffrey Lynn 
will costar in the touring edition 


with the presentation of a pla 
tagged “The Plague of 1633.” It'll 
be presented for 14 performances, 


y 
1 














Oakdale Tent; Othe 


Continued from page 69 


| r Stock 


|advance of $25,546. During a two- tion to Aug. 14-17. The canvastop, 
|} week drive, the operation pulled | tagged the Ellenville Music Tent, 
|in 1,550 subscribers. Books of six | opens tonight (Tues.) with “Most 
| tickets, selling for $13.50, were|Happy Fella.” Any profits from 
;purchased by 839 buyers, while |the teepee presentations will be 
| 10-ticket books, selling for $20,|applied to the 1959 Festival pro- 
| were taken by 711 buyers. )gram, 

The subscription figure repre-| The musicals at the tent are be- 


} 
| sents nearly 2% of the 100,000 peo- | ing directed by James Russo, while 














|ple in the theatre’s playing area,| Peter Howard is orchestra conduc- 


covering a 45-mile radius. The spot, | tor. Tilda Morse is choreographer 
| operated by Dorothy Chernuck and | and Leo Rossett is chorus director. 


| Omar K. Lerman, is currently pre- 
| senting “The Happiest Million- 


| Frank Forest is general manager 
of the Festival. 


| way Oct. 14 at the Broadway Thea- 


beginning July 6, at the Oberam- 
Oct. 6 in Baltimore. mergau Little Theatre. The com- 

The initial New York appear- mittee to select Passion Play per- 
ance of the Theatre National{ formers will be elected in Septem- 
Populaire of Paris will get under- 


of “Two for the Seesaw,” opening 


next spring. 

tre. The troupe of 42, imported The performers will rehearse for 

by S. Hurok, has been booked into! a year prior to the opening in 

the house for three weeks and will | mid-May, 1960. The presentation 

appear in a repertory of five plays. | wil] run through the end 6f Sep- 
An _ aill-Canadian production of | tember of that year and is a tour- 

Patricia Joudry’s “Noon Has No j.¢ attraction. 


Shadows,” previously titled ‘‘Teach 
Party Agents 


Me How to Cry,” opens July 16 at 
Continued from page 69 








the Arts Theatre, London. 

John Stix has been tagged to di- 
rect “Sure Sign of Spring,” a new | 
musical with book by T. A. G. 
Hungerford, music by James Bredt 
and lyrics by Don Reid. The tuner | that they’re willing to take per- 
is scheduled for Broadway presen- | formances on a list-price basis and 
tation later this season by NET | pay the agent’s commission out of 
Productions, comprised of Robert | their mark-up. Similarly, Jacobs 
D. Feldstein, Gerard R. George | notes, he refuses to sell dress re- 
and Bredt. /hearsals or previews for theatre 








Roger L. Stevens will be part- 


ber and the cast will be chosen | 


| aire.” The season sked includes six | 
jresident company presentations | New Barn at Winston-Salem 
jand four packages. Greensboro, N.C., July 8. 

Tanglewood Park Summer Thea- 

yo te od Gas =e g. | tre opened June 25 at Winston- 

Local legit, mt Sst will ‘ell Salem, as the first professional 


Broadway tryouts next fall for the | ne ely Nig A cy Tender 
| first time in years, will probably | James Walton is manager and 
| be limited this summer to an ama-| girector of the theatre. Dr. Dallas 
| teur production of “View From the S. Williams, director of the Ne- 
| Bridge.” For the first time in sev-| }raska Univ. Theatre, will stage 
eral years, the town is without 4 | four of the season's plays. Robert 


professional summer theatre. |Skinner of Boston is scenery dee 
The Arthur Miller play is sched- | yresaseg 7 


uled for presentation on a Friday- 
Sunday night basis in the ballroom 
of the Traymore Hotel by a tyro 
|group from Philadelphia, whose 
members are employed during the 
week in non-acting jobs. The out- 
fit, known in Philly as the Neigh- 
borhood Players, is relocating at 
the Traymore for the summer sea- 











Traverse City Opens 
Traverse City, Mich., July 8. 
Cherry County Playhouse began 
ts fourth season here last week 
with a weeklong run of “George 
Washington Slept Here,” David. 
Jones starring. Jones has been a 
character actor of the resident 








Playhouse, Dennis, Mass., includes 
Charles Mooney, managing poe 
tor; Peter Candler, general man- | 
eger; Charles Wieland, pressagent, | 
Lawrence Wunderlick, stage 7 


ager, suc Helen Pond and Herbert 
Senn, scenic designers. 

A “celebrity night” {s being 
launcned this season at the Fal-! 


nered with Robert L. Joseph in 
producing George Tabori’s ‘‘The 
Absent Minded Murders” on 
Broadway this season or next. 
Playwrights Carson McCullers 
and William Inge, editor Bruce 
Catton, novelists MacKinlay Kan- 
tor and Wright Morris and phil- 


osophy professor Sidney Hook have | 


been invited by the State Depart- 
ment to visit Russia next fall as 
part of the Cultural Exchange Pro- 
gram. 


Jules Munshin and Natalie Scha- 
fer will appear in the London pro- | 


duction of George Tabori’s “Brou- 
haha,” which Robert L. Joseph is 
producing in partnership with 
Lester Osterman. 

Frank Corsaro has been signed 
to direct “The Night Circus.” 

Anne Baxter is slated to make 
her British legit debut in the Lon- 
don production of Alec Coppel’s 
“The Joshua Tree.” Another Cop- 
pel play, “The Gazebo,” is sched- 
uled for a Nov. 26 Broadway preem 
by the Playwrights Co. and Fred- 
erick Brisson. 

David Hocker, of Music Corp. 
ef America’s legit department in 
N.Y., has been made a vice presi- 
dent of the organization. 

Robert Rapport is general man- 
ager for Paul Bowles’ new musical 
based on Garcia Lorca’s “Yerma,” 
which is scheduled to preem July 


29 at the U. of Denver, with Libby | 


Holman as star. Roger L. Stevens 
will be associated with the univer- 
sity in sponsoring the presentation. 

“A Story on Page Two,” by 
Kerry Shaw, has been optioned for 
Broadway production next fall by 
William de Lys. 

Karl Krug, drama critic for the 
Pittsburgh Sun-Telegraph, was in 
New York last week to 0.0. the 
Broadway shows. 

Walter Fried plans a Broadway 
production next winter of screen- 


parties, as R & H make valuable 
use of such performances for final 
tuning-up. 

For shows with limited advance 
appeal, it is obviously impossible 
to book parties without paying 
commissions, and in extreme cases 
rates of 10% and perhaps even 


sponsoring groups. In any case, 
the amount of commission and 
other terms are, as the ATBA let- 
ter emphasizes, subject to negoti- 
ation. 

According to ATBA, 5% com- 
mission is no longer equitable, as 
booking costs have risen and there 
{is considerably more work in- 
volved in the business than for- 
merly, For instance, party agents 
|must now be licensed as ticket 


higher are necessary to attract! 


son as the Ibis Theatre. 


No Names at Clinton 


company for the past three sea- 
sons. 
Name performers set for the 





Clinton, Conn., July 8. 

Charlotte Harmon unfurled an- 
other strawhat season June 28 
| with continuation of her pop-price, | 
resident-troupe policy. Top names 
jare taboo on a moderate nut out- | 
|lay, theory being that while at- 
} tendance is admittedly less on the | 
| overall picture, headaches also are | 
fewer. Top is $2.50 weeknights | 
and $2.95 Saturdays. | 
| The schedule includes “Happiest 
| Millionaire,” current; “Cat on a/| 
|Hot Tin Roof,” July 7-12; “Boy | 
| Friend,” July 14-26, and “Visit to, 
|} a Small Planet,” July 28-Aug. 2. } 
| Sidney Tishler is general man- | 





current season are Marc Connelly, 
Rosemary De Camp, Irene Hervey, 
Conrad Nagel, Frances Farmer, 
Jackie Coogan, and Stuart Erwin. 


| Ruth Bailey is producer and Bar- 


nett Owen resident director. 





New Tent at Framingham, Mass, 
Boston, July 8. 
Newest addition to the Boston 
area strawhat scene, the 3,000-seat 
Carousel! music tent in Framine 
gham, Mass., opened last week with 
Joan Blonde!l in “New Girl in 
Town,” for single-week stand. 
A 13-week season is scheduled. 
The staff includes Don Saddler, 


brokers, and must submit detafled | 48er; David Wohl, designer; An-| stager; Gershon Kingsley conduc- 
reports and stamp all tickets for |drew Drummond, stage manager; | tor; Eugene Gurlitz, designer, and 


party performances. 
One recent development in the 


booking of theatre parties is that | 
many producers now require that | 


party performances be bonded. 
Agents pay a bonding fee and in 
case the sponsoring group defaults, 
the producer merely collects from 
the bonding company. 

Since many, if not all, of the 
sponsoring groups are headed by 
| people prominent in business, pro- 
fessional, political and social af- 
fairs, it would) be embarrassing 
and difficult, if not impossible, for 
a producer to make an issue in 
case of party default. 
tions are a routine matter for 
bonding companies, so a producer 
is assured of the money and gets 
off the spot by having parties 
bonded. 








Yeah, Herb 


writer George Zuckerman’s play, | 


“Somewhere in the South.” 

Harold S. Prince, co-producer 
with Robert E. Griffith of “West 
Side Story,” sails from New York 
tomorrow (Thurs.) to supervise ar- 
rangements in London for the pro- 
duction of “Story” and “Two for 
the Seesaw,” which he and Grif- 
fith will present in association with 
H. M. Tennant, Ltd. “Story” and 
“Seesaw” are both running on 
Broadway, the latter under the 
production banner of Fred Coe. 

Ben Edwards is designing the 
sets for “The Disenchanted.” 

“Killer’s _Wedge,” an  unpub- 
lished novel by Evan Hunter, has 
been optioned for Broadway pro- 
duction by Jule Styne, with Hun- 
ter set as adaptor. 

Adrian Hall is back as director 
of the Phoenicia (N.Y.) Playhouse 
for its second season. Paul Kielar, 
or. a leave of absence from Jack 
Mortan Productions, an industrial 


| show firm, is producer. 


Jo Mielziner will design the sets 
and lighting for “Handful of Fire.” 

The Theatre Gallery, covering 
paintings, sketches, sculpture and 
art pieces connected with legit, 
opens in the Times Square area 
next Saturday (12). The first ex- 
hibition will feature the works of 


mouth (\fass.) Playhouse by the! scenic designer David Hays. 
barn’s owner- producer Sidney Gor-| “The Triad of Jesus,” by Italian 
don, The event will be held at the | dramatist Diego Fabbri, has been 
Playhouse Restaurant after each | optioned for New York production 
Friday night verformance as a get-| by Warner LeRoy who'll also func- 
together for the east and audience. |tion as director and co-adaptor of 
Rose Inghram will appear inthe script with Howard Hart, 











=== Continued from page 69 ee 


power in the pressroom can fat) 
11 times in a row when everybody 
is flailing away. That’s what hap-| 
pened when I got back, and cov-| 
ered Stratford, Ont.” 

Kerr is taking a leave from the) 
Trib to stage the upcoming Broad-| 
way musical comedy, “Goldilocks,” | 
on which he is collaborating with | 
his wife, playwright-novelist Jean | 
Kerr, on the book and lyrics. 





Ken Johnson Is Standby 
Toronto; July 8. 

Ken Johnson, entertainment edi- | 
tor of the Toronto Globe & Mail, | 
will review any legit openings here | 
if Herbert Whittaker,, the sheet’s | 
regular critic, is unavailable dur- | 
ing August-through-early-October. | 
However, if Whittaker has no} 
Broadway assignments on the dates | 
involved, he may fly here to cover 
touring shows at the Royal Alex- | 
andria Theatre, the local legit 
stand. 

The schedule for the Royal Alex 
thus far includes “Look Back in 
Anger,” opening Sept. 8, “Roma- 
noff and Juliet,” Sept. 15 and John 
Gielgud’s solo show, “The Ages of 
Man,” Sept. 22. 





Walter Abel will costar with 
Cyril Ritchard, Cornelia Otis Skin- 
ner and Charles Ruggles in ‘The 
| Pleasure of His Company.” 


But collec- | brother, carries on as general man- 


Maryline Poole, technical director. | 
} 





Book Guests at Ivoryton 
Ivoryton, Conn., July 8. 
| It's the 29th season here for 
| Milton Stiefel and a “name” setup 
|as in recent years. Among those 
|inked to date are James Mason 
}and Pamela Kellino in “Mid-Sum- 
| mer,” this week; Groucho Marx in 
“Time for Elizabeth,” July 14-19; 
| Ann Sheridan in “Kind Sir,” July 
21-26; Don Ameche and _ Irene 
Manning in “Holiday for Lovers,” 
| July 28-Aug. 2. 
| Irving Stiefel, 


the producer's | 


| ager, William Roles is house man- 
| ager, Paul J. Phillips production 
| stage manager and Donald Soule 
| chief technician. 





Sked Tryout at Indpls. 
Indianapolis, July 8. 

The Avondale Playhouse opened 
last week for its third straw-} 
hat season. It is using a new 
1,000-seat tent in the Meadows 
shopping centre. 

A highlight of the 10-week 
schedule will be a tryout of “Hem- 
ingway and Those Fellows,” star- 
ring Marge Champion and direct- 
ed by her husband, Gower Cham- 
pion, the week of July 22. 





‘Carmen’ in English 

Ruth and Thomas Martin’s Eng- 
lish version of “Carmen” will be 
given an in-the-round preem this 
summer at the Finger Lakes Lyric 
Circus, Skaneateles, N. Y. The 
production is scheduled for the 
week of July 21. All rights to the 
Martins’ translation of “Carmen” 
are owned by G. Schirmer, Inc. 

The Lyric Circus opened last 
week for its seventh consecutive 
season. 


Shift Ellenville Setup 
Ellenville, N.Y., July 8. 
The music tent being launched 
this season as part of the Empire 
State Music Festival here will run 
for six weeks. The regular classical 
phase of the Festival season is be- 
ing pared to four days as compared 


| and 


Alton Ruff, choreographer. 


Shows Abroad 


Continued from pace 6 Ses 








Ah, Quelle Folie 
Staging jitters. But when these 
faults have been ironed out “Ah, 
Quelle Folie” should be one of the 
most spectacular shows London has 
seen in some time. 

The revue has been trimmed 
somewhat by the Lord Chamber- 
lain, presumably to limit the nud- 
ity, but could be cut further on 
grounds of length. On the first 
night it ran 175 minutes and, par- 
ticularly for those unfamiliar with 
French, it is light on humor, and 
the non-stop spectacle and terpsing 
occasionally pall. A_ first-stanza 
“Marie Antoinette at Versailles” 
sequence particularly drags. 

Outstanding individual hit is not 
a femme charmer but an engaging 
droll named Gerard Sety, who has 
something of the Danny Kaye 
touch. Making his first appearance 
in English, the comic, by adroit 
witty maneuvering of his 
clothes, contrives to turn himself 
into a variety of characters, to the 
accompaniment of a casual throwa- 
way patter loaded with atrocious 
but funny puns. 

Of the femme leads, Colette 
Fleuriot most impresses as a sou- 
brette with a gay personality and 
slick hoofing. The other two femme 
principals are Dolly Pick, a dark- 
skinned girl who scores particu- 
larly in an exotic, and slightly 
erotic, dockside dance in which 
nudity plays an essential part, and 
Veronica Bell, a sweet but not al- 
ways audible singer. 

Apart from Sety, there are two 
other gpeciality acts. Duvaleix and 
Delfosse get laughs with a couple 
of slight sketches, the humor of 
which apparently suffers in trans- 
lation, and a slick adagio dancing 
act, Leila and Ivenius. Although 
Les Gals are on hand to charm the 
eye, the main need of this elaborate 
show is a dominant star person- 
ality. ; 

Michel Gyarmarthy’s staging 1s 
slick and Ray Agoult and the 
Folies-Bergere orchestra not only 
provide splendid backing for the 


‘ 


to four and five weeks in past 
| semesters. 


| Since 1955, the Festival has con- 


show but keep the between-ac's 
atmosphere alive with typical Gal- 
lic music, Rich. 





fined its presentations to opera, ———n 
ballet and concert. Lack of funds, Frank L. MacIntosh appearing 
however, has forced the curtail- at Camden (Me.) Summer Theatre 


jment of that aspect of the opera-|last week in “Oh Men, Oh Women.” 





So sahoerert Mommaee Tennent 
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COLONIAL THEATRE 
= 1@ sy va) 











ON TO BOSTON* 


The first step in our program of improvements at the Colonial Theatre in Boston will 
be the installation of a modern and scientific all-year-round air conditioning system. 


The Colonial Theatre in Boston, first opened and decorated in 1900, is one of the most 
colorful and beautiful theatres in America. 


We have no intention of endangering the distinction of that decorative motif, but we 
are going to air condition it for the coming season and then refurbish and re-vitalize 
the decor. The period style of the theatre will not be changed—but the temperature of 
the Colonial will now be weather controlled, as modern as tomorrow. 


The Colonial Theatre will be the only scientifically air conditioned legitimate theatre 


in Boston. 
*Three weeks ago — remember — 
we announced a $400,000 
face-lifting on the Shubert 
SAMUEL H. SCHWARTZ Theatre in Philadelphia. 
This work is now in progress. 
JUJAMCYN AMUSEMENT CORP. , ee 
246 West 44th Street BRyant 98-5636 


Also Owners & Operators of: Shubert Theatre, Philadelphia and St. James Theatre, New York 
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Bway Slugged; Only 2 Sellouts; 
‘Angel’ 28146, ‘Capt.’ 27146, Dark’ 176, 
‘Say’ $25,400, Hayes-Healy $16,100 


$7,200. Previous 


The roof caved in on Broadway | 500). eae 
last week, especially over the long | week, .$14,1 


July 4th holiday weekend, with | 


ing Receipts dropped from $2, .700 | ($5, 75-$6.90; 1,010; $33,000). Over 
to $21,000 for 13 of the 16 shows! $17,000. Previous week, $27,000. 
on tap. Only two offerings, both 7 i9 abner, St. James (MC) (86th 


musicals, held at capacity —. wk: 684 p) ($8.05; 1,614; $58,100). 
hey were “Music Man” and “My | | Nearly $25,500 on twofers. Previous | 
Fair Lady. | week, $31,700 on twofers. 


The layoff of “The Visit” has} 
thi a Back in Anger, Golden (D) 
re duced ry number of shows this 40th wi. 319 p) $575; 800; $25,- 
a ee |152), ‘Alracst $11,800 on twofers. 
eng st - oe us Previous week, $15,200 on twofers. 
Keys: C (Comedy), ma), a 
cD “(Comedy Drama), R (Revue), a 352°} aaa: 
MC (Musical-Comedy), MD (Musi- /1,076: $40,716) (Miriam Hopkins. 


cal-Drama), O (Opera), OP (Op-| Kg Begley). Nearly $28,500. Pre- 
eretta | vious week, $41,400. 
Crher parenthetic designations | Music Man, Majestic (MC) (29th 


ry spectively, to weeks played, ; wk; 228 p) ($8.05; 1,626; $68,658) | 
Over $69,400. | 55) 


number of performances through | (Robert Preston). 

last Saturday, top prices (where! Previous week, $69,200. 

two prices are given, the higher is| My Fair Lady, Hellinger (MC) 

for Friday-Saturday nights and the | (121st wk; 963 p) ($8.05; 1,551; 

lower for weeknights), number | $68,210). Steady at $69,200. 

of seats, capacity gross and stars. Oh Captain, Alvin (MC) (22d wk 

Price includes 10% Federal and | 175 p) ($8.35-$9.20; 1,331; $60, 000). 

5% City tax, but grosses are net;| Almost $27,500. Previous week. | 

i.e., exclusive of taxes. $48,600. Dorothy Lamour is 
Bells Are Ringing, Shubert Gac) | senotubes to join the cast next 


(84th wk: 668 p). ($8.05; 1,453; | Saturday night (12) as successor to} 
$58,101) (Judy Holliday). Nearly Abbe Lane, who withdrew from 
$38,800. Previous week, $50,800. |the show last Saturday night (5). 


4 | Miss Lane’s role is currently being 
Blue Denim, Playhouse (D) (19th played by Betty McGuire. Closing | 
wk; 148 p) ($5.75-$6.90; 996; $31.-| notice has been posted. 


| Romanoff and Juliet, Plymouth 


(C) (39th wk; 308 p) ($5.75-$6.25; 
rently Co-Starring in 


| 1,062; $36,625). Nearly $14,300 on 
“CAN- CAN” 


twofers. Previous week, $26,700. 
CASA MANANA 














Say Darling, ANTA (MD) (14th 
wk; 108 p) ($7.50; 1,185; $50,460) 
(David Wayne, Vivian 
Almost $25,400. Previous week, | 
' $39,500. 

Sunrise at Campobello, Cort (D) 


500) (Ralph Bellamy). Nearly $34,- 
_700. Previous week, $37,400. 


HENRY WILLIAM WEISE AGENCY West Side Story, Winter Garden 
(MD) (41st wk; 324 p) ($8.05; 1,404; 
$63,203). Nearly $37,500. Previ- 


/ous week, $48,700. 








PROFESSIONAL CARDS HONORED 
Losding Cosmetic Lines @ imported || (18th wk; 144 p) ($6.90; 1.280; 
be —- @ Distinctive | $47,000) (Peter Lind Hayes, Mary 
FREE. DELIVERY opeN sunvayrs | Healy). Almost $16,100. 
“The Drug Store of the Stars” ;}ous week, $24,000. 
HADLEY REXALL DRUGS Laid Off Last Week 
1181 6th Ave., Cor, 46 St. NEW YORK || Visit, Lunt-Fontanne (D) (9th 
Telephone Plaza 7-0023 wk; 72 p) ($8.05; 
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|(Alfred Lunt, 


Dark At ~lh Top of the Stairs, 58) 
most shows taking a severe beat-| Music Box (D) (31st wk; 244 p)| 


Blaine). | 


(23d wk; 180 p) ($6.90; 1,155; $37,- | 


MUSICALS ave for the Seesaw, Booth (CD) 
(25th wk; 196 p) ($6.90; 780; $31,-| 

FORT WORTH, TEXAS 700) (Dana Andrews). Almost $28,- 
Direction: 400. Previous week, $32,200. 


Who Was That Lady? Beck (C). 


Previ- | 


1,402; $52,100) | 


Lynn Fontanne), 
Over $39,400. Previous week, $38,- 
=. with refunds cutting into the 

ke for five performances missed 
aw Lunt because of illness. Laid 
| off following the evening per- 
formance last Saturday (5) and 
will reopen Aug. 20 at the Morosco 
Theatre. 


Off-Broadway Shows 


Biood Wedding, Actors Play- 
house (3-31-58). 


* aa Friend, Cherry “Lane (1-25- 





Children of Darkness, Circle in 


the Square (2-28-58). 
Comic Strip, Barbizon Plaza 
(5 14-58). 


Crucible, Martinique (3-11-58). 
Foote One-Acters, Sheridan Sq. 
(7-1-58). 
| Garden _— 
closes July 


Guests of ation, Marquee (6- 26- | 
58 


} leneste Plays, Sullivan St. (6-3-! 
| 58). 

Playboy West’n World, Tara | 
| 8-58). 
| Shaw Series, Downtown aah | 
Threepenny Opera, deLys (9-25- 


Ulysses. Rooftop (6-5-58). 
Closed Last Week 
Making of Moo, Allen (6-11-58). 


HOLIDAY CLIPS ROAD; 
‘LADY’ $65,400 IN CHI 


The July 4 holiday was a wet 
firecracker on the road last week. 
With the touring list down to two 
shows, the only show reporting 
|was “My Fair Lady,” which took | 
the traditional seasonal drop in| 
Chicago. 

The list expands this week with 
the Coast opening of “At the 
Grand.” 


Estimate for Last Week 
Parenthetic designations for out- 
of-town shows 





| T with show classification indicates | 
Tryout. Also, prices on touring | 
|shows includes 10% 

and local tax, if any, but as on | 
Broadway grosses are nef; i.e., ex- 
clusive of taxes 


| CHICAGO 
|} My Fair Lady (2d co.), Shubert 
(MC) (35th wk) ($7; 2,100; $72,979). 
Over $65,400. Previous week, $71,- 
000. 





British Shows 


(Figures denote opening dates) 


LONDON 

Ah, Quelle Folie, Wint. Gard. (6-28-58) 
Any Other Biz, Westminster (4-10-58). 
At Orop of Hat, Fortune (1-24-57>. 
Bells Ringing, Coliseum (11-14-57). 
Breath of Spring, Cambridge (3-26-58). 
Boy Friend, Wyndham’s (12-1-53). 
Double Cross, Duchess (7-7-58). 
Duel of Angels, Apollo (4-24-58). 
Expresso Bongo, Saviile (4-23-58). 
Flowering Cherry, Haymarket (11-21-57) 
For Adults Only, Strand (6-25-58). 
George Dillon, Comedy (5-29-58). 
Grab Me a Gondola, Lyric (12-26-56). 
Mousetrap, Ambassadors (11-25-52). 
My Fair Lady, Drury Lane (4-30-58), 
Not in the Book, Criterion (4-2-58). 
Party, New (5-28-58) 
Plaisirs De Paris, Wales (4-20-57). 
Rape of Belt, Picadilly (12-12-57) 
Roar Like a Dove, Phoenix aon. 
| Salad Days, Vaudeville (3-5-5 
| Simple Spyman, Whitehall o 19- 58). 

Speaking of Murder, St. Mart. (6-4-58). 
*Touch of Sun, Princes (1-31-58). 
Trial Mary Dugan, Savoy (7-2-58). 
Tunnel of Love, Majesty’s (12-3-57). 
Variation on Theme, Globe (5-8-58). 
Where’s Charley. Palace (2-20-58) 
You Can Have Body, Vic. Pal. (6-2-58). 
*Transferred. 

SCHEDULED OPENINGS 
Three Way Switch, Aldwych (7-8-58). 
Joshua Tree, Duke of Yorks (7-9-58) 
Living for Pleasure, Garrick (7-10-58). 
Stepney Green, Lyric Hamm. (7-15-58). 
Five Finger Exercise, oer 4 (7-16-58) 
Irma La Douce, Lyric (7-17-58 
Noon Has No Shadows, Arts - 18-58). 

CLOSED LAST WEEK 
*Dear Delinquent, Aldwych (6-5-57), 
Dock Brief, Garrick (5-20-58). 
Repertory, Old Vic (9-18-57). 





Touring Shows 


{ July 7-20) 
Grand Hotel (tryout) — Philharmonic 
Aud., L.A. (7-19 
My Fair Lady (2a Co.)—Shubert, Chi. 
( 9) 
My Fur Lady (Canadian)—International 
Cinema, Vancouver, B.C. (7-19). 


SCHEDULED N.Y. OPENINGS 
BROADWAY 
(Theatres Set) 
At the Grand, 46th St. (9-25-58). 
Swim in Sea, Lyceum (9-30-58). 
Drink to Me Only, Adelphi (10-8-58). 
Goldilocks, Lune-Fontanne (10-9-58). 
Touch of the Poet, Hayes (10-12-58), 
T.N.P. of Paris, B’way (10-14-58), 
Girls in 509, Belasco (10-15-58). 
Old Friends, Miller (10-16-58). 
Once More With Feeling, Nat’l (10-21-58). 
Pleasure of His Co., Longacre (10-22-58) 
Marriage-Go-Round, Plymouth (10-29-58) 
Man in Dog Suit, Coronet (10-30-58) 








Flower Drum Song, St. James (11-20-58). | 


Cold Wind & Warm, Morosco (12-4-58). 
Whoop-Up, Shubert (12-18-53 
OFF-BROADWAY 


| Man Who Never Died, Jan Hus (10-21-58). 
Salad Days, Barbizon-Plaza (11-11-58). 








| For instance, 
York (1-7-58); | 





are the same as for | 
| Broadway, except that hyphenated | About Nothing 


Federal taz| 


ily $17,700 








|(Hermione Gingold) 
| Previous week: Visit to a Small 


Barns Blah; Shirl $14,400, Warwick: 


Town’ $17,700, Pitt; 


Things were tough all over at the 
boxoffice last week. The summer 
stock circuit, like Broadway, was 
hard hit by the traditional July 4 
week drop, and the telephone wires 
around the country throbbed with 
the mutual commiserations of 


| barnyard Belascos. 


Besides the specific bulletins 
listed below, the reports were of 
disappointing grosses at the large 
municipal operations in major | 
cities, at the moderate-size musical 
tents and the small-capacity barns. 
Hume Cronyn and 
Jessie Tandy are understood to 
| have had only so-so receipts in 
“Triple Play,” at the Ogunquit 
| (Me.) Playhouse, despite excellent 
| notices headed by a rave from El- 
| liott Norton in the Boston Record. 

Shirley Booth reportedly drew | 
only about $12,000 in, nine per- 
performances in “Hay Fever” at 
the Cape Playhouse, Dennis, Mass., 
against a potential capacity of $16,- 
000 for eight performances. Other | 
reported let-downs included Alfred 
Drake in “He Who Gets Slapped” | 
at the Falmouth Playhouse, Coon- 
amessett, Mass.; Sylvia Sidney in 
“Auntie Mame” at the Brandywine 
Music Circus, Concordville, N. ¥.; 
“Happiest Millionaire” the Clin- 
ton (Conn.) Playhouse, and James 
Mason and Pamela Kellino in “Mid- 
Summer” at the Tappan Zee Play- 


| house, Nyack, N. Y. 


Estimates for Last Week 
Parenthetical designations for 
stock are the same as for the road, 
| except that (TS) indicates Tour- 
jing Show and (LP) indicates 
Local Production 


STRATFORD, ONT. 


Shakespeare Festival ($5; 2,190; 


$61,912). Henry IV4Much Ado 

(Rep.-LP) (2d wk). 
Over $35,000. Previous week: same 
{repertory, $44,000. Current: same. 


PITTSBURGH 
Pitt Stadium ($4.40; 8,155; $96.- 


| 000). Wonderful Town (MC-LP) 


Nancy Walker). Near- 
Previous week: Ballets 
de Paris ‘Renee Jeanmaire), $12,- 


(single wk) 


900. Current Happy Hunting 
(Penny Singleton). 
INDIANAPOLIS 


Avondale Playhouse ($3.85: 1,000: 


$15,500). Matchmaker (C-TS) (sin- 
gle wk) ‘Ann B. Davis, Lyle Tal- 
bot). Almost $12,000. Current: 


Separate Tables. 


CORNING, N. Y. 


Corning Summer Theatre (3; 611: 
$10,500). Mousetrap (D-LP) (single 
wk). Over $3,000. Previous week: 
Damn Yankees, $7,200. Current: 
Happiest Millionaire. 





Oakdale Musical Theatre ($4.20; 
2,157; $41,000). King and I (MD- 
LP) (single wk) (Patricia Morison). | 
Almost $23,500 for eight perform- | 
ances, including an extra show} 
Sunday (6). Current: Tender Trap. | 


| 

: | 
WALLINGFORD, CONN. | 
| 





DALLAS | 
State Fair Music Hall ($3.75; | 
4,120; $73,500). Oklahoma (MD-LP) | 
(2d wk). Nearly $46;700. Previous | 
week: Oklahoma, $45,700. Current 
week: Gentlemen Prefer Blondes | 
(Marie Wilson, Denise Lor, Vaughn | 
Monroe), 


PHILADELPHIA 

Playhouse in the Park ($3: 1,436: 
$26,000). Separate Tables (D-TS) | 
(single wk) (Basil Rathbone, Ger-| 
aldine Page). Almost $15,800. Pre-| 
vious week: Holiday for Lovers! 
(Don Ameche), $17,800. Current: | 
Uncle Willie (Menasha Skulnik), 


WARWICK, R. I. 








Musical Theatre ($3.85-$3.60); | 
2,369; $30,000). Auntie Mame (C- 
TS) (Shirl Conway). Over $14,- 


400 in six performances. Previous | 
week: Same show, $15,600 in six. | 
Current: King and I. 


WESTPORT, CONN. 
Country Playhouse ($4.40; 761: 





$17,500). Tonight at 8:30 (C-TS) 
(single wk) (Faye Emerson). Nearly | 
$10,200. Previous week: Fallen 
Angels (Hermione Gingold), $10,-| 


300. Current: Remarkable Mr. 


| Pennypacker (Burgess Meredith). 





| 
SARATOGA, N. Y. 

Spa Theatre ($3.85; 587; $13,000). 
Fallen Angels (C-TS) (single wk) 
Over $7,200. 


‘Angels’ $7,200,Spa 


Planet (Bert Lahr), $6,200. Current: 
Separate Tables (Basil Rathbone, 
Geraldine Page). 


NEW HOPE, PA. 
Bucks Co. Playhouse ($2.50; 432: 





$7,818). Season in the Sun (C-LP> 
(Ist wk). Almost $5,500. Previous 
week: Compulsion, $7,600. Cur- 


rent: Season in the Sun. 


STRATFORD, CONN. 
Shakespeare Festival ($5; 1,453: 
$45,000). Hamlet - Midsummer 
Night’s Dream (Rep.-LP) (3d wk). 








Nearly $29,800. Previous week: 
same repertory, $34,106. Current: 
| same, 
ST. LOUIS 

Municipal Opera ($3; 11,937; 
$95,000). Rose Marie (OP-LP) (sin- 
gle wk). About $55,000. Previous 
jweek: Silk Stockings ‘Dolores 
Gray), $58.000. Current: Lady in 


the Dark (Dolores Gray). 


CHICAGO 
Hinsdale Summer Theatre ($3.50; 
838; $15,000). Feurposter (C-LP) 
(lst wk). Almost $5,000. Previous 
week: Tea and Sympathy (Linda 
Darnell), $11,400. Current: Four- 
poster. 








KANSAS CITY 
Starlight Theatre ($4; 7.600; $70,- 
000). Resalinda (OP-LP) (single 
wk). About $31,000. Previous 
week: Happy Hunting (Bill Hayes), 
$36,000. Current: Kiss Me, Kate. 














AIR-CONDITIONED 






WESTPORT 
COUNTRY PLAYHOUSE 
Post Road, Westport, Conn. 


Tei. CApital 7-4177 — tn N. Y. CO 5-6179 


Management 
HENRY T. 
WEINSTEIN 






PHILIP 
LANGNER 


July 14 thru 19 


ALFRED DRAKE 
‘“‘He Who Gets 
Slapped’’ 


By LEONID ANDREYEV 
Translated by GREGORY ZiLBOORG 
Adapted by FREDERIC MORTON 
with 


BORIS TUMARIN © FREDERIC TOZERE 

MARILYN CLARK e BEN YAFFEE 

KARL REDCOFF © NICHOLAS PRYOR 
and 

THE LITTLEST CIRCUS 


WOLFGANG ROTH, NELLE FISHER, 
PAUL DOOLEY 














SUSAN KOHNER 
Directed by ROBERT EMHAROT 


Wed, Mats, oage, 058, Be 858 ite 








Os a te 











JUSTINE JOHNSTON 
HELD OVER as "MEG" in “DAMN 
YANKEES" (Lekewood Thr.) at 
Liberty, July 2!. Contact thru 
Harold Fonville, Cl 6-2119. 








ARE YOU TIRED OF 
BEING ‘AT LIBERTY’ 


We have a permanent job for an 
intelligent girl with “On Stage” 
presence—to travel in a high level 
sales promotion capacity. 
This job can have all the fun and 
excitement of show biz with 52 
weeks a year security — working 
with industry. Salary plus expenses. 
Phone Richard Bronson 
ORegon 5-4596 











GENERAL MANAGER 
AVAILABLE 
Theatrical knowledge for 25 years. 
Production and Managerial. 
Now affiliated with leading theatre. 
Write Box 72, VARIETY, 

154 W. 46th Street, New York 36 
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Literati | 


| Year Books roll off the press, it 











Ustinov’s U.S.-U.S.S.R. Shorty — 

Peter Ustinov, author and until 
this week star of .“Romanoff and 
Juliet,” will write a one-act play | 
for publication in the November | 
issue of the Atlantic Monthly, The 
mag’s assistant editor suggested 


the idea of the comedy, which is | 
to deal with the simultaneous ar- | 
rival of U. S. and Russian space 
ships on the moon, and what the) 
two crews would have to say to 
each other. Ustinov will write the | 
piece during his summer vacation 
in Europe. He will return in the! 
fall to star in ‘Romanoff” on the! 
oac 

. Incidentally, the November issue | 
of the Atlantic will be priced at 
$1. That’s to be regular policy 
hereafter for the birthday issue, | 
and reflects the success of its 100th 
anniversary November number last 


year 





‘Down There’ Over Here 

“Down There” (“La Bas”), by 
Joris-Karl Huysmans, which made 
an abortive attempt in 1924 for 
ublication in America, is finally 
eing brought out by University 
Books this month, utilizing the, 
same Keene Wallis translation 
which John S. Sumner, in the hey- 
day of the N. Y. Society for the 
Prevention of Vice, was able to 
suppress over 30 years ago. A. &| 
C. Boni was to have published it. 
When Sumner brought criminal 
proceedings for obscenity against 
Albert Boni he melted the plates. 
Robert Baldick, Huysman’s biog- 
rapher, did a new introduction for 
the University edition. Book. 
which shocked Paris and was a 
bestseller in the 1920s, is ‘“‘mainly 
a study of Satanism,” with other 


erotica and sex overtones. 





‘Horizon’ Debuts Sept. 15 

First issue of Horizon, new mag- 
azine of the arts, will have a print 
order of 225,000, and will make its 
bow Sept. 15. Like its sister pub- 
lication, American Heritage, it will 
be a magazine in book form, hard 
covers and no ads. 

First issue will carry 20 pieces 
by top names including Julian 
Huxley, Marquis Childs, Irving 
Stone, Igor Stravinsky and H. R. 
Trevor-Roper. Joseph J. Thorn- 
dike Jr. is Horizon’s editor. Hori- 
zon will be a bimonthly selling for 
$18 annually. Doubleday will han-| 
dle its national distribution. 
—— | 
Book Sales Volume Up 

American Book Publishérs Coun- 

cil reported that dollar sales of 
eneral books for 1957 was up for | 
fth consecutive year. Sales of | 
more than 200 publishing outfits | 
were 9% higher than in 1956 and 
45% higher than in 1952. 

Although there was an increase 
in dollar sales, total number of 
copies in 1957 declined slightly. 
Decline in number of copies sold 
was primarily in field of paper- 
backs, both adult and juvenile. 

Council survey covers all types 
of books except texts and encyclo- 
pedias and represent 80°% of total 
volume of general books sold. 


Strangler Lewis” Biog — 

Ed (Strangler) Lewis, many times 
world wrestling champion and a 
top figure in the glamorous late 
20s’ “Golden Age of Sports,” is 
doing the story of his life with Har- 
old Rosenthal, of the sports staff of 
the N.Y. Herald Tribune. 

Story will be of a Wisconsin farm 
boy who rose to where he grossed 
$15,000,000 in more than 6,000 
bouts over four decades in the ring. 
Doubleday will publish. 


K.O. ‘North Frederick’ Indictment 

Indictments against Bantam 
Books, John O'Hara and partners 
of Hamilton News Co., Albany, dis- 
tributors, for conspiring to publish 
and sell “10 North Frederick” have 
been dismissed by Judge’ Martin 
Schenck in Albany County Court. | 
It had been charged that the Na-| 
tional Book Award winning novel | 
was obscene. Ground for dismissal 
was that entire book had not been 
read to or by the Grand Jury be-| 
fore finding of the indictments. | 


puis fe said to be the fest reef be and subscription sales why) law in N. Y. State. He also is an 
‘the majority of magazine whole-| ex-president of Oglethorpe Univer- 


that the validity of an indictment 
aap. charge of obscenity has) 
een challenged in any jurisdiction 


Sass Sees ee Se enae Gee which, according to Weybright, are| 1927 Professor of Speech at 


cation had not been read to or by} 
the Grand Jury. 

Horace Manges, of Weil, Gotshal 
& Manges, attorneys for Bantam | 


miss on behalf of Bantam. 


Serge Obolensky’s Memoirs 

Serge Obolensky’s autobiography, 
“One Man In His Time,” will be 
— next fall by McDowell 
Ivan), Obolensky Inc., of which 
his son is a partner. Col. Obolensky 
is now general executive with the 
Zeckendorf Hotels in charge of the 
Hotel Astor operation and slated 
to take charge of the expanding 





points up anew, with each succes- 
sive semester, what fruitful and 
exciting years these are. 





SCULLY’S SCRAPBOOK 


No compendium would be com- 
chain's future acquisitions. He has | plete without comprehensive show 
been notably identified with the|biz components and the 1957 en- 
Hotels St. Regis, Plaza, Sherry-|cyclopedia is no exception. These, 
Netherlaad and Ambassadors until| like the other historical current 


| in 1957, two years after he died of 


;for Time and The Nation, 


| “Dance to the Piper” but this book 


his shift to the Astor, all in New 
York. 

Same pub firm just brought out 
“Czars and Presidents: Thé Story 
of a Forgotten Friendship” by 
Alexandre Tarsaidze, another of | 
the white Russian expatriates of 
the same era as Col. Obolensky | 
and, at one time, associated with 
him in the latter’s S-N and Am- 
bassador hotel operations. Tar- 
saidze has been in public rela- 
tions in New York in recent years. 

Also due in November, under the 
McDowell, Obolensky imprint is 
“Agee on Film,” by the late James 
Agee, whose Pulitzer Prize win- 
ning novel, “A Death in the Fam- 
ily,” was published posthumously 


a heart attack. Agee reviewed films 
did 
notable show biz “(chiefly Holly- 
wood) profiles and essays for Life, | 
Time and Fortune, worked with 
John Huston and Charles Laughton 
in films, wrote several click screen- 
plays, and was an ardent advocate 
of motion pictures aS a new art 
form. This book is a compendium 
of some of his reviews, essays and 
notable scenario excerpts. 





Dutton’s Anthologies 


Richard Church's “Small Mo- 
ments,”” a Dutton book due soon, 
is*an anthology of 42 of his pieces 


from the Christian Science Moni- 
tor. Dutton is also bringing out a 
“Saturday Evening Post Cartoon 
Festival,” edited by Marione R. 
Nickles, covering the last 25 years 
of the SEP; “The Pick of Punch: 
1958 Edition,” edited by Nicolas 
Bentley: and “Chicago: A Pictorial 
History,” by Herman Kogan, bock 
editor of the Chicago Sun-Times, 
and Lloyd Wendt, editar of the 
Chicago Tribune magazine and as- 
sistant Sunday ed of the Chi Trib. 





Traubel, Gershwin Biogs 

Helen Traubel has authored her 
memoirs for Duell, Sloan & Pearce |} 
under the title of “St. Louis Wom- 
a,” refering to the prima donna’s 
birthplace rather than her latter-| 
day predilections for singing ‘St. 
Louis Blues” in her nitery act. It 
is due early next year. 

Same pub will bring oui “George 


|Gershwin: The Man and the Leg-| 


end,” by Merle Armitage, illustrat 
ed by the author, next September. 
Ira Gershwin has written the in-| 
troduction. } 





Angna Enters Authors 
Angna Enters’ “‘Artist’s Life,” 
slated for Coward-McCann_ publi- | 


} cation in September, updates her | 


memoirs from 1937 to the present. 
She touched on her earlier career 
in “First Person Plural” and 
“Among the Daughters.” 

Agnes de Mille also updates her 
ballerina career in the Atlantic- 
Little, Brown book next November |} 
titled “And Promenade Home.” 
Her earlier days were covered in| 


takes her from Rodgers & Ham- 
merstein to Sol Hurok, and people 
and events in between, covering 
the years of “Oklahoma” and 
“Carousel” to the Ballet Theatre. 


Pratley’s CBC Decade 
Gerald Pratley has just com- 
pleted his 10th year as film com-| 
mentator and critic for the Cana-| 


| Smythe art ed; plus a large corps 


| vely 


| sides in Mexico City. Hugh Baillie, 


headed the press brass. 


| Joe Ryle 


| were the arrangements committee. 


events, are done by experts. The 
veriegated galaxy of contributors, | 
incidentally, makes the most for | 
these annual volumes’ prime appeal | 
—an assortment of writing styles | 
that range from the al fresco show | 
biz, interpretations to the studious | 
punditing. 

The credits are many: Franklin | 
J. Meine is editor emeritus; Carroll | 
Chouninard executive editor: W. 
Stewart Wallace is advisory Cana- 
dian editor; A. J. Goldsmith is the 
yearbook editor: Ruth C. Hunt is 
managing editor; Lore Henselmann 
production editor; Willard Grayson 


of subdivision editors and super- 
visors. Book is distributed exclusi- 
via Sears, Roebuck in the 
U.S. and the Canadian Education 
Society (Toronto) in Canada. 
Abel. | 








Rex Smith's Farewell ‘Surprise’ | 
Rex Smith, veepee for public re-| 


| 
lations of American Airlines, for-| 


/mer editor of the Chicago Sun, | 


ditto Newsweek, and veteran cor-| 
respondent, was surprise-partyed 


| by some 50 pals at Luchow’s, New 
— last week, on the occasion of | 
i nis 


compulsory retirement (age | 
60). He will continue on a con-| 
sultative basis and, in between, 
catch up on some writing commit- 
ments which he will do in spots 
ranging from Mexico City to Costa | 
Brava, Spain, although still main-| 
taining a Gotham home base. 

The farewell party was unique | 
in that most of the paying guests 
($20-a-head), were newspaper peo- 
ple, also including bonifaces like 
James A. Hart (Ambassador East, | 
Chi), Mae Kriendler (21) and Toots | 
Shor (N. Y.). Mexico City colum-| 
nist Pepe Romero made the trip | 
specially, as did ex-Mayor William | 

O'Dwyer, retired U.S. Ambas- | 
sador to Mexico, who also now re-| 
| 








former prez of UP, Bill Hearst Jr., 
Alan Gould, g.m. of AP and Ben) 
McKelway, president of the Asso- 
ciated Press, Paul Muller, prez of | 
the Gannett Newspapers, Bill Rob- 
inson, president of Coca-Cola, and 
ex-N. Y. Herald Tribune g.m.,| 

Party was singular in that no 
aviation reps were there—just | 
Smith’s old-line newspaper pals—| 
save Gil Robb Wilson, publisher of 
Flying, who set the keynote for all 
attendees when he _ observed, 
“There probably has never been 
assembled a group of 50 like this 
who, among us all, have had the 
most fun out of life.” It struck a 
nerve with the byliners and the 
bistro bonifaces for obvious rea- 
sons. Ben Wright (Henry Holt Co.), 
(National Transit Ads) 
and broadcaster Walter Cronkite 





Sir Cedric Hardwicke, John Daly, | 
Vic Lasky and others spoke. | 

Smith has several writing com- | 
mitments for Rinehart & Co. 
whose trade book chief and editor 
Ted Amussen was also present. | 
Smith's bestseller “Brave Bulls” is | 
a Rinehart publication, 





CHATTER } 
Publicist-writer Ray Josephs to) 
the Orient on a series of pieces for | 
the Christian Science Monitor. } 
Musical Courier Inc. has been 


dian Broadcasting Corp. He started | authorized to conduct a publishing | 
in March, 1948, with a series on and printing business in New York. | 
CJBC called “This Week at the, Tanagra, formerly Mrs. Tiffany 
Movies.” The program eventually | Thayer, is branching out into | 
became part of “CJBC Views the’ agenting. With novelist - critic | 
'Shows” and he dropped out of it background, she’s specializing in | 
after a while. , new writers in film and video. 

Since then he’s been doing the) Nunnally Johnson's daughter, | 
network programs, “Movie Scene” Nora Johnson, will have her first | 
and “Music From the Films,” as novel, “The World of Henry Ori- 
well as other show biz commen- ent,” published Aug. 11 by Atlan- | 


taries on the CBC channels, 


Paperbacks’ Sales Edge | 
Victor Weybright, editor-in-chief | 
and chairman of the board of New| 
American Library, publishers of | 
Signet, Signet ey and Mentor) 
Books, reveals via an Independent | 
News Co. analysis of single copy | 


and retailers are giving more | 


salers 
to paperbound books | 


attention 


|never subject to high-pressure, cut-| brew Union College-Jewish Insti- 


rate subscription campaigns. 


The IND survey of magazine cir-| thereto drama critic for the Boston 
Books, argued the motion to dis- | culation is broken down to indicate} Transcript and one time columnist 


quantities sold on the newsstands 
compared with quantities sold 
through subscription by mail. 


Excellent Year Book 
Once again Spencer Press (Chi- 
cugo) has put out an excellent 
“American Peoples Encyclopedia 
Year Book” which, as the title in- 
dicates, is a comprehensive review 
of the past year’s events. Issued 





| died in New York last week at 81. 





usually at midyear, it covers the 


tic-Little, Brown. Miss Johnson has | 


| had three stories published in The | 


New Yorker but this is her first | 
book. 

Donald R. Wilson, assistant to 
Albany Times-Union publisher 
Gene Robb and former national 
commander of the American Le- 
ion, admitied to the practice of 


sity. 
br, Windsor P. Daggett, _ 
e- 


tute of Religion, N. Y., and prior 


(“The Spoken Word”) on Billboard, 


“Dollar Decision,” by Bill Orn- 
stein, former Metro publicist, will 
be published in the fall issue of 
the University of Kansas City Re- 
view. It will mark his second ap- 

arance in the literary quarterly, 

is first published work in the 
magazine, “Miracle at Moshulu,” 





having appeared about two years 
ago. 


++++ 





By Frank Scully e+eseseeeeeeeeee 


Hollywood, July 8. 

Every hick area between L. A. and L. I. possessing an oversized 
silo is scraping the bottom in the hope that, cleaned up, the container 
will attract convention delegates. Biz being bad all oyer, the conven- 
tion-pluggers figure that if things get real tough at! least the town 
will make a little profit ironing the shirts of the junketeers. Indeed, 
one glamor town (Palm Springs) is nicking its own laundromagnates 
$250 for a license and tapping outside manglers $500. 

Having been a spieler at two diverse conventions recently, I have 
been fetched by the ceaseless gregariousness of earthmen. And earth- 
women. At one I lectured to the creme de la fromage of 10@ reps of 
organization who wanted to_perfect their skills in handling other wom- 
en. They asked me to talk on “The Press and Public Relations.” The 





.convention was held at the famed Mission Inn, a hostel in Riverside, 


Calif., that reeks with 18th Century Spanish atmosphere and more re- 
cently of the byproducts of smog—a gas exported from L. A., which 
has been known to kill even their county's tobacco plants. 

Some Parley! 

The other convention assembled spacecrafters at Giant Rock, a water- 
hole on the Mojave Desert, about 50 miles from the last gas station 
and by all odds the most unbelievable gathering in this nation of 
quaint seminars. ‘ 

The first was an orderly all-day convention of women drawn from 
a radius within 100 miles of Riverside. Delegates signed in, paid their 
registration fee and lunch tap, were dog-tagged and sat at the feet of 
the experts. Later they broke into panels to digest what they had 
learned. 

They were serious women, indulging in no swigging, golf or night- 
riding. They wanted to learn how to handle their press relations beyond 
the who, what, when, where and how of a publicity release. I traced 
the history of the craft for them—from circus pressagents, who got 
more free space on free passes and superlatives than if they had dis- 
covered a cure for malignant fallout, to public relations men, now 
numbering 100,000, whose job it was to butter up the press with heavy 
and often dull releases about their masters in even heavier industry. 

By now scarcely a corporal’s guard in the military arm but what is 
equipped with a public relations officer. The postmaster general, not 
to be outdone by the Pentagonians, has seven or eight of his own. Some- 
times it is hard to find out if they are concealing incompetence or 
don’t know what the score is themselves. 

To Release or ‘Kill,’ That’s The Question 

And there is also a school of suppress agents. This one was found- 
ed by the late Ivy Lee whose job it was to keep the Rockefeller name 
out of the papers for a while. Once on getting a tip a Rockefeller 
daughter was contemplating marriage, the Hearst papers cailed Lee 
for confirmation. He asked them to wait until it became official. They 
refused to wait. Whereupon Lee telephoned the news to all the other 
papers and ruined the Hearst exclusive. This was the beginning of a 
respect for a release date. 

Though they pass no state tests unlike doctors, lawyers or even 
plumbers, public relations men look upon their calling as a profes- 
sion, and since they earn as high as $100,000 a year it is a little dif- 
ficult for waiters to ask them to sit below the salt. 

‘What Happened’ No Longer News? 

Aside from Edward L. Bernays in biz, the most successful of them 
of course have been in the field of motion pictures, Being old news- 
paper or advertising men they knew what made news. But by then 
newspapers in the main had given up the fight to print news. That is 
to say, an event that happened yesterday. Rumors, advance notices, 
columnist’s opinions and creampuffs began to replace news. 

In the old days what distinguished bigleaguers from bushleaguers 
was this attitude toward news. Smalltown papers always played up an 
event before it happened, but what was actually said or done in the 
end was ignored or reduced to a stick. It would be as if a newspaper 
printed everything about the deteriorating Japanese-American rela- 
tions in 1941 but when the big news broke on Dec. 7 said nothing about 
the destruction of Pearl Harbor. This would obviously be a mark of 
hick journalism, but today it is hard to tell the difference between 
bigtime and smalltime. 

Any From Outer Space? 

The convention for believers in unidentified flying objects had no 
registration fees or program. In three days, 10,000 of them arrived by 
car, plane, parachute and trailer. One, Gray Barker, an owner of pic- 
ture’ houses in Clarksburg, W. Va., flew to L. A. and hired a station 
wagon to trek copies of his book to the convention. Detroit, Chicago and 
of course thousands from L. A. made up the crowd. 

George Van Tassel, an old Lockheed pilot, owns Giant Rock and has 
a landing field and a restaurant on the desolate land. To show you 
how starry-eyed he is, he closes the eatery during the convention, be- 
ing too busy emceeing to bother about making a slow buck selling 
cokes, hot dogs or sunshades. . 

This is the most spontaneous, unrehearsed convention -in the world, 
Most of the speakers have personal histories to relate of their encount- 
ers with men (and one with women) from outer space. Among such, 
though I am praised as the dean of the vast and mysterious subject, 
I am like a lost pathologist, for I never wrote about anything but 
grounded saucers and dead crews. Their best pressagent, no one from 
Elsewhere has expressed a word of thanks to me to this day. 

Recorders Like Barnacles 

Last year a commentator from WOR, N.Y., dragged his tape record- 
er to Giant Rock. This year NBC, KLAC and others had reps and sound 
cameras on hand to shoot characters and catch laughs. Practically 
every delegate had a camera. One dame asked me to autograph a 
sheet of paper five times for teenagers who couldn't make the ozoner, 

Van Tassel had rigged up a high platform with a fine public address 
system. His own fragile power plant was further strained by at least 
30 tape recorders all hooked to his cable. I told the gathering that few 
events in history had received so much publicity as flying saucers, and 


|most of it was bad. 


- 


Laugh ’Em Off, It’s Safer 

As nothing but a few saucerian books are sold ‘one guy brought a 
trailer-load from Florida) it is hard for papers to take them seriousiy. 
The press only takes seriously all the mountebanks who hold conven- 
tions in a town and leave some money behind. But because the eco- 
nomic factor in this one seems non-existent, the press can scarcely 
think of any other approach but ridicule. What is said, though often 
original and well expressed, is not news—especially to Sunday papers 
made up Thursday and sold Saturday afternoon, as obvious a fraud 
as con men ever devised. 

Bolting A Nut Factory 

At this convention there is always a new speaker with a thriller- 
dealer, This year it was a grain-buyer from Kansas or Nebraska named 
Rheinald Schmidt, who after telling of his encounter with people from 
a space ship was booked in a booby hatch for three months. He told a 
very funny history of his experience in the daft-house. Before releas- 
ing him a final psychiatrist ran him through a series of questions. 

“Answer the first thing that comes to your mind,” the head-shrink- 
er ordered, ‘What would you rather be if you could be other than what 
you are?” 

“A psychiatrist,” said Schmidt. 

The laughter of the assembled 10,000 shot straight through our at- 
mosphere to the planet Venus. 
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74 CHATTER 
Broadway 
Howard Dietz and = Arthur 


Schwartz working on a new legit 
musical, 

Mrs. Helene (O.M.) Samuel, 
widow of longtime VARIETY corre- 
spondent in the bayou belt, in from 
her native New Orleans to gander 
the shows etc. 

Former Grossinger’s _ staffer 
Howard Eisenberg collaborating 
with Jennie Grossinger on her au- 
tobiog for Prentice-Hall publica- 
tion next spring. 

Richard Tucker and Antonietta 
Stella have been signed for the 
Jate-winter season of Cosmopolitan 
Opera in San Francisco (the pop- 
price enterprise.) 

Former emcee Ted Claire and 
his wife in for a Gotham 0.0. after 
11 years and “don’t recognize the 
town". They run a successful thea- 
trica! school in Chicago. 
the weekend. 

Hattie Clark, long aide to Mrs. 
Dario Soria at Angel Records 
(since sold to Capitol), now with 
Fred Schang’s Columbia Artists 
Management. 

The honeymooning Horace Sut- 
tons (Patricia Anne Diamond, ex- 
“Fair Lady” ballet dancer) due 
back from a month’s European 
trip this weekend. Sutton is travel 
editor of Saturday Review and. 
Sports Illustrated. 

James E. Perkins, Paramount's | 
foreign chief, in from Europe yes- 
terday (Tues.) on the Queens Eliz- 
abeth as were Frederick C. Schang, 
prez of Columbia Artists Manage- 
ment, and Theatre Guild exec Jer- 
ome Whyte. 

George Jessel says he was dou- 
ble-parked all over the Catskills 
this past weekend—‘“kept the mo- 
tor running’’—doing nine shows in 
as many resort hotels (Concord, 
Brown's, Evans etc.) and raised al- 
most $6,000 for his “Baseball For 
Israel” campaign. 

TV Guide, which tries to service 
vox pop studio audiences with free 
ducats at tv shows, reports “Price 
Is Right” is the most in-demand 
show, with Dick Clark No. 2, the 
latter made tougher because of the 
small theatre. Ed Sullivan and 
Steve Allen are next. “Price” gets 
it because from the preceding audi- 
ence are selected future contes- 
tants. 

AGMA has presented two gifts 
to the Will Rogers Memorial Fund 
—$1,000 to the Will Rogers Mem- 
orial Hospital and $100 for a spe- 
cial entertainment fund to pur- 
chase concert tickets for ambula- 
tory patients. Hyman R. Faine, 
national executive secretary, made 
the presentation recently at Sar- 
anac Lake to Abe Montague, fund 
and hospital prexy. 

Donald (Aldecress, N.J., Country 
Club) Flamm and Harry Hershfield 
to do Europe together. Flamm, ~ 4 
ing out Sunday (13), meets Hersh- 
field in Tel Aviv, thence to Rome, 
where Hershfield has an audience 
with the Pope, and afterward 
Paris, where Maxim’s will stage a 
“Mister New York” night in his 
honor. Hershfield returns on the 
Queen Elizabeth Aug. 7, while 
Flamm stays on to do Brussels, fly- 
ing back around Aug. 20. 


Carl Brisson recuperating at 
Kommune Hospital, Copenhagen, 
from hepatitius, where he went 
from Jamaica, B.W.I., which in 


turn was a recuperative spot fol- 
lowing a post-operative session at 
New York's Harkness Pavilion, 
Producer-son Frederick Brisson, 
his wife, Rosalind Russetl, and 
their son, Lance, 15, will visit 
Cleo and Carl Brisson in two or 
three weeks, incidentally their 
first visit to Denmark, where the 
vet star is a highly honored native 
artist 

The Col. Joseph P. Binns, Air 
Force Reserve, who accompanied 
former President Herbert Hoover 
to the Brussels Fair in President 
Fisenhower’s personal plane, the 
Columbine III, is also Mr. Hoover's 
landlord in the Waldorf Towers 
where both reside. Binns is v.p. 
and g.m. of the Waldorf-Astoria 
and eastern division head of the 
Hilton Hotels. Col. Binns served 
as Hoover's milita aide while 
abroad on this mission, since the 
former president went over as 
President Eisenhower’s personal 


Frankfurt 
By Hazel Guild 
(24 Rheinstrasse; 776751) 

Hollywood director Robert Siod- 
mak to direct “Faust” for CCC, 
with O. W. Fischer in lead. 

Bavaria Films making G. B. 
Shaw's “Heroes” with -O. W. 
Fischer and Ulla Jacobsen in the 
leads. 

Former Miss Germany, Renate 
Hoy, set for another pic, Jean 
Negulesco’s production of “A Cer- 
tain Smile.” 

Europa Alms dickering with Mar- 
-lene Dtetrich to do modernized 
version ef “Hamlet,” with Helmut 
Kautner directing. 

Polish film “The Canal,” which 
won a prize at last year’s Cannes 





Fest, to be released in Germany 
by Rheinische Film Co. 

Helmut Kautner due in Germany 
next month to make Real Film's 
“Schinderhafnes” starring Curd 
Juergens and Maria Schell. 

A million German marks (about 
$250,000) being spent on renova- 
tion of town’s Grosses Haus stage, 
to be completed by September. 

Newest UFA film for tv is 
“Blaetter im Winde” (Leaves in the 
Wind. UFA is first of major Ger- 
man film producers to make pix 
for German tv. 

Top German comic Heinz Rueh- 
mann set for lead in “Der unmoral- 
ische Herr Thomas Traumer” (The 
Immoral Mr. Thomas Traumer), 
which Constantil will release. Pic 
to be “made in Copenhagen. 

First UFA production for its own 
release is now shooting. It’s “Ist 
Mama nicht fabelhaft?” (Isn't 
Mother Fabulous?), with Peter 
Beuvals directing, and _ starring 
Luise Ulrich and ‘Paul Klinger. 

Russian pic “Malwa,” based on 
a Maxim Gorki novel, won “out- 
standing” classification from Ger- 
man Film Classification Board, 
meaning German theatres that 
show the pic get certain tax reduc- 
tions. 

Latest effort by German-Ameri- 
can playwright Carl Zuckmayer, 
“Der trunkene Hercules” (The 
Drunken Hercules) to have its first 
performance at Vienna Burgthea- 
ter, with stage and film stars Paula 
Wessely and Attila Hoerbiger set 
for leads. 

Karl Heinz Stroux had to with- 
draw from staging chores of Girau- 
doux’s “The Trojan War Doesn't 
Take Place” at Ruhr Festival be- 
cause he’s not fully recovered from 
an operation. Instead, Munich Res- 
idence Theater will present Lope 


London 


(COVent Garden 0135-6-7) 

John Slater and Bobby Howes to) 
tour “Entertainer” in the sticks. 
Leslie Harris, veep of CBS Film 
Sales, visiting London. George R. 
Marek of RCA Victor, also in town. 
Frederick Ashton, choreogra- 


apers who called her a bad mother 
in recent articles. Claimed misin- 
formation was maliciously planted 
and some local sheets ran it with- 
out checking source. 

Silvana Pampanini appears seri- 
ious about announced plans to di- 
rect pic. It'll be a documentary 
about life of Giuseppe Verdi. 
Italian beauty also wrote script 





pher of Royal Ballet, bedded fol- 
lowing injuries sustained in car 
crash. 

Princess Margaret made an in-| 
formal visit to Wolf Mankowitz’s | 
musical “Expresso Bongo” at Sa-| 
ville Theatre. | 

Kim Stanley leaving this week) 
for U.S. following “Cat on Hot Tin} 
Roof” stint in West End and tele- | 
| play for A.B.C. 

Michael Rennie named for lead 
role in Walt Disney's U.K. 


film, | 


stars James MacArthur and Janet! 
“Munro. | 
Jules Munshin to appear in | 
George Tabori’s stage comedy, | 
|“Brouhahah,” with Yank actress) 
| Natalie Schafer and Peter Sellers. | 
| Al Hunt, Bernard Delfont flack, | 
| joined John Harris. Sails on July | 
| 10, with Dagenham Girl Pipers and | 
|skater Diana Peach, to take over) 
| press relations for “Icecapades of 
| 1959.” 
| No change in execs of Film In- 
|dustry Publicity Circle» 
Cowan, prexy; David Jones, chair- 
|man; Harry Pease, honorary sec; | 
|and Jack Sullivan, honorary treas- | 
urer. 
Two U.K. film fests announced. 
One in London, on Oct. 6, spon-| 
|sored by British Film Institute and | 
|}the London County Council, and) 
the Cork Festival skedded for 
| Sept. 22. 
After-Theatre party flung for 
/300th performance of “Roar Like} 





together with Bruno Beneck. 





Hollywood 


Frederick Brisson in for legit 
castings. 

Tony Atnane will head KHJ-TV 
press dept. 

Vera Caspary recuperating from 
major surgery. 

Hillard Elkins in from N. Y. to 





Henry Koster closed set of “The, 


Naked Maja” 
photogs during first days of initial 
love scene between Ava Gardner 


to newsmen and/| 


| 


| 


and Anthony Franciosa. Most of | 
crew banned during lensing as) 
well. 

Paramount's George Weltner, 


Jerry Pickman and Russell Holman | 


Dino DeLaurentiis-produced ‘The 


Silvana Mangano, Geoffrey Horne, 
others. 


|into Rome to screen rough-cut of | 


“Banner In The Sky,” which also) Tempest,” which stars Van Heflin, | 


No serious injury in a chariot} 
smash at Cinecitta, during shoot-| 


are wondering if two $100,000 cam- 
eras will be usable again. Steve 
Boyd and Charlton Heston, in se- 
quence, were unhurt. 


jing of “Ben Hur,” but technicians | 





| 


set up Coast office. 

Sidney Michaels in from Gotham 
on film writing assignment. 

Marvin Schenck back at Metro 
desk after two-month leave. 
‘David Ladd, 11, now youngest 
admiral in Nebraska “Navy.” 

Bertil Unger elected prexy of 
Hollywood Foreign Press Assn. 

Steve Allen eyeing San Fernando 
Valley ranch for possible buy. 

Martin Rackin to Honolulu for 
script confabs with John Ford. 

Mary Margaret Mullins joined 
William Esty Co. publicity dept. 

Maurice Schwartz off on four- 
month concert tour of Latin and 
South America. 

Clayton Moore returned from 
15-city bally tour of “Lone Ranger 
And The City Of Gold.” 

Robert Blumofe, recuping from 


Jules Dassin’s “La Loi” finally | major surgery, expected to return 
under way on Adriatic coast. Pic,|to his desk in two weeks. 


which stars Gina 
ianni, Melina Mercouri, and others, 
was delayed for script rewrite and 
for censorship reasons. 


Lollobrigida, 
Theo, Yves Montand, Marcello Mastro-| Tucker on directorate of Southern 


| 
| 


Thomas Cherak succeeds Forrest 


California Variety Club Tent 25. 
Gabriel Scognamillo to Wagner 
Festival in Beyreuth, Germany, 


Lion Feuchtwanger signed by | July 23 for Society of Motion Pic- 


producer Dino DeLaurentiis 


work on script for “His Name Is| 


Bolivar,”. giant production Italo 


filmmaker is planning for a Jan-| 


uary start. 


project. 
Teddy Reno starts new summer 


de Vegas’ “Tumult In A House Of; A Dove” and to say farewell to) yideo series called “Marina Pic- 


Fools.” 

Leopold Ludwig, general music 
director of Hamburg City Opera, 
signed to conduct in the U. S. this 
fall for the first time. He will take 
over German presentations at San 
Francisco and Los Angeles operas, 
including a new production of 


“Elektra” and first productions in | 


America of a pair of Carl Orff 
operas. 


Chicago 
(Delaware 7-4984) 


Agent Phil Levant hospitalized 
for observation. 

Al Volvos’ southside Casino in- 
stalled a Roaring '20s revue tagged 
“Leftovers of 1923.” 

Chi branch of Artists Represen- 
tatives Assn. held annual golf out- 
ing at Southmoor Country Club. 

Holiday Club Ballroom on north- 
west side incepted weekly teenage 
— Wednesdays, with name 
ban 


Wendy Barrie and Dennis Mor-| 


gan in rehearsals here for pre- 
Broadway tryout of “All About 
Love,” which kicks off Drury Lane 
season. 


Edgewater Beach Playhouse re-| 


ports an advance of more than 
$40,000. for remaining plays of cur- 
rent season. Winderupper Men- 
asha Skulnik’s “Uncle Willie” now 
three-quarters sold out. 

Arthur Godfrey tabbed for 
“Horseman Of The Year” trophy, 
which Shriners will award him in 
Soldier Field during one of two 
parade-shows that will highlight 


j}annual Shrine conclave here. 


Vancouver 


By Jay Tomson 
Jack Duvarney, veteran vauder, 
recouping from a cardiac siege. 
E. Herb Webb, film editor here, 
to Britain for same“chore with tv 
there. 


Johnny McLeod, Scot singing-| 


comic, into Quadra privatery for 
indefinite stint. 

Emma Caslor, local folk-thrush 
set for pair of recitals at Stratford 
(Ont.) arts fest. 

Theatre-Under-The-Stars promo- 
ting a retractable dome for Malkin 
Bowl’s 1959 season. 

Pat Rolston, concert pianist, to 
Britain to join husband, longhair 
maestro Lee Hepner. 

Ron Kelly, film producer, back 


|Jean Dixon who is returning to| 
U.S. Margo Gilamore takes over 
Miss Dixon's role. 


Minneapolis 
By Les Rees 

White House nitery featuring 
Politte Trio. 
| Diamonds into Prom Ballroom 
for one-nighter. 

U. of Minnesota Theatre repeat-| 
ing “Glass Menagerie.” 

Lakeview club has Herbie Mann | 
and his musical quartet. | 
| Georgia-Pacific “Redwood Road- | 
ship” here for six days. | 
| St. Paul Stagecoach Inn nitery 
presenting oldtime mellers. 
(2123 Fremont aug. so.; FR 17-2609) 

Singer Gimny Simms into Hotel | 
Radisson Flame Room. 
| Campaign under way to raise 
|funds to finance construction of a 
| municipal lakeside summer theatre 
for operas and concerts. | 
| Exhibition of 35 Winston Church- 
/ill paintings at Minneapolis Arts| 
Institute for three days drew 8,123 
patrons at 50c a throw. | 

Opening third annual “Music 
| Under Stars” baseball stadium se- 
ries has singer Robert Merrill as 
Minneapolis Symphony guest star. 

Native Minneapolitan composer 
Sid Lippman winner of contest for 
a Minnesota Centennial celebra- 
tion official song and came from 
New York to sing it at celebration 
shindig. 











Vienna 
By Emil W. Maass 
(Grosse Schiffgasse 1 A; Tel., 





561) 

Harlem Globe Trotters here July 
23-24. 
Paul Schmidt, director and ac- 
tor of Innsbruck City Theatre, | 
| killed in car accident. 
Prof. Josef Evans of Michigan | 
State U. lectured in Vienna Acad- | 
emy on American music. 
Hart 





“Baby Hamilton,” by Anita 
'and Maurice Braddel, running suc- 
cessfully in Volkstheatre. 


Rome 


Sylvia Lopez in town to star in 
|“Ercole e la Regina di Lidia” for 
| Lux-Galatea productions. Steve 
Revves and Sylva Koscina co-star | 
| with French actress. 
| Nicola DePirro, Italo government 
|entertainment office topper, off 


cola” over Italo RAI-TV net. Ren- 
ato Rascel and Johnny Dorelli to 
be first guest stars on the weekly 
show. Reno also signed for three- 
year series of films with Munich's 
Neue Film Co. 


Fire Island, N. Y.- 


By Mike Gross 


Richard Dyer-Bennett set for a 
concert at Ocean Beach. 

ASCAP’s Dick Froelich back at 
his Seaview spot. Also legit clef- 
fer Harold Rome. 

Artist & repertoire chiefs Joe 
Sherman (Epic) and Don Costa 
(ABC-Paramount) huddling over 
“Buttermilk,” Sherman's new disk, 
at Goldie’s. 

Among Fair 


Harbor rentors: 


Legit pressagent Arthur Cantor, 
ABC publicist Phil Bernstein, 
“Price is Right” associate pro- 


ducer Beth Hollinger. 

Weekending with Jess Kimball, 
who's in from the Coast: Lu Ann 
Simms and husband Loring Buz- 
zell, Screen Gems’ Henry White 
and personal manager Lloyd Leip- 
sig. 


Paris 


By Gene Moskowitz 

(28 rue Huchette; Odeon 49-44) 

Cyd Charisse and Tony Martin 
due in for a few days. 

“Kings Go Forth” (UA) got fair 
reviews and better biz. 

Yank actress Eleanora Boris run- 
ning small acting school here. 

Leo Lax is Continental rep for 
the U.S. National Telefilm Associ- 
ates Inc. 

Line Andres in for a song stint 
at the new onitery here, the 
Mocambo. 

“My Fair Lady” being given big 


excerpts on Radio Europe No. 1)| 


and due in the flesh in 1960. 


The devaluation of the franc to | re 


420 francs to a dollar is now official 
here. Originally it was given as a 
20% hike for those bringing in for- 
eign currencies, especially dollars. 

After considering Gerard 
Philipe, Charles Vidor will prob- 
ably use ballet dancer Jean Babi- 
lee to play Nijinsky in his forth- 
coming pic version based on the 
life of the famed dancer. 

Alec Guinness and Bette Davis 
through on way to Le Mans for ex- 
teriors on “The Scapegoat” (M-G) 
which Robert Hamer is directing 


from Guatemala with a brace of | for two weeks at the Brussels Festi- | and Gore Vidal scripting from the 


documentaries for CBC web. 

Fran Gregory, vid-thrush distaff 
of nightscribe Jack Wasserman of 
the Sun, inked for Cave fortnight. 

Vancouver Symphony busting 
records with 2,000 of its 2,800 sea- 
son tickets snapped up for October 
start. 

Joe Miller, city’s unofficial host 
to name nitery acts, ankles his 
Howe St. haberdashery for new lo- 
cation. 

CBUT-TV aired controversial 
“Lifeboat,” anti-Nazi tv vaulty, to 
no further protests from city’s 
large German colony. 

ohn Panrucker, British boni- 
face, prepping new twin-theatre 
Civic Aud, states current artisans’ 
lockout downdates the opener to 
next spring. 


val, then due back to preside over | 
Italo-German pact talks. 

Carmine Gallone’s ‘Polikushka” | 
has been selected as German pic) 
at upcoming Berlin Film Festival. | 
Pie is German-Italian coproduc-| 
tion, and stars Italo thesp Folco| 
Lulli. 

Leon Askin here following stint 
in Sam Katzman’s “The Last Blitz- 
krieg” in Amsterdam, considering 
series of European offers which 
may keep him away for Hollywood 
for aobut a year. 

“HMS Serapis,” second WB gal- 
leon to be used in Samuel Bron- 
ston’s “John Paul Jones,” sailed for 
Spain to join replica of “Bon- 
Homme Richard” for location lens- 
ing, near Alicante. 

Alida Valli suing five Italian 








Daphne Du Maurier novel. 

Palais-Royale Theatre, known 
for its bedroom-slanted repertoires, 
goes longhair legit next season 
when it becomes the Paris head- 
quarters for the Jean-Louis Bar- 
rault-Madeleine Renaud Co. 

The 100th anni of the birth of 
the famed comedy legit writer 
Georges Courteline being observed 
at the Comedie-Francaise with a 
special evening devoted to his one- 
acters. Courteline is also an in- 
tegral part of the C-F rep. 

Jean-Paul Sartre on the script 
for John Huston’s next pic based 
on the life of Sigmund Freud. 
Huston is now winding “Roots of 
Heaven” (20th) for Darryl Zanuck 
with Juliette Greco well enough to 
finish her remaining scenes, 


Writer expected here | 
}in September after initial work on 








to ture Art Directors. 


Dan Norton new sales manager 
for Fred A. Niles Productions Inc., 
Chicago-headquartered production 
outfit. He'll head sales staff on 
Coast. 


Atlantic City 
By Joe W. Walker 

Janine and three Jacks 
Red Morgan's Bamboo Club. 

Arthur Levey bringing Buddy 
Greco quartet into Brighton Hotel's 
Punch Bowl. 

Jack Southern into Club Harlem 
as manager, with Ruppert Chase 
again maitre 'd. 

Tony Grant back into Steel Pier 
for season with his “Stars of To- 
morrow Show” which features hun- 
dreds of children from all parts of 
the country (27). 

Latin-Aires booked for President 
Hotel’s Round-the-World room 
which Latin American dance con- 
tests again will feature as group 
comes in this week. 


into 





Tangier 

Crystal Palace billing six strip- 

rs. 

Nicholas Bros. drawing big trade 
to Club Nocturno wing of the in- 
terim gambling emporium. 

Cabaret Las Conchas featuring 
Paris song vedette Dany Bell and 
flamenco stripper Marlen Rosales. 

Sedate al fresco nitery Esmallah 
Garden (part of El Minzah Hotel) 
offering chanteuse Nina Franca, 
Moulin Rouge’s Toly Berr, and 
flamenco hoofer Anita Costa. 

A temporary municipal casino 
for roulette and chemin-de-fer now 
in operation on Mexico St., while 
permanent Tangier gambling ca- 
sino plus huxury hotel are installed 
on beachfront by a Moroccan- 
Belgian money combine. 


Reno , 


By Art Long 
(FAirview 3-8937) 
Gary Cooper plans Reno visit 
during rodeo. 
Harry Ranch runnerup in city 
golf tournament for Darector’s 


up. 
Billy Ward and Dominoes closed 
the Golden and are now setting a 
tour of the Orient and Europe. 

Milton Berle, late of Mapes’ Sky- 
room, set records with capacity 
shows twice nightly for two-week 
stint. 

Page Cavanaugh slated for Har- 
olds Club Fun Room. Twins Tunes 
and Phyllis Inez also booked for 
near future. 

Freddie Bell and Bellboys at 
Golden for four-week stint, alter- 
nating with Joaquin Garay and the 
a Boys. 

avid Siegel will have Betty 
Grable at Cal-Neva, Lake Tahoe, 
for ten-day run, with Louis Prima 
and Keely Smith doing the late- 
late show. 

Riverside's Mert Wertheimer 
arranging fishing trip for Jose Fer- 
rer, in town while spouse Rose- 
mary Cloomey plays limited en- 
gagement. 

wrence Welk musicians John- 
ny Klein, George Thow and Nor- 
man Bailey (with spouses) catching 
Harrah's Club lounge acts during 
one day Reno stand. 

Comics Rowan & Martin, at 
Mapes, noting premiere of their 

ic, “Once Upon A Horse,” has 

een postponed ‘til fall. Was orig- 
inally slated for Reno during their 
two-week book, 
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OBITUARIES 


RAYMOND HACKETT 
Raymond Hackett, 55, 
film and legit actor, died July 7 in 


Hollywood. He was the husband of | 


Blanche Sweet, silent film star. He 
began his career on the New York 


stage with the late Lionel Barry- | 


more 

Hackett’s first film role was in 
“The Loves of Sunya” with Gloria 
Swanson. A featured player in the 


1930s, he appeared in “The Trial | 


of Mary Dugan.” “Madam X,” “Not 
So Dumb,” “Let Us Be Gay,” “Our 
Blushing Brides,” “On Your Back” 
and “The Sea Wolf,” among others. 

In addition to his wife, a son, 
a brother, Albert Hackett, 
sister survive. 


RACHEL CROTHERS 


Rachel Crothers, 75, a foremost | 
playwright, died July 5 in Danbury, 
Conn. 

She contributed 28 plays to 
Broadway. Her first, “Nora,” was 


produced in 1906. Her first success, 
in the same vear, was “The Three 
of Us,” produced by the late John 
Golden. Among her other 
were “The Coming of Mrs. Pat- 
rick,” “Myself, Bettina,” “Kiddies,” 
“A Man's World,” “He and She,” 
“The Herfords,” “Ourselves, 
“Venus,” “As fYiusbands Go,” “A 
Lady's Virtue” and “When Ladies 
Meet. 

One of her most successful works 
was her last, “Susan and God,” 
produced in 1937. It was chosen as 
the best play of its season by the 
Theatre Club Inc. “When Ladies 
Meet” was also one of her most 
successful, both in the U.S. and 
abroad. In 1955 she completed an- 
other play called “We Happy Few,” 
which was scheduled for a Broad- 
way “production, but did not ma- 
terialize. 





MARTHA BOSWELL 
Mrs. Martha Boswell Lloyd, 53. 
one of the three singing Boswell 
Sisters, died July 2 in Peekskill, 
New York, after a long illness. 
The oldest of the sisters, which 
included Connie and Helvetia, 


veteran , 


and | 


p'ays |} 


| 


| Broadway actor, director and pro- 
ducer, she appeared with him in 
numerous plays, including “Lady in 
Danger” and “Lady Precious 
Stream.” She played Mrs. Edwards 
in the original Broadway produc- 
tion of “Kind Lady” in 1935. She 
|and her brother were in the Lon- 


| don production of the play a year | 


| later. Her last Broadway appear- 
ance was in “Liliom.” She appeared 
three years ago with her brother 
{in an off-Broadway production of 
“Nathan the Wise.” She had also 
been in numerous tv productions. 


| ABE FEINGOLD 

Abe Feingold, 58, booker in the 
Leo Cohen Agency, which was for- 
merly the WHN Artists Bureau, 
| died July 1 in New York, following 
recurrence of an old ailment. Fein- 
gold was marking his 23d wedding 
anni when he took ill at Radio City 
Music Hall. He died the following 
morning 

Feingold started as an office boy 
for Freddie Simon about 40 years 
ago and after that worked with the 
William Morris Agency and was 
with RKO for-a while before join- 
ing Cohen’s organization. He did 
most of the theatre booking for 
Loew's one and two-nighters. Some 
years ago he booked 21 Tuesday 
| night stands for Loew’s. The early 
{days of Milton Berle on tv com- 
| pletely wiped out that circuit. 

Survived by his wife. 


ROMANO ROMANI 

Romano Romani, 74, composer, 
}conductor and music teacher, who 
|tutored numerous Metropolitan 
| Opera singers, died July 5 in B»!- 
jtimore, at the home of one of his 
|pupils, Rosa Ponselle. 
A protege of Puccini, his works 
include three operas, “Zulma.” 
“Rosana” and “Fedra” “Fedra” 
|was given its premiere in 1914, in 
| Rome. 

His wife, son and sister survive. 


WALLACE FOX 
Wallace (Wally) Fox, 63. vet film 
director, died June 30 in Holly- 


IN LOVING MEMORY 
Of My Dear Husband 


HANS BARTSCH 


who passed away July 10th, 1952 
Always in my thoughts. 


Wife, IRENE PALASTY BARTSCH 





known as Vet, she accompanied on 
the piano and sang during the 
trio’s radio and stage appearances 
in the 1930's. Her marriage in 
1936 to the late Maj. George L. 
Lloyd, Royal «Air Force (retired), 
a founder of Decca Records, Inc., 
and an insurance executive, broke 
up the act. 

The trio launched their careers 


touring the midwest, and became | 


established as radio stars in Los 
Angeles as guests on the “Califor- 
nia Melodies” program. By 1931 
they had their own weekly show 
for CBS. They appeared in films 
and made disks. 

Besides her sisters, a son sur- 
vives. 





MATTY ROSEN 
Matty Rosen, 53, veteran agent 


who helped many performers on | 


their way up, died July 3 in Flem- 
ington, N.J., after a long illness. 


wood. Starting his film career as 
a prop man with the old Solax Stu- 
dios, Fort Lee, N.J., he was a cut- 
ter, assistant director and produc- 
tion manager prior to becoming a 
director. 

During the past several years 
Fox had been associated with the 
Jam Handy Co., Detroit. He was 
the brother of Edwin Carewe and 
Finis Fox, film pioneers who pre- 
|ceded him in death. 

His wife, somand daughter sur- 
| Vive. 





GORDON R. SANDISON 
Gordon Sandison, 45, general 
| secretary of British Actors’ Equity 
)'Assn., died July 3 in London. He 
| had held that post since 1947. He 
| was also acting prexy of the Inter- 
national Federation of Actors. 

Sandison was largely responsible 
|for forming the Radio and TV 
| Safeguards Committee, designed to 





ropolitan Opera Company from 
1916-24, died June 26 in Boston. 
After retiring from opera and con- 
|eert recitals, she taught music for 
|many years at the New England 
| Conservatory of Music. Her broth- 
|er survives. 








Mrs. Madalena V. B. McAdam, 


95, vaude performer before the |‘ the bathroom, come back, and | 


turn of the century who was 
known professionally as Ann 
Fletcher, died June 28 in Berkeley, 
val. 





| Rudolf Laban, 78, who inspired 
and taught dance-drama, as distin- 
guished from classical ballet, and 
who devised Labanotation, a wide- 
ly used system of dance notation, 
joe July 1 in London. 





Herbert J. Elliot, 72, owner of 
the Fern Rock Theatre, uptown 
nabe, died June 29 in Philadelphia. 
Surviving are his wife, son and 
daughter. 





Markie Scott, 85, former silent 
films cowboy actor, died July 4 in 
Hollywood. He appeared with such 
oater stars as William S. Hart and 
|Tom Mix. 





Charlie Harris, 73, onetime 
vaude performer whe trouped in a 
musical act with “singing” ¢gs 
|}died June 24 in Boston. He was 
' partnered with Betty Wells. 





| Mrs. Emma E. Mason, 92, eldest | 


of the former singing act known as 
the Smith Sisters, died July 5 in 
Columbus, Ohio. 


Henry Horne, 70, financier-hus- 


band of actress Edith Day, died 
July 3 in London, His wife sur- 
vives, 





Prof. Dr. Max Graf, 85, author 
and music critic, died of a heart at- 
tack June 24 in Vienna. 





Robert Greig, 78. film actor, died 
June 27 in Hollywood. His wife 
survives. 





| Mother, 77, of Hollywood public- 
ist Norman Millen, died July 3 in 
Knoxville, Tenn. 


| U.S. Fest Week 

















|form was eagerly looked forward 
to, replaced Stern on Saturday and 
| boffoed. To add to the glitter, 
!the American Ballet Theatre, 
| headed by Nora Kaye, John Kriza, 
| Erik Bruhn, Lupe Serrano and 
| Violette Verdi, are. in for three 
| performances. “Wonderful Town,” 


| with Mitzi Green, took over the | 
| American Theatre for nine days | 


| to rousing results. 
| For the crowds to behold are 
| the U.S.A.F. Drum & Bugle Corps 


land the Air Force Command Band, | 


|from Wiesbaden; a group of 80 
| square dancers, the Brown Uni- 
versity Brunotes, basektball dem- 
onstrations by the American Army, 
} and the Indians, cowboys and cow- 
| girls from the Wild West Show & 
Rodeo. 

Latter show is still very un- 
lucky: the weather during this last 
fortnight has been unrelentingly 
bad, and only once or twice has 
| this company of 160 been able to 
perform before limited audiences 
Not until the weather improves 
| will the crowds really find the way 
to this display which should pack 


them in. 
Rate Legit 


Continued from page 1 











lable for family attendance,” “suit- 


He had been an agent for 30 years, | prevent British programs from be-| able for adults” and “completely 
coming from a theatrical family. ing flooded with foreign material. | objectionable.” Listed in the lat- 
He maintained an office for many | He also led a campaign which re-|ter category are “Middle of the 
years in New York, although he | sulted in bigger fees for actors on Night,” “Cat on a Hot Tin Roof,” 


was a gentleman farmer by avoca- 


tion, having a Bucks Co. (Pa.) acre- | 


age on which he bred rabbits for 
laboratories in the area. 

Rosen started in show biz as part 
of a trio with his two older sisters 
Maude, who later was a comedi- 
enne Maude Hilton and Edith. 
From there he turned to the busi- 
ness side of the theatre, having 
been a boxoffice treasurer before 
he opened his own office. Among 
the acts he handled at various 
imes were Everett Marshall, Jack 

. Leonard, the McGuire Sisters. 

Surviving are his wife, Jeanne 
Lorraine (ex-Rognan); his sisters; 
three brothers including Al, for- 
mer manager of Loew’s State, N.Y., 
and now a legit producer and man- 
ager and an adopted son. 


ELFRIDA DERWENT 
Elfrida Derwent, a former 





actress on the Broadway and Lon- | 


don stages, died July 5 in the 
Percy Williams Home in Islip, L.I. 
The sister of Clarence Derwent. 


| BBC tv. 


| 
VIC INSIRILO 
| Vie Insirilo, 57, bandleader and 
onetime trumpet player with Guy 
|Lombardo’s orch, died June 30 in 
|Houston. After forming his own 
| band in San Antonio, he moved to 
|Houston where he played at the 
Aragon Ballroom. Mere recently 
his outfit had worked club dates. 
Surviving are his wife, daughter, 
sister and a brother. 


ROY LINDAMOOD 

Roy S. Lindamood, 75, longtime 
'theatre manager in the Kansas 
|City area, died June 26 in K.C. 
|He had operated the Vogue Thea- 
|tre and the Terrace Drive-In Thea- 
tre in Lee’s Summit and at one 
time ran an amusement park in 
Galveston, Tex. 

His wife survives. 


Mme. Marie Louise Sundborg 
Sundelius, 76, Swedish-American 
‘soprano, who sang with the Met- 








“Bus Stop,” “The Entertainer,” 
“Compulsion,” “Waltz of the Tor- 
eadors,” “Will Success Spoil Rock 
|Hunter,” “Mister Roberts,” ‘Moon 
Is Blue,” “Hatful of Rain,” “Con- 
stant Wife,” ‘Hotel . Paradiso,” 


bold-face note reads, “A reliable 
evaluation of current plays, fur- 
nished by the Sign Magazine, may 
be found on Page 7.” 

Strawhats whose schedules were 
the basis of the classified list were 
the Malden Bridge ‘(N.Y.) Play- 
house; Crystal Lake Playhouse, 
Chestertown, N.Y.; Saranac Lake 
(N.Y.) Theatre; Spa Theatre, Sara- 
toga; Sacandaga Theatre, Sacand- 
aga Park, N.Y.; Sheeley Players, 
New Scotland, N.Y.; Berkshire 
Playhouse, Stockbridge, Mass.; 
Williamstown (Mass.) Theatre; 
Woodstock (N.Y.) Playhouse; El- 
|lenville (N.Y.) Music Theatre, and 
the Colonie Musical 
| Latham, N.Y. 





Continued from page 2 eee 


“Can-Can” and “Auntie Mame.” A 














Royalty at Glasgow 





|“How would you like to get up at 
four o'clock in the morning to go 


This 
gag brought a smile from Queen 
Liz and yocks from Prince Philip. 
| Flying Back This Week 
| King scored heavily with his tv- 
|slanted fodder and cracks about 
| American kids watching the video 
|screen. He exited to heavy mit- 
ting. 
| Comedian, after business falks 
'on a new tv series for Hecht-Hill- 
Lancaster (he spent several days 
in London after a quickie trip to 
| Paris), was due to plane from the 
U. K. to N. Y., July 12. He is set 
|for a three weeks’ stint in “Guys 
‘and Dolls” at the Dallas State 
Fair, and has an Ed Sullivan tv date 
Aug. 17. Comedian told Variery 
he regarded the Roya! date here a 
top honor in his career. He was 
accompanied by his wife, Jeanette. 

Leading English, Scot and Eu- 
ropean performers did their acts 
in a 140-minute gala show in the 
| plushy Howard & Wyndham house 
The Alhambra’s current “Five- 
Past Eight” revue was cancelled 
for two nights. 

Hurran’s Job 


| Dick Hurran, ace London pro- 


| find the bed has been made?” 


ducer who is megging the two 
Howard & Wyndham shows here 
and at Edinburgh King’s, did a 


standout job in welding so many 


varied acts into a cohesive whole. | 


Show, which had first appeared 
overloaded and badly selected, 
shaped into entertaining fodder, 


due largely to Hurran’s direction. 


The Queen was later reported to! 


have said the production beat its 
London counterparts, which she 
attends each year. 

Atmosphere was more relaxed, 
and _ stuffed-shirt audience, who 
had paid up to $150 for their seats, 
joined with her in yocks and in 
singing of Harry Lauder tunes. 
Big laugh-raiser came when three 
of the main performers, David 
Hughes, Lonnie Donegan 
Hughie Green (a last-minute addi- 
tion), were tossed into actual swim- 
ming pool onstage in pre-interval 
slotting 

Last-minute surprise acts were 
Tommy Cooper, comedy-magician; 
Bernard Bresslaw, tall, 
goon from Granada-tv’s “The Army 
Game,” and Steve Brodie, from the 
Bernard Braden teleshow. Hughie 
Green, tv quiz comic, also planed 
/north for the big night. Rudy Car- 
denas, juggler, came in as a late 
change in place of Los Trianos. 


who has been invited to take part 
in the Auld Lang Syne comple- 


ment, withdrew owing to tv com- | 


mitments. 
Merely a ‘Walk Down’ 

There was some feeling that the 
Scot mob of local comedians got 
a bad deal in only being allowed to 
walk down at the finale. Most 
gave up their spots in shows at 
coast spots to be on hand, and were 
scarcely needed, making only a 
token appearance in the tartan- 
and-bagpipes finale, with band of 
the Scots Guards onstage and the 
City of Glasgow Police Pipers 
marching through auditorium. 

Audience had a specially warm 
welcome for Tommy Morgan, vet 


Scot comedian, making his come- , 


back to show biz after a serious 
brain operation. Comedian, well- 
|known figure in local show biz, 
| walked on in running gag as one of 
la series ef patrons who didn’t know 
}the normal show was suspended 
j}and wanted to be directed to his 
| > 
seat. 

Specialty clicks were by Los 
Gatos, acro trio, the Andrea 
Dancers ‘who had flown in from 
Blackpool, Eng.), and Cardenas, a 
standout with his juggling. 

Robert Wilson, longtime Scot 
singing favorite, introduced a 
“Music of Scotland” scene, which 
uscd vocal talents of Alistair Mc- 
| Hare and Kenneth McKellar. Alec 
| Finlay, Scot comedian, brought 
| back such Harry Lauder oldies as 
“IT Love a Lassie,” “Roamin’ in the 
|Gloamin’,” and “End of 
|Road,” and the Jimmy Shand 
| country dance band had feet a-tap- 
| ping with lilting folk musie. 

Takeoff on Soph 

Sophie Tucker was impersonated 
ably by Margo Henderson, Scot 
thrush (currently at the Palace, 
Blackpool), who also clicked with 
travesties of Jimmy Logan, Beryl 





Theatre, | Reid, Hylda Baker and Chic Mur- Rosita, a singer with 


ray (the Scot deadpan chatter-pat- 
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and | 


mournful | 


Duncan Macrae, Scot comedian | 


the | 








terer who was slighted by being 
/ omitted from the show). 

Frankie Vaughan, English sing- 
ing personality and film actor cur- 
rently riding on crest of a success 
wave, registered with pop tunes, 
including his giggle gimmick tune 
“Give Me the Moonlight,” but had 
some trouble with a trailing mi- 
crophone cable. He had backing 
from six George Mitchel! Singers. 
David Hughes, another ‘eading 
U. K. singer, was seen to advantage 


in a “Blue Town” song spot, with 
train effects in background 
Hughie Green took a bold line 


when he gagged re recent incident 


in Shetland Isles when Russian 
seamen chased one of their ship's 
company across moorland as he 
tried to escape. This brought au- 
dience response, but the Queen 
and her husband dinlowatically 


maintained poker faces 
Scots in Spotlicht 
Scot stars who got the limelight 
included Jack Radcliffe (with some 


cozy patter), Jimmy Logan, Rikki 
Fulton and Stanley Baxter (as a 
couple of theatre commissionaires 
joking about the actual show), and 
Gracie Clark with partner Colin 


Murray in typically Scottish vaude 


theatre kitchen comedy sketch 
about a nagging wife and hen- 
pecked husband 

Jacqueline Delman. in a “La 
Traviata” aria, and Alicia Marko- 
va, in her famed “Dying Swan,” 
also clicked Lonnie Donegan, 
English skiffle star, didn’t regis- 


ter as he might in pre-interval 
spot 

Huge crowds gathered to watch 
the Queen's arrival. English mon- 
arch was bedecked in full-skirted 
'dress of white chiffon, embroidered 
with gold and silver sequins, and 
wore a diamonds-and-rubies tiara. 


MARRIAGES 


Ann O'Gorman to Vic Chester, 
Giasgow, June 28. Both are vaude 
artistes 

Marilyn Weiss to Lester Lanin, 
York, S.C., June 30. He’s a band- 
leader; she was his secretary 


Stephanie Wise to Lord Lis- 
towel, Accra, July 1. Bride is a 
singer; he’s governor-general of 
Ghana. 

Mai Dietrich to Gerald Mohr, 


Beverly Hills, Cal., 7. Bride is a 
script supervisor; he’s an actor. 
Maggie St. Clair to Donald Snell, 
Toronto, Jaly 4. Bride is a dancer 
and choreographer for the Cana- 


dian Broadcasting Corp; he’s a 
CBC producer 

Jan Deen to Ray Figelski, Re- 
seda, Cal., July 3. Bride’s a secre- 


tary; he’s a KTLA cameraman, 





BIRTHS 


Mr. and Mrs. Frank W. Swann, 
son, Hollywood, June 30. Mother 
is former actress Nan Sites; father 
is a film attorney 

Mr. and Mrs. Bill Loizer, son, 
June 20, Chicago. Father is a di- 


rector at WGN-TV 

Mr. and Mrs. Dick Crippen, son, 
Chicago, June 29. Father is promo- 
tion department artist at tv station 
WBKB in that city 

Mr. and Mrs. Joseph 
son, Hollywood, June 30 
film writer. 

Mr. and Mrs. Richard Sheperd, 
son, Hollywood, June 27. Father 
is a producer. 

Mr. and Mrs. Charles Van Dor- 
en, daughter, New York, July 2. 
Father is educational and public 
affairs consultant to NBC, and for- 
mer quiz winner on “Twenty-One.” 

Mr. and Mrs. Martin Milner, 
daughter, Hollywood, July 2. 
Mother is former actress Judith 
Bess Jons; father’s an actor. 
| Mr. and Mrs. Bruce MacLachlan, 
daughter, Inglewood, Cal., July 1. 
Father is a lawyer at 20th-Fox stu- 
ios 

Mr. and Mrs. Phil Sheridan, son, 
Philadelphia, July 2. Father is a 
WFIL deejay 

Mr. and Mrs. John Smith, son, 
Houston, recently. Father is news 
director there for KTRH. 

Mr. and Mrs. Joe Bisdale, daugh- 
ter, July 6, New York. Father is 
manager of Paramount's home- 
office print department. 

Mr. and Mrs. A. Levin, daughter, 
{New York, July 6. Mother is Lee 
Francis, director of advertising- 
| promotion for ABC Film Syndica- 


Stefano, 
Father's 


| “on. 
| Mr. and Mrs. Norman Thier, 
|daughter, July 3, New York. 
Mother is secretary-on-leave from 
| Artists Representatives Assn 

| Mr. and Mrs. Ciro Rimac, daugh- 
ter, July 7, New York. Mother is 
husband's 


| band. 
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“ «EVEN PODELL SMILED... 


- that's an earth-shaking event... 
































Thanks JULES PODELL for 
FOUR SMASH WEEKS 


at Your 


COPACABANA 


NEW YORK 
(Fourth Return Engagement) 


~ eee at 
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Now Ready for FALL TELEVISION 


j-— JIMMY NELSON'S—— 
MAHOGANY PANEL” 


Featuring 
































America’s Zaniest Panelists 
DANNY O’DAY, HUMPHREY HIGSBYE, 
FARFEL, FTATATEETA, 
and SID GOULD 
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Now Entering Our FOURTH YEAR 
as TV Spokesman for 
THE NESTLE COMPANY 
Thanks DON CADY 


JIMMY NELSON-“o°Dav 


FARFEL, FTATATEETA, HUMPHREY HIGSBYE 
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